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LO! THE VANISHING CHORUS GIRL. 





New York Owners of Dixie Theatres 
Hope for Gradual Tension Letup 


The big circuits, plenty 
to picketing and other eriti , 


ppear to be taking a handle e 
ixie theatre segregation yg 
ublic policy has been one 0: 


hands off” on the pretext of } 
utonomy, but now it’s = 
e chains are diligently wor 
to ease the racial barrier oumcomns. 
Reason for the qt. is to m' 
mize southland antagonisms. This, 
6f course, is the dollars- and-cents 
of Dixie operations. 
Most of the integrating to date 
as been limited to nearby college 
nrollments, per the Varsity and 
lexas theatres in San Antonio, 
e former, an Interstate house, 
’s understood Leonard iden- 
on, prez of the parent AB- was 
fastens in opening to 
egro students. 

In-the-knowers believe that with 
his wedge it’s just a matter of 
@ before all Interstate situ 
j ons in Dallas and San Antonio 

Become integrated. 
The partial Texas (and else- 
yhere) integration doubtless was 
astened by organized a 

various northern cities 
g Chicago and New 
tham last month a ” ee 
icketed the AB-PT homeo 


They’re ‘Exotic, Not Lewd’ 
Cicero Judge Opines In 
Acquitting 10 Peelers 


Chicago, Sept. 19. 

A justice of the peace in Cicero, 
@ village on the western city limits 

f Chi, has ruled that performances 
10 strippers at Rose’s Original 
agic Lounge were “exotic but not 
ewd.” The dancers were arrested 
st Wednesday (13) and charged 
with being inmates of a house of 
rostitution. Judge Eugene White 
ismissed the charges even though 
witnesses described the G-string- 
less acts “obscene.” 

With Chi considered a tight city 
as far as the more torrid hip-and- 
torso tossing is concerned, and the 
recent crackdowns on neighboring 
Calumet City (lil), Cicero remains 
the last outpost of the everything- 
goes school of disrobing in the 
area. Some critics say that an un- 
derstanding exists between the 
law enforcement agencies in Chi- 
@ago and Cook County to permit 
the hotter performances in Cicero 
as long as they stay out of Chi, 

Inspired by Clergy 

This latest raid was apparently 
inspired by the Cicero Ministerial 
Council, since they supplied the 
witnesses and have bitterly con- 
demned Judge White's dismissal 
of the case. The council has been 








increasingly agitated at the fleshy 
shows, most of which are in a two- 
block stretch of Cermak Road just 
over the Chicago city limit. 
Possibly because of the stir 
@aused by the ministerial council, 
(Continued oa page 15) 








| Needle Mightier Than... 


The needle apparently is 
mightier than the pen. 

The American Book Pub- 
lishers Council reports that 
domestic sales of general books 
in 1960 rose 11.9% to a total 
of $418,778,000. Another $37,+ 
000,000 was gained from ex- 

ort sales giving the book pub- 
ishers total net sales of $455,- 
000,000. This includes all kinds 
of books except textbooks and 
encyclopedias. 

According to the Record In- 
dustry Assn. of America’s ree 
ports, the disk industry's sales 
volume is around $480,000,000 
at list price value. 


Saturday Night A 
Yawn for Films: 
New Exhib Fear 


Is Saturday night due to become 
the loneliest night in the week to 
the motion picture exhibitor? A 
number of theatremen were ex- 
pressing these fears this week as 
the new tv season gets underway 
with dramatic emphasis on tele- 
vision’s post-1948 feature film ac- 
quisitions. 

While there already have been a 
number of post-48s screened on 
tv, the launching of the new tele- 
vision season is being heralded by 
intensive ad-pub campaigns de- 
signed to focus attention on the 
“continuity” of top new product 
available. NBC-TV, which is kick- 
ing off its network “Saturday Night 
Movie” show this Saturday (23) 
with 20th-Fox’s “How to Marry a 
Millionaire,” is ad-suggesting that 
Saturday night is now a good night 
to “stay home and see a show.” 

A fumber of the NBC net's af- 
fililates will also be tailing the-net 
presentation with local telecasts of 

(Continued on page 62) 


‘Sound of Music’ Gives 
R&H 3d Original Caster 














To Top 1,000,000 Sales 


The original cast album of Co- 
lumbia’s “Sound of Music” has hit 
the 1,000,000 sales mark. This 
marks the third original Broadway 
cast set of a Richard Rodgers-Os- | 


car Hammerstein 2d tuner to crack | used, and hypnotism of any type | President Pr rado of Peru. 


past 1,000,000 sales. The other two | 
are Columbia’ s “South Pacific” 
and Decca’s “Oklahoma.” : | 


NEW BREED EYES 
BROADER Vial Aa 


The chorus girl, one of the last 
remaining glamor symbols of the 
nitery biz, is following the stage- 
door Johns into limbo. The demand 
is definitely there, along the New 
York-Miami-Las Vegas circuit, but 
the supply of the prancing babes 
has dwindled to the vanishing 
point, a victim of cafe economies 
and the lure of other show biz 
media. 

The yesteryear brand of chori- 
ster, equipped with looks if not 
talent, has long since disappeared 
from the legit scene where they 
have given way to more versatile 
song-and-dance troupers. But the 
youngsters, trained in ballet and 
vocalistics, are not moving onto the 
nightclub floors, preferring legit 
musicals, films and _ television 
where the rewards are higher, 
financially and artistically. 

Latin Quarter, N.Y., one of the 


largest employers of chorus talent | 


in the country, will be starting its 
new display next month with many 
of the present line holding over. 
A recent trip to Europe by Ed Ris- 
man, the LQ managing director, un- 
(Continued on page 62) 


Which ‘Audition’ 
Has The GI Cut? 





Acts Ys. Army 


Frankfurt, Sept. 19. 

Authorities of the U.S. Army in 
Europe have denied charges that 
their newly instigated “audition- 
ing boards” act as censors in elim- 
inating undersirable, anti-military 
or blue material. 

Denying charges made by tele- 
vision star and comedian Jack 
Carter in Variety recently, some 
of the charges issued by Carter 
were unfounded, they said. 

The U.S. Army in Europe does 
have a board consisting of a chap- 
lain, a field entertainment direc- 
tor, a special services officer and 
public information officer who 
have to hear and approve all acts— 
even those of big-name _ enter- 
tainers like Carter—before allow- 
ing the people to perform in the 
USAREUR clubs. 

Army, facial, 
tional groups cannot be defamed 
and individual deformities cannot 
be ridiculed. Profanity, vulgarity | 
or sexual connotations cannot be 


is forbidden. 
“USAREUR does not have a so- 
called ‘censorship board’ which 





religious or na-| 


[Producer Ted Yates, NBC Camera 
Crew Slugged Filming Crime Show 





It’s the Monuments 
Madrid, va 10, 

Asked to explain 2 
cessful renaissance of 
ian film industry, 
Malenotti (representin 
in the Italo-French 
coproduction “Mme, “oo 
Gene”) attributed u “~ @ tor 

Italian film direc young 
and old) and to “our tt 
ful monuments which include 
the Coloseim in Romg, the 
Venetian canals, Sophia Tey 
the Leaning Tower of Pisa, 
Lollo, ete.” 


Foreman Also For 
A US. Subsidy To 
Help Save H’wood 


London, 
Editor VARIETY! 

I am delighted to read (Variety, 
Sept. 6) that Marty Rackin has 
jumped right up alongside me on 
the subsidy bandwagon, even if 
this correspondence kills my proj- 
ected Anniversa Issue piece. 
Never mind, I'll think of another. 
And I'm so pleased that Rackin 
has seen the light. It’s been a little 
lonely, but perhaps now that the 
head of one of the major studios 
has publicly realized the need for 
a subsidy of some kind for the 
American film industry, we may see 
the beginning of some action. I 
hope so. Despite the occasional 
blockbuster, time is running out. 

Rackin reports, as I have been 
saying all along, and what is com- 
mon knowledge anyway, that prac- 
tically the entire European film in- 
dustry is subsidizéd in one form or 

(Continued on page 62) 


Opera Singers Supply 
White House’s Show Biz 














Gloss To State Dinner 


Washington, Sept. 19. | 

The White House’s new social 
season, which Washington society | 
thinks might be the most dazzling 
}in years because of Mrs. John F. 
Kennedy’s originality in staging 
| parties, opened tonight (Tues.) with 
| Roberta Peters and Jerome Hines 
providing the entertainment. It | 
was a sumptuous dinner honoring | 





| In their program after the five- 
course dinner, Miss Peters and 
Hines sang selections from Rossini, 


R&H also have two film sound-| passes on all club entertainers and | Robert MacGimsey and Gershwin. 


tracks that have passed 1,000,000 | acts before they can be hired,”’| Miss Peters also, 


sales. They are RCA _ Victor's 
“South Pacific” and Capitol’s “Ok- 
(Continued on page 15) 


one military spokesman said. 
At the local level, an official of 
(Continued on page 15) 


| selection 


as a salute to 
| President and Mrs. Prado, sang a | 


Spanish. 





by Roberto Chapi in| 


Detrolt, Bept. 19. 

Producer Ted Yateg and a NBC- 
TV camera crew charged they were 
attacked Saturday (16) as they 
filmed homes in Grosse Pointe 
Park, one of the ritzlest suburban 
towns in the nation, for the “Crime 
Does Pay” show Oct, 1] which is 
part of “The David Brinkley Jour- 
nal.” 

Yates said he was filming homes 
of “well known Prohibition Era 
hoodlums” when theif occupants 
rushed out and wrestled with him 
and cameramen. Cameras and 
sound equipment were damaged 
and Yates said he and a camera- 
man were cut when 4 window in 
their stationwagon was broken. 

Yates said he got pictures and 
sound of the scuffle and that it 
would be used as part of the tv 
show. On Sunday Yates finished 
his filming chore from a helicopter. 

Yates said he would return Mon- 
day to make a formal complaint 
against the attackers. Grosse 
Pointe Park police made no arrest 
but did return to Yates film which 
was found in the car of one of the 
residents Yates said attacked him. 

In Washington, Brinkley was 
quoted as saying the incident was 
“an outrage.” He sald he would 
discuss the matter with NBC at- 
torneys. 


American Negro Quits 
French Play, Objecting 
‘Uncle Tom’ Stereotype 


Paris, Sept. 19 
In a disagreement over the in- 
terpretation of his part in a French 





play, “Louisiane” by Marcel Ayme, 
dealing with racism in the US., 
American Negro thesp Hermann 


Gantt has walked out on the play. 
It was due to open this week. Gantt 


jtermed director Andre Villiers’ de- 


mands he play it in a stereotyped 
manner an insult to his race and 
country. 

Gantt, who is from Atlanta but 
lives in New York, said he was to 
play the part of a southern Negro 
student in Atlanta who is killed 
by whites when he tries to marry 
a white woman. He felt the situa- 
tion was misrepresented by the di- 
rector and pointed out that he lived 
in Atlanta most of his life and 
never had any trouble. 

However, his main objection was 


that what he thought would be a 
role of dignity and a credit to a 
man of his race was turned into 


a Frenchman's stereotyped “Uncle 


| Tom” version of the American Ne- 
gro. He then walked out after 
wrangles with Villiers. 

Villiers told the press that 


Gantt's real reason for quitting was 
that he was not a professivnal act- 
or and that he has alrea ndy been re- 
placed by somebody else. Gantt has 
appeared as a singer on some Yank 
video shows. He studied musie at 
(Continued on page 60) 








ete 


sn EP. 


+5 Aa RROE 


N70 8 a 


MISCELLANY 


Wednesday, September 20, 1961 





A ow ‘Cleo’ (60 Royal Robes) 
Ready in Rome as 20th Pushes 
To Exorcise London Nightmare 





By ROBERT F. HAWKINS + 


Rome, Sept. 19. 
Everything is set here for “Cleo- 
patra’s” fresh start. 20th produc- 

tion gets officially going here today Berlin, Sept. 19 
(18 in Cinecitta Studios, with If nothing unforeseen happens, 
principal photography to begin |the forthcoming 11th Cultural Fes- 
next Monday (25). tival (Sept. 24-Oct. 10) promises to 
Almost a year after the first | become another bigscale artistic en- 
abortive attempt to film the yarn, |terprise. In addition to previously 
involving star Elizabeth 
illness as well as unusually wet/Stravinsky and the Santa Fe Op- 
British weather, the Yank company jera, many foreign artists and en- 
is now beginning what amounts tO |sembles have promised to come to 
an entirely new picture. 
viously-shot footage is 


Big Lineup Set For 11th 
Berlin Cultural Festival 





scrapped. | clude: 


Sets, costumes, technicians, sev-| The Youth Theatre of London 
eral stars, and the ‘writer-) direc- | with Shakespeare's “Julius Cae- 
tor are all new. And so, substan- sar”; the State Opera of Rome 
tially, is the story. with Verdi's “Troubadour” and 


20th admittedly has a lot riding | Puccini's “Tosca”; 
on this item. There's a psychologi-|tional Theatre with Chekhov's 
ca) as well as financial burden car-|“Seagull”; Les Ballets de Haiti; 
ried over from the scrapped initial |the Grupo Vocal Feminino Harmo- 
attempt during which some $4,000.- | nia of Portugal; the Singverein of 
000 came to naught ‘though there's | Vienna; composers Paul Ben-Haim 
2 giant insurance claim awaiting |of Israel, Alexander Tscherepnin | 
court decision which could wipe | of Chicago; American singer Gloria | 
out much or all of this deficit). And | Davey; U.S. tap dancer Paul Drap- | 
the recent Fox decision to abandon er, American mezzo-soprano Phyllis 
production of George Stevens’ | Curtin: U.S. tenor Jess Thomas; 
“The Greatest Story Ever Told” | Brazilian guitarist Jacob Thomas, 
makes the success of “Cleopatra” |and U.S. baritone William Pearson 
even more vital to 20th’s future. 

Result is a grim determination ‘ 'y ’ 
noticeable on the bustling local lot | ‘Marco Polo’ Film’s 
to make “Cleopatra” not only big- 
ger than anything which has pre- 








Taylor’s announced names including Igor | 


All pre- }this Soviet-menaced city. These in- | 


the Finnish Na- | 





Mexico Money Men Plan to Bolster 
Tourist Biz With Cruises From L.A. 





Terms Unmet in Rome, 
Heflin Scrams ‘Bulba’ 


Rome, Sept. 19. 

Van Heflin will no longer appear 
in the title role of “Taras Bulba.” 
Music Corp. of America office in 
Rome said this week that actor had 
been forced to give up his local pic 
appearance when, after he'd spent 
three weeks in Rome, the French 
coproducer of film, Thanos Film, 
had still not “met its commit- 
ments.” Thanos’ Italian partner on 
much-heralded pic was C. C. E. of | 
Milan. 

President and Producer, The Statement released here by act- 
Sands Hotel, Las Vegas, says: |or’s agent quoted Heflin on his de- 

“ANKA’S AWAY!...Here’s a|Parture from Fiumicino airport as 
great new talent at the top. It's | regretting that circumstances had | 








JACK ENTRATTER 

















a real pleasure to see PAUL ANKA| forced his decision, and adding that 
perform at the Sands, Paul displays he hoped to return here soon to 
———s der which he had previously made 
B BI | Bj four features in Italy. 
fee. His slated partner in pic, 
which was to have been directed 
to S \by Henry Zaphiratos was Rosanna 
»Schiaffino. 
Washington, Sept. 18. | Pugs-Gone-Stage Not 
National Assn. of Broadcasters | 
Truly Actors, But Nova 


a bright sense of projecting his | work in the same atmosphere of 
Heflin’s original deal with C.C.E. 
Producer made himself unavaila- 
|is hard at it trying to drum in the 


songs. ANKA is a exciting.” “collaboration and sympathy” un- 
reportedly called for a $100,000 
Industry Alerted =‘ <== 
importance of licensees shunning 


Acapulco, Sept. 19. 

With hotels and tourist shops 
crying the blues in this “Paradise 
of the Pacific,” Mexican financial 
interests have stepped into the 
breach and plan to bolster the 
tourist movement by initiating 
regular cruise servfce between 
Acapulco and Los Angeles. 

Two ships, the 24,000-ton Aca- 
pulco and the 32,000-ton Victoria, 
acquired in the U.S., are expected 
to go into service in the Pacifie 
on regular runs, with a 14-day 
cruise having a $360 tab. Lure 
| will be that, in addition to Aca- 
| | puleo, tourists will see many Paci- 
| fie “dream bays” in such out of 
the way spots as Barre de Navidad, 
Puerto Vallarta, and little known 
| spots plus stops at Zihuatanejo, 
Mazatlan and Baja _ California 
beachside resorts. 

Another ship is to piy in Gulé 
waters, hitting high spots there 
including Vera Cruz, San Blas, 
Campeche and Yucatan, and the 
exotic islands of Isla de Mujeres 
and Cozumel. Also, a long range 
goal is to take in cruises from 
Mexican ports, and on Mexican 
ships, to New York and foreign 
points. 

The Acapulco will handle 640 
passengers and the Victoria 820, 
Travelers also get as a bonus over 
land trips, all inciusive, to Taxco 
and Mexico City. 

Emilio Sanchez, president of the 
Mexican Assn. of Travei Agents, 
said that unnamed investors are 
putting up almost $5,000,000 in 








ceded it, but also better. 
The evidence is convincing that 
Centinued on page 63) 





Met Basso Jerome Hines 
Will Concert Tour With 
Quick-Change-&-Putty 


Jerome Hines. the Metropolitan 
Opera basso, will experiment this 
fal, and more extensively next 
spring, in the use of costumes, 
props and makeup for his concerts. 
“I think the public is tired of | 
folded hands. I Know I am,” says 
the six-foot-five-incher from Cali- 
fornia who has been at the Met 
14 years. He averages about 30 
concerts on the road annually via 
So! Hurok office. 

Hines will open his concert ex- 


periment in Haddonfield, N.J., and | 


repeat it 
Paoli. Pa 


in Johnstown, Pa., and 
prior to the Met season, 


First half of program will see him 
in conventional tails. Thereafter 
hell offer costumed “Don Gio- 
vanni.” also both Liporello and Don 
from “Barber of Seville,” Mephi- 
stopheles from “Faust” and cli- 


maxing with his mad Russian czar 
from “Boris Godounow.” 


Deep Into Himalayas; 
Raoul Levy to New York 


Madrid, Sept. 19 

Raoul Levy carries an Atlas 
around with him to help identify 
some of the far-flung locations he 
and director Christian Jacques wil! 
use for their forthcoming ‘Marco 
Polo.” Following his visit to Mad- 
rid for talks with his director 
(now completing “Mme. Sans 





| Gene”), Levy will fly to New York 


with his cinematograpner Claude 
; Renoir to firm up one of the big 
| screen systems—probably either 
Cinemiracle or Panovision. 

Levy plans to start cameras roll- 
ing in Afghanistan mid-November 
and says he already has agents 
posted in the Khyber Pass to firm 
| up Camel caravans he needs by the 
|thousands. Other 
|}clude Bhutan in the Himalayas 
(one of the world’s last Shangri- 
La’s, per a Cinerama travelog) 
Japan and Nepal. Levy is confi- 


|dent that he can also location in 
| China if he really wants to, but 


may accept Siberia as a substitute 

The producer was slightly scar- 
let at the mention of other ‘Marco 
Polo's” in preparation. “I don't 


| get it.” Leavy said, half the indus- 


locations in- | 


hard liquor blurbs. 

The warning was reiterated that 
dire consequences might befall the 
whole industry at a time when it 
is still peculiarly senstive to public 
opinion, Congress and Feder al | 
Communications Commission if 
the booze blurbs are aired. 


The spokesman was Charles M. 
director of NAB's Radio| removed their mouthpieces and 


Stone, 
Code, who stressed that broadcast- 
ing, via the Codes, has stuck con-| 


'sistently to the line that liquor! Rosenbloom and the late Max Baer 


commercials will in the long run 
harm the industry. He cited the 
Senate Commerce Committee’s re- 
|cent ominous letter that legislation 
outlawing such ads might be con- 
sidered if self-regulation fails, as 
well as NAB president LeRoy Col- 
'lins’ reply that it would be “folly” 
| to bow to the desire for new reve- 
nues from distillers. 

Stone said in a speech to the 


berg Assn. of Broadcasters re- | 


leased here that in the past 23 
(Continued on page 15) 


FRANK FAY DECLARED 
INCOMPETENT ON COAST 


Frank Fay, one of the great 
stylists of bigtime vaude- 





| Nova recognizes only Jim 


the cruise ship promotion. And 
Feels He’ $a Real Thesp he envisaged a two-way traffic, 
By DAVE JAMPEL with Mexicans having a chance to 


Tokyo, Sept. 19 visit the U.S. 

Lou Nova claims to be the only|_ While these plans are being 
| prissfighter in recent years who|Tushed through for the coming 
has become a bona fide actor. winter season, Acapulco is doing 
only so-so trade with no ap 
He dismisses other pugilists who preciate pickup yet in summer 
biz. This is attributed to many 
factors ranging from alleged anti- 
Mexican stories in the American 
press to competition from other 
(who he kayoed twice), as “‘person-| areas which pare prices down to 

alities.” From earlier generations, (Continued on page 63) 


bett as having made the seo 
successfully. M oral Deg eneracy’ And 
‘Student Strike’ Themes 
Draw Legion’s ‘B’ Tags 


vaulted from the ring to the stage, 
such as Rocky Graziano, Maxie 





Nova, in Japan for club perform- 

ances at both U.S. military and 

downtown niteries before moving 

on to other Pacific points, has the 

credits to support his —_— 

The former heavyweight contender . - 

has appeared in “Happiest Million- Roman Catholic Legion of a. 

aire,” “Guys and Dolls” and “Ros- cency has slapped B (objectionable 

alie’ on Broadway, in three Holly- in part for all) ratings on two 

wood films, on some of the top tv | United Artists UA releases, Paris 

shows, both as a comedian and as |Blues” and “Explosive Genera- 

a straight actor. He is a regular | ton. : 

on the nitery circut. Re “Blues,” Legion says that 
“From the beginning of boxing |“the casual presentation of moral 

as we know it,” Nova told Variety, |degeneracy on the part of the 

“men who made names in the ring | principal white characters is come 

would make personal appearance | pounded by social overtones which 


|try seems to be preparing ‘Marco 
Polo’ while the other half is trying 
the to get ‘Tarass Bulba’ on the 
view of audience. Hines estimates | screen.” 
he \1 add 80 pounds of overweight “Marco Polo” cast ‘Levy's fe.) 


Plan calls for singer to explain 
roles and apply makeup in full 


er his airplane jumps with the|now includes Gina Lollobrigida, 
ew routine, Nancy Kwan and Alain Delon. 
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comedy 
tours. They were seen as person- 


“Harvey,” and former husband of | lities, not actors. It was the same 
|screen actress Barbara Stanwyck, | With Graziano, Baer and Rosen- 
has been declared incompetent to | bloom, he said. 
| handle his own affairs. A Califor- 
|nia Superior Court commissioner 
lnamed San Francisco Municipal 


ville, the original fey-hero of 


are prejudicial to harmonious race 
relations.” 
“Generation,” 





which tells of a 


isuccessful strike by highschool 
“Fortunately or unfortunately,” |students, “presents a dangerous 
(Continued on page 63) blueprint for youth,” says LOD. 








/Court Judge William A. O’Brien | 

and the Bank of America as joint 
guardians of the actor’s $200,000 
| estate. 

Now 68 and absent from his 
Lambs Club and other Manhattan 
haunts for some time, Fay has re- 
cently been confined in St. John’s 
| Hospital at Santa Monica, Cal. with 
| what is described as a “severe 
case of mental confusion.” 
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° 400 No. Michigan Ave., DElaware 17-4984 
His Loving Stooges 49 St. James's quest "Piccadilly, HYde Park 4561-2-3 
Washington, Sept. 19. 
Otto Preminger is doing SUBSCRIPTION Annual, $15; Foreign, $16; Single Copies, 35 Cents 
some fancy production step- ABEL GREEN, Editor 
ping while making “Advise 
and Consent” on location here. Volume 234 ep 7° Number 4 
He needed an elaborate gar- = = == = 
den party scene, induced local INDEX 
socialite Mrs. Fountaine 
Broun to throw a gala on the ee eererecers 56 Es aia sivas eae oe 48 
estate of her late father, Jo- Casting News ........... 60 Night Club Review eee 57 
seph be ——— onetime a. eo 62 | Obituaries .............. 63 
bassador to Russia. Producer a 
Preminger paid the check, also Film Reviews ........ <a Pictures Serta aigtgternaipusierp aint 3 
donated to the Washington House Reviews .......... 56 RN iointa b ist ook cunts stn sete hs 19 
Hospital Center, and got his Inside Music ............ 50 Records Reviews ........ 48 
oe party on ages —— Inside Radio-TV ........ 43 | Television .............. 19 
reminger also worke EE. Xi npale's eee 
a deal for several hundred ane SNORE :---- pense ae Television Reviews ...... 31 
newsmen to attend a dinner in International ............ 10 | watt Reviews ........... 56 
black tie, this, too, while his TED oo sica cosccses 58 Vaudeville .............. 52 
cameras rolled. He contribu- OS eer. — ££ 86; eee 18 
ted $10,000 to a fund for the 
surviving children of Charles DAILY VARIETY 
Corte, UPI photographer who, (Published ta Hollywood by Daily Variety, Lt@) 
with his wife, was killed in $15 2 year. $20 Foreiga. 
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Councilman Invites a Mandate 
For Him to Push Censoring in 1.A. 





Hollywood, Sept. 19. 

Latest threat to Hollywood in 
way of possible censorship comes 
from L.A. City Councilman C. 
Lemoine Blanchard, who last week 
stated he would propose establish- 
ment of a city film censorship board 
if a questionnaire mailed to 64,000 
families in his district indicates 
they are in favor of such civic 
legislation. 

Move follows an earlier action 
by L. A. County Board Supervisor 
Kenneth Hahn which shook Holly- 
wood Hahn told supervisors in 
a board meeting that he would 
move to hold up County-allotted 
funds for building of upcoming 
Hollywood Motion Picture & Tele- 
vision Museum if the industry 
didn't clean up production of what 
he termed “junk” films. In quick 
order, Supervisors, with full sanc- 
tion and cooperation of film 
leaders, resolved to appoint a fact- 
finding committee and first appoint- 
ments included 16 leaders in vari- 
ous guilds and AMPP. Non-pro- 
fessional committeemen will swell 
number to 24, expected to be final- 
ized this week 

Blanchard’s action in mailing out 
questionnaires relating to “im- 
moral” pix was predicated, ac- 
cording to official, upon rising tide 
of such films in the L. A. area. 
Questionnaire asked the following: 

“Do you believe the city 
should establish a censorship 
board to review questionable 
motion pictures? 

“Do you believe the city 
establish a  get-tough ordi- 
nance calling for stiff fines and 
imprisonment for persons 
showing lewd and immoral 
pictures in public theatres?” 
Councilman reported he would 

work for a censorship board and 
get-tough ordinances if replies to 
questionnaire show his constituents 
are in favor of this move. 

“I believe that people are becom- 
ing definitely concerned with the 
type of motion pictures designed 
to appeal to the baser instincts and 
that is becoming more and more 
common in neighborhood theatres,” 
he said. 

Observers point out that such a 
eensorship board would lead to the 
question of what constitutes a 
“lewd” film, which police and other 
aey officials stress has never 

een made clear. 

A member of the L. A. Police 
Vice Squad, in charge of keeping 
track of production of nude-and- 
lewd films and subsequent local 
release in theatres, reported that 
two people can never come to a 
definite agreement on the subject, 
which makes difficult and almost 
impossible the exercise of laws and 
control over the showing of pix 
which have been reported by pub- 
lic as objectionable. 

L. A. City Council last Aug. 25 
took a stand against pix in ques- 
tion when it adopted a two-point 
resolution against immoral films. 
Resolution asked the State Legis- 
lature to ban the production of 
immoral motion pix and to direct 
the L. A. Police Commission to 
prep laws and regulations which 

(Continued on page 15) 





SPAIN BANS PROJECTS 


Chorine Tale, Ditto Queen of 
Lesbians Won’t Roll 








Madrid, Sept. 19. 


Two screen projects were 
banned by government film 
authorities after censors turned 


thumbs-dowh on submitted scripts. 
One was “Nunca pasa Nada” (Noth- 
ing ever Happens), screenplay by 
Juan Antonio Bardem who was to 
direct for his production company, 
.Uninci, with French star Francoise 
Arnoul in the lead. Story deals 
with the 24-hour sojourn of a 
chorus girl in a hinterland pueblo. 

Other reject, “Tan Lejos, Tan 
Cerca” (So Far, So Near), a mod- 
ern version of Sappho of Lesbos 
which Argentine director Luis 
Saslavsky was to have directed for 
producer Juan  Buhigas’ with 
Vicente Parra as star. 





MADE-IN-MONTAUK FILM 
Vulcan Completes Sci-fi On Long 
Island For 150Gs 








Vulcan Productions, headed by 
Jack Curtis and wife Terry, who | 
also operate Film Sync lab in New | 
York, has just finished principal | 
photography on its first feature, | 
a sci-fi pic entitled “The Flesh- 


: P a } 
eaters.” Pic, shot entirely in and | 


around Montauk, L.I., was brought | 
in for less than $150,000. 





CONGRESSIMOMAN 
VS. FRANCE. ITALY 


By ROBERT J. LANDRY 


A new surge of pro-censorship 
advocacy is apvarently shaping up} 
in the United States. In part this 
represents a  counter-offensive, 
which is to say, an effort to re- 
trieve lost ground. Some of the 
agitation operates locally and aims 
to create municipal-type, or volice- 
type, regulation, as in Atlanta, 
Memphis, Chicago, Los Angeles, | 
Columbus and various Texas towns. | 





| Other pressures have as their goal | 


Cast is headed by tv-legit actor | the reestablishment or reinforce- | 


Martin Kosleck, while — singer 
Anita Ellis is seen-but-not-heard 
in one cafe sequence. Jack Curtis | 
directed and coproduced with his 
wife and Arnold Drake, the latter 
being responsible for the screen- 
play as well. 


WB Split (4-1) Of 
Shares Drags Its 
Price Down $7.50 


Warner stock on the New York 
Stock Exchange, for long going up,« 
suddenly tumbled by $7.50 per 
share last Friday (15), closing at 
$85. The sharp drop came as no 
surprise to Wall Streeters, or so 
they said. 

Decline tied with the com- 
pany announcement of a four-for- 
one stock split, which had been 
anticipated (and reported in 
Variety last June). Expectation of 
the split was among the factors 
that had caused the WE price rise. 
When it became official the profit- 
takers went into action. 

Further disheartening to inves- 
tors, and also causing the drop in 
paper value, was that the WB board 
gave no indication of dividend rate 
on the upcoming outstanding issue. 

Stockholders Must Okay 

Warner board over the past 
week formally approved a stock 
split, as long anticipated, on the 
basis of four shares for one. Each 
stockholder of record on Feb. 14, 
1962, will receive three shares for 
each share then held. This is sub- 
ject to stockholders’ okay at the 
annual meeting Feb. 7. 

Par value per share is to be re- 
duced from $5 to $1.25 and the 
authorized common stock is to be 
changed from 5,000,000 shares to 
7,500,000, latter on the $1.25 par 
value basis. 

Board also decided that of the 
635,783 common shares now held 
in treasury, 630,783 shares will be 
retired. 

Directors also declared a divi- 
dend of 30c per share on the pres- 
ently outstanding stock, payable 
Nov. 3 to stockholders of record on 
Oct. 13. Matter of divvies on the 
post-split stock will not be decided 
until after the split becomes ef- 
fective. 


200 WOMPI SASHAYING 
TO CHARLOTTE SEPT. 22 


Charlotte, N.C., Sept. 19. 

Charlotte will be the scene of the 
eighth annual convention of the 
Women of the Motion Picture In- 
dustry Sept. 22-24. Around 200 
women are coming here from New 
York, Toronto, St. Louis, Kansas 
ity, Atlanta, Memphis, New Or- 
leans and Dallas will attend the 
three-day meeting in Hotel Char- 
lotte. 

Mrs. Margaret Twyman, director 
of community relations of the Mo- 
tion Picture Assn. of America, will 
speak on “The Public Relations 
Wisdom of WOMPI.” 

Mrs. Florence Long, of Toron- 
to, president of the association, 








will preside at business sessions. 

Members work in theatres, film 
exchanges and offices of com- 
panies engaged in the motion pic- 





ture industry. 


| ment of state legislation and ap- 
| paratus 


in Pennsylvania, Ohio, 
Maryland, Kansas, Massachusetts, 
etc | 

Now looms an investigation at | 
the national level, the proposed 
probe by a woman member of Con- | 
gress, Kathryn E. Granahan, a 
Democrat from Pennsylvania. She 
was the leader of the Post Office 
subcommittee which, in February 
of 1960, harvested some headlines 
but nothing more from hearings on 
the sex content of U.S. periodicals, 
television and motion pictures. 

If Congresswoman Granahan {is 
no better prepared intellectually 
than she was last time there is 
perhaps not much cause for alarm. 
But meanwhile she has got hold of 
a frequently-bruited charge that 
foreign films, notably avant-garde 
imports from France and _ Italy, 
have sometimes been “dripping 
poison” on the moral standards of | 
the Christian nations because of | 
the congenital bias, or party-line | 
instructions of European directors 
or writers with Communist con- 
nection or sympathy. 


There has never been, as 
far as known, any serious re- 
search of the charge that Com- 
munist strategy deliberately 
sets out to spread serual larity, 
making evil seem normal and 
normal seem stuffy. This in- 
terpretation has its proponents 
in the United States but wheth- 
er a case could be proved is 
dubious. 


The Granahan investigation, if 
it develops any momentum or 
depth of penetration, would pos- 
sibly cause more undesirable pub- | 
licity for U.S. show business gen- 
erally. It relates to the tendency, 
evident in some quarters of the 
country, to make “imports” the | 
scapegoat in the “family rebellion” | 
against certain film’ themes. Actu- 
ally there is much opinion among 
Hollywood producers that the “sex | 
kick” is no longer, if it ever was, 
dependable boxoffice. The Con- | 
gresswoman may, as before, be | 
whistling against a spent wind. 
Which, however, does not mean | 
that she and her subcommittee | 
might not reap plenty of publicity | 
at the expense of amusements gen- 
erally, 

Her Previous Blasts 

Early last year the Intellectual | 
Freedom Committee of the Ameri- | 
can Library Assn. circulated a | 
series of quotes from the Widow | 
Granahan (she succeeded her hus- | 
band in Congress) which amounted | 
to a series of charges that Los | 
Angeles was deep in perversion, | 
Chicago the smut-publishing capi- | 

(Continued on page 18) 








| casting director, 


| mittee. 


RED, WASH & BLUE DRIVE 


Less Franchises, More Salesmanship 
For Allied Artists International 





‘BOUNTY’ HEADS FOR HOME 





Metro's 750G Replica Gets 
Hawaiian Caulking 
Honolulu, Sept. 19. 
The most expensive prop ever | 


made, the $750,000 replica of HMS 
Bounty, arrived after a 14-day 
voyage from Tahiti for scraping, 
painting, caulking and modern re- 
pairs. Ship will continue on to 
Long Beach, Calif., late this month 

Ruby Rosenberg, production 
manager of the 


Bounty,” planed in to supervise 
the overhaul, 





Marty Baum On 
Talent Peddling 


In Nervous Age 


By JOE COHEN 
A new era in selling of artists 
to mction pictures has come, ac- 
cording to Marty Baum, head of 
the General Artists Corp. film 
dept.. who was recently in New 
York for a series of conferences 
According to Baum, new condi- 
tions in the film industry, no long- 
er make-it possible for any one 
or producer to 
sign a major performer on the spot. 
An agent, says Baum, not only has 
to go to the casting director, but 
also must sell the producer, direc- 
tor, and the moneymen in New 
York 
Today, he declared, this type of 
composite selling makes it more 
difficult to pact acts for the old- 
line agent, who was accustomed 
to cornering one individual and 
getting him hipped on a perform- 
er. Today, very few will assume 
the authority to sign talent on 
their own. Picture making, he 
said is a new example of the 
group-think with everybody taking 
a hand in making decisions. 


process and it takes a new breed 
of salesman, accordirg to Baum. 

This modus operandi that ob- 
tains in the field of getting talent 
into films, makes the old ‘legit 
agent more valuable to the Coast 
datediggers, says Baum. In legit, 


the percenter had to get the ap- | 


proval of not only the casting 
agent, but the director, producer 
and the’ frequently, the active an- 
gels. Baum points out that even 
some of the nitery agents have 
experienced this kind of selling to 
individual members of the com- 
But, he says, it was pos- 
sible for a nitery agent to get ail 
cafe partners under one roof. This 
isn’t the case in films in any legit 
which talent selling has become an 
exercise in legwork as well as the 
usual run of persuasive arts. 

As a result of this new kind of 
sell, says Baum, agency costs have 


also gone up somewhat and it, 
| takes longer to consummate a deal. 





See Paramount Taking Over Full Tab 
For Etobicoke Tollvision Test 


Paramount is on the verge of as- | 
suaging Canadian investors in| 
Famous Players Canadian, this be- 
ing the Toronto-based theatre and 


television outfit which holds the 
franchise for the Par-owned Inter- 


national Telemeter home _ toll 
system. 
Some _  above-the-border  stock- 


holders and directors in FPC had 
been complaining, in effect, that 
they were being called upon to un- 
derwrite the Etobicoke experiment 
with Telemeter at a cost so far of | 
$2,000,000. Further, 





chance of any income until the 
system is expanded well beyond 
its present subscription list of 
6,000 homes. 

Canadian sources now say that 
Par is now about to take over the 
financial responsibilities for such 
expansion to the extent of develop- 
ing an audience of 40,000. Also, 
there's to be a greater effort in the 


|direction of building more diversi- 
fied programming. One report had | 


it that 
taking 
but with 


Par 
over 


actually was all but 
the entire franchise, 


there’s ‘no |fiscally. 


+ 


Metro-Goldwyn- | 
Mayer remake of “Mutiny on the | 


Sell- | 
ing can be done, but it’s a longer , 


FPC still participating | 


With an eye to beefing its for- 
eign position, Allieq Artists Inter- 
national has tapped Bernard J. 
Gates as veep-general global sales 
manager. He'd been South Amer- 
ican supervisor in» recent years, 
basing in Sao Paulo, Brazil 


Move reflects a stronger AA 
focus on the European and Far 
East markets. Part of the plan, 


as disclosed by foreign operations 
boss Norton Ritchey. is to step up 
acquisition of foreign product for 
distribution abroad. Company set 
the pattern about a year ago when 
|its Latin branches broke ground 
and took over a string of Italian 
pix for the S.A. territories 

Up to now, AA product overseas 
has been handled to a large ex- 
tent by franchise agreements. The 
company isn't saying so yet, but 
the outlook is for expansion of AA 
owned - and - operated branches 
abroad. This would ensue logical- 
ly from a hiked production slate 
covering both the rest of this year 
and next. 

Should be more developing on 
the foreign front when the inter- 
national exees converge early next 
year—probably February—in Sao 
Paulo. 


‘El Cid’ Into Latin Lands 
Next Spring; Differing 
Policies Per Local Ways 


Allied Artists is fixing to bow 
Samuel Bronston’s “El Cid” in 
South America next spring, either 
April or May. Policy as to whether 
roadshow or grind will be contin- 
gent on regional playoff habits and 
audience preferences. 

Well in front of the Latin dates, 
AA international publicity manager 
Charles Garrett will swing through 
the S. A. market to put the ex- 
ploitation gears in motion. 








EXHIB’S ‘CONSPIRACY’ 
CHARGE VERSUS TOWN 


Minneapolis, Sept. 19. 

After a week's recess currently, 
resumption is scheduled for Sept. 
18 here of the federal court trial 
of local exhibitor John Wright's 
$100,000 triple damages antitrust 
suit against the nearby town of 
Red Wing, Minn., et al, for allege 
| edly putting his theatre, the Chief, 
| out of business. The trial had been 
|halted to permit Federal Judge 
Dennis Donovan to conduct hear- 
ings in other of his circuit's towns, 

Plaintiff claims that the towa 
of Red Wing and other defendants, 
|including the Red Wing daily 
| newspaper, the city council presi- 
dent, five Auditorium board mem- 
| bers and James Fraser, who now 
operates the town-owned Audl- 
torium film house as lessee, con- 
spired to kill the Chief Theatre, 
| The purpose, Wright contends, was 
|to eliminate competition for the 
Auditorium. 
| Next week's principal witness 
|for Wright will be Tom Burke, 
| Theatre Associates head here, who 
had done the booking and buying 
|for Wright's Chief theatre. 


| 
KEN MURRAY'S ‘COMEBACK’ 














Comic of 1937 Will Be Straight 
In John Ford Pic 


Hollywood, Set. 19. 

Ken Murray has been set to 
make his first feature film in 24 
| years with a top featured role in 
“The Man Who Shot Liberty Val- 
ance,” John Ford production for 
Paramount. After seeing Murray 
|in a dramatic role on “Death Val- 
ley Days” teleseries, Ford has spe- 
cial part of a wealthy Houston 
doctor written into the feature fer 
him. 

Murray's last film was “You're A 
Sweetheart” for Universal in 1937. 
| Pic also starred Alice Faye, who 
was recently set to make a screen 
return in “State Fair’ for Twen- 
tieth Century-Fox. 
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If Britain Enrolls In ‘Common Market’:| 


What of Quota and Eady Fund? 


London, Sept. 19. 

Britain's Cinematograph Exhibi- 
tors Assn. has taken a long look 
at the European Commcen Market 
and the effect it might have on 
exhibitors if the United Kingdom 
decides to join. The two points 
that worry trade body concern a) 
quota and b) Eady Fund levy. 

Firstly, the exhibitors believe 


Commen Market pictures should | 


not qualify for British quota and 
consequently cinemas should have 
obligations to select from The Six. 
Secondly, films from Common 
Market countries should not be 
able to claim levy coin. 

Coproduction deals, however, 
should qualify on both counts, ex- 
hibitors agree. 

If there is any doubt as to the 


future of British films once Britain | 


has joined The Six, the exhibitors 
fee! the government should ensure 
that the present working of screen 
quota here is not effected. 

And there is plenty of doubt, 
is seems. It was stated in Par- 
liament earlier this year that 
there was still uncertainty as 
te how films would be treated 
under ECM, and no-one was 
prepared to predict what ef- 
fect joining would have on the 
British film industry. 


The main reason for this is be- 


eause the Treaty of Rome (‘basic | 


to the Common Market? was drawn 
up without films being specifically 
contemplated. One of the first prin- 
ciples of the treaty is the elimina- 
tion between members of Customs 
cuties and of quantative restric- 
tions on the import and export of 
foods “as well as all other meas- 
ures of equivalent effect.” 
Whether film quotas etc, will be 
considered as such a measure is 
debatable. Under the Stockholm 
Pian ‘which has similar provisions 
to the Treaty of Rome) Britain's 


Roard of Trade refused to recog- | before the year is out. Soon all | 
nize screen quota as a “restrictive” | theatres will abandon the double 


measure. But within The Six, there 


are three substantial film-produc- 
|ing countries, Italy, France and 
Germany which may change the 
| Board's viewpoint, 

Exhibitors hint that the U.K’s 
| quota system will be strongly con- 
'tested by these three states as 
ithere is disagreement already be- 
| tween them on the subject of film 
} quotas. 





New England Circuit Exec 
Sees Area’s Early Adoption 
Of Single Feature Policy 


Boston, Sept. 19 

“About 95% of our theatres 
| will be giving single feature pro- 
grams before the year is out, and 
all theatres will lend the double 
feature soon,” according to Robert 
M. Sternburg. prexy of New Eng- 
land Theatres Inc., and Allied 
Theatres of N.E., representing 500 
indie houses in N.E. While Boston 
still sticks to the two for one, most 
other big N.E. cities. like Worces- 
ter, Springfield and Hartford, have 
sloughed the double feature. 

Sternburg recounted that Jack 
| Lourie of the old NETOCO gwoup 
| first originated the double feature 
at the old Beacon Theatre. “So 
many pictures were being made 
at that time in Hollywood that the 
double feature worked out well. 
If there hadn't been two for one 
maybe a lot of films would have 
stayed in their cans and never 
been exhibited.” 

But, he pointed out, the system 
is different today with not so many 
| pictures being produced. While in 
| the old days pictures ran about an 

hour, today they run from 90 mins. 
| to at least two hours. “That is 
| why 95% of our theatres will be 
giving a single feature program 


‘ feature.” 
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Movies in flight are 
a unique part of 


TWA Royal Ambassador 
8 service to Europe 


TWA offers first class guests this pleasont 
diversion en route to any one of the ‘must 
see’ cities of Europe: London, Paris, Rome, 
Frankfurt, Lisbon, Madrid, Athens and others. 


flights between New York ond California. 
Book with your travel agent or call your 
nearest TWA office today. 
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New York Sound Track 


Occasion for a good many chuckles about Port-of-Spain, Trinidad, 
W. I. recently was the De Luxe Theatre’s marquee tandem, “Go 
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JOE LEVINE BURSTING 


the seams. 

Joe Levine’s outfit, housed in 
the new Time-Life building, is 
scouting additional space, for one 
| thing. For another, sales chief Len 
Lightstone is auditioning salesmen, 
compelled by the acquisition of 
specialty foreign pix (“Two Wom- 
en,” “No Love for Johnnie’), which 
Embassy is booking direct instead 
of farming out. 

Also, with Levine wading deeper 
into production on the Coast, he'll 
be needing a liaison office in the 





palmetto precincts before long— 


around the first of the year, in 
fact, and probably on the Metro 
lot, where his “Boys’ Night Out” 
will be shooting. The Culver City 
basing, however, isn't definite. 


N.Y. Embassy Theatre Suit 


Vs. Warners & Circuits 





Ended ‘With Prejudice’ 


A $38,000 antitrust action against 
|; Warner Bros. and two Gotham 
theatre chains was dismissed with 
prejudice (meaning future action 


—— 


is out) in N. Y. Federal court last | 


week 
| Plaintiff Guild Enterprises 
which operates firstrun arty Em- 
bassy in N. Y.), had alleged dis- 
'criminatory first nabe run booking 
practice involving three WB re 
leases—“Auntie Mame,” “Sayo- 
nara” and “Indiscreet.” Suit was 
filed in 1959, and had named cir- 
|cuit owner Harry Brandt and the 
Beath Corp. in_ addition to 
| Warner's. 


L. A. to N. Y. 
Eddie Albert 
Jeanne Baird 
Robert S. Benjamin 





| Eob Corcoran 


Tom Corradine 
Roger DeKoven 
Marlene Dietrich 
Hillard Elkins 


Radie Harris 
William Inge 
Lee Jaffe 
Stanley Kramer 
Doug McClure 
Kenny Miller 
Robert H. O’Brien 
Dave Picker 
Barry Sullivan 
Robert P. Sutton 
Irving Townsend 
Ned Washington 
Gig Young 

U. S. to Europe 
Lawrence Bachman 
Enrico Banducci 
David Berger 
Janet Blair 
Jane Broder 
Philip Burton 
Richard Burton 
Cyd Charisse 
Madeleine Clive 
Arthur Ebenstein 
Charles Einfeld 
Robert S. Ferguson 
Milton Goldstein 
Rube Jackter 
B. B. Kreisler 
Harry Levine 
A. Wilfred May 
Roddy McDowell 
| David Merrick 
Arnold Parker 
Ted Ritter 
Jonas Rosenfield Jr. 
Mo Rothman 
Cornelia Otis Skinner 
| Ernest Turnbull 


N. Y. to L. A. 





June Allison 

Samuel Z. Arkoff 

| Peggy Cass 

| Ed Feldman 

James Gardiner 

| Dick Powell 

| Robert Preston 

| Harold S. Prince 

| Herman Rush 
Stephan Slane 
Roger L. Stevens 

| Europe to U. S. 

| Julius Bing 

George Foley 

George Jenkins 
Richard Johnson 

| Fred Robbins 


HIS NEW QUARTERS 


Embassy Pictures is bulging at | makers, including more than a few crackpots. One recent script: ‘The 


Naked in the World"”—*“Where the Boys Are.” Both MGM pics soloed 
at this same house previously. Brought back as a package, the bill 
played for two weeks, doing very nice biz for a pair of reruns. 

New York's own little old New Wave publicist, Elinor Silverman, 
these days finds herself beseiged with scripts from wouldbe film- 


Frank Story of A Gynecologist with A Don Juan Complex.” 


Irvin Shapiro, prexy of Films Around the World who has spent 
most of the summer abroad, expects to be back at his office around 
the end of the month . . . Producer-director Stanley Kramer in town 
...A print of Ingmar Bergman’s newest pic, “‘The Devil's: Eye,” which 
Janus Films will release here later this fall, was sent to the White 
House last week for viewing by the President and Mrs. Kennedy .. . 
Twentieth-Fox, aiming to penetrate as deeply as possible with the 
special appeal of “Francis of Assisi,” last Wednesday (13) called 
together more than 30 reps of the six leading N.Y. area circuits to 
|coordinate efforts to reach into the 1,700 local Roman Catholic par- 
| ishes, schools and colleges here when pic goes subsequent run... 
Kingsley International will open its latest British acquisition, “The 
Risk,”’ next Saturday (23) at the Trans-Lux 52d Street. 

American International toppers, prexy Jim Nicholson and exec veep 
|Sam Arkoff, in town briefly last week . . . Tony Curtis, wife Janet 
Leigh and their two children sailed Friday (15) on the S.S. Argentina 
for Argentina where Curtis will shoot location stuff for upcoming 
“Taras Bulba”’. .. Janet Blair also in town briefly for costume fittings 
for her “Burn Witch, Burn,” AIP-Anglo-Amalgamated coproduction 
which starts shooting in London next Monday (25). 

Carl M. Loeb, Rhoades & Co., which today is playing an important 
part in the corporate affairs of 20th-Fox, is reported to have accumu- 
lated 600,000 shares (15°) of the voting stock of Curtis Publishing 
for a syndicate out to get control, according to the Gallagher Report 
newsletter 

While the local importing fraternity seems to agree that this is the 
year of the Italian Renaissance on local artie screens, the French 
|aren't doing so badly at the moment with “The Truth,” “Purple 
Noon” and “The Joker’... . Darryl Zanuck reportedly angling to get 
Jack Lemmon to do a role in “The Longest Day.” but with the star's 
busy sked, there's timing to figure out ... The 60 “German” soldiers 
now at work for Zanuck, incidentally, are German-looking Frenchmen, 
but they are being drilled and trained by an ex-German paratrooper, 
| Jonny Jendrich, who makes them stand inspection every a.m. 

Add roadshow dates for UA’s “West Side Story’: the United Artists 
Theatre, San Francisco, and Sheridan, Miami Beach. both opening 





Dec. 14... Tony Wilson, who for the last six years has headed the 
music publishing outfits of Les Paul and Mary Ford, has joined Astor 
Pictures as general manager of its music activities . .. Morry Krantz, 


a member of the 20th ad-pub staff for the past year, has been placed 
|in charge of the company’s still department, filling vacancy created 
| by the death of Fred Bullock. 

Charley Garrett, recently installed as publicity manager for Allied 
Artists International, has started a monthly news bulletin to keep 
foreign personne! posted . . . Producer Martin Poll cloud-hops to Italy 
at weekend ahead of “Iron Men” ‘for Par) shooting, which gets under- 
way Oct. 24 with Sidney Poitier and Claudia Cardinale. She's the new 
Italo entry in the alliterative initials sexpot derby ... Allied States 
will discontinue its program book at the December exhib’s meet in 
Miami, subbing a merchandising manual “guaranteed” to make thea- 
tre operations more profitable. That’s no money-back offer, however 
.. . John Huston has preliminary filming on “Freud” going in Munich 
... Jack Goldstein got the nod for “El Cid” publicity in Boston. Made- 
in-Spainer opens there at the Astor Dec. 21... Now definite Sophia 
Loren will be in L.A. about Nov. 1, partly to help the “Two Women” 
kickoff, but mainly as a ploy in Joe Levine's bid to land her an Oscar 
next spring. 

Dick Powell reports back to 20th-Fox next April on first of two-pix 
commitment, after year’s absence . . . Mel Shavelson cast Elsa Martin- 
elli as femme lead of “The Easter Dinner,” Chariton Heston starrer for 
Paramount release . . . Ken Englund has written original space age 
comedy-romance, “The Wild Blue,” with assistance of pair of experts 
in field, Raymond E. Wiech Jr., and Robert F. Strauss, prexy and vp, 
respectively, of Astro Systems Inc., New Jersey. 

Myrna Leiderman, head booker at Times Film for five years, took 
time off to become the mother Aug. 31 of a daughter, Shari Lynn. 

Carl Foreman’s “Guns of Navarone” was used in Toronto last week, 
to spur recruiting for Canada’s- armed forces, now being augmented. 
Half the Royal Regiment of Canada and its CO appeared in uniform 
on the stage of theatre. Reputedly lured 25 in the audience to sign 
up for the militia. 

Lois Weber, formerly with the Arthur Jacobs outfit, now teamed 
with Rupert and Christopher Allan in Allan-Weber, public relations 
. . . Just before going back to the Coast Monday (18), Jerry Lewis 
pulled a surprise visit at an “Errand Boy” exploitation meeting of 
Skouras Theatres managers . . . Robert J. Enders, producer of “A 
Thunder of Drums,” and George Hamilton, who stars in the Metro pic, 
in Manhattan this week on the bally rounds . . . Robert H. O’Brien, 
M-G v.p.-treasurer, back from a week’s work in Culver City ... Mary 
Alice Austin, daughter of M-G exploitation chief Emory Austin, engaged 
to Gary Frederick Van Allen of Hydro Electronics Corp. 

Session on merchandiing at the upcoming TOA powwow will hear 
from UA’s Fred Goldberg, Columbia’s Beb Ferguson, and either Dave 
Lipton or Phil Gerard from Universal . . . Milton Goldstein, Sam 
Bronston’s foreign sales manager, a N.Y.-to-Madrid item in connection 
with “El Cid.” He’s also headed for Australia and New Zealand. Allied 
Artists. of course, is handling pic for Western hemisphere .. . Actress 
Gena Rowlands (Mrs. John Cassavetes) signed with U for five more 
pix... Virginia Grey in from the Coast for “Back Street” bally. 

Jan Sterling formed partnership of her Senalda Productions with 
Patrick Dennis and Chris Allen for coproduction of former’s novel, 
“The Loving Couple.” to star actress . . . director Robert Ellis Miller 
bows as indie film producer next year with “Tonight in Samarkand,” 
Jacques Duval-Lorenzo Semple play which he produced on Broadway 
several seasons ago. 

David Susskind reportedly moving into a top production spot at 
International Telemeter. Any conflict with Jean Dalrymple? ... Sam 
Bronston back to Spain, returning here again in two weeks .. . Car- 
roll Baker was asked to autograph the guest registration book at the 
Army recruiting stand in Times Square. She took pen in hand, hesi- 
tated, and asked, “Are you sure I’m not signing myself in?” 


Decca, U’s 25c Divvies | ‘Spartacus’ Bic in Paris 


The Decca-Universal directorates : Paris, Sept. 19. 
came up with their regular stock| Following the premiere of Unt- 
Sigaten teat week versal’s Spartacus here last 
s : . . | week, Gaumont Palace Theatre 

Universal's quarterly split is for racked up a new record of 19,759 
25c per share of common, payable | admissions for the first three days. 
Sept. 29 to holders of record Sept.| Previous high for a comparable 
16. Decca’s is for same amount| period at the same house was 
per common share, also payable on} 16,497. 
same date, but to holders of record Pic is playing a hardticket, road- 
as of Sept. 18. show policy. 
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Wald Protests Boxer Rebellion Dupe 





Phil Yordan Talked Script and Casting With Him— 


Now Peddles Idea to Bronston 








Hollywood, Sept. 19. 

Samuel Bronston is the brunt 
of a fiery attack by Jerry Wald 
over former’s announcement in 
N.Y. last week that he will pro- 
duce “55 Days of Peking” in Spain 
early next Spring. Simultaneous- 
ly, 20th-Fox producer, who 
claimed he has had “The Hell 
Raisers,” also based on the Boxer 
Rebellion, on his production agen- 
da since 1956, charged Bronston 
with “unfair ethics” and said Eric 
Johnston “should do something 
about it.” 

Harking back to 20th-Fox prexy 
Spyros Skouras’ fracas with Bron- 
ston over “King of Kings,” when 
20th was projecting plans for “The 
Greatest Story Ever Told’—now 


taken over part and parcel by 
George Stevens in settlement of 
his contract on film—Wald de- 


clared, “I don’t think there should 
be a duplication of the ‘King of 
Kings’ — ‘Greatest Story’ situa- 
tion.” 

Wald reported that he had reg- 
istered his title with Motion Pic- 
ture Assn. of America, and that 
in 1957 he engaged Barre Linden 
to write a screenplay. Later, Frank 
Fenton was brought in to do a 


polish job. However, Wald ad- 
mitted his studio chief would not 
give him the green light to go 
ahead and final script has since 


been awaiting a propitious time 
for filming. 

Producer asserted that while 
Philip Yordan was working on 
“No Down Payment” for him the 
Boxer Rebellion script and story 
had been discussed between them 
in detail. This was in 1956, ac- 
cording to producer, who said that 
in past four years research and 
writers have cost 20th-Fox about 
$150,000. 

“Now Bronston comes along and 
announces he. has bought Yordan’s 
script about the Boxer Rebellion 
and is going to do it 
after Alec Guinness, the same as 
I was,” he said. 

“T am immediately advising my 
attorney, Dean R. Johnson, to send 
a letter of protest to Eric John- 
ston to put a stop to this sort of 
thing,” Wald declared. 

Wald said he felt the time had 
come for a showdown in matters 
of this kind. “I think the industry 
has to come to an agreement 
among themselves—a _ code 
ethics—there has to be some kind 
of protection for the producer who 
invests time and money and ef- 
fort.” 

Wald decried fact “Bronston has 
flouted all fair business ethics and 
practices. Maybe he operates in 
Spain in a world of his own. Yet 
he must still be made aware he 
can’t raid studios for ideas. It’s 
bad enough we have had trouble 
with tv picking up our ideas—-and 
this has happened in several in- 
stances before and after ‘The Hel- 
en Morgan Story’—and produced 
them on the air before film studios 

(Continued on page 18) 


Par —" 
Into Optical Biz 


Continuing in the mood for dl- 
versification, Paramount has ac- 
quired control of Tinsley Labora- 
tories Inc., manufacturer of preci- 
sion optical components and op- 
tical instruments. Actual acquisi- 
tion was via Autometric Corp., 
wholly-owned Par subsidiary. 

Autometric acquired 204,480 
shares of Tinsley in exchange for 
42,500 shares of+ Autometric. The 
acquisition gives Par’s Autometric 
60% of the outstanding Tinsley 
shares. 

Deal appears in line with Par 
president Barney Balaban’s policy 
of branching out but still remain- 
ing within the bounds of the pic- 
ture-communication business. 





He’s even | 


of | 


Sure to Explode 
Edinburgh, Sept. 19. 

“Let My People Go,” anti- 
apartheid documentary film 
based on material collected in 
South Africa, was rejected by 
the Edinburgh International 
Film Festival program commit- 
tee. It was made by members 
of the Association of Cine 
Technicians. 

Michael Elder, Festival's ad- 
ministrative director, described 
the film as “political dyna- 
mite.” He added: “This film 
was not made by the country 
concerned, and cannot, there- 
fore, represent South Africa 
officially. We cannot turn the 
Festival into a political arena.” 


a 





Cassavetes Blues 


Invading Europe 
Before U.S. Dates 


Hollywood, Sept. 19. 
John Cassavetes over the week- 
| end revealed Paramount has a new 
| distribution approach in the works 
ifor “Too Late Blues,” first pic 
Cassavetes has produced and di- 











rected on a_ one-picture-a-year 
seven year pact. With only one 
sneak preview behind it, (two 


weeks ago in San Francisco) pic is 
being aimed for distribution in 
|Europe “within the next four 
|months” prior to release here. No 
screenings are to be held here be- 
he 


lfore the European opening, 
said. 


Plans are in line with Para- 
}mount’s new look at the changing 
industry, according to Cassavetes, 
who called Paramount an “ahead” 
| studio that is “aware of changing 
|times.” Feeling about “Blues” is 
|that it fs an “artistic” picture that 
| will do well in Europe where the 
;young producer-director said the 
lentire exploitation pattern is dif- 
ferent. Pic will be shown in Eng- 
lish establishments there such as 
the National Film Theatre, a Lon- 
|don organization that sponsors de- 
| velopments of new films. First 
;opening {fs expected to be London. 
Cassavetes asserted American 
| pix often don’t get good reviews 
abroad because of the money spent 
in their promotion and empha- 
sized European pix are exploited 
on their own artistic level through 
reviews, word-of-mouth and gen- 
eral press reaction. He said feel- 
ing against general screenings 
here on “Blues” is that “nobody 
sees it except people who don’t 
want to,” meaning the industry 
people, while the European screen- 
ings will be designed for audiences 
themselves. Cassavetes __ thinks 
opening pic in America would in- 
volve big campaigns we are used 
to here and feels {t would reach 
public on a level of promotion 
rather than on its own level. He 
expects European release to give 
pic big support for opening here. 

Bobby Darin and Stella Stevens 


! 


costar in “Blues,” an. original 
script by Richard Carr. Pic cost 
$750,000. 


Cassavetes begins directing “The 
Tron Men” for producer Martin 
Poll and Paramount release Oct. 6 
in Italy. Sidney Poitier and Clau- 
dia Cardinale star, with a third 
principle yet to be signed. Script 
is being completed now by Richard 
Carr and pic goes on a multi- 
million-dollar budget. 

Significance, to producer-direc- 
tor, of both “Blues” and “Men” is 
fact they are daring themes and 
formats. He said Poll tried to in- 
terest a studio in making “Men” 
for two years and none except 
Paramount would touch it. “It 
proves that it is possible for peo- 
ple to make the pictures they want 
to even wiih major studios,” he 
said. 








0 PANAMA-FRANK 
FAVOR BRITAIN 


By DICK RICHARDS 


London, Sept. 19. 

Melvin Frank and Norman 
Panama, the long-allianced pro- 
ducing-directing-writing team, plan 
to make Britain their permanent 
base. Or, at least, as permanent as 
anything can be in the shifting 
sands of show biz. They are cur- 
rently making the $2,000,000 
“Road to Hong Kong,” for their 
indie company Melnor Films for 
United Artists release, at Shepper- 
ton Studios, and their next chore 





will be a Danny Kaye-Sophia 
Leren starrer, “Five Pieces of 
Maria.” 


Frank, who in this instance is 
producing, while partner Panama 
directs Bing Crosby and Bob Hope, 
hastened to say no knock at Hol- 
lywood is intended. Said he: 
“Man for man, European tech- 
nicians can stand up to those in 
Hollywood but there is still no 
more efficiently geared place for 
making motion pictures than Hol- 
lywood. Years gf experience and 
knowhow have gone into making it 
the ideal spot, technically, for film- 
ing. 

For Kid's Sake 

“But Panama and I have decided 
to use the mobility of film-making 
for giving our children a chance 
of living for a while with different 
people and different cultures. We 
regard it as part of their educa- 
tion. If we were plumbers or den- 
tists we wouldn't be able to do it. 
But as writers and film-makers we 
can and it’s an opportunity not to 
be missed. After all, at the drop 
of an airline ticket we can hop 
back to Hollywood or anywhere 
else in the world to tackle an in- 
teresting assignment.” 

Frank and Panama decided to 
make the current “Road” pic in 
England because, originally, there 
was a lot of London material in 
the script. Much of this has gone 
by the wayside but shooting at 
Shepperton has still been worth- 
while. “No, shooting in Britain 
hasn't saved us any money as far 
as I can tell,” said Frank, “but I 
think the new environment has 
given us all a lift. After all, it’s 
virtually the first time Crosby has 
worked in Europe and Bob Hope 
has only done so once before. I'm 
sure, too, that filming in Britain 
will give Danny Kaye an extra 
kick that is bound to show in his 
performance. 

Lovely Putting 


“We chose Shepperton not only 
because it’s a good, well-equipped 
studio but because on the studio 
lot is a large enough lawn for 
Crosby and Hope to be able to 
practice golf shots between takes 
and at lunch. We also chose a 
house for them which is only a few 
miles from Sunningdale and Went- 
worth golf courses. Points like 
that may not seem important but 
they can add a lot to the harmony 
of film making.” 

Only slight criticism Frank has 
regarding studio conditions here 
is that set-ups are too often done 
during hours skedded for shoot- 
ing instead of, as in Hollywood, 
before the day’s shooting or dur- 
ing lunch break. “Of course, it 
would cost more money in over- 
time but I think it would be worth 
it from the point of view of time 
saved.” 

Frank echoed the opinion of 
many American producers when 
he praised the acting talent in 
Britain and particularly the type 
of experienced player they can 
snap up for small cameos. “There's 
a young actor called Paul Dane- 
man who is typical, for instance,” 
he said, “I'd like very much to 
make a film with him.” 

In fact, Panama and Frank have 
only one slight grudge about Brit- 
ain. They can’t understand why 
“Li'l Abner” didn’t get a circuit 
booking. “The reviews were stand- 
outs and everybody who saw it 
seemed to like it, but still it didn’t 
rate nation-wide showing, it seems. 
It made us a bit sore,” Frank ad- 
mitted. Anyway, when they get 
time they aim to try and stage it 
here as a West End show. 








Censor Addresses Exhibs 
Detroit, Sept. 19. 

Michigan Allied’s 42d an- 
nual convention will be held 
next Monday and Tuesday 
(25-26) in the Sheraton-Cadil- 
lac Hotel, with more than 250 
delegates expected. 

Featured speaker will be 
Capt. Jack Fahlstedt, of the 
Grand Rapids Police Depart- 
ment, whose subject will be 
“A Police Official Looks at 





Censorship.” 





Magna May Put Up 
Coin for Stevens 
‘Greatest Story’ 


Hollywood, Sept. 19. 
There’s a possibility that Magna, 
lof which George P. Skouras {fs 
head, may come out on top in the | 
bidding for financing George Ste- 
ivens “The Greatest Story Ever 
Told.” Discussions toward that end 
|were held between the two prin- 
|cipals all last week on the 20th 
lot where Stevens continues to} 
| make his headquarters since offi- 

: . | 
'cial severance of his deal with | 
|prexy Spyros P. Skouras. Under | 
| settlement of his contract, Stevens | 
| acquired all rights to the property | 
(subject to Henry Denker's protest | 
thereof) and is supposedly free to | 
}make the pic wherever he pleases | 
under terms to be negotiated by | 
|his rep Charles K. Feldman. 
| George Skouras, also prexy of | 
| United Artists Theatres, wound up 
a series of talks with Stevens on | 
| Friday (15). Cornered by a VARIETY 
| reporter as he was leaving the Ste- 
| vens building on the 20th lot, Mag- 
jna head said, “We hope to make a 
deal. There is nothing final.” 
| Skouras said he was headed for 
| Pasadena the following day to look 
jover UA theatres. He planed to 
Gotham over the weekend with 
plans to return here in two weeks 
to resume discussions with pro- 
ducer-director Stevens. 

When reporter tried to elicit 
further info on details of his talks 
with Stevens, Skouras flared up, 
stating “I won’t discuss my busi- 
ness with the trade press.” 


Cardinal Spellman Laity 
Group Will View Saviour 
Treatment in New ‘Kings’ 


Samuel Bronston’s “King of 
Kings,” which was given a special 
classification by the Catholic 
Legion of Decency, meaning some 
reservations, is set for a _ full- 
theatre private showing under the 
aegis of Francis Cardinal Spell- 
man, 

Metro, releasing the picture, 
; would prefer to keep the matter 
hush-hush for fear of some kind of 











| national 


; rise at 





protocol violation. But it was 
learned that the production and 
the theatre (Loew's State, Broad- 
way firstrun) are being made avail- 
able as an accommodation for the | 
Cardinal's Committee of the Laity. | 

Cardinal Spellman’s special 
screening is set for Oct. 8. Regular | 
run begins at the State Oct. 11. 

Legion of Decency did _ not 
specify why the Bronston Biblical 
epic was placed in the special 
|eategory. Indication, however, is 
that “this was done because the 
film was judged not entirely ac- 
curate because it omits description 
of the miracles performed by 
Christ. On the other hand it’s said | 
that the omissions were delib- 
erate because miracles would not 
| be believable in many parts of the 
non-Christian world. 











| Bryanston Films and Mann 


United Artists’ Roadshow Sales Dept. 
As Substance in an Iffy Area 


,* 
? 


Motion picture roadshows would 


| seem to be coming of age at long 


last with the disclosure last week 
by United Artists that it is forming 
a separate roadshow sales depart- 
ment. The company, which last 
year tied up two of its biggest 
releases in roadshow playoff sim- 
ultaneously (“Exodus” and “Al- 
amo”), will be doing the same 
this year with “West Side Story” 
and “Judgment at Nuremburg.” 

Milton Cohen, heretofore UA’s 
eastern and Canadian division 
manager, will head the new opera- 
tion in the newly created post of 
director of roadshow 
sales. The exec, has had long ex- 
perience in roadshow sales, pare 
ticularly with “Around The Worid 
in 80 Days.” 

The UA move serves to legitl- 
mize” the roadshow film as a con- 
tinuing factor in the new shape 
of distribution. However, in the 
upcoming film season there appear 
to be only three roadshow pice 
tures definitely set, the aforemen- 
tion. two from UA and Metro's 
“Kings of Kings.” Another pos- 
Sibility is Allied Artists’ “El Cid.” 
(Last two are Sam Bronston pro 
ductions. ) 

This is in sharp contrast to the 
film season a year ago when, in 
addition to UA’s “Exodus” and 
“Alamo,” 20th-Fox had “Can-Can” 
on hardticket (and was prepping 
for the shortlived 70m reissue of 
“King and I’), Warners’ had “Sune 
Campobello” upcoming; 
Columbia had “Pepe,” Metro “Ben- 
Hur” and Universal “Spartacus.” 
Of these, only “Exodus” and “Ben- 
Hur” had the longtime staying 
power which the distrib of a road- 
show attraction seeks. 

The iffy roadshow results for 
some of those entries apparently 
has not scared UA off from trying 
again with two more pix. In the 
case of “Alamo,” there’s the strong 
feeling at UA that although the 
film did not get the boff run in ' 
hardticket which was anticipated, 
the prestige launching decidely 
helped the pic when it went into 
general grind release. 

The formation of a permanent 
roadshow sales department by UA 

(Continued on page 63) 


Anglo-Pole Film 
May Bio Conrad 


London, Sept. 19. 

Plans for an Anglo-Polish copro- 
duction were discussed in London 
last week between Maxwell Settomn 
and Christopher Mann for Britain, 
and director Aleksander Ford and 
Edward Zajicek for Poland. Lat- 
ter is chief of an important War- 
saw production group. 

If the negotiations succeed, a film 
based on the life of mariner- 
novelist Josef Conrad will be filmed 
in Britain and directed by Ford in 
the English language. The project 
would call for locations in Europe 
and the Far East. A budget in the 
vicinity of $1,400,000 is envisaged 
for this first ever Anglo-Polish co- 
production. The two Poles have 
returned Warsaw for dis- 
cussions local industry 
authorities to develop the 
script. 

Setton is managing director of 
is a 
member of the board, but it is con- 
sidered premature to _ indicate 
whether Bryanston or any of its as- 
sociates will be involved beyond the 
participation of persons identified 
with the company. 





to 
with 
and 





Frisco Fest Judges 


San Faancisco, Sept. 19. 
New York imperter - exhibitor 
Arthur Mayer and Indian director 
Tapan Sinha have agreed to join 
director Josef von Sternberg on 
the jury of the fifth annual Frisco 
Film Festival, fest director Irving 
M. Levin said last week. 
Festival is scheduled from Nov. 
1-14 at 1,000-seat Metro Theatre, 
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A Taste Of Heney 
(BRITISH) 


Cempelling, offbeat slice of 
North Country life based on 
Shelagh Delaney's hit play. 
Intriguing performance’ by 
newcomer Rita Tushingham, 
imaginative direction by Tony 
Richardsen and a _ down-to- 
earth approach should help 
this comedy-drama overcome 
its lack of marquee values. 
London, Sept. 13. 
British Lion Bryanston release of a 
Bryanston presentation of a Woodfall 
film. Stars Dora Bryan. Robert Stephens, 
Murray Melvin, Paul Danquah, Rita Tush- 
ingham. Produced and directed by Tony 
Richardson Screenplay, Shelagh De- 
laney and Tony Richardson from Miss 
Denaley’s play: camera, Walter Lassally; 
editor, Antony Gibbs; music. John Addi- 
son At Leicester Squere 











don, Sept. 12, 61. Running time, 100 MINS. 
Helen eeiawanes Dora Bryan 
Jo Rita Tushingham 
Pete. sc cswcnserwencecs Ke Stephens 
Geoffrey ..cccscvcccces Murray Melvin 
J my cedebevecee kee a Semaine 
Bert . ° Dovid Boliver 
Doris . Moira Kaye 
Shoe Shop Proprietor Herbert Smith 
Woman in Shve Shop Valerie Scarden 
Nurse : Rosalie Scase 
Gladys ee Veronica Howard 


Margo Cunningham 
Jack Yarker 

. John Harrison 
Eunice Black 


Landladv 

Ship's Mate eee 
Cave Attendant ..... 
School Mistress 
Delaney's 
Taste of Heney,’ which clicked 
both in the West End and on 
Broadway, was a natural selection 
for the current vogue of down- 
to-earth British films exemplified 
by “Saturday Night and Sunday 
Morning.” The result is compel- 


Shelagh 


ling, offbeat job, imaginatively a | 


rected and produced. 

It should have no difficulty in 
licking its two obvious handicaps, 
a cast that hardly rates in Ameri- 
can marquee value and Britain's 
colloquial, North Country lingo 
which my prove an 
strain on U.S. ears until they are 
attuned. 

“Honey” 
and sincerity 


has an earthy gusto 
that lift its some- 
what downbeat theme and drab 
surroundings. It has humor, un- 
derstanding and poignance. Oddly 
enough the dialog, though point- 


ediy couched in the semi-illiterate | 


vernacular of the lower-class 
North Country working folk ar- 
chives, at times, a 
touching form of poetry. 

fhe film faithfully follows the 
narrative of 
«camera effectively gets into the 
siveets and captures the gray drab- 
ness of the locals as well as the 
boisterous vulgarity of Blackpool, 
saloons and dance-halls. 

Yarn primarily concerns five 
people and their dreams, hopes 
and fears. They are Jo (Rita Tush- 
ingham); her flighty, sluttish ne- 
giectful mother; the fancy man her 
mother marries; a young Negro 
ship’s cook with whom Jo has a 
brief affair which leaves her preg- 
nant, and a sensitive young hom@ 
fexual who gives her the tender- 
ness and affection lacking in her 
relationship with her mother. 

Nothing much happens. It is 
purely a well observed slice of 
life. The girl reaches out for the 
stars, has a brief spell of happi- 
ness and finds that her taste of 
honey is shortlived. 

Tony Richardson's direction is 
sometimes over-fussy but he uses 
Walter Lassally’s camera and An- 
tony Gibbs’ editing to exciting ef- 
fect. Much of the camerawork was 
done via a candid technique and it 
produces a vivid realism and au- 
thenticity which smacks of the 
streets rather than the studio. 
Richardson has not been afraid to 
let his direction linger over his 
players’ reactions, and an exten- 
sive use of close-ups has put a 
challenge to his cast which they 
have skillfully accepted. 

Film introduces a 19-year-old 
newcomer, Rita Tushingham, as 
the 16-year-old school-girl. Her 
previous experience has been lim- 
ited to a couple of years in stock 
and a small role in the play, “The 
Kitchen.” Miss Tushingham has 
nothing of the conventional box- 
office prettiness about her. She 
plays with no makeup, her hair is 
untidy, her profile completely 
wrong by all accepted standards; 
but her expressive eyes and her 
warm, wry smile are haunting. 

She handles comedy, drama and 
pathos with equal facility and, even 
though the film dwells overlong 
on her pregnancy she never allows 
it to become maudlin. How much 
of this is her own talent and how 
much the skilful work of the di- 
rector is difficult to assess. But 
she hrings a vitality to her role 
which clearly suggests a new suc- 


Theatre. Lon- | 


play, “A| 


occasional | 


halting and | 


the play. But the; 


cessful entry into Britain's grow- 
ing stable of fresh, exciting talent. 

Dora Bryan, best known for a 
string. of sharp comedy cameos in 
films and plays, tackles the role 
of the flighty, footloose mother 
with confidence and zest. The 
three men in the lives of daughter 
and mother are also played with 


Paul Danquah and Murray Melvin. 

Stephens gives a fine perform- 
ance as the loud-mouthed, raftish 
lover of Miss Bryan, particularly 
in one brilliant scene when he is 
half proud and half embarrassed 
at the spectacle she makes of her- 
self when singing in a lively sa- 
loon sequence. Danquah plays the 
young Negro lover of Miss Tush- 
ingham with charm and _ tender- 
ness. 

Perhaps the most difficult role 
is that of Melvin. He repeats the 
success he made of the part of the 
voung homosexual in the play. The 
supporting players fit snugly into 
a film about real people, people 
of whom audiences will probably 
not approve but who are alive and 
not puppets. 
| “A Taste of Honey” occasionally 
dawdles and the screenplay by 
| Miss Delaney and Richardson does 
not offer anything particularly 
profound in philosophy or 
sage. But it is a vital and absorb- 
| ing piece of film-making both tech- 
| nically and performance-w “oe 
rich. 








What A Carve Up 
(BRITISH) 


Farcical spoof on the haunted 
house type of yarn. Some con- 
scientious actors play the jcke 
for rather more than it is 
worth; it’s largely heavy-going. 








London, Sept. 15. 

Regal Films release of a New World 
Pictures production. Stars Shirley Eaton. 
Sidney James. Kenneth Connor, Dennis 
Price. Donald Pleasance. Features Michael 
Gough, Esma Cannon, Michael_ Gwynn, 
' Valerie Taylor. Philip O'Flynn Produced 
by Robert S. Baker and Monty Berman. 
Directed by Pat Jackson. Screenplay. 
Ray Cooney and Tony Hilton from Frank 
King’s novel, “The Ghoul’; editor. 
| Jeanne Henderson: camera, Monty Ber- 
man; music, Neil Mathieson. At Hammer 
Theatre, London. Running time, 87 MINS. 


Serer oes Kenneth Connor 
ME vcnuwvecacsianveéesce Sidney James 
BERL <occanes aeceaeesme Shirley Eaton 
a Sere OL Dennis Price 
Mr. Sloane .....+..+--. Donald Pleasance 
3 eer Michael Gough 
Samet .. _. ss cccescers Volerie Tavior 


Esma Cannen 


j Dr Edward ........ George Woodbridge 
Malcolm .....cccseses: . Michael Gwynn 
Gabriel, : 
Arkwright .......++--- Philip O'Flynn 
Porter Timothy Bateson 


Hearse Driver ...-. Frederick Piper 


| This is a farcical version of “The 
Ghoul,” an oldtime Boris Karloff 
| feature, and despite a good cast of 


experienced actors the attempt to 
josh the “haunted-house” type of 


+spooky drama doesn't quite come | 


| off. However, hard work by the 


players ensures a fair quota of | 


laughs. For undiscriminating audi- 
| ences, this could be a useful sec- 
| ond feature. 

| It concerns the goings on in a 
{lonely mansion in the North of 


England when members of Uncle | 


Gabriel’s family are summoned to 
hear the reading of his will. They 
are a crackpot bunch consisting of 
+a frightened little man who reads 
| proofs of horror novels for a living 
|and who persuades his bookmaker 
chum to go along with him for the 
| ride. 

| Also on hand are the dead man’s 


' doctor-brother, his two sons, a dis-- 


| solute, hard drinking Army officer 


and an eccentric pianist; his hard- 
bitten daughter and a simple old 
aunt who still thinks World War I 
is not yet ended. Mix this motley 
bunch with a sinister solicitor, and 
an even more sinister butler plus 
the dead man's pretty nurse and 
the characters are on hand for a 
night of murders and all the 
trappings of an eerie whodunit. 


But the film never quite gets 


and the cast has to work tremend- 
ously hard to keep the tempo alive. 
Kenneth Connor and Sidney James 
provide most of the yocks, Shirley 
Eaton is a pretty diversion, Dennis 
Price is a suave Army officer and 


Donald Pleasence a_ forbidding 
solicitor. Valerie Taylor, Esma 
Cannon, Michael Gough and 


Michael Gwynn also are assets. 


Unfortunately there is a mixture 
of styles, some playing straight, 
others going for the frolicsome. 
Direction by Pat Jackson is never 
controlled enough to decide quite 
the type of film he is trying to 
develop. But special effects cam- 
erawork and the general atmos- 
phere of spookiness are sound. 

Rich. 





| 
| 97 MINS |; by Robert Hossein. Screenplay, Hossein, 
Waldo Zhernikov ........ Herbert Lom | Loyis Martin, Claude Desaillv: camera, 
| eR es John Gregson | Jacques Robin: editor, Borys Lewin. At 
Paddy Damion .......+... Sean Connery | Marignan, Paris. Running time, 85 MINS. 
Harry Foulcher ......... AMived Masks (Peres. .. 6 ecccccscvesc Robert Hossein 
DE Secniart.ctneeeeeny Yvonne Romain | Maria ............... Giovanna Ralli 
Sadie ieee se meine Olive McFarland | Chamace ........... Mario Adorf 
EF FE Kenneth Griffiths | Bianca ......+.++++- Madeleine Robinson 
errr ee Ee Oe Dany Jaquet 
SE cules nada geeneae Frederick Piper | Chico ........+....+. . H. Neubert | 
_- aera ane ts aces Robert Cawdron a 
anky WONRS wecscoccs Tom Bowman : 

Frankie Farmer ...... Patrick Jordan Supposedly taking place in a 
Sanchetti . George Pastell| Latino country, “Le Gout de la 


farcical enough or thrilling enough | 


keen insight by Robert Stephens, | 


ei 8 ae er 


The Flight — 
That Disappeared 


Confusing programmer. 


Hollywood, Sept. 12. 

United Artists release of Robert E. 
Kent production. Stars Craig Hill, Paula 
Raymond, Dayton Lummis. Directed by 
Reginald LeBorg. Screenplay, Ralph and 
Judith Hart, Owen Harris; camera, Gil- 
bert Warrenton; editor, Kenneth Crane; 
music. Richard Le Salle. Reviewed at 
Goldwyn Studios, Sept. 12, ’61. Running 
time, 71 MINS, 


Craig Hill 


| Marcia Paxtom .......+- Paula Raymond 


Dr. Morris Dayton Lummis 


{The Examiner ........ Gregory Morton 


mes- ; 


Hank Norton cocave 
The Sage 
Barbara Nielsen 
Joan Agnew 
Walter Cooper .. 
Jack Peters 
Helen Cooper 


John Bryant 
“<<es Addison Richards 
Nancy Hale 
vesies Bernadette Hale 
covets Harvey Stephens 
Brad Trumbull 

Meg Wyilie 





Manson Francis DeSales 
Announcer : Carl Prinei 
Miss Ford . Eden Hartford 
o’Conner Ed Stoddard 
Jamison veh. toe od web eo Roy Engle 
Ray Houser aaa we Jerry James 
Garrett Jack Mann 


ATC Official Stephen Ellsworth Crowley 
Radio Operator Joe Haworth 


Plot of “The Flight That Dis- 
appeared” goes beyond its depth in 
trying to propound an_ ethical 
premise on the planning of nuclear 
warheads which might devastate 


the entire earth. Action enters a} 
realm which, though supposed to | 


be fanciful, is teo confusing for 
acceptance and film emerges a 
weak programmer. 

Action takes place aboard an air- 
liner en route from Los Angeles to 
Washington on which are a cele- 
brated nuclear physicist, 


Lummis, his research assistant, 


| Paula Raymond, and a rocket pro- 


pulsion expert, Craig Hill. Scien- 


tists have been called to the Pen- | 


tagon for an important meeting, 
assumed relating to a superbomb 
they have developed. 

Plane starts climbing out of con- 
trol, reaching altitudes far beyond 
normal mechanical possibilities, 
and all passengers except three 
principals lose consciousness when 
oxygen is exhausted. Trio discov- 
ers plane apparently has landed 
far beyond the earth’s atmosphere 
on a cloud-shrouded plateau, where 


they are taken from eraft by a} 


mysterious figure and tried before 
a jury of generations vet to he 


born for the bomb which they de- | 


stroy all future life. Script by 
Ralph and Judith Hart and Owen 
Harris lacks the finishing touches 
subject requires, and -Robert E. 
Kent production leaves spectator 
as perplexed as the principals 
when they finally arrive in Wash- 
ington after plane has disappeared 
for 24 hours 

Reginald Le Borg makes the 
most of his direction and 
capably play their roles. Gilbert 
Warrenton’s lensing 


but script was against Kenneth 


Crane's editing. Whit. 
The Frightened City 


(BRITISH) 


Brisk gangster dualler about 
the protection racket in JLon- 
don. Some tough  perform- 
ances and some smooth diree- 
tion. Useful b.o. 


Amalgamated release of #8 
production 
John Gregson, Sean 
Marks. Yvonne Remain. Features Olive 
McFarland, Kenreth’ Griffiths, David 
Davies, Bruce Seton. Produced by John 
Lemont end Leigh Vance. Directed by 
Lemont. Screenplay by Leigh Vance from 
original story by Vance and Lemont; 


Anglo 
Zodiac 
Connery, Alfred 


camera, Desmond Dickinson; editor, Ber- | 


nard Gribble: Norrie Paramor; 


at Odeon, Marble Arch. Running time, 


music, 


Superintendent Carter... ses 


Asst. Commissioner Bruce Seton 





Wingrove .. Robert Percival 
Miss Rush . Joan Haythorne 
Moffat Arnold Diamond 
| Tyson Jack Stewart 


| Choreographer 










Salty Brewer Douglas Robinson 


Barmaid : . Marianne Stone 
Head Waiter .. Neal Arden 
Pianist Norrie Paramor 


. Malcolm Clare 
J. viin 


Informer eee . 
peweeaene- John Witty 


TV Announcer ier 


Just how frightened London need 
be of the “protection racket” ex- 
posed in “The Frightened City” is 
a moot point. But it has provided 
material for a conventional but 
brisk gangster yarn which could 
be a useful dualler in average U.S. 
houses. There's no obvious star 
value but, on the other hand, a 
solid allround cast keeps the en- 
tertainment value bubbling apart 
from a forced and overdramatic 
ending. 

It is very much a two-man cir- 
cus. Leigh Vance has written the 


Dayton | 


cast | 


is first-class, | 


Stars Herbert Lom, | 


Patrick Holt | 


screenplay from an original yarn 
by himself and John Lemont. The 
two co-produce and Lemont directs 
for their own indie company, 
Zodiac. 

Accent of the film is tough and 
hard-hitting and concerns inter- 
| pang warfare plus the clash be- 
| tween the cops and the crooks, the 
cops, as a spokesmen bitterly says, 
finding themselves hampered by 
out-dated laws. “We're trying to 
| fight 20th century crime with 19th 
‘century legislation,” he says. 
| Six main gangs are running the 
protection racket and a bent ac- 





| countant hits on the idea of_organ- | 


izing the gangs into one all-power- 
; ful syndicate. All goes well for 
|} awhile but then the boss of the 
|}organization makes a_ successful 
| play for a deal involving a $560,- 
{000 bloek of offices being built. 
One of the gangsters fights shy 
| of this bigger game, backs out of 
'the organizations and re-forms his 
|own gang. This sparks off gang 
| warfare and the boss decides that 
[the rebel gangleader must be 
rubbed out. The man detailed to 
do this cons the victim’s best friend 
into betraying him and the climax 
|comes with the friend bumping off 
'the murderer and then exposing 
the top undercover man to the 
police. 

That reliable “smoothie,” Her- 
bert Lom, plays the brains of the 
crooked organization with urbane 
villainy and an equally reliable 
actor, John Gregson, makes a solid, 
confident job*of the dedicated cop. 
Alfred Marks, best known as a 
vaude, tv, and radio comedian, {is 
cast offbeat as Lom’s gangster 
lieutenant. Marks gives a rich, oily, 
sinister and yet often amusing por- 
trayal of an ambitious thug who is 
| prepared to turn killer to get his 
;own way. A comparative newcomer, 
'rugged Sean Connery, makes a dis- 
tinct impression as an Irish crook, 
with an eye for the ladies, who 
kills Marks out of revenge and then 
helps to seal the doom of the or- 
| ganization by testifying against the 
crooks in court. Connery is a 
rangy, virile young man who com- 
bines toughness, charm and Irish 
blarney. 

Olive McFarland. as Connery’s 
steady, and Yvonne Romain as the 
j}ambitious night club singer for 
whom he falls, have the two prin- 
| cipal distaff roles, but neither of 
the parts amounis to very much. 
Of the rest of a long cast there are 


by David Davies. Patrick Jordan 
and Kenneth Griffiths, while Fred- 
erick Piper, Patrick Holt and 
Bruce Seton help Gregson uphold 
the law. Joan Haythorne, Norris 
Paramor, J. G. Deviin, George 
Pastell and Vanda Godsell are 
others who chip in with useful 
supporting performances. 

| Director Lemont extracts the 
| full sock out of the material on 
jhand though the murder fight 
{when Connery 
| comes ridiculously near to parody 
and should have been 
| edited. Desmond Dickinson's cam- 
) era has caught the sleazy atmos- 
| phere of a certain section of Lon- 
don while the artwork in the in- 
teriors is up to scratch. Rich. 


| 
| Le Gout De La Violenee 
(The Taste of Violence) 
Paris, Sept. 19. 
Gaumont release of Franco London 
Film - Continental- Gaumont  preduction. 
Stars Robert Hossein, Giovanna Realli; 
| features Mario Adorf. Madeleine Robin- 
son, Dany Jacquet, H. Neubert. Directed 


Violence” was made in Yugo- 
slavia with a French, Italo, Ger- 
mam and Yugoslav cast. It re- 
mains too much a hybrid in spite 
of some Okay approximations. Its 
simple tale and ordinary direction 
relegate it to bookings in action 
dualers abroad. Film is minus 
depth and meaning for art spots. 

A revolutionary leader captures 
the daughter of the local dictator. 
In lugging her back to headquar- 
ters love grows. He ends up kill- 
ing his followers who would use 
her for ransom or worse rather 
than for the cause. Romance nat- 
urally blooms between them before 
parting. 

Director-writer-star Robert Hos- 
sein has obviously seen many Yank 
oaters and Mexican pix. His film 
imitates them and has little origi- 
nality of its own. Lensing is good 
and acting acceptable if not of a 
Latino feeling. Mosk. 





useful studies of smalltime crooks ! 


and Marks meet) 


ruthlessly | 


La Fete Bapagpete 
(The Span Fiesta) 
(FRENCH) 

Paris, Sept. 19. 

20th-Fox release of Univers-Jose Bena 
zeraf production. Stars Peter Van Eyck, 
Dahlia Lavi; features Roland Lessaffre, 
Helmo Kindermann, Anne-Marie Coffinet. 
Directed by Jean-Jacques Vierne, 
Screenplay, Henri-Francois Rey and 
Vierne from the novel by Rey: camera, 















Raymond Lemogine; editor, ic Pluet 
At Ermit Paris. Running time, 106 
MINS. 

IN. ca pwcat anwar Peter Van Eyck 
| Nathalie oo Dahlia Lavi 
Nancini .. Roland Lesaffre 
Walter . .. Helmo Kindermann 
Gina ... . Anne-Marie Coffinet 


a subject absent 
from the screen 6f late, namely a 
|tale of a liberal in the Spanish 
| Revolution of 1936. A love story is 
falso placed into this 20th-Fox re- 
| lease. Though it lacks a directional 
}punch, a feeling for the times and 
a good narrative style make this 
jentry suitable for dualer use. Art 
;chances abroad are chancier. 

The liberal involved in the yarn 
runs up against some irritating 
|Communist principles. A member 
| of a brigade going to Spain, he 
| misses his truck. On the way down 
he meets an American girl and love 
| blossoms. 

Film has some well done love 
scenes which could be exploitable. 
The liberal decides to desert with 
;the girl when he feels love is 
)stronger than the revolution, but 
they are captured by an anarchistie 
;group and he is brutally murdered. 
| Peter Van Eyck has the craggy 
{looks and personality for the hero 
while Dalia Lavi brings mainly on 
attractive physique to her role of 
,the American girl. The cruelty of 
the battles are well handled. How- 
ever, director Jean-Jacques Vierne 
often lets things lose point and 
punch by not underlining the es- 
sentials more dynamically 
} Its grayish lensing, stock shots 
and general denictinn of tired and 
betrayed liberals give the film an 
atmosphere of the era. But it needs 
'a hard sell for it smacks of the 
1930s in characterization and voint. 
For his first pie. director Vierne 
disnlays some ability in narration 
but as vet lacks a more distinctive, 
hard hitting style. Mosk.. 


Film handles 


Une Femme Est Une 
Femme 
| (A Woman Is Always A Woman) 
| (FRENCH-COLOR-FRANSCOPE) 
. ; Paris, Sept. 19. 
| Unmidex release of Rome Paris Yilms 
Production. Stars Anna Karina, Jean- 
Claude Brialy, Jean-Paul Belmondo, 
Written and directed by Jean-Luc God- 
ard. Camera (Eastmancolor), Raoul 
Coutard; editor, A. Guillemot. Preemed 
in Paris. Running time, 80 MINS. 
‘ Anna Karina 
Jean-Claude Brialy 
Jean-Paul Belmondo 


Jean-Luc Godard, whose use of 
unusual cutting, fragmented pac- 
ing and cynical jocularity worked 
in his first film, “Breathless,” has 
now tried to apply these tech- 
niques to a situation comedy. It 
does not come off as well and is 
only intermittently bright. Film’s 
market in the U. S. appears lim- 
ited, with subsequents more diffi- 
cult on its sprawling aspects. 

A stripteaser. living with a 
young bookseller, decides she 
wants a baby. He is againt it un- 
til they get married. She finally 
goes to his friend so that she can 
| have her child and comes back and 
|tells her beau who accepts the 
situation. 
| There are some good sequences 
lin the strip parlor. Some witty 
| dialog along with visual and sound 
|jokes also are assets. But not 
|} enough of the material is effective 
wy too many situation gags fall 
flat. 


| Godard has kept wife Anna 
|Karina almost continually on 
screen. She is a fetching feather- 


| brain, but is sometimes lost in the 
dead spots that call for girlish 
mugging. Actors Jean-Claude Bri- 
|aly and Jean-Paul Belmondo are 
mainly foils, but acquit themselves 
well. Color is uneven. At times, 
however, it aids the story. 

Too much homage to Yank musi- 
cals and comedies point up the 
lack of polish in this entry. It 
looms a. difficult film that could 
still cash in on the growing inter- 
est for pix with offbeat ap- 
proaches. It won the Special Jury 
Prize and thesp award for Miss 
Karina at the Berlin Film Fest 
this year. Mosk. 





BUD ROSE TO CLEVELAND 
Milwaukee, Sept. 19. 
Harold (Bud) Rose, branch man- 
ager of Allied Artists Pictures, 
Ltd., in Milwaukee since 1956, has 
been transferred to like duties with 
Allied at Cleveland. 
Rose was prominent in Variety 
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Zanuck on ‘Defeatists 


By TOM CURTISS 


“Why D-Day and why now?’ 


Caen, Sept. 19. 
— that’s what I’m asked more 


than anything else,” said Darryl F. Zanuck at his Caen hotel 
headquarters. “There will be no preaching in my film.” It will 
be, like the book, a factual record without comment or asides. No 
‘Johnny Get Your Gun’ stuff, no flag-waving, no sermonizing. But 


the film, like the book, will be 


a comment in itself. You can't 


read the headlines today and not be reminded of the parallel 
between the situation then and the situation now. 
“Fundamentally, it’s the story of David and Goliath, the tri- 
umph of the seemingly weak over the seemingly invincible. There 
were the Allies, weary of long years of war, of humiliating defeats, 
divided, uncertain, the knife at their throats, umting in a com- 
bined attack that first broke the hold of Naziism and then broke 


its neck. 


“There were defeatists then. I remember them and so do you. 
They talked about the ‘wave of the future’ and how, whether 
we liked it or not, we should ride with it. Well, they’re back again. 


You've heard the 


‘rather-be-Red-than-dead’ 


line. But I believe 


that freedom will never be crushed as long as there are men as 
brave as the men of D-Day. That's what's implied—though not 
directly stated—in ‘The Longest Day’ and that’s why I'm making 


” 


it and making it now. 














Republicans Use Zanuck's War 
Film as Beachhead Vs. Democrats; 
Military Trembles on Target 


Washington, Sept. 19. 
Governmental, and particularly 


military, cooperation with films 
and television has been “discov- 
ered” (after all these years) by 


members of Congress. Two events 
point the immediacy: (1) Jack 
Paar’s filmed segment from West 
Berlin and (2) Darryl F. Zanuck’s 
“Longest Day” sequence at Caen, 
France for which the comander- 
in-Chief of NATO, Gen. Lauris 
Norstad, gathers the rap or credit, 
depending upon point of view. 

(Congressmen have been notorti- 
ously temper-prone since the Cu- 
ban fiasco. Repeatedly balked of 
their hunger for scapegoat meat, 
they grab at almost any “incident” 
with which to release their nervous 
tensions in the cold war. That some 
of their “victims” are “innocent” 
is secondary in the present state 
of mind.) 

Rep. Robert Wilson (R.-Calif.) 
Chairman of the National Repub- 
lican Congressional Committee de- 
manded an explanation from the 
Pentagon of the reported deploy- 
ment from Germany of 150 Rang- 
ers to reenact the World War II 
Normandy Beachhead in France. 
In a letter to Defense Dept. As- 
sistant Secretary for Public Af- 
fairs, Arthur Sylvester, Wilson 
wanted to know whether it was 
proper to use troops from the same 
division whose units are defending 
West Berlin as “props” for a com- 
mercial production. 

NBC Echoes G.O.P, 


Meanwhile, David Brinkley of 
NBC in defending Paar as the vic- 
tim of a bum rap had himself 
raised a “how about” question re- 
garding the use of troops for Zan- 
uck. Brinkley claimed, according 
to a wire service dispatch, that no 
less than two army divisions plus 
navy and air units have been stag- 
ing another “D” Day for the Zan- 
uck picture about World War II. 
(Wilson's beef was about only 150 
GI's.) 

The political stink-bomb tossed 
by Wilson was in the form of a 
questionnaire. The California Con- 
gressman, a member of the House 
Armed Servces Committee, will 
await Sylvester's reply before de- 
eiding whether to push for an in- 


quiry into the cooperation with 
Zanuck. 

(Wilson, it was learned, did not 
know that President Kennedy's 


brother-in-law, Peter Lawford, act- 
ed in “Longest Day.” Whether new 
dimensions would have been been 
added to the GOP assault if he had 
known this is a matter for specula- 
tion.) 

In answer to press queries about 
the central question raised by Wil- 
son, a Pentagon spokesman said it 
had asked Gen. Lauris Norstad’s 
European command headquarters 
for information on the purported 
troop movements. As_ reported 
previously, the Pentagon gave a 
general okay for military coopera- 
tion with the 7>r--k film nrovid- 


(Continued on page 15) 








20th Studio in Malibu 
W. Los Angeles, Sept. 19. 

Progress has shunted nos- 
talgia into limbo of the for- 
gotten on the 20th-Fox lot. 
All that will remain, after No- 
vember, will be the photos shot 
by the studio for publicity pur- 
poses. 

But to those who lament the 
passing there is Green Valley 
in Malibu where a new 20th 
studio will be developed in the 
next 10 to 15 years, to quote 
prexy Spyros P. Skouras. 

Green Valley will be the new 
20th studio in years to come, 
modern in every facet of opera- 
tion for things of the future. 


Japanese Majors 
May Sell Pre- 49 
Product To TV 


Tokyo, Sept. 19. 

Exhibs have threatened not to 
buy films of Japanese companies 
which sell pre-1949 films to tele- 
vision, despite denial of rumor of 
such a deal by the five Nipponese 
majors. 

Rumor is that the fivesome al- 
ready have reached accord to sell 
pre-1949 packages to tv outlets. 
This would be in violation of their 
own agreement not to offer thea- 
trical product to tv. Exception was 
made several months ago when 
suspended Shintoho sold _ films 
from shelves to tv station to gain 
ready cash for debt payoffs. But 
Shintoho had dropped from the 
Japan Producers Ass'n prior to 
making deal. 


WINIKUS DECAMPS UA; 
JUROE AS SUCCESSOR 


Francis M. Winikus is departing 
the payroll of United Artists as of 
Jan. 1, closing out some five years 
in Paris and London, and latterly 
Continent-wide. His future plans 
are unknown but another film con- 
nection is rumored. 

Winikus was the head of UA’s 
homeoffice advertising - publicity- 
exploitation department for some 
time, predafing Roger H. Lewis, 
who has since been replaced, in 
turn, by Fred Goldberg. Winikus 
recently came into a large legacy 
with the death of his mother. 


Meanwhile UA _ has _ selected 
Jerry Juroe, who recently joined 
FP ramount, to replace Winikus 
overseas. 














BOSS OF CAREER 
&LOVBLY RCH 


y HANK WERBA 


Aranjuez, Spain, Sept. 19. 

Sophia Loren has now reached 
the plateau and the full orchestra- 
tion privileges of stardom. When 
she first left Italy for Hollywood, 
she had the disadvantages of poor 
English and roles that were Hoily- 
wood serectypes rather than suit- 
able to her type. Now she stands 
in a favorable position to cop an 
Oscar a la Anna Magnanni for 
“Two Women” and is set three 
years ahead, with the right of veto 
on parts and directors. Along the 
course of her future career she 
also hopes to become one of the 
world’s wealthier self-made women. 

Three Languages 

Miss Loren is now a linguist. 
She used her native Italian in 
Vittorio de Sica’s “Two Women” 
last year, then followed by dia- 
loguing in impeccable English for 
Samuel Bronston’s “El Cid,” and | 
is now spouting flawless French 
for her current starring role in 
the Italo-French-Spanish copro+ 
duction, “Mme. Sans Gene.” 

On location close by the chateau 
city of Aranjuez, she is currently 
playing a luscious Parisian wash- 
woman who falls for a non-com 
in Napoleon's Army during the 
Revolution. He ends up as Napo- 
leon’s Marshal and she as his wife 
determined that no court intrigue 
will downgrade her to the wash- 
bucket she left behind. 


‘Two Women Into 85 RKO Spots; 
Had Plenty Arter Mileage Still; 


Means Quick 


,’ 





? 


Razin’ In the Sun 

W. Los Angeles, Sept. 19. 

Project at 20th-Fox by Cleve- 
land Wrecking Co. is called 
Razin’ in the Sun, according to 
veepee William Fenning, mas- 
terminding the demolition 
work. It’s obviously a play on 
but has no bearing on Colum- 
bia pic, “Raisin in the Sun.” 
Oddly enough Fenning was, 
for a brief time, a film cutter 
on the Col lot. That was be- 
fore he joined Uncle Sam’s 
forces in World War II. 

Fenning didn’t want any 
part of the film biz after the 
war. But here he is five days 
a week on the 20th lot engi- 
neering wreckage on all but 
75 of 286 acres. 











“Mme. Sans Gene” is an histori- 
cal, romantic adventure filmed 
with all the insouciant hi-jinks of 
the now almost classic “Fan-Fan 
La Tulipe.” By a happy coin- 
cidence Christian Jacques is the 
director of both. 

(The director was signed to a 
three-picture deal by 20th Fox 
some years ago, but took one look 
at the scripts offered him by the 
Hollywood major and_ baulked: 
“Either you give me a script I can 
shoot, or double my salary,” he 
told Fox producers jocularly, until 
he and the Hollywood studio 
friendly-like tore up the contract 
and agreed verbally to reunite 
when the right project for both 
came along.) | 

Since “Mme. Sans Gene” is as 
Gallic as Place de la Concorde, 
the question naturally arises 
whether the director is shooting 
one version for the Spanish co- 
producer (Jose Dibildos’ Agata 


20th Dusting Off 
Stories on Shelf; 
Rolling With 9 


Hollywood, Sept. 19. 
On basis of studio bank of story 
properties, 20th-Fox is shying 
away from new literary  pur- 





chases, in line with economy pro- 
gram instituted recently, accord- 
ing to studio exec. Consideration | 





only will be given to exceptional | 
property if and when such story | 
or play should come along. 
Company is reactivating numer- 
ous properties on shelf with hopes 
of lining up stars, main difficulty | 
in finalizing plans for at least two 
or three on tap for possible pro- | 
duction between now and year 





| end. 


Marilyn Monroe, who owes 
20th a pic, has indicated she will 
fulfill commitment starting Oc- | 
tober. Studio has submitted sev- | 
eral scripts with hopes star will | 


Rentals For 7 


A hotsy art house picture is set 
to cut its Manhattan firstrun while 
still going great guns. This is 
reasonably unique in N.Y. arty 
annals, but, as the story gets along, 
not the chief significance. 

The film is the Italo “Two Wome 
en,” Sophia Loren starrer which 
Joe Levine's Embassy Pictures is 
handling in the U.S. Pic quits the 
arty mid-town Sutton in a fort- 
night, and on Oct. 25 breaks in 85 
RKO theatres in the N.Y. area as 
the double-bill topper for a week's 
run, then plays off remainder of 
the circuit. 

Tradesters who can sniff a 
portent did so from the fact “Wome 


en” launches a two-week engage- 
ment today (Wed.) at the RKO 
Albee in Brooklyn—the obvious 


tipoff of multiple day-dating in the 
boroughs (‘with the traditional 
Long Island swing sandwiched be- 
tween). 

Embassy reckoned the picture 
could last at the Sutton (it’s now 
in 20th frame) to Christmas, 
Reason for yanking it is simple and 
pecuniary—a difference, it’s theor- 
ized, of $400,000 or more in rental 
coin, 

What appears principally signift- 
cant in the “Women” N.Y. maneuve- 
ers is the possible influence on 
future booking patterns, though 
as yet confined to psychological 
affect. One imagines art houses, 
with hit entries, looking nervously 
over their shoulders at circuits 
poised to snatch away a cinemati¢e 
bauble. Much less imaginary, how- 
ever, is that RKO’s dea! for the 
pic means putting off the second 
run arties in town. The balm for 
them, thaqugh, is that the two 
breeds of audience don’t normally 
cross over; and besides, the sube 
run smaliseaters will show “Wome 
en” with titles, vice the dubbed 
version (usually anathema to 
foreign buffs) on the circuit. 

As for firstrun arty anxieties 
anent that “poised circuits” meta- 
phor above, the calmer hunch is 


that “Women"— notwithstanding 
the fact its broken-field running 
in N.Y. is precedentiai—has the 
special attributes and magnitude 
for conventional spots that pre- 
viously obtained with “Room at 
the Top.” 


While “Women” is not the first 
film of the adult foreign genre to 





Films) and another for the rest of select one by middle of next! pjay the RKO loop, it’s one of the 


the world. He readily admitted he 
re-shot one sequence in which 
Mme. Sans Gene and her Napole- 
onic NCO (played by Robert Hos- 
sein) seek refuge. In the Spanish 
version they hide among the peas- 


ants. He refuses, however, to haz- | 


ard a guess regarding local censor 
reaction to the film’s low-cut ward- 
robe so very much in fashion dur- 
ing Napoleon’s early emperorship. 

While Christian Jacques is gam- 
bolling through this .gay adven- 
ture, he is looking ahead to his 
next assignment as director of 
Raoul Levy’s “Marco Polo” which 
he will film in Far Eastern climes, 
he says, “as a giant travelogue 
western.” + 

Due In London 


In between takes of the scene 
in which the lovely laundress and 
the naive NCO destroy the coun- 
ter-revolutionary Austrians, Sophia 
Loren provided a glimpse of her 
future activities. Her role in 


“Sans Gene” ends this week. She| 


then flies to London to dub her 
lines as Chimene in “El Cid” and 
leaves straight away to Italy for a 
firm starting date in the DeSica 
section of the four-part “Bocaccio 
70.” Her next move is a quick trip 
to Hollywood for the opening there 
of “Two Women” (with this per- 
formance and appearance, Joe 


Levine throws her hat in the ring | 
for the Hollywood Oscar), and then | 


flies to Paris to star with Tony 


Perkins in a suspense pic directed | 


by Anatole Litvak. She plans to 
start the New Year under De Sica's 


direction in the screen adaptation | 
of Jean Paul Sartre’s “Sequestres | 


de Altoona.” Next, she will star 

with Danny Kaye in a musical; re- 

vert back to her native téngue in 
(Continued on page 18) 


month. “Good Time 


Charlie,” | very few (“Riffifi’ also comes to 


/which she agreed to do carlier | mind), and at least in part echoes 


| with George Cukor as director, 


| Bros. on “The Chapman Report,” 
to hit cameras this week. 
| Monroe pic will give studio nine 


| starters between now and first of | 


| year, here and abroad. Kickoff 
| pic will be “State Fair,” Sept. 11 


|}in Dallas, Charles Brackett pro- 
j duction, Jose Ferrer directing; 
“Young Man,” Sept. 18, Jerry 


| Wald production, Martin Ritt di- 
| recting; “Cleopatra,” Walter 
Wanger spectacle, Joe Mankiewicz 
director, Sept. 18. 

In addition to Miss Monroe's 
film, October will see start of 
| Mark Robson's “Day of Dark- 
; ness” in Europe about middle of 
|month; Sam Engel will start his 
production of “The 
Kenya, Africa, Oct. 23. 

Brace of Wald pix, “Mr. Hobbs 
Takes A Vacation,” with James 
Stewart starring, and “Celebra- 
tion” with Joanne Woodward in 
top role, get gun Nov. 10 and Nov. 
15 respectively, at BevHills. 

Martin Manulis’ production of 
“Days of Wine and Roses,” still 
without cast or director, is slated 
for Dec. 4 takeoff 


| 


|is out. Cukor is busy at Warner |in other 





Lion” in 


| 
| 


the strong b.o. it has been notching 
territories. This harks 
again to the theme of growing 
acceptance of specialized product. 

But to Embassy (and intratrade) 
thinking, the film’s main appeal 
for conventional sites (cross-coun- 
try as well as the N.Y. windfall) is 
its star power. Not alone for Miss 
Loren’s dimensions (which didn’t 
help much earlier in a series of 
Yank pix), but also for what’s gen- 
erally conceded to be impressive 
histrionics—the best of her career. 
Another value, presumably, is a 
consensused firstrate dubbing job 
—star herself, in fact, did the 
anglo soundtrack, which is un- 
usual. 

Also seen booming the film's 
playoff is the way its star, in par- 
ticular, has been grabbing reams 
of newspaper and national mag 
space (covers included) of late. 
Perfectly logical, therefore, that 
RKO film booker Matty Polon 
should insist on playing the pie 
while it’s still hot copy. 


Desilu Fuses Its Studios 


Hollywood, Sept. 19. 
Productions Inc. has 
its wholly-owned subsidi- 





Desilu 
merged 


Meanwhile, recent purchase of ary, Motion Picture Center Studios 
“Blood and Guts,” book on Gen. | Inc., 


into parent company, and 


| George Patton, has been assigned | henceforth studio, first to be owned 


to producer Frank McCarthy 


umnist, 
pare first treatment. Pic will fol- 
low 


“Second Sin” on producer’s | RKO 
sked. Ivan Goff and Ben Roberts | acquired 


as |by Desilu, will be officially desig- 
his second undertaking. Robert S. | nated 
Allen, Washington syndicated col- | Studio and will operate on same 
has been signed to pre-/| basis as Desilu-Culver. 


only as Desilu-Cahuenga 


Desilu’s home base, formerly 
Studios and which was 
simultaneous with RKO 


scripted “Sin,” to roll in France |Culver lot, is now known as Desi- 


j early next year. 


lu. 
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[.A. in Slump; ‘Goodbye’ Soft $18,500, 
‘Goliath’ Modest $13,200, ‘Sept.’ Light 
$18,600, ‘Guns’ Loud $17,800, ‘Vita’ 136 





Los Angeles, Sept.19. 4 


First-runs continue on the down- 
grade this week and are spotty at 
best. “Goodbye Again,” in its first 
general release, looks like a soft 
$18,500 in five houses. But “David 
and Goliath” should do an oke 
$13.200 at the Los Angeles and Pix. 

“Come September” heads the 
holdovers with a light $18,600 in 
sight for its fourth stanza in three 
houses and its initial round in two 
sites. “Guns of Navarone” is head- 
ing for a busy $17,800 in a trio of 
situations. 

In single bill sites, “Young Doc- 
tors” is shaping to a handy $13,- 
000 in its third frame at the 
Chinese. “Fanny” is a big $12,000 
in 12th canter at the Hollywood 
Paramount while “Spartacus” is a 
plump $11,500 for a 48th Pantages 
week. “La Dolce Vita” is shap- 
ing for a wow $13,000 in its 10th 
Music Hall lap. 


Estimates for This Week 


Los Angeles, Pix ‘Metropolitan- 
Prin) (2,019; 756; 90-$1.50\—"Da- 
vid and Goliath” (AA) and “Big | 
Circus” (AA) (reissue). Oke $13.,- | 
200. Last week, Los Angeles with 
Iris, “Behind Great Wall” (Con), | 
“Brave One” (Fav) (Los Angeles), | 
“School for Scoundrels” (Con) 
(ris) (reissues) (1st wk), $4,900. 
Pix with Beverly, Baldwin, Hill- 
street, “Come September” (UI) 
(3d wk), “Perfect Furlough” ‘UI) 
(reissue) (Pix) (Ist wk!, “Tammy 
Tell Me True” (UI) ‘moveover) 
(Beverly, Baldwin) (lst wk), 
“Posse from Hell” (U) Hillstreet) | 
(3d wk), $20,200. 

Orpheum, Wiltern, Loyola, | 
Vogue (Metropolitan-SW-FWC) 
(2.219; 2,344; 1,298; 810; 90-$1.50) 
—‘“Goodbye Again’ ‘UA) ‘Ist gen- 
eral release) and “Flight That Dis- 











appeared” (UA). Soft $18,500. Last |Last week, Boulevard. Crest and | 


week, Orpheum, Loyola, Vogue} 
with El Rey, “Exodus” “UA) (3d, 
wk), $12,200. Wiltern with State, | 
Hawaii, “Thief of Baghdad” (MG), 
“Magic Boy” (MG) (lst wk), 
$15,000. | 

State (UATC) (2,404; 90-$1.50)— | 
“Heat of Summer” (Indie) and 
“French Venus” (Indie) (reissues). 
Dull! $3,500. 

Chinese (FWC) (1,408; $2-$2.40) 





Key City Grosses 


Estimated Total Gross 

This Week. $2,334,300 
(Based on 22 cities and 249 

theatres, chiefly first runs, in- 

cluding N.Y.) 

tat Year -...... $2.323,300 
(Based on 21 cities and 230 

theatres) 


Machine’ Hot 96, 
K.C.; ‘Again’ 86 


Kansas City, Sept. 19. 

Flock of newcomers on screens 
this week, led by “Honeymoon Ma- 
chine” at the Plaza and “Goodbye 
Again” at the Uptown. “Two Wom- 
en” at the Paramount is doing 
nicely. Five-theatre hookup has 
“Armored Command” and “King 
of the Roaring 20's.” Weather on 
the chilly side, following tremen- 
dous rains and floods of last mid- 
week. 

Estimates for This Week 

Brookside ‘Fox Midwest-Natl. 
Theatres) (800; $1\—“Exodus” 
(UA) (3d wk). Modest $2,500. Last 
week, $3,000. 

Capri ‘Durwood (1,280; $1-$1.50) 
—“Romanoff and Juliet’ ‘U) (4th 
wk). Okay $4,000. Last week, $5,000. 

Boulevard (Rosedale) (750 cars; 





|90c.), Isis, Vista, Fairway (FMW- 


NT) (1,360, 700, 700: 90c.), Avenue 
(Fulton) © (800; 90c.)\—‘*Armored 
Command” (AA) and “Xing of the 
Roaring 20's” (AA). Mild $15,000. 


Riverside (Commonwealth) (900 


cars each; 90c.). Electric (Fulton)! 


(1,600: 90c.)\—“‘Hipnodrom-” (Cont) 
and “Tiger Bay” (Cont), $15.000. 


Empire (Durwood) (1,200: 90c.- | 
$2)—“This Is Cinerama” ‘Ciner-} 


amaj (reissue) (3d wk). Pleasant 
$8,500. Last week, $9.000. 

Kimo (Dickinson) (504: 90-$1.25) 
—‘“Never on Sunday” ‘Lope) (2d 
run) (13th wk). Slimmed to $1,000, 


‘Inglish’ Fancy $7,500, 
Prov.; ‘Ada’ Meek 76 


Providence, Sept. 19. 

Get acquainted week for return- 
ing university students has given 
holdovers and others on the main- 
stem an added boost. This ig re- 
flected in higher takes over last 
week's holdover fare. RKO Albee’s 
third round of “Come September” 
is neat. Majestic is shaping for a 
nice take with newcomer ‘Clau- 
delle Inglish.” 

Estimates for This Week 

Albee (RKO) (2,200; 75-$1.25)— 
“Come September” ‘U) and “Ole 
Rex” (U) (3rd wk). Neat $8,000. 
Last week, $7,500. 

Elmwoed (Snyder) (724; $1.25- 
$2) — “Spartacus” (U). Sturdy 
$8,000. 

Majestic (SW) (2,200; 65-90)— 
“Claudelle Inglish” (WB) and 
“Girl in Room 13” (WB). Happy 
$7,500. Last week, “Fanny” (WB) 
(4th wk). Fair $4,000. 

State (Loew) (3,200; 65-90)— 
“Ada” (M-G) and “Beyond All 
Limits” (M-G). Fair $7,000. Last 
week, ‘Marines, Let's Go” (20th) 
and “The Long Rope” (20th). Mild 
$6,500. 

Strand ‘(National Realty) (2,200; 
$1.25-$2.50)—"‘Guns of Navarone” 
|(Col) (7th wk). Still nice $6,500. 
Last week, neat $7,000. 





Doctors’ Sharp $8,500 
In So-so Cincy; ‘Roses’ 
Oke $7,500, ‘Fear’ 86 


Cincinnati, Sept. 19. 
This round shapes as a so-so biz 
| holdover for first-runs. An unsea- 
|sonable temperature drop in the 
| first half was not enough theatre 
|lure to offset season opening of 
| high school and college football 
{and spread of Cincy Reds pennant 
|fever, plus the annual four-day 
Carthage Fair. “Young Doctors” 
|bids as a pleasant entry at the 
|flagship Albee. Other new bills, 
looking okay, are “Blood and 
|Roses” and “Love in Goldfish 
Bowl” at the Palace; and Twin 
Drive-In dualers “Scream of Fear” 
and “Trunk,” and “Son of Sinbad” 
|and “Pirate of Black Hawk.” 
Estimates for This Week 

Albee (RKO) (3,100; $1-$1.50)— 
,“Young Doctors” (UA). Pleasant 
| $8,500. Last week, “Claudelle Ing- 
lish” (WB) (2d wk), $6,500. 

| Capitel (SW-Cinerama) (1,400: 
| $1.25-$1.80)\—“‘Guns of Navarone” 








—‘Young Doctors” (UA) (3d wk). | may hold. Last week. bright $1.200.| (Col) (10th wk). Fine $10,500 on 


Handy $13,000, Last week, $15,500. | 


Paramount (Blank-UP) (1.900: $1- 


{rebound over $10,000 ninth week 


Warner Beverly, Hollywood, $1.50)—“Two Women” (Embassy).| 29d low for run. 


Warren’s 


(SW-F ¥C-Metropolitan) | Average $6,500. Last week, “Blood | 


Esquire Art (Shor) (500; $1.25) 


(1.316; 756; 1,757; 9$0-$1.50) — /and Roses” (Par). Medium $6.000.'|—‘“Romanoff and Juliet” (U) (6th 


“Guns of Navarone’” (Col) (12th 


wk), Warner Beverly; 3d wk, Hol- | «qgneymoon 
lywood, Warren's). Busy $17,800. | sparkling $9.000. holds. Last week. | 


Last week, $22,100. 


Four Star (UATC) (868; 90-$1.50) | sturdy $6,000, excellent run here.| Good $7,000. Same last week. 
} Boxy (Durwood) (859: $1-$1.50)— 


—"One Plus One” (Sel) (4th wk). 
Thin $3.500. Last week, $4,800. 
Beverly, Baldwin, Hillstreet, 





Plaza (FMW-NT) (1.630; $1.25)— 
Machine” (M-G). 


|““Guns of Navarone” ‘Col) (8th wk). 


“Come September” ‘U) (6th wk) 
Big $8,000, holds. Last week, great 


Iris, El Rey (State-Metropolitan- | $9.000. 


FWC) (1,150; 1,772; 1,800; 825; 861: 
90-$2) -— “Come September” (UI) 
(4th wk, Beverly, Baldwin, Hill- 


Uptown (FMW-NT 2.043: $1- 
1$1.25\—“Goodbye Again” (UA). 
Healthy $8.000. holds. Last week, 


wk). Good $1,200. Last week, 
| $1,700. 

Grand (RKO) (1,300; $1.50-$1.75) 
—‘La Dolce Vita” ¢tAstor) ‘6th wk). 


Guild (Vance) (300; $1.25)— 
i“Two Women” (Embassy) (2d wk). 
| Oke $2,000 after £2,500 preem. 
| Hyde Park Art (Shor) (500; $1.25) 
“Kind Hearts and Coronets” (Cont) 
'and “Man In White Suit’ (Cont) 
(reissues) (2d wk). Solid $1,600. 


street; ist wk, Iris, El Rey) and | “Nikki” (BV) (3d wk) day and date Last week, $2,500. 


“Tammy Tell Me True” (UI) (2d 
wk, Beverly; Ist wk. Iris, El Rey), 
“By Love Possessed” (UA) (Bald- 
win) (st wk), “Posse from Hell” 
(UL) (Hillstreet) (4th wk). Light 
$18,600. 

Hawaii (G&S) (1,106; 90-$1.50)— 
“Exodus” (UA) (moveover). Pale 
$3,600. 

Fox Wilshire (FWC) (1,990; 90- 
$1.50)—-“King and I” (20th) (reis- 
sue) (3d wk). Dim $3,000. Last 
week, $3,600. 

Crest (State) (750; 90-$1.50) — 
“L’Avventura” (Breg) (9th wk) and 
“One Summer of Happiness” (Ind) 
(reissue) (Ist wk). Wan $2,090. 
Last week, “L’Avventura,” “Carry 
On. Admiral” (Gov) (4th wk), 
$2,300. 


|in Uptown and Granada (1,217),| 


| $5,500. 


Keith’s (Shor) (1,500; 90-$1.25)— 
| (Continued on page 17) 








Cleveland, Sept. 19. 
Biz is on the upgrade in most 
| houses. Still leading the town is 
'“Guns of Navarone” in eighth lap 
at the Hippodrome. “Come Sep- 
tember” is hot in a fourth Allen 


round. Of the newcomers, “Thun- | 


jder of Drums” is disappointing at 
ithe State, “Big Deal on Madonna 
St.” is smart at the Continental 


‘Drums’ Disappointing $8,000, Cleve; 


‘Madonna’ Smart 56, ‘Commanions’ 9G “eee sa'e= 5a 


Claudelle Inglish” (WB). Fair | 


1$5,000. Last week, “Day of Thrills 
and Laughter,” $1,900. 
| Hippodrome (Festern Hipp) (3,- 
(700; $1.25-$1.75)—“‘Guns of Nava- 
rone”’ (Col) (8th wk). Solid 
/$14.000. Last week, $13,000. 
Ohio (Loew) (2.700; $1-$1.50)— 
| “Man in Gray Flannel Suit” (20th) 
jand “Nicht People” (20th) (reis- 
sues). So-so $4,000. Last week, 


Hollywood Paramount (State)| Art while Deadly Companions” is | ‘Between Heaven and Hell (Indie) 


(1.468; $1-$2.40) “Fanny” (WB) 
(12th wk). Big $12,000. Last week, 
$12,500. 

Musie Hall ‘Ros) (720: $2.40- 
$2.75) — “La Dolce Vita” (Ast) 
(10ch wk), Wow $13,000. Last week, 
$12.700. 


Fine Arts (FWC) (631; $2-$2.40) 


— Never On Sunday” (UA) (43d 
we). Strong $5,700. Last week, 
$6,100. 

Pantages (RKO) (1.513; $1.25- 
$2.75\—“Spartacus” (UI) (48th wk). 
Plump $11,500. Last week, $13,600. 

Egyptian ‘UATC) (1,392; $1.25- 
$3.50) —“Ben-Hur” (M-G) (95th wk). 
Tall $14,000. Last week, $15,200. 


only fair at the Palace 
| Estimates for This Week 
| Allen (Stanley-Warner) (2,866; 


| $1-$1.50)—“‘Come September” (U) | 


\(4th wk). Hot $13,500 and holds. 
Last week, $12,000. 

Colony (S-W) (1,354: $1.50-$2)— 
“La Dolce Vita” (Astor) (11th wk). 
Adequate $5,000. Last week, same. 
“Two Women” opens today (20). 


jand “Enemy Below” (Indie), $4,500. 
Palace ‘Silk & Helpern) (2,739: 
$1-$1.50)—“‘Dead!y Companions” 
| Pathe-America). Fair $9,000. Last 
| week, “Big Gamble” (20th), $3,500 
| for five days. 
| State (Loew) (3,700; $1-$1.50)— 
|*Thunder of Drums” (M-G). Disap- 
pointing $8,090. 
|'mored Command” ‘AA), $6,500. 
Stillman (Loew) (2,700; $1-$1.50) 


Last week, “Ar-| 


‘Victim’ Rousing $27,600, West End; 
‘Edge’ Sharp $13,100, ‘Company’ 136, 
‘Guns’ Loud $12,600, 12th, Hur’ 146 





Broadway Grosses 


Estimated Total Gross 
This Week ........ $531,800 
(Based on 31 theatres) 
eee errr $526,400 
(Based on 26 theatres) 


Soldier’ Big 116, 
Tronto; ‘Ada’ 136 


Toronto, Sept. 19. 

With biz continuing swell, new- 
comers include “Ada” and “Ballad 
of a Soldier,” both off to a hefty 
start. But “Guns of Navarone,” in 
seventh stanza, still leads the city. 
“Come September,” in third frame, 
and “Fanny,” in seventh stanza, 
show little change. 

Estimates for This Week 

Carlton (Rank) (2,318; $1-$1.50) 
—“Guns of Navarone” (Col) (7th 
wk). Wham $20,000. Last week, 


$22,000. 

Eglinton (FP) (918; $1.50-$2.50)— 
“Windjammer” (NT) (39th wk). 
Steady $7,000. Last week, ditto. 

Hellywoed (FP) (1,080; $1-$1.50) 
—Ballad of Soldier’ (Astrgl). 
Sturdy $11,000. Last week, “Scream 
of Fear” ‘Col) (2d wk), $7,000. 

Imperial (FP) (3,343; $1-$1.50) — 
“Fanny” (WB) (7th wk). Little 
change at fine $11,500. Last week, 
$12,000. 

International (Taylor) (557; $1- 
$1.25)—‘“‘Never on Sunday” (Lope) 
(35th wk). Nice $3,000. Last week, 
same. 

Loew’s (Loew) (1,641; $1-$1.25)— 
“Come September” (U) (3d wk). 
og sock $16,000. Last week, $18,- 


Tivoli (FP) (935; $1.50-$2.50) — 
“La Dolce Vita” (Astral) (7th wk). 
Virtual night capacity, $11,500. Last 
week, ditto. 

Towne (Taylor) (693; 90-$1.25) — 
“The Bridge” (AA) (2d wk). Slip- 
ping to still good $4,000. Last week, 

000. 





Uptown (Loew) (2,543; $1-$1.75) 
—‘‘Ada” (M-G). Big $13,000. Last 
| week, “Spartacus” (U) (6th wk), 
pickup to closing $7,500. 


Pit’ Nifty $16,000, Buff.; 
‘Doctors’ Slow $9,500 


Buffalo, Sept. 19. 

Although three newcomers are 
on the first-run scene this stanza, 
business is somewhat _ spotty. 
|“Young Doctors” is slow in its ini- 
jtial round at the Buffalo. “Clau- 
delle Inglish” is modest at the 
Center while “Pit and the Pendu- 
lum” is nifty at the Paramount. 
“Guns of Navarone” is topping the 
holdovers in its seventh Century 
frame. 

Estimates for This Week 

Buffalo (Loew) (3,500; 75-$1.25) 
—“Young Doctors’ (UA) and 
“Boy Who Caught A Crook” (In- 
jdie). Slow $9,500. Last week, 
| “Ada” (M-G) and “Flight that. Dis- 








| 


$6,500. Last week, “Pleasure of 
His Company” (Par) (3d wk), 
$6,000. ; 


London, Sept. 19, 

Highlighting the West End first. 
run scene is the resounding suce 
cess of ‘The Victim’ at the Odeon, 
Leicester Square, where it estab 
lished a new house record at nore 
mal seat prices (“Guns of Navae 
rone” did better at the same house, 
but at upped admission charges), 
“Victim's” first round closed at 
$27,600. Among other newcomers, 
“Naked Edge” shapes nicely with 
almost $13,100 in its first London 
avilion week, while “Pleasure of 
His Company” was heading for a 
sturdy $13,000 in its opening Pla- 
za frame. 

“Guns of Navarone” is still hold- 
ing up in fine style with a great 
$12,600 in its 12th Columbia week. 
“Exodus” hit a fancy $11,800 in 
its 18th Astoria stanza, and the 
never-ending “South Pacific’ was 
over $19,300 in its 176th week at 
the Dominion. “Ben-Hur,” now in 
the 15th week at its new locale at 
the Royalty, grossed just under 
$14,000 in the last round. 

Estimates for Last Week 

Astoria (CMA) (1,474; $1.20- 
$1.75)—“Exodus” (NA) (18th wk). 
Sturdy $11,800. Expected to run 

to end of the year. 

Carlton (20th) (1,128; 70-$1.75)— 
“Spinster” (M-G) (3d wk). Fair $5,- 
500. Last week, $7,200. ‘Marriage- 
Go-Round” (20th) follows next 
week. 

Casino (indie) (1,155; $1.20-$2.10) 
—‘“Search for Paradise” (Robin) 
(27th wk). Great $19,300. 

Coliseum (M-G) (1,795; 70-$1.75) 
—“Black Tights” (BLG) (Ist wk). 
Steady $8,400. 

Columbia (Col) (740; $1.05-$2.50) 
—“Guns of Navarone” ‘BLC) (m.o.) 
(12th wk). Smash $12,600. 

Dominion (CMA) (1,712; $1.05- 
$2.20) — “South Pacific” (20th) 
176th wk). Fancy $19,300. 

Leicester Souare Theatre (CMA) 
(1,375; 50-$1.75)—“Goodbye Again” 
(UA) (4th wk). Neat $9,800. Over 
$10,600 previous week. “Taste of 
Honey” (BLC) bows Sept. 14. 

London Pavilion (UA) (1,217; 70- 
$1.75) — “Naked Edge” (UA) (2d 
wk). Solid $12,000. Over $13,100 
opening week. 

Metropole (CMA) (2.200; 70- 
$1.75)\—“King and I” (20th) (4th 
wk). Okay $8,100. 

Odeon, Leicester Square (CMA) 
(2,200; 70-$1.75)—“Victim” (Rank) 
(2d wk). Heading for smash $22,000 
or more this frame after opening 
week record of $27,600. Stays one 
more frame when “Come Septem- 
ber” (Rank-UI) set to follow. 

Odeon, Marble Arch (CMA) (2,- 
200; 70-$1.75\—“Tammy Tell Me 
True” (Rank-UI) (2d wk). Moder- 

(Continued on page 17) 


DOCTORS’ MILD 536 
AS H.0.’s SLOW PORT. 


Portland, Ore., Sept. 19. 

Long playing holdovers are put- 
ting first-run take into the dol- 
drums. “The Young Doctors” is 
| the lone new entry at the Orpheum 
and is shaping mild. “Navarone” 
moves into an eighth week at the 
Fox while “Henry” moves into a 
fourth round at the Paramount. 
“Spartacus” stays for an 11th sesh 
at the Hollywood with the end 








Ss 
e 


ar. 
Estimates for This Week 

| Broadway (Parker) (1,890; $1- 

$1.50) — “Come September” (U) 

land “Posse From Hell” (U) (4th 





Century (UATC) (2,700; 70-$1.50) bo Bright $5,000. Last week, 


|_“Guns of Navarone” (Col) (7th | $5.7 
Last week, | 


iwk). Fine $10,000. 
|“Guns of Navarone” (Col) (6th wk), 
$9,500. 

| Lafayette (Basil) (3,000; 70- 
1$1.25) — “Come September” (U) 
|(5th wk). Fair $7,000. Last week, 
“Come September” (UI) (4th wk), 


| 
} 


j 
i 


, | same. 


| Paramount (AB-PT) (3,000; 70- 
'$1.25)—“Pit and the Pendulum” 
(AI) and “Anatomy of a Psycho” 
\(AD. Nifty $16,000. Last week, 
|““Marines, Let’s Go” (20th) and 
“The Mishty Crusaders” (Indie). 
|Over $8,000. 


| Teck (Loew) (1,200; $1-$1.75)— 


Heights Art (Art Theater Guild) | —“Nikki Wild Dog of North” (BV) \“La Dolce Vita” (Astor) (8th wk). 


1(925; $1-$1.25)—“Truth” 
| ‘4th’ wk). Good $2,400. Last week, 
| $2,200. 

ontinental Art (Art Theatre 
iGuild) ($00; $1-$1.25'\—“‘Big Deal 


on Madonna Street” (Indie). Smart 


$5,000. 

Westwood (Art Theater Guild) 
(855; $1.25-$1.50)—“The Truth” 
(Kings) (4th. Pleasant $2,000 af- 
ter $1,900, 





(Indie) | (3d wk). Okay $4,500. Last week,| Fine $3,000 on final nine days. 


| Last week, $2,500. 

Cinema (Martina) (450; 70-$1.25) 
j}—“Please Turn Over” (Col) (3d 
|wk). Steady $2,700. Last week, 
$2,500. 


Fox (Evergreen) (1,600; $1-$1.49) 
|—“Guns of Navarone” (CoP) (8th 
wk). Loud $7,500. Last week, $6,- 
| 700. 

Hollywood (Evergreen) (2,000; 
$1-$1.49)—“‘Spartacus” (UA) (11th 
wk), pop prices. Okay $3,000. Last 
week, $3,100. 

Music Box (Hamrick) (640: $l- 
| $1.50)—“World By Night’ (WB) 
jand “Old Man of the Sea” (WB) 
(reissue) (2d wk). Slim $3,000. 
Last week, $3,409. 

Orpheum (Evergreen) (1,536; $1- 
$1.49)—“‘Young Doc‘ors” (UA) an 
“The Secret of Seep Harbor’ 
(WB). Mild $5,500. Last week, 
“Marines, Let’s. Go” (20th) and 
“20,000 Eyes” (20th), $5,300. 

Parameunt (Port-Par) (3,400; ($1- 
| $1.50)—“Not Tonite, Henry” (Ine 
|die) and “Next To No Time” (Ine 
j die) (4th wk). Fast $5,000. Last 
week, $5,200. 
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Wednesday, September 20, 1961 


Cool Spell Ups Chi; 


Fear’ Fast 19146, 


Picnic’ Pleasant $5,350; Sept.’ Great 
32146, Doctors’ $13,750, Both 2d 


Chicago, Sept. 19. 

First cool spell has Chi first- 
runs holding nicely this round. 
Sprinkling of new entries show 
promise, and, combined with some 
potent holdovers, should provide 
tidy overall tallies. “Scream of 
Fear” leads newcomers, heading 
for a nice $19,500 at the Woods, 
with “Love And The Frenchwom- 
an” shaping an okay $5,000 for 
five days at the new Town Theatre. 

“Picnic in the Grass” is nab- 
bing a hep 65,350 in its World 
opener, and Monroe pair of “Sav- 
age Eve,” on reissue, and “Private 
Property” looks a $4,850. 
“Behind The Great Wall” is post- 
ing a busy $3,900 in its Cinema 
bow 

“Big Deal On Madonna Street” 
is great in first Carnegie holdover 
sesh. “Come September” paces 
third termers with another sock 
week at the Chicago, and “Pit And 
The Pendulum” is shaping a tall 
third at the Roosevelt. “The Young 
Doctors” is notching a trim third 
and final United Artists session. 
“Ada” looks light in third Oriental 
round, with same sesh of “Carry 
On Constable” garnering dandy 
returns at the Esquire. 

“Guns of Navarone” continues 
loud in its 12th State-Lake canto, 
and ditto sesh of “This Is Cine- 
rama” figures neat the Palace. 
“Spartacus” remains solid in its 
13th popriced Loop week, with 
“Never On Sunday” sighting an- 
other slick stanza in its 33d Surf 
canto 

Roadshowing of “La Dolce Vita” 
is perking uv from last week's 


downtrend, with trim 14th Todd | 


session in sight. 
Estimates For This Week 

Carnegie (Telem’t) (495; $1.25- 
$1.80\—"‘Big Deal On Madonna 
Street” (Indie) (2d wk). Hotsy $6,- 
850. Last week, $7.000. 

Chicago (B&K) (3.900: 90-$1.80) 
—‘‘Come September” (U) (3d wk). 
Great $32,500. Last week, $38,000. 

Cinema (Stern) (500; $1.50) — 
“Behind The Great Wall” (Indie). 
Busy $3,900. Last week, “The 
Cheaters” (Indie) (2d wk), $2,850. 

Esquire (H&E Balaban) (1,350; 
$1.25-$1.80)—“Carry On Constable” 
(Indie) (3d wk). Swift $7,000. Last 
week, $9.500. 

Loop (Telem’t) (606; $1.25-$2)— 
“Spartacus” (U) (sub-run) (13th 
wk Good $10,600. Last week, 
$12,570 

Monroe (Jovan) (1,000; 65-90)— 
“Savage Eve” (Indie) (reissue) and 


“Private Property” (Indie). Neat 
$4.850. Last week, “Virgin Spring” 
(Janus) (reissue) and “Three 
Strange Loves” (Janus) (reissue) 
(1st wk), $5,000 

Oriental (Indie) (3,400; 90-$1.80) 
—“Ada"” (M-G) (3d wk). Modest 
$11,250. Last week, $13,500. 

Palace (Indie) (1,570; 90-$1.80)— 
“This Is Cinerama” (Cinerama) 
(reissue) (12th wk). Good $10,150. 


Last week, $15,250. 
Roosevelt (B&K) (1,400; 90-! 
$1.80\—"‘Pit And The Pendulum” | 


(AIT) (3d wk). Torrid $22,500. Last 
week, $29,000. 
State-Lake (B&K) (2,400; 90-/ 


$1.80)\—‘"‘Guns of Navarone” (Col) 
(12th wk Hardy $18,500. Last. 
week, $19.000. 

Surf (H&E Balaban) (685; $1.50- 


$1.80\—‘Never’- On Sunday” (Lope) | 


(m.o.) (33d wk). Frisky $6,850. 
Last week, $6,800. 


Todd (Todd) (1,089; $2.20-$3.50) 


—‘“La Dolce Vita” (Astor) (14th 
wk Trim $10,200. Last week, 
$9,500. f 
Town (Teitel) (640; $1.25-$1.80) 
—‘“‘Love and the Frenchwoman” 
(Union). Okay $5,000 for five days. 


Last week, dark. & 
United Artists (B&K) (1,700; 90- 


$1.80)—‘‘The Young Doctors” (UA) 
(3d wk). Neat $13,750. Last week, 
$17,000. 

Woods (Essaness) (1,200; 90- 
$1.80)—"Scream of Fear” (Col). 
Fine $19,500. Last week, “Honey- 
moon Machine” (M-G) (4th wk), 


$12,000 

World (Teitel) (606; 90-$1.25)— 
the Grass” 
Last week, 
$3,950. 


(Union). 
“Dreams” 


“Picnic in 
Slick $5,350. 
(Janus) (3d wk), 





Estimates Are Net 

Film gross estimates as ree 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include U. S. amusement tax. 


Pit’ Smash 196, 
Denver Ace 


Denver, Sept. 19. 

Topping the town is “Pit and 
the Pendulum,” a smash new entry 
at the Paramount. “vhunder of the 
Drums” is fine at the Denver while 
“World By a « is oke at the 
Orpheum. “Ada” is steady in a 
third Orpheum round 

Estimates for This Week 

Aladdin (Fox) (900; $1.25)— 
“King and I” (20th) (2d wk). Good 
$4,500. Last week, $8,000. 

Centre (Fox) (1,270; $1-$1.45)— 
“Guns of Navarone” (Col) (7th wk). 
Big $11,000. Last week, $12,000. 

Ceeper (Cooper) (814; $1.65- 
$2.50\—"“This Is Cinerama” (Cine- 
rama) (27th wk). Nice $10,000. Last 





week, $14,000. 
Denver (Fox) (2,432; $1.25)— 
“Thunder of Drums” ‘(M-G) and 


Fine $12,000. 
(20th) 


“Silent Call”. (20th). 
Last week, “Big Gamble” 
and “Racers” (20th), $10,000. 

Denham (Indie) (800; $1.25)— 
“Ada” (M-G) (3d wk). Steady 
$5,500. Last week, same. 

Esquire (Fox) (600; $1)\—‘Folies 
Bergere” (Indie) and “Diary of a 
Bad Girl” (Indie). So-so $1,800. 
Last week, “Carry On Constable” 


(Gov) (5th wk). $2,000. 

Orpheum (RKO) (2.690: $1.25- 
$1.45)—“World By Night” (WB) 
and “Girl in Room 13” (Astor). Oke 
$8,500. Last week, “Exodus” (UA) 
(4th wk), $5,500. 

Paramount (Indie) (2.100; $90- 


$1.25\—“Pit and Pendulum” (AD. 
Smash $19,000. Last week, “Come 
| September” (U) (6th wk), mild 
$3,000. 

Tewne (Indie) (600; $1-€1.45)— 
“The Truth” (Kings) )3d wk). Mild 
| $3,000. Last week, $5,000 


‘Goodbye’ So-so $10,000, 
2d, St. L; ‘Machine’ 126 

St. Louis, Sept. 19. 
Holdovers have the marquee 
monopoly this frame with only one 


new one in town, “King and I,” a 
reissue, at the Ambassador. Taking 








ber” in a fifth week at the Fox, 
“Goodbye Again” in a second at 
the Esquire and “Honeymoon Ma- 
chine” in a second at Loew’s State. 
Estimates for This Week 

Ambassador (Arthur) (2.970; 90- 
/$1.25)—“King and I” (20th). Good 
$12,000. Last week, “Claudelle In- 
glish” (WB) (2d wk), $10,000. 

Apello Art (Grace) (700; 90- 
$1. 25)— “Never on Sunday” (UA) 
1(33d wk). Okay $2,000. Last week, 
$2,200. 
| Esquire (Schuchart-Levin) (1,800; 
|90-$1.25)—"‘Goodbye Again” (UA) 
|(2d wk). So-so $10,000. Last week, 
$12,000. 

Fox (Arthur) (5,000; 90-$1.25) — 
“Come September” (U) (5th wk). 
Steady $'4.000. Last week, $12,000. 





Leew’s Mid-City (Loew) (1,160; 
60-$1.90) -- “Guns of Navarone’ 
i(Col) (3d wk). Okay $8,000. Last 
week, $9,000. 

State (Loew) (3,600; 90-$1.25)— 
“Honeymoon Machine” ‘(M-G) and 
“Secret Partner” (M-G) (2d wk). 


Good $12,000. Last week, $15,000. 

Pageant (Arthur) (1,000; 90-$1.25) 
—‘“Truth” (Kings) (4th wk). Aver- 
age $2,500. Last week, $2,500. 

St. Louis (Arthur) (3,800; 75-90) 
—‘Parent Trap” (BV) and “Misty” 
(20th). Good $12,000. Last week, 
“King of Roaring ’20s” (AA) and 
“Angel Baby” (AA), $9,000. 

Shady Oak (Arthur) (760; 90- 
$1.25)—“Love and Frenchwoman” 
(Indie) (3d wk), modest $2,500. Last 
week, $3,000. 





brisk encores are “Come Septem-| 





97T: D 
Double’ Light 4¢ in Slow 
a ee” ’ ° 
L’ville; ‘Cristo’ Fair 44¢ 
Louisville, Sept. 19. 

Business at downtown film 
houses is on the slow side despite 
sudden drop in temperature and 
absence of stifling humidity which 
accompanied high temperatures for 
a long spell. New product is at 
three houses. Mary Anderson has 
“On the Double” and “Foxhole in 
Cairo,” but results are so-so. 
“Secret of Monte Cristo” and 
“Magic Boy” at the Ohio looks 
good. “Honeymoon Machine” at 
United Artists is shaping for a 
healthy take. 

Estimates for This Week 

Brown (Fourth Avenue) (1,100; 
75-$1) — “Goodbye Again” (UA) 
(24 wk). Light $4,000, after last 
week’s modest $4,500 

Kentueky (Switow) (900: 75-$1)— 
“Come September” (U) (5th wk). 
Fair $4,500, after last week's nice 
$5,000. 

Mary Anderson (People’s) (900: 
75-$1)—“On the Double” (Par) and 
“Foxhole in Cairo” (Par). 
$4,000. Last week, “Claudelle Ing- 
lish” (WB) (2d wk). Slow $5,000. 

Ohio (Settos) 900; 75-$1)—‘“Sec- 
ret of Monte Cristo” (M-G) and 
“Magie Boy” (M-G). Fair 
Last weci, “Naked Edge” (UA) 
(4th wk). Brisk $5,000. 

Rialte (Fourth Avenue) (1,100: 
$1.25-$2.20) — “Seven Wonders of 
World” (Ctnerama) (9th wk). Perky 
$6,000 after last week's slow $5,000. 

United Artists (Fourth Avenue) 
(3,000; 75-$1.25)—“Honeymoon Ma- 
chine” (M-G). Cke $7,000. Last 
week, “Guns of Navarone” (Col) 
(Sth wk). Strong $8,000. 


Sept. Wow 306, 





D.C.; Doctors’ 166 


Washington, Sept. 19. 
First-run trade here shapes for 
an upbeat round with hot initialers 
bolstered by robust holdovers. 
Among the entries, “Young Doc- 
tors” is rated sock at Keith's. 
“Thunder of Drums” at Capitol 
looks boff, while “Pure Hell of St. 
Trinian’s” heads for torrid opener 
at McArthur deluxer. “Come Sep- 
tember” is rousing at two Stanley 
Warner situations. 
Estimates for This Week 
Ambassador (SW) (1,480: $1- 
$1.49) — “Come September” (U). 
Sock $10,000. Last week, “Clau- 
delle Inglish” (WB) (2d wk), $3,000. 
Apex (K-B) (940; $1-$1.25) — 
“Two Women” (Embassy) (3d wk). 
Lusty $7,500. Last week, $9,200. 
Capitel (Loew) (3,420; $1-$1.49) 
—‘Thunder of Drums” (M-G). Sock 
$13,600. Last week, “Ada” (M-G) 
(2d wk), $10,100 for final six days. 
Keith’s (RKO) (1,850; + .49)— 
“Young Doctors” (UA). Boff $16,- 
000. Last week, “Goodbye Again” 
(UA) (5th wk), $6,500. 
MacArthur (K-B) (900; $1.25)— 
“Pure Hell of St. Trinian’s” (Cont). 
Rich $8,000. Last week, “Secret 
Partner” (Indie) (2d wk). $4,400. 
Ontario (K-B) (1,240; $1-$1.49)— 
“Angry Silence” (British Lion) (2d 
wk). Mild $4,000 after $4,600 


pener. 
Palace (Loew) (2,390; $1-$1.49)— 
(Continued on page 17) 


Light | period 


_| running for tranquilizers. 





Bway Biz Spotty for H.0.’s; 


Sept. -Stageshow 


(Girl, ‘Sth Circle’ 


Most major houses in Manhat- 
tan’s firstrun belt are still travel- 
ing with holdovers and at varying 
speeds. The epics are going stead- 
ily, losing but little ground from 
week to week. Small situations 
with the longrun imports also are 
holding up. Past weekend, sunny 
and bright, brought a boxoffice 
boost generally. Getting the boot 
this week are “Big Gamble” and 
“Great War.” 

Two newcomers created a stir 
in pintsized locations. “Girl, With 
a Suitcase” (Ellis) is going great in 
two theatres, setting a record for a 
foreign film with $14,300 in open- 
ing week at the Normandie and 
hitting a solid $11,500 in same 
at the Pix. 

“Ninth Circle” (Indie) is very 
much on the plus side at the tiny 
Carnegie Hall Cinema. First 
week's take of $6,700 has nobody 


“Come September” (U) with 
stageshow at the Music Hall winds 
its second week tonight (Wed.) 
with a lofty $160,000 apparent. 
Opening frame brought $187,000, 
above expectations. 

There was mixed opinion among 
Broadway showmen as to how the 
Jewish holidays influenced the b.o. 

Estimates for This Week 

Astor (City Inv.) (1,004; 75-$2)— 
“Young Doctors” (UA) (4th wk). 
Fourth week ends tonight (Wed.) 
with easy-to-take $21,000 in view. 
Continues. 

Capitel (Loew) (4,820; $1-$2.50)— 
“Ada” (M-G) (4th wk). Fourth week | 
ends tomorrow (Thurs.) with sis, 
000 apparent for ailing “Ada.” 
“Thunder of Drums” (M-G) comes 
in next Tuesday (26). 

Criterion (Moss) (1,520; $1.25- 
$2.50'\—“Guns of Navarone” (Col) 
(13th wk). Still making like boom 
town, with $36,000 in prospect for | 
13th week. 

DeMille (Reade) (1,463; 90-$2.75) | 
—‘“Spartacus” (U) (5ist wk). Two) 
more weeks and Kirk Douglas will | 
be a year old. Chalk up $22,000) 
for fine 50th week. | 

Embassy (Guild Enterprises)! 
(500; 90-%1.75—“Gold Wind in) 
August” (UA) (9th wk). Best Satur- 
day since opening beefed up eighth 
week's take to firm $9,000, after 
$8.500 in seventh. 

Henry Miller (Gilbert Miller) 
(900; $1.50-$3.50)\—“La Dolce Vita” 
(Astor) (23d wk). The 22d week 
ended Saturday (16) with $21,500 
after $24,600 in week previous. 
Lost a little ground but still blue 
chips. 

Palace (RKO) (1,642; 90-$2.56)— 
“Pit and Pendulum” (AT) (4th wk). 
Poe-slanted lobby displays helped 
lure passers-by. Good $18,000 for 
final week ended yesterday ‘Tues.) 
Invitational screenings of “Judg- 
ment at Nuremberg” today and to- 
morrow. Vaude (Sarah Vaughan, 
Ray Charles, etc.) and “Mighty 
Crusaders” in Friday for a week. 

Forum (Moss) (813; 90-$1.80)— 
“Scream of Fear” (Col) (5th wk). 
Fourth week ended Monday (18) 








Truth’ Wow $3,500, 
Thin $4,500, ‘Marines’ Soft $6,000 


Pittsburgh, Sept. 19. 

One new entry, “Truth at the 
Shadyside; one reissue, “King and 
I” at the Warner, and one strong 
holdover, “Come September” at 
the Fulton, are providing the 
wicket excitement this round with 
the Pitt deluxers. All shape strong. 
Two other new entries, “Marines, 
Let’s Go” at the Stanley and “Big 
Gamble” at the Gateway loom 
drab. Saturday (16) night saw biz 
boosted with four sneaks, 
“Armored Command” at the Gate- 
way, “Carousel” at the Warner, 
Thunder in Drums” at the Penn 
and “Pit and Pendulum” at the 
Stanley. 

Estimates for This Week 

Fulton (Shea) (1,635; $1.25-$1.75) 
—‘‘Come September” (U) (4th wk). 
Rousing $7,500 to top last week's 
$7,000 

Gateway (Associated) (1,900; $1- 
$1.50)—“Big Gamble” (20th). Thin 
$4,000 even with help of “Armored 
Command” (AA) on Saturday (16) 
night. 

Nixon (Rubin) (1,760; $1.50-$2.75) 











“La Dolce Vita” (Astor) (11th wk) 
(3 days). Closed Saturday (16) | 
night with $3,000. House has now | 
returned to legit with “Miracle | 


Worker.” 

Penn (UATC (3,300; $1-$1.50)— 
“Young Doctors” (UA) (2d wk). 
Good $10,000 via aid from 
“Thunder in Drums” (M-G). Last 
week, $12,000. 

Shadyside ‘MOTC) (750; $1.25) 
—“Truth” (Kings). Wow $3,500. 
Last week, “Picnic on Grass” 
(Kings), $2,100. 


Squirrel Hill (SW) (834; $1.25)— | 
“Raisin in Sun” (Col) (4th wk). 
Tall $3,300. Last week, $3,800. 

Stanley (SW) (3,700; $1-$1.50)\— 
“Marines, Let’s Go” (20th). Soft 
$6.000 with “Pit and Pendulum” 
(Al) on Saturday (16) night. Last 
week, “Deadly Companions” | 
(Pathe-American), $6,000. 

Warner (SW) (1,516; $1-$1.50)— | 
“King and I” (20th) (reissue). Tall | 
$10,000 with aid of “Carousel” (U) | 
on Saturday (16) night. Last week, 
“Pleasure of His Company” (6 
days), $5,000. | 


Big $1606 2d: 
Hotsy Newcomers 


with $7,000 after $7,500 in week 
previous. Not enough. “Picnic” and 
“Twinkle and Shine,” Col reissue 
combo, in Friday (22). 

Paramount (AB-PT) (3,665; $1- 
$2)—“Big Gamble” (20th) (3d wk). 
Third week ends tomorrow (Thurs.) 
with $17,000 indicated after $19,- 
000 in week previous. Just mark- 
ing time till “The Hustler” (20th) 
opens Friday. 

Radie City Music Fall (Rocke- 


fellers) (6,200; 90-$2.75)—“Come 
September” (U) (2d wk). Second 
week ends tonight (Wed.) with 


$160,000 in happy prospect after 
$187,000 in initial frame. Opening 
week was slightly under-estimated 
earlier. Fancy business. 

Rivoli (UAT) (1,545; $1.50-$2.50) 

—‘Francis of Assisi” (20th) (8th 
vw’. Moderate $16,000 for eighth 
week ending tomorrow (Thurs). 

State (Loew) (1,900; $1.50-$2.50) 
—‘“Honeymoon Machine” (M-G) 
(5th wk). Getting by with $15,000 
for fourth week ended yesterday 
(Tues.). Stays through September, 
then house tools up for “King of 
Kings” in 70m. 

Victoria (City Inv.) (1,003; 50-$2) 
—“Great War” (Lopert) (4th wk). 
Third week ended yesterday (Tues.) 
in the poor neighborhood of $6,500 
after $10,000 in second session. A 
quiet “War.” 

Warner (SW) (1,813; $1.50-$3.50) 
—"“Exodus” (UA) (39th wk). The 
39th week ends today (Wed.) with 
about $17,500. Slipping slightly but 


still good enough. 


First-Run Arties 

Barenet (Reade) (430; $1.25-$2) 
—Saturday Night, Sunday Morn- 
ing” (Continental) (25th wk). Up 
j}to $7,500 for 24th week which 
ended Sunday (17). Nice going. 

Fime Arts. (Davis) (468; 90-$1.80) 

—“Man Who Wags His Tail” (Con- 
tinental). Opened Monday (18) and 
| looks all right. In _ previous 


“Scream of Fear” (Col) (fourth 
wk), slow $4,000. 
Berkman (R&B) (590; $1.20- 


$1.75:—“‘Rocco and His Brothers” 
(Continued on page 17) 


Fear’ Tall $14,000, Det.; 


‘Companions’ Good 156, 
Doctors’ Rich 156, 2d 


Detroit, Sept. 19 

First-runs maintain a ood, 
steady pace this week. “Scream of 
Fear” is getting good action at 
the Palms. “Deadly Companions” 
looks good at the Fox. “Young Doc- 
tors” stays rich in second round 
at the Michigan. “Fanny” | ooks 
trim in 10th round at the Madison. 
“Guns of Navarone” still is blazing 
at the United Artists. 

Estimates for This Week 

Fox (Woodmont Corp.) (5,041; 75- 
$1.49\—“The Deadly Companions” 
(Pathe-Amer.) and “The Unstop- 





pable Man” (P-A). Good $15.000. 
Last week, “Mad Dog Coll’ (Col) 
and “Stop Me Before I Kili” (Col), 
$9,500. 

Michigan (United Detroit) (4,036; 
$1.25-$1.49) — “Young Doctors” 
(UA) and “A Matter of Morals” 
(UA) (2d wk). Steady $15,000. Last 
week, $17,000 

Palms (UD) (2,955; $1.25-$1.49) 


“Scream of Fear” (Col) and “The 
Trunk” (Col). Sereeching $14,000. 
Last week, “Great War” (UA) and 

“Minotaur” (UA), $9,000 in second 
stanza. 

Madison (UD) (1,408; $1.25-$1.49) 
—“Fanny” (WB) (10th wk). Trim 
$10,000. Last week, $12,000. 

Grand Cireus (UD) (1,409; $1.25- 
$1.49'\—“Francis of Assisi’ (20th) 
(6th wk). Fair $9,000. Last week, 
$10,000. 

Adams (Balaban) (1,700; $1,25- 
$1.50' — “Honeymoon Machine” 
(M-G) (3d wk). Slow $5,000. Last 


| week, same. 


United Artists (UA) (1,667; $1.25- 
$1.80'—""Guns of Navarone” (Col) 
‘llth wk). Oke $9,009. Last week, 
$9,800 


Music Hall (Cinerama, Inc.) (1, 


209; $1.20-$2.65\—“This Is Cine- 
rama” (NT) (reissue) (16th wk), 
Great $13,800. Iast week, $12,500. 

Trans-Lux Krim_ (Trans - Lux) 


1,000; $1.80-$2)—“La Dolce Vita” 
(Astor) (10th wk). Terrific $9,000. 
Last week, $10,000. 

Mercury (UM) (1,465; $1-$1.80:\— 
“King and I” (20th) (reissue). Sec- 
ond week starts tomorrow (20). 
Last week, $10,500. 
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Paris 

Anatole Litvak and Jules Dassin, two Yank film directors who have 
formed indie companies here and make pix in English in Europe for 
UA, talking a merger to save overhead. Both would remain indepen- 
dent but share the expenses and would thus be able to keep more 
workers on the. payroll. So it seems indies as well as majors are 
thinking of joint facilities to cut financial corners . . . John and Faith 
Hubley in from the Venice Fest where he served on the jury. Hubley 
talked sale of his full length animated pic “Of Stars and Men” before 
heading stateside . . . Betsy Blair to Italy to start work in an Italo pic 
“Sensualita” which will be made in English and distributed by Columbia. 
Mauro Bolognini directs and pic also stars Anthony Franciosa and 
Claudia Cardinale . . . Robert Dhery set to wind his pic comedy “La 
Belle Americaine” which he has written, directed and is starred in. 
He said that the people in it are simple and wholesome and he is not 
afraid of this approach in spite of thé “New Wave's” successful insist- 
ence on using vulgarity and nausea as the basis of their characteriza- 
tions. He feels there are other types of people in France. Comic 
Dhery said his long sojourn in the U.Sswith his hit legiter “La Plume 
De Ma Tante” revealed to him what things that made Frenchmen 
laugh couid also tickle Yanks as well as the British. Walter Reade’s 
Continental Distributing has the pic for the U.S. via an investment 
; French-German pic talks seem more favorable with the latter 
probably giving a bigger quota soon. Coming British coproduction 
and Common Mart entrance were also the crux of French-German 
powwowing ... Playwright Andre Roussin will tour this season in 
his recent hit “Glorieuses” as an actor. He also has a new play up 
coming as well as two revivals. 

Pop singer Charles Aznavour, who has also become a film player 
here, readying a singing stint in English for a London appearance 
late this season. Would also like to repeat this in the States ... The 
Consultative Commission of Cinema, heretofore a special group 
serving to give info on film problems to querying industry and 
governmental people, and under the Centre Du Cinema, has been 
handed more power by a special Ministerial decree. it has six more 


national members added and can now give opinions on, as well as| 


info on, all film matters that come within the national ken .. . Leo- 
Ppoldo Torre Nilsson, Argentine director, in Paris for deal with Charles 
Smadja of UA who has taken his “Summer Skin” for Western Europe 
at a reported $30,000. Ilya Lopert may handle same (privately, not 
via UA) in the U.S. Torre Nilsson hops to Manhattan this week for 


a looksee . . . Eddie Constantine, Yank who became a French film 
star, has added two more horses to his racing stable . . . The French 
Film Museum, the Cinematheque Francaise, which for years has had 


three feature showings per night in a stuffy small theatre, has now 
gotten a big spacious one in the Palais De Chaillot thanks to Culture 
Minister Andre Malraux’s interest. 

Jacques Charrier Brigitte Bardot’s estranged husband, making his 
first feature in France in two years after several in Italy. It is Claude 
Chabrol’s “The Evil Eye”. . . At long last film offers for substantial 
parts are rolling in for Suzanne Flon, winner at Venice . . . Statistics 
show that during the second part of ’61 six million film house entries 
were lost as compared to the same time in ‘6. It means a 6.63% 
drop in attendance overall with 7.82% in the Paris area and an 
11.36% fall in the provinces. Alarmed film people, especially exhibs, 
have brought this to Culture Minister Andre Malraux’s attention and 
he has promised a detaxation move in the near future. 

“Spartacus” (U), at the big Gaumont-Palac, and “Guns of Nava- 
ron” (Col) at three firstruns . . . Gina Lollobrigida in to dub herself 
in French in “Com September” (U) while Fred MacMurray and Jane 
Wyman are busy on the Walt Disney production “Bon Voyage”. . . 
Raoul Levy asking $500,000 in damages in court from Maurice Jac- 
quin of UFA Comacico whose project to film “Marco Polo” hurt his 
own which had been in preparation for years. Levy claims this new 
attempt was disloyal and delayed his own project. Jacquin claims 
he is ready to go while Levy does not begin till Jan. 62 ... Marcel 
Pagnol’s pic “Marius” has its soundtrack out on a longplaying disk. 
Pathe Marconi distribs this CMF pressing. 


London 

William Castle is to co-produce, with James Carreras of Hammer 
Films, J. B. Priestley’s “The Old Dark House.” It'll be done in Britain 
and may lead to further gettogethers of the horror kings. Later, Castle 
plans two indie productions in Britain ... John Kohn and Jud Kinberg 
of Blazer Films will next make a comedy, “Hi Diddle Diddle,” which 
Selwyn Jepson will script from a Michael Pertwee original. It will be 
the second of the three pix which Blazer has pacted to make for Co- 
lumbia in U. K.... Norman Roper, chief make-up editor of Pathe News, 
has just spent a week in Hamburg as guest of Deutsche Wochenschau, 
the German newsreel. It’s a gesture of gratitude for the film news 
service and co-operation received from British newsreel companies .. . 
Carl Mohner has been named as the title star of “Marco Polo,” Deal, 
which was set by Erie Glass, takes Mohnct to Rome to film for Panda 
... John Clein has invited Peter Newman to scribe the screenplay for 
a re-make of Anthony’s Armstrong's thriller, “10 Minute Alibi,” “Ver- 
non Sewell will direct . . . Sammy Davis Jr. and Anthony Newley are 
to make a film together in London, probably next March. Leslie Bri- 
cusse will write the story and screenplay. Davis claims that they al- 
ready have the money for the film but won't disclose who the backer is. 

Producers Julian Wintle and Leslie Parkyn have signed Peter Wyn- 
garde with Janet Blair in their latest Independent Artists production, 
“Torment,” which is for distribution through Anglo Amalgamated. 
Film starts next Monday (25) at the Associated British Elstree Studios 
. .. Bob and Dick Sherman are doing the music for Disney's ““The Cast- 
aways,” starring Maurice Chevalier. Some 30 vears ago their father, 
Al Sherman, gave Chevalier one of his first big song hit with “Livin’ 
in the Sunlight, Lovin’ in_the Moonlight” . . . Harry Andrews has 
joined the cast of “The Inspector,” the Mark Robson production for 
20th which Philip Dunne is now directing on location in Wales. Stephen 
Boyd and Dolores Hart are starred .. . Within a couple of days of his 
marriage to actress Delena Kidd, Gary Raymond planed out for Italy 
for Charles H. Schneer’s “Jason and the Golden Fleece,” which Don 
Chaffey is directing in SuperDynamation and Technicolor. It will be 
a Columbia release ... The Lord Mayor and Lady Mayoress of Cork 
turned up for the preem of “Ben Hur” in that city last week... A 
young Hungarian actor, Sander Eles, who fled to Britain during the 
1956 uprising, has been signed to an Associated British contract. 


Madrid 

Fernando Lamas stepped out of the Halcon Films (Spain) -—- Sono 
Films (Argentina) production “In Cold Blood” and Alberto de Mendoza 
will now star with Olga Zubarry . . . Rome-based Yank actor Frank 
Lattimore will pair with Mary Luz Galicia in ‘The Sword of Zorro,” 
under Romero-Marchant’s direction . . . Jose Suarez, after a succession 
of film roles in Italy, signed here for “Los Vengadores” (The Vengers) 
with Diana Lorys as his partner and youthful Jesus Franco directing 

. . In’ “friendly” accord with director Cesar Ardavin, Maria Cuadra 
abandoned her role in “Cerca de las Estrellas” (Close to the Stars) 
after early shooting brought on clash over interpretation ... Paco 


Rabal was chosen by Italian director Michaelangelo Antonioni for 

.“The Eclipse”. . . Cinerama’s “Seven Wonders of the World” now in 

48th week at the Cine Albeniz, Metro’s “Ben-Hur” winds a 10-month 

oe . the Cine Madrid, and “The Alamo” enters 25th frame at the 
ine Paz, 


Despite New Contract, 
Universal Still Wants 
Smaller Staff in Mex. 


Mexico City, Sept. 19. 

The Universal distributorship 
here, although it followed lead of 
all other firms in signing a new col- 
lective work contract granting per- 
sonnel a 15% wage hike, is still 
seeking an official ruling on its 
petition to reduce the number of 
workers. 

Even before negotiations began, 
Hollywood distribs had been peti- 
tioning authorities to permit a 
general downward revision of per- 
sonnel by as much as 50%. Uni- 
versal spokesmen argue that the 
distributorship is not handling the 
amount of film it did in past years, 
and therefore has superflous work- 
ers causing economic distress. 

The issue of “economic distress” 
is up for arbitration before the De- 
partment of Labor's Mediation 
Board. If this body rules in favor 
of the distrib, then a reduction in 
personnel will be mandatory. Uni- 
versal has submitted voluminous 
records to support its thesis that 
its payroll under present condi- 
tions is topheavy. 

This situation is being carefully 
watched both by other distributors 
and the Union of Film Industry 
Workers. Latter is very much con- 
cerned, for if the Mediation Board 
acknowledges Universal's economic 
| troubles, union will have to accept 
There 


the reduction in workers. 
can be no appeal from the Board's 
ruling. 

The executive committee of 


STIC is worried because a favor- 
able decision will undoubtedly 
|mean that other Hollywood distribs 
will reopen the question of cut- 
backs in personnel. 


US. Armed Forces 
Rates Pix 0'Seas 


Frankfurt, Sept. 12. 

The Army and Air Force Motion 
Picture Service in Europe, which 
has formerly taken several slaps at 
films considered “unsuitable” for 
young people, has set up a new 
code system for grading pictures 
shown on the GI screens. 

The system is very much like 
that used by the British film cen- 
sors, but, according to the Army 
and Air Force Motion Pix authori- 
ties, the parents can make the 
final decision on what movies their 
children can see and this rating 
system is only to be considered a 
guide. 

Formerly, the pictures have been 
classified as “adult” or “family” 
entertainment at the base theatres. 
Now, the new categories are AX, 
which means not recommended for 
dependents 16 years of age and 
under; A (adult), those recom- 
mended for adults or mature per- 
sons; AY (adults and youths) over 
12 years of age; AYC, (adults, 
youths and children) recommended 
for the whole family. 

The motion picture service re- 
cently advised parents to carefully 
consider whether the teen-agers 
should see such films as “Elmer 
Gantry,” “Anatomy of a Murder” 
and “Psycho.” 

One spokesman admitted, 
though, that the “AX” fag on a 
picture often makes it exception- 
ally interesting to the teen-agers 
who will try to see the forbidden 
film, and there will be no one at 
the ticket office or the gate to 
actually turn the youngsters away. 


Barcelona Pix Meet 


Madrid, Sept. 12 

Though Barcelona’s Third Int'l 
Film Congress will follow last 
year’s pattern by programming 2 
week of films in color and sem- 
inar discussion of papers submitted 
by cinematography greats on the 
subject of “My Experience with 
Color.” The Oct. 2-8 film gather- 
ing will draw major interest from 
a series of controversial panels on 
“Boxoffice Secrecy” in the Spanish 
film industry. 

Congress panelists will hear 
prominent national experts from 
producer, distributor and exhibitor 
wings of the industry speak for or 
against the need to implant pro- 
cedures that will finally make box- 
office figures a matter of public 
record. Specialists on the subject 
from France and Italy will also be 
invited to participate. Panel talks 
are expected to touch off heated 











discussion 





‘Mutineers,’ Locationing In Spain, 
Is Third Entry In ‘Mutiny’ Cycle 


Denia, Spain, Sept. 12. 

The double conflict of mounting 
mutiny and enemy danger which 
producer Lord John Brabourne will 
bring to the screen this year for 
Columbia release under the title 
of “Mutineers,” is the third of what 
begins to look like a mutiny cycle. 
The producer, son-in-law of Admiral 
Earl Mountbatten, has taken the 
Frank Tilsley novel for screen adap- 
tation on the assumption that nei- 
ther “Mutiny on the Bounty” (M-G) 
nor “Billy Budd” (AA) accents the 
down-to-earth swashbuckle, full 
broadside and soul-stirring ship 
captain-son relationship encased in 
the parallel heartbeat of mutiny 
aboard and enemy at arms-length. 

Director Lewis Gilbert brought 
the entire cast, headed by Alec 
Guinness, Dirk Bogarde and An- 
thony Quayle, from England to the 
ancient coastal town of Denia, mid- 
way between Valencia and Alicante: 

Alec Guinness recently returned 
from Jordan where he portrayed a 
Middle-Eastern king in “Lawrence 
of Arabia,” is playing the lead role 
of Captain Crawford, Commander 
of H.M.S. Defiant in the “Muti- 
neers.” Sir Alec, as he appears on 
the call sheet, did not recall ever 
having performed in a sea yarn 
before and decided to take com- 
mand of this magnificent prop ship 
out of love for the Royal British 
Navy. .“I commanded a Landing 
Craft extra-Large during the last 
war and sailed it from Boston to 
New York to the Bahamas, and 
then overseas to the war zone. Ever 
since, I knew I would succumb to 
the first exalting screen role of- 
fered to me for action at sea.” 
Among his future plans, Sir Alec 
had verbally committed himself to 
appear in “The Greatest Story 
Ever Told,” in the dual roles of 
Herodius and Herod the Great, out 
of adminration for director George 
Stevens—but depending on avail- 
ability and terms. 

Lord Brabourne is undoubtedly 
one of the most active and optimis- 
tic producers going. After a suc- 
cessful film-making start with 
“Harry Black” and “Sink the Bis- 
mark,” Lord John thinks nothing 
of donning a life belt and climbing 
a shaky rope ladder for filming on 
a makeshift crow’s nest. During his 
working day aloft, Lord John 
pitched in to hold reflectors, carry 
camera equipment or do whatever 
elsa was necessary to keep the 
show on the road and get a day’s 
footage in the can. 

_ Brabourne & Tollivision 

In his spare moments, Brabourne 
is thinking ahead and planning for 
the advent of British tollvision. 
Aligned with such prominents as 
Laurence Olivier, Field-Marshal 
Viscount Slim, Major Danny Angel, 
Dame Margot Fonteyn, Anthony 
Havelock-Ellis and the Earl of 
Harewood among others in an am- 
bitious tollvision enterprise he 
helped found, British Home Enter- 
tainments,, he is committed to pro- 
duce paysee features starting this 
year and is prepared to release 
them to pay-tv entrepreneurs in 
the U.S: (like Leland Hayward of 
Zenith), while awaiting the critical 
year of 1964 when England is ex- 
pected to apportion pay-tv channel 
time to Home Entertainments and 
two other contending combines. 
Brabourne is convinced that the 
age of tollvision is at hand, but 
will never be competently estab- 
lished, unless {ts future is tightly 
taken in hand by film-making ex- 
perts. He also firmly believes that 
pay-see in his country must ulti- 
mately fail unless the British sys- 
tems are installed before American 
television can move in for a stran- 
gling take-over. 

Location highlight at Denia is the 
battle between the Defiant and a 
French frigate staged at wharfside 
where three years past Robert 
Stack as John Paul Jones, shouted, 
“We have just begun to fight.” It 
was a special effect ball of can- 
nonades, burning decks and scuf- 
fing stuntmen, but the outcome re- 
mained indecisive when a Mediter- 
ranean squall burst on the belig- 
erents and an Anglo-Spanish film 
unit numbering well over 100 
scrambled for cover. : 

Fifty miles down the coast, How- 
ard Lydecker is supervising Bra- 


bourne’s special model unit of 50 
veterans conducting spectacular 
battle maneuvers with over-scaled 
models. Lydecker, a Hollywood spe- 
cialist in the field, saw action with 
Brabourne on “Sink the Bismark.” 
Since Lord John sees “Mutineers” 
as an 1804 version of the “Bis- 
mark,” it is not surprising that he 
should bring the American model 
specialist back for another term. 

Others the producer has recalled 
to duty are director Lewis Gilbert, 
art director Arthur Lawson, cine- 
matographer Chris Challis and pro- 
duction manager Richard Goodwin 
Another recognizable marine fig- 
ure is Captain Alan Villiers. When 
the sea swells and the boats roll, 
it’s Captain Villiers’ skill that keeps 
the ships afloat and gets them 
back to portside shelter. 

With the mounting waves and 
dipping hulls, though, there comes 
the day-to-day location-at-sea 
quibble at to the relative merits 
-of Drammamine versus Marzine. 
As the ship's doctor John Stephens 
explained, there is only a psycho- 
logical difference, but since Mar- 
zine is a British product and con- 
sequently available at lower cost, 
“We have decided to make Marzine 
our budget item on “Mutiners” to 
countract the daily dread and 
spread of sea-sickness.” 


‘Lost’ Audiences 
Worries Brit. Too 


London; Sept. 12. 

A comprehensive market re- 
search survey to seek are practical 
steps-for the {ndustry to recapture 
some of the lost cinema audiences 
has been approved in principle by 
the council of the Federation of 
British Film Makers. But it will 
only be commissioned if the pro- 
ject is given financial support from 
individual companies and other 
sections of the industry. 

One company has already agreed 
to underwrite 10% of the cost of 
the survey and overtures are about 
to be made to other companies 
and trade associations to help foot 
the bill. The FBFM itself has only 
limited funds and could not meet 
the cost on its own. 


Aussie Pic Biz Swings 
Into Top Gear With 
Big Spring Uptura 


Sidney, Sept. 12. 

Cinema trading Down Under has 
hit high biz levels with the advent 
of spring and moppets’ school va- 
cation period coast-to-coast. Box- 
offices should maintain highpaced 
tempo through the summer to 
Yuletide, according to local show 
biz toppers. 

The Disney trademark is sure- 
fire b.o. magic in this sector and 
“Toby Tyler,, and Jungle Cat,, are 
doing turnaway trade in the keys 
and suburbs presenty. Both pix 
are distributed by Metro. 

“Snow White & Three Stooges” 
(20th) and “Seven Wonders of the 
World” (C’rama) are pulling very 
solid trade, with the former on 
blanket release. 

“Never on a Sunday” (UA) is 
a big biz-getter on two-a-day and 
is set for a long run. 

Universal has “Tammy Tell Me 
True” and indications are that it 
will be a smash run. 

Longrunners Still Hot 
| “South Pacific’ (20th) swings 
into 143d week to set new records, 
with “Can Can" (20th) still buoy- 
}ant in 75th week. Columbia has a 
| socko hit with “Pepe” in 15th 
week on four-a-day at upped ad- 
| missions. “Suzie Wong” (Par) is 
still a sellout in 16th week, with 
“Spartacus” (UI) still a good pulier 
in 4lst week. 
Continental Okay 

Foreign lingo pix are also in 
the big coin presently and tie 
spring-summer span should he 
highly profitable both ways. Cur- 
rent shows include “Virgin Spring” 
(BEF), “L'Adventure” (Blake), “La 
Dolce Vita” (Col), “Remi” (Blake), 
“My Uucle” (BEF). 
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NOW OPERATING 


ST-TO-COAST 
AND DELIVERING 
BOXOFFICE JOY 
ALL OVER! 


NEW YORK-—Astor and Transiux 85th St. Theatres; 




















STAMFORD - Ridgeway; CHICAGO -— United Artists; 
PHOENIX - Northern Drive-In and Katchina Theatre; 


LOS ANGELES —-Grauman's Chinese. 


BOOK IT NOW FOR HEALTHY, BOUNCING GROSSES! BUY." 





FREDRIC MARCH « BEN GAZZARA + DICK CLARK : INA BALIN + EDDIE ALBERT 1N “THE YOUNG DOCTORS” 
SCREENPLAY BY JOSEPH HAYES - BASED UPON A NOVEL BY ARTHUR HAILEY - MUSIC ELMER BERNSTEIN 
PRODUCED BY STUART MILLAR AND LAWRENCE TURMAN + DIRECTED BY PHIL KARLSON 
A DREXEL FILMS CORPORATION - MILLAR/TURMAN PRODUCTIONS INC. PRESENTATION 
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Seidelman Heads AIP’s Foreign Subsid 





Reich Exit a Mystery—Rumors Related to Company 
‘Going Public’ Hereafter 





e 
? 


Seidelman has been 
in charge of foreign 
American Interna- 
American In- 
overseas sub- 


Samuel L 
named veep 
distribution for 
tional Export Corp., 
ternational Pictures’ 


sid. He succeeds William G. Reich 
who has resigned but who will stay 
on with AIP in an advisory Cca- 
pacity for several months. 

Until his new appointment, Sei- 
deiman has been a distrib of inde- 
pendently produced pix in Mexico, 

nd also has been serving as the 
Mexican government's official film 
rep. Prior to that, he was general 
manager of foreign distribution for 
Eagle Lion and Latin American 
supervisor for United Artists. 

Official reason for Reich's bow- 
out from AIP has not been re- 
vealed, though the parties involved 
d it as being “completely 
friendly.” Some tradesters sug- 
gest it might be tied to uncon- 
firmed reports that AIP plans to 
go “public” in eight or nine 
months and that Reich had been 
unsuccessful in persuading Nichol- 
son and Arkoff to cut him in ona 
piece of the currently prospering 
busine 


STEVE TRILLING’S NEW 
STATUS AT WARNERS 


Hollywood, Sept. 19. 

Steve Trilling, exec veepee at 
Wa Bros., will again play a 
key role in overall theatrical pro- 
duction under a change of status 
which has him becoming assistant 
to production chief William T, Orr 
on features. Hugh Benson, who 
became Orr's principal assistant 
when latter was appointed by 
prexy Jack L. Warner as produc- 
tion veepee last March, now will 
concentrate on the studio’s vast 
tv operations, reporting to Orr. 

Trilling, longtime studio aide |} 
to Ja W. Warner, took on special 
production duties when exec re- 
alignment was made in March. } 
Trilling recently returned from 
Europe where he and_ director 
Raoul Walsh scouted locations for | 
“The Deathmakers.” No starting 
date has yet been set for the film, 
and it could not be determined 
yesterday whether or not Trilling 
will continue to function as its 
producer in view of his resuming 
wider producticn operation 


sponsibilities 





NT&T EXECS HIT ROAD 





Klein and Selig ; Attending Divi- 
sional Rallies 
Salt Lake City, Sept. 19. 
National Theatres & Television | 
launches six divisional conclaves 
here today, with prexy Eugene} 
Klein and theatre operations vp- 
general manager Robert W. Selig 


to attend all the one-day meets. 
Following within a 10-day pe- 
riod will be sessions in Denver, 
Sept. 20; Kansas City, Sept. 21; 
Los Angeles, Sept. 26; Frisco, 
Sept. 27; and Seattle, Sept. 28. 
Slogan for company is “Happy 
New (Fiseal’ Year—the Comamnd 
Is Forward.” Expansion plans for 
building 29 new hardtops and 
drive-ins at cost of $18,500,000 
during next three years will be 
discussed. Agenda also calls for 
upped ad-promotion drive. 


VT. THEATRE REOPENS 
Albany, Sept. 19. 

Bridgham Theatres, of Dover, 
N.H., have leased the Harte in 
Bennington, Vt., and will reopen 
that village’s only indoor house 
this month. L. H. Bridgham is 
president of the circuit, which 
operates chiefly. in the Boston 
area. . 

The Harte, which has been dark 
for more than a year, will be 
booked by Ray Smith, former War- 
ner Bros. branch manager in Al- 


bany and now conducting a buying- 
booking service, 











Kerrectly Jocular 
Washington, Sept. 19. 
Sen. Robert S. Kerr (D- 
Okla.), in the news-sheet called 
- “Kerr-ent Status” which he 
prepares here, made this ob- 


servation: 

“With all this ‘Advise and 
Consent’ movie-making going 
on around here, the Senate 
may open the next session 
with ‘Roll ’em’ and adjourn 
with ‘Mr. President, cut!” 





Goldwyn May OK 


Matty Fox Terms 
On TV Residuals 


Hollywood, Sept. 19. 
Samuel Goldwyn has confirmed 
| that he is negotiating with Matty 
'Fox for presentation of Goldwyn 


film library on television. Produc- 


er 


who turned down several of- 
fers in recent years when it ap- 
peared deals might be imminent, 
had sidestepped all last week at- 
tempts to pin down-reports he was 
listening to residual proposition by 
Fox : 

He refused to answer directly 


‘when asked if agreement was near 


on Fox proposal. “It's true we have 


|been talking for some time,” Gold- 


| ducer 
ivyou at 


| 


wyn said, “but as to consummation 
of a deal that remains to be seen.” 

“No.” he replied, “I can’t tell 
you exactly what we are discuss- 
ing,” when asked if proposal in- 
volved his full library of more 
than 50 features or only certain 
pix 

“Why don’t you ask Fox?” pro- 
countered. “All I can tell 
this time is that Fox ad- 
vanced some very good ideas that 


linterest me very much and we are 


still talking about it.” 
Fox, who met with 
early last week, has since returned 


ito New York. 


Among the many notable films 
in the Goldwyn library are “The 
Best Years of Our Lives,” 


| Little Foxes.” “Pride Of The Yank- 


re- + 





| nothing 


ees,” “Wuthering Heights,” “Stella 
Dallas,” such Danny Kaye comedies 
as “Hans Christen Andersen,” 
Wonder Man.” “The Kid From 
Brooklyn,” “The Secret Life Of 
Walter Mitty” and “Up In Arms.” 

More than a year ago, Goldwyn 
is known to have turned down one 
offer of $485,000 for only two show- 
jings of “Andersen.” 





Nothing “Now,” Says Fox 

Neither confirmation nor fiat de- 
nial came from Matty Fox when 
|queried in New York Monday (18) 
concerning a deal for the licensing 
of Samuei Goldwyn’s theatrical li- 
brary to television. He said in ref- 
erence to a possible get-together 
with Goldwyn anent the latter's 
pictures to tv “there’s absolutely 
now” but 
possibility of a deal at some later 
date. 

Fox was a key figure In the ar- 
rangement whereby RKO became 
the first big studio to unload its 
back theatrical properties to tv. 


Gene Michael’s TIP Post 


E! Paso, Sept. 19. 

Eugene F. Michael has been ap-| 
pointed as public relations director | 
for Texas International Produc-| 
tions by William D. Coates, prez. 

He will coordinate all publicity 
in connection with the newly 
formed company, its motion pic- 
ture and television productions, 
personalities under contract to 
TIP, as well as the company’s pub- 
lic relations with city, state and 
Federal officials. 

Starting this month the company 
will start filming “The Protectors,” 
based on the El Paso and Juarez 
(Mexico) police departments and 
their relationship with state and 
Federal law enforcement agencies. 








|) entirely 
producer 


| tialer, 


| SLances. 
“The | 


} 


| 


| buyers 
indicated the | 








MOVING QUT AS 
SUBURB OF ROME 


By VINCENT CANBY 


The young Yugoslav film indus- 
try, which heretofore has been 
repped on U.S. screens almost ex- 
clusively by extended battle and | 
cavalry scenes in Italo pectoral 
spectacles, will soon have on dis- 
play here several examples of its | 
more serious fimmaking efforts 
The first pie to launch the new | 
‘sell America” effort is “The Ninth | 
Circle,” Yugoslavia’s contender for 
this year’s foreign-language Oscar. 
“Circle,” kicked off with an invita- 
tional premiere last week at 
the artie Carnegie Hall Cinema in 
an extended engagement booking 
arranged directly by Jovan Petro- 
vic, Yugoslavia’s permanent film 
in New York. 

Following the “Ninth Circle” 
launching, Petrovic has arranged | 
for a comprehensive review of 
Yugoslav filmmaking at the Mu- 
seum of Modern Art, from Oct. 15 
through Nov. 3. Then, on the ho- 
rizon are the commercial release 
of two more Yugoslav imports, 
“Mr. Jim,” which won an acting 





prize for its American Negro star, 
John Kitzmiller, at Cannes A Year | 


years ago, and “The Road A Year 
Long,” a drama about a coopera- | 
tive effort in a small town, directed 
by Italian Giuseppe de Santis. | 
“Jim” is owned by William Horne | 
and “Road” by J. J. Frankel. 

In New York last week, Petro- 
vic reported that he had under- 
taken to gamble a sizeable amount 
of Yugoslav dollars on premiering 
“Ninth Circle” himself after find- 
ing the bids from U.S. distribs 
“unsatisfactory.” While Petrovic 
was looking for a guarantee, plus 
a percentage of the rentals, he was 
offered “flat” deals which would 





not only have denied him partici- 
pation in any profits, but more im- 
portantly, would have denied him | 


\Sharp Probing Precedes Judgment Of 
High Court Viewing ‘Never on Sunday’ 





‘Runaway’ Probe 
Washington, Sept. 19. 

Odds are against any early 
decision by Rep. John H. Dent 
(D-Pa.) on whether to hold for- 
mal hearings on the runaway 
picture hassle. 

Dent has ordered a study by 

the Library of Congress into 
the problem after listening to 
varying views of Hollywood in- 
dusiryites and unionists earlier 
this month. 
«,, According to a top staffer of 
the House Labor Subcommit- 
tee headed by Dent, the Con- 
gressman wants some informa- 
tion furnished by a neutral 
source, before making up his 
mind. “It was stressed, also, 
that Dent will want to see how 
other members of his unit fecl 
about formally airing the run- 
away dispute. 

Dent is slated to leave on a 
two-week trip to Europe to- 
morrow (Wed.), and is not ex- 
pected to make any decision 
until his return. He has been 
too tied up with the adjourn- 
ment rush since his return 
from the Coast to give the 
matter much_attention. 


Reshuffle Butt 
Release Pattern 


To Fit Exhib Suit 


Buffalo, Sept. 19 
Picture release situation in Buf- 
falo area is 
revision currently. 








As a result of 


any say-so in the presentation of |a pending settlement in an anti- 
the film. 


Because his principal purpose 


in the States is to break into an | 


new market for Yugo- 
slav product. Petrovic said it was 
extremely important that the ini- 
“Ninth Circle,” 
the most 
for the nic probably has cost 
the neighborhood of $15,000, 
cluding 
campaign. 


Same Kind of Luck 
Petrovic obviously is hoping too | yette. 

i that he'll 
|luck that Michael Bromhead, Brit- 


have the same kind of 


the pre-opening ad-pub | 


go out under | 
auspicious of circum-| 
All told, the N.Y. preem | 
in; 
in-|utor has presently decided to fur- | 


| 


ish Lion's U.S. rep, had when he | 


decided to launch 
Jack” himself after finding U.S 
bids on the pic too meagre. Fol- 
lowing a great N.Y. reception for 
“Jack,” Bromhead was able to 


“I'm All Right | 


swing a much more favorable dis- | 


trib deal with Columbia than he 


would have taken’ before’ the 
preem date. 

In addition to “Circle.” Petro- 
vic says he has about 10 other 


Yugoslav films on hand looking for 
At the moment, he isn't 
contemplating any more openings 
on his own, but feels if the first 


film generates enough excitement, | 


he'll have a somewhat more easy 
time with the others. 

Although he is highly interested 
in making money with his imports, 
Petrovic also hopes that the quality 
of the pix will spur the interest 
of American filmmakers in going 
to Yugoslavia to shoot films. 
fortunately, he notes, too many 
|U.S. producers only think of his 
| country as a sort of suburb of 
Rome, where you go when you 
want a lot of horses cheap. 

On the contrary, he says, Yugo- | 
slavia (alone and with other coun- | 


Un- | 


|themed pix 


trust suit involving all distribu- | 


tors and local first-run exhibitors, 
protection for firstruns is now be- 
ing shortened so as to grant the 
downtown early exhibition houses 
only 21 days ‘instead of the lonc 
effective 30 days) clearance ove! 
first sub-runs, which now include 
area drive-ins. 

In addition, at least one distrib- 


ther 
here, 


revamp its release pattern 
i.e. Buena Vista, which until 


recently has exhibited its features | 


first run at the indie’s Basil's Lafa- 
B.V. has licensed “Nikki” 
firstrun to four drive-ins and five 
hardtop subruns on a day-and-date 
basis. In fact, billboards previous- 
ly advertising “Nikki” as a “com- 
ing attraction” at the Lafayette 
have been hastily changed to “See 
it at your favorite drive-in or 
neighborhood theatre.” This is the 
first time any major distributor 
has broken the traditional firstrun 





release pattern on an important 
feature. 
Italo - Yugoslav coproduction 


(Italy's Oscar contender this year), 
also about a concentration camp, 
which stars Susan Strasberg; 
“Thou Shalt Not Kill,” the Claude 
Autant-Lara pic about conscien- 
tious objectors which raised such 


a stir among the French at this} 


year’s Venice fest; and “Square 
of Violence,” another war pic, 
starring Broderick Crawford, and 
Yugoslvia's entry at Venice. 
Petrovic admitted that it “ap- 
pears” Yugoslavia puts an ex-| 
tremely heavy emphasis on war 
themes, but suggested that this 


was principally because the war- 


| often exported, since war themes 


are international and lose less 
in transport than topically slanted 


tries) is now turing out some of | | comedies and romances. 


the most stimulating and contro- | 
versial pix to be seen in Europe. 


However, he has high hopes for 


jthe profitable export of some re- 


In addition to the aforemen- cently completed pix which eschew 


tioned titles, he cited “The En-| 
closure,” Yugoslav-French copro-| 
duction, a drama about a concen- | 


tration camp which excited a good in The Rain,” 


war altogether. These include 
“Caroline of Rijeka,” a comedy 
with two British stars; “Dancing 
a highly symbolic 


deal of comment at this year’s |drama about a failing marriage, 
Cannes fest where it was screened | and “Love Has Vanished,” a bitter- 


out-of-competition; “Kapo.” 


an |sweet drama about a love affair. 


undergoing drastic | 


were the ones most | 


By SAM LUCCHESE 


Atlanta, Sept. 19 
Georgia Supreme Court may de- 
cide to hold a private screening 
of Greek-made motion picture, 
“Never on Sunday,” starring Meli- 
na Mercouri, to help it decide legal 
questions revolving around the 
“happy prostitute” film 
Chief Jvstice W. H. Duckworth 
indicated Wed. (13) this might be 
» during oral arguimenis vo 
1 court on an appeal by C: of 
Atlanta ind its L ibrary Board (cen- 
body’ from a ruling by Ful- 
ton Suverior Court Judge Luther 
Alverson. 





Attorneys for city brought legal 
batile over picture, distributed by 
Lopert Pictures Corp., to Supreme 
Court after Judge Alver had 
struck down Atlanta’s censorship 
unconstitutional. He 
| joined censorship board (which had 
upheld decision of City Censor 
Mrs. Christine Smith Gilliam) from 
interfering with Lopert’s efforts to 


son 


jlaws as en- 


show “Never on Sunday” in At- 
|lanta theatres 

In an argument that lasted an 
hour, enlivened by sharp and 


pointed questioning by members 
of high court, attorneys for Lopert 
and municipality disagreed widely 
}on merits of feature and whether 
\tlonta could impose “prior 
int’ on show of pictures 
found objectionable by the city's 
voman censor, under the 
brary Board, which passes on ap- 
peals from her decisions 
Attorney Robert F. Lyle, who 
argued most of city’s case, told 
court the censorship board was of 
the opinion “Never on Sunday” is 
obscene “as measured” and that 
obscenity is not a “protected area” 
}under the Constitution of Georgia 
jor the United States 
| Not ‘Obscene 
But Maurice Maloof, 
the firm of Herman, Abrams & 
Young, Atlanta legal firm, repre- 
senting Lopert Pictures, contended 
that the city’s charter amendment 
providing for censorship violated 
the distributing company’s due 
process rights. He also contended 
that “Sunday” was not obscene 
(Censor originally objected to 
use of word “whore” in film and 
}scene in hotel room between Miss 
Mereouri and a sailor she had 
picked up in a downstairs bar 
Attorney Lyle told court that the 
real nature of the scenes and dia- 
logue considered obscene by cen- 
sor and the Library Board did not 
sow through in written briefs on 
the case. He told high court mem- 
bers that seeing the picture itself 


1 
ile 





member of 


would make the points 

Chief Justice Duckworth, though, 
| declared he “would not be willing 
| for this court to view it” unless 
ithe trial judge had done so. When 
| it was brought out later by Coun- 


selior Maloof that the film actually 
had been entered in the court hear- 
ing, although not viewed by Judge 
Alverson in the courtroom, Justice 
Duckworth said it might well be 
decided that the Supreme Court 
would review the film 

Maloof stated, in effect, 
Lopert Pictures did not contend 
a law against “obscene” movies is 
invalid, but that it does contend 
prior restraint of showing films is 
invalid. He said such laws allow 
the executive branch of govern- 
ment to “prejudge.” 

Associate Justice Joseph D. Quil- 
lian startled Maloof when he asked 
him whether the leading feminine 
plaver in the film was not “a har- 
| lot’ and whether the entire picture 
| didn’t revolve around her “plying 
her trade.” 

Maloof answered that the cen- 
tral figure was a “prostitute” but 
he contended the movie was not 
confined solely to her activities 

At another point, Associate Jus- 
tice T. Grady Head asked Maloof 
to tell “in one sentence, what does 
the title (of the picture) mean to 
you?” Maloof answered that “she 
doesn't ply her trade on Sunday.” 

Constitutionality of Atlanta's 
censorship law is the main point of 
contention before the Supreme 
Court since an ll-week run 
“Never on Sunday” at Peachtree 


that 








Art Theatre ended weeks ago. 
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A GREAT SUCCESS ATTRACTING WORLD ATTENTION 


Two annual meetings: the Spring meeting in 
APRIL, to coincide with the Milan Trade Fair, 
the world’s largest display of sample goods and 
products; an Autumn meeting in OCTOBER. 
MIFED is an international centre favoured by 
film dealers from many countries, Including 


those of Asia and Africa. At the fast meeting 
921 full length, TV and documentary films of 
cultural, scientific. travel and publicity Interest 
were viewed by buyers and renters coming 
from forty-three different countries and five 
continents. 


Producers, film executives and cinema circuit managers are cordially invited to 
attend the Fourth Cine Meeting”, which will be held from 9 to 20 October 1961 


Information from: MIFED 
Largo Domodossola 1 
Milano (italy) 

Telegrams: MIFED- Milano 


MIFED 





—— 


eS 


Ce 


ENE 











Wednesday, September 20, 





VARIETY 


1961 


PICTURES 18 





Coin Potential 


As to Cinerama 


“This Is Cinerama,” first of the 
five travelogues produced in triple- 
screen jweress, has grossed $40,- 
000,000 in less than 60 theatres, 
Cinerama prexy Nicholas Reisini 
stated dfter returning to U.S. from 
Paris after debut of Itinerama in 
Monte-Jolie in the Loire Valley. 

With Itinerama, prexy adds, 
financial return on single Cine- 
rama pic can hit well over $100,- 
for 


000,000. This is anticipated 
MGM-Cinerama “How the West 
Was Won” which won't be ready 


until next May or June. 


Three Itinerama caravans will 
tour France. Others are slated for 
Germany, Great Britain, Belgium, 


the Netherlands, Scandinavia, 
Spain and perhaps Yugoslavia. 

It is three French 
mobile Cinerama units can gross | 
approximately $7,500,000 in that 
country annually. Total European 
audience for Itinerama, when or- 
ganized, according to Reisini, is 
targeted at between 20,000,000 to 
30,000,000 people yearly. 

Depending on population, tour- 
ing shows will remain two or three 
davs in each city or town beyond 
50 mile clearance zone of fer- 
manent Cinerama theatres. Itine- 
rama visits will be limited to once 
or twice a year per location. 


estimated 














EEE 2 
Acts Vs. Army 
eee COntinued from page | aes 
the Northern Area Command in 
Frankfurt said the auditioning 
committee tries “to get our money's 

worth and decent shows.” 

A member of the auditioning 
board, Chaplain (Lt. Col.) A. H. 
Marsh, added, “First we try to get 
our money's worth in the shows 
and secondiy they should be in 
good taste.” 

The chaplain said his group has 
refused one act, that of an 
Indian magician who mistreated a 


only 


member of the audience so that 
he bled. 
“If these shows were aimed at 


the soldiers alone we would audi- 
tion a little differently,” the chap- 
lain. stated. “But we have to tone 
some things down for the wives! 
and children.” | 
A recreation assistant at North- | 


ern Area Command did confirm 
that thee are fewer name acts 
playing the military clubs since 


the auditioning system started, 
since the better-known performers 
refuse to do the free audition. 





Lowe Vs. the Army 
Paris, Sept. 19. 

Skip E. Lowe, U. S. comic, is 
another act angered at the U. S. | 
Army tactics in regard to Yank | 
acts that hit the military circuits 
in Germany and mainly in Mann- 
heim. He told off an army group 
there recently when he found they 
were making him audition after 
coming all the way frem America. 

Lowe was booked via a British 
agency. When he went on in Mann- 
heim he suddenly found it was a} 
tryout with sergeants from various | 
posts sizing him up for further 
dates. He then told them off 

Lowe points out that his type of 
gentle but sophisticated insult 
comedy is not likely to go over 
with all and needs a mixed crowd 
for best results. He did not think 
a group of sergeants were the best | 
judges. He finally finished his stint | 
working Air Corps bases. 

Lowe says that many vauders do 
mot come from the U. S. due to 
this system and there is also a 
tendency to book British and Ger- 
man acts. This could be more of a 
spot for Yank acts, he thinks, and | 
the doing away with an army rat- | 
ing system of professional nuin- 
bers, plus more invites of Stateside | 
entries, could settle things and 
ease up on the many miffed Yank | 
acts that have run into these prob- 
lems in Germany of late 

Lowe is playing in Darryl Zan- 





uck’'s “The Longest Day” (20th) 
and doin French dates in. U. S. | 
Army spots. 


Gene Tunick’s New Berth 

Geve Tunick, United Artists east- 
ern district manager, has been 
named eastern and Canadian divi- 
sion manager to succeed Milton E. 
Cohen, named last week to head 
up UA’s new roadshow sales de- 
partment. 

Tunick 


joined UA in 1954 as 


Philadelphia branch manager. 


| petition, with a number also being 


ined to have departmental 


pe 
| pores on the follow-through by 


| tor Films and Times Film Corp., 


| tamer joints in the city and wait 


Winners at Edinburgh 
Edinburgh, Sept. 19. 
Three films from the U.S.A., 
the Paramount feature “The 
Pleasure of His Company,” 
plus two shorts, “The Shoes,” 
and “Robert Frost,”’ were 
awarded Diplomas of Merit 
by the Edinburgh Film Festi- 
val selection committee. 
Others of the 15 award- 


winners were “A Clear Sky” : . ae : 
(Russia), “Hand in Hand” The smties- wee revealed by As- 


(U.K.), “The House” (Nether- thur Sylvester, Assistant Defense 


“ . ” Se*retary for Public Affairs, in the 
lands), “Innocent Sorcerer: , 
(Poland). “The Knife” (Neth wake of the Jack Paar cold war 


flurry in Berlin. 


Republicans Successfully 
Launch Insecurity Among 
U.S. Military Commands 


Washington, Sept. 19. 
U.S. military commands through- 
out the world are reviewing any 
and all commitments to cooperate 
with motion picture and radio-tv 
producers. 


erlands), “Love on the 

Gallows” (West Germany), aviere appeared good grounds for 
“Morning on the  Lievre” believing the review is the har- 
(Canada), “A Place in the binger of a possible temporary 
Sun” (Czechoslovakia), “A freeze on use of GI's and miliiary 


hardware for motion picture or tv 
productions. 
It was stressed that the dispatch 


Ship Is Born” (Poland), ‘“Sou- 
venirs from Sweden), “Termi- 


nus” (Britain), and “Volcano” . 
(France). requesting the review had not been 
In all, 221 films were sub- sent as result of a GOP demand 


for an explanation of the Army’s 
reported deployment of troops for 
Darryl Zanuck'’s “Longest Day” 
production (see separate story). 
The Pentagon had taken the ac- 
tion several days before receipt of 
the letter by Rep. Bob Wilson (R- 
Calif.), Chairman of the Nationa! 
Republican Campaign Committee, 
it was learned. 


mitted from all over the world 
Of these, 135 were publicly 
screened in Festival cinemas 








San Francisco Festival 
Cetting Hollywood Help 
This Time, Thinks Levin: 


Irving Levin, founder and head| 
of the annual San Francisco film | Zanuck 
festival, is confident that major | 
Holl!ywood company support, lack- | Gems Continued from page 7 amu 
ing previously, will be forthcoming | | , aa 
at this year’s affair, set to run/|ing no interference with training, 
from Nov. 1 through 14. }etc. or extra cost to the taxpayers 
Levin reports that at least one | “5 egg dure. off 
major company pic will probably h psd ay ane ah pin flghe 
be in the competition, but declined ; ” oan SS en my 
to name the film until the final |"7O™ ™Senington, horsad has re- 
choices are made by the fest’s spuasibility to lend a hand to the 
official selection committee. There a +a ep ag he meg 
will be 20 films in the official com- ——” ae SS oe 
No reply will be given Wilson 
until Norstad furnishes the facts 
on the alleged. Zanuck maneuvers, 











shown outside of the comp. 
The three-man jury will be com- 





posed- of director Joseph Von|the pentason said 

Siernberg, vet distrib-exhib-pro- | Pais a 

cue Arthur Mayer and Indian “ee For gma soed 
director Taphan_ Sina Levin In his missive, Wilson hurled 


{these questions at the Pentagon: 

“Was the movie filmed in France 
approved by the Department? Who 
approved it? On what grounds? 

“How does this project differ 
from that in Berlin involving a tv 
program? 

“If a colonel and subordinate 
officers were removed and admon- 
ishe@ for their role in the Berlin 
evisode, is there now a plan pro- 
viding for those involved with the 
French episode? 

“Did not the officers removed 
and admonished in Berlin have 
reasonable cause to use the French 
episode as a precedent for their ac- 
tions? * 

“What has been the cost to date 
for movement of troops to the 
French beaches for this filming 
erercise? 

“Were the troops in France paid 
‘extra’ wages by the movie com- 
pany that used them in filming 
scenes? 

“Is it @ normal function of the 
Department to Geploy personnel 
for such activities and, if so, where 
else have they been deployed, or 
will they be deployed for similar 
activities? 

“Are the public information offi- 
cers of the respective services en- 
couraged to participate and co- 
operate in these programs? 

“Any other comments you may 
deem appropriate and pertinent 
will be very much appreciated,” 
Rep. Wilson added. 


Booze Blurbs 


eum Continued from page 2? Sam 


planed back to the coast from New 
York over the weekend 


STANLEY WARNER CHAIN: 
IN BIZ-BUILDING DRIVE 


The biz-building momentum is 
stepping up along the exhibition 
front. Besides the Ed Hyman & 
Co. continuing effort, Stanley War- 
ner circuit is mapping extensive 
moves to dispel the boxoffice 
ennui and assure robust October- 
December turnouts. 

SW zone manager (New York- 
New Jersey) Charles Smakwitz. 
for one, has arrayed his exec team 
for a series of “how to” parleys, 
keyed té grass roots point-of-sile 
techniques. Exec also indicates 
he wants plenty of care paid-to 
sound, projection and maintenance 
(customer comfort) in addition to 
product promotion. 

First meeting was last week, 
with more to come. It’s also plan- 
heads 





rsonally once-over theatres to 


house managers. 


Gilbreth Adds Another 


Chicago, Sept. 19. 
Jack Gilbreth, formerly with the 
sales department of Paramount 
here, has joined Teitel Films, Chi- 
based art film distributors. 
Teitel is midwest rep for Union 
Films, Kingsley International, As- 











years Congress has held 13 hear- 
ings piling up 3,229 pages of testi- 
mony on bills illegalizing alcoholic 
commercials, both the distilled and 
fermented varieties. Although all 
ded in committee, there were 
three which were defeated by very 
narrow margins, Stone recounted. 

In another speech to the Michi- 
gan group, Edward H. Bronson, di- 
rector of NAB’s Television Code, 
reported the TV Code Board had 
made a “good beginning” in curb- 
ing program interruptions by com- 
mercials, but the problem is still 
a vexing one. He also warned 
telecasters to beware of over-ripe 
post-'48 feature films (see sep- 
arate story in syndication section). 

Length of commercials appar- 
ently isn't the public’s main gripe. 
Pronson said: “We can tell from 
the audience mail received at 
Code headquarters . . . that inter- 


among others. 








Cicero Strippers 
=e Continued from page | auasce, 


Judge White disqualified himself 
from hearing charges against 22 
women and four men arrested the 
same nicht at the Frolics across 
the street. 

Bigcest beneficiary of Cicero's 
relaxed attitude toward the skin 
shows are the Chi cab drivers, 
several of whom park outside the 


for the conventioneers to come 
out, then promise them “real ac- 
tion” if the customers went to take 
the $3 cab ride out to Cicero. 


eo” ‘ntercuptiors are what irritates 
the public most.” 





Japan's Pic Exports On the Rise 
But Increase Is Short of Quota 





Rothman Party 0’Seas 


Mo Rothman, exec v.p. of Co- 
lumbia International, and a trio of 





ution of program and frequency | 


domestic department execs will 
|leave New York Friday (22) for 
|London and Rome, mission being 
| to look at and talk about new 
|product. Joining Rothman are 
| Rube Jackter, domestic sales chief; 
| Jonas Rosenfield Jr., ad-pub v.p., 
and Robert Ferguson, ad-pub di- 
rector. 

Following two weeks in Europe, 
Rothman will return to Gotham for 
a week. Then 
visit to the Far East 


Getting to Be Habit 
Is Obscenity Charge 
Against Dayton House 


Dayton, O., Sept. 19. 
“Obscenity” charges were filed 





suburban Oakwood twice within 
five days, making the third time 
that Edward M. Eads, manager, 
has been named on such charges. 
He was cited early this year over 
“Sins of Youth,” which is unad- 
judicated. Then on Sept. 6, on an 
affidavit signed by nine Oakwood 


residents, Police Chief Leon M. 
Lynch confiscated the film “The 
Immoral Mr. Teas,” during its 


final showing. Citizens had com- 
plained that the film showed bare 
bosoms. 

Oakwood police were back again 
Sept. 10, when they confiscated 
two films, “Twilight Girls’ 
the “Fast Set,” again on citizen 
affidavits claiming obscenity. Some 
50 patrons got their money back. 

Manager Eads put 


the films. He had’ posted $500 
|} bond on “The Immoral Mr. Teas” 
and a like amount for “Sins of 
Youth.” Hearings are scheduled 
before Oakwood Municinal Judge 
Frederick Howell Sept. 22 on the 
cases. Fifteen residents 
affidavits against “Twilight Girls” 
and six against “Fast Set.” 


UNITED ARTISTS BUSY 





two-day regional sales meet in Los 
Angeles last week, United Artists 
execs will hold three more within 
the next two weeks. These include 
New York, next Friday (22) and 
Saturday (23); Chicago. 29-30, and 
Atlanta, Oct. 6-7. 

Principal item of business is the 
outlining of the company’s release 
program for the balance of this 
year and all of 1962. 

In addition to exec veep Arnold 
Picker, N.Y., execs on hand for the 
LL. A. sessions included Max Young- 
stein, veep; James 8. Velde, veep 
in charge of domestic sales; David 
V. Picker, exec assistant to prexy 
Arthur B.. Krim; Eugene Picker, 
veep; Al Fitter, western sales man- 
ager: Milton Cohen, eastern and 
Canadian division manager; Fred 
Goldberg, exec director of ad-pub 
and exploitation, and J. K. Chap- 
man, branch operations head. 








Sandburg Back to N.C. 


But Continues on ‘Story’ 
Hollywood, Sept. 19. 

After 13 months as creative con- 
sultant on “The Greatest Story 
Ever Told,” Carl Sandburg left 
over the weekend for his farm at 
Flat Rock, N.C. Considerable re- 
search material he was 
with, including first draft 
script by Ivan Moffat and James 
Barrett, is being shipped to his 
homestead “where I will continue 
to work on the picture until 
George Stevens tells.me to stop.” 

Sandburg stated before depart- 
ing that his contract ran until! pic- 
ture was completed. Pact provides 
for “better than $150,000 and I 
am paid in full.” 

He said there was considerable 
work to be done on the script be- 
jfore it could be considered firal. 
As far as he was concerned he 
will cont it, ht eould not 
speak for other two writers. 


of the 





Nhe 
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off on his annual | 


against the Far Hills theatre in! 


and | 


up $1,000) 
court appearance bond on each of) 


signed | 


WITH REGIONAL MEETS 


Following gn the heels of its) 


working | 


Tokyo, Sept 
Japan's exports for first six 
months of year disappointed by 
earning $1,594,244, despite figure 
being $140,207 higher than earn- 
ings for corresponding period of 
last annum. Export target for 1961 
‘had been set at $4.5 million, a boost 
/of 40° of last year’s foreign in- 
come 
| Figures compiled by Japan Mo- 
jtion Picture Producers’ Assn, 
Eiren) show $947,602 of total hav- 


12. 


ing been earned from outright 
|sales, $326,704 from percentage 
}deals and $319,938 from _ print 
sales. 


Prints exported during period 
totaled 1,355—170 less than first 
six months of last year—to 41 coun- 
tries as compared with 38. The 
U.S. and Okinawa, largest  im- 
porters of Nipponese product, pur- 
chased about the same nuraber of 
| prints as Jan.-June of 1960, but 
}with receipts taking a slight dip. 

Hopeful aspect is that U.S. pur- 
chases show increased number of 
|percentage deals. 








— 





/ LA, Councilman 


eee Continued from page 3 sama 


might serve the purpose of outlaw- 
ing these pix 





Call Mayor a Dictator 
Fort Wayne, Ind., Sept. 19 
A special judge will be selected 
by both sides in the base of Lit- 
| tle Art Theatre Inc., which is seek- 
jing to prevent the City of Fort 
| Wayne from suspending its thea- 
tre license, on the grounds that the 
} licensing ordinance is unconstitu- 
| tional, since it has no provision for 


appeal. The theatre also charges 
that Mayor Paul M. Burns, who 
|sought to revoke its license, has 


made un his mind on the questions 
involved. 

Mayor first became irked at the 
theatre when the nudist film, 
“Hideout in the Sun,” was shown, 
He ordered the cinema to desist, 
under threat of license revocation, 
but was ignored He then set a 
date to hola a hearing on the license 
revocation charging the theatre and 
violated a city ordinance banning 
“indecent, immoral, lewd or scan- 
dalous plays or other representa~ 
tion exhibitions,” To forestall the 
hearing, Gerald Allen, manager of 
the house for Leroy Griffith then 
filed an injunction suit, on charges 
that the licensing bill was uncon- 
| stitutional 


An Echo in Ohio 
Columbus, O., Sept. 19. 
Councilwoman Golda May Ed- 


/monston, who is sponsoring an or- 
|dinance to establish censorship in 
the city of Columbus, is expected 
te introduce her bill this week, 
|having deferred such a proposal 
since last spring, because of the 
possibility that an Ohio state cen- 
sorship bill would be enacted. Un- 
der her proposal, a 15-member 
board would be appointed by the 
mayor to view all films except 
newsreels and trailers. 

Such films could be viewed by 
any five members, with approval 
granted by a majority of the five. 
If there is a disagreement among 
the five, the film would be seen by 
the entire board, which would have 
power to ban it in its entirety, or 
order scene or dialog cuts. Exhibi- 
tors who show uncensored films 
(Ohio's law, after 40 years being 
declared unconstitutional) would 
be liable to up to $500 in fines and 
six months in prison. A license 
fee of $3 for films up to 1,000 feet 
would be enacted, with a fee of $3 
for each additional 1,000 feet or 
fraction thereof 











6 ey 
Sound of Music 
aumee Continued from pace | =——<#, 


lahoma.’”, On the Columbia end, 
the diskery now has three original 
Broadway cast packages that have 


| topped 1,000,009 They are the 
runaway “My Fair Lady.” w.th 
3,000.000-plus, “South Pacific” and 


the newly added “Sound of Music.” 

Co! celebrated the “Sound of 
| Music” entry into the 1,000.900 
}fold with a luncheon at N. Y.'s 
Twenty-One Club yesterday 
(Tues Guests of honor were 
tichard Rod-ers, Mrs. Oscar Ham- 
‘-"a and Mary Martin, who 
\stars in the tuner. 


mers 
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Little Messages To Film Producers 





HOW 

10 BE 
MORE 
IMPORTANT 
THAN 
POPCORN 


It is easy to make with the merry quips about the delicates- 
sen in the lobby, or the prolonged intermissions at drive-ins, 
‘the better to fortify the inner man before he gets his spiritual 
sustenance on the giant, hurricane-proof screen. “Tonight at 
Sundown — Marilyn Monroe, Door Prizes and Delicious Cheese- 
burgers. Try Our New Chef.” 


To remind the film producer of the radically-altered con- 
ditions in American exhibition, in the present exploding era 
of more suburbs—more automobiles and more kids—is directly 
to challenge his oneupmanship. 


Today’s film producer neglects the promotion of his own 
product at its, and his, peril. If he adbicates to popcorn, if he 
remains supine or unimaginative in selling his wares (and him- 
self), by what mystique of fallacious logic does he suppose that 
he will either thrive or survive? 


The make-weight for the picture and the producer is just 
where it has been for well nigh onto 50 years — with the pre- 
selling campaign in the tradepaper and to the trade audience. 


Express confidence in what you're offering the trade by 


telling the trade in, of course 
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Picture Grosses 





a ¢ 








Doctors’ Tall 56, 
Balto; ‘Ada’ 66 


Baltimore, Sept. 19. 
Sudden cool weather put a chill 


on the boxoffice. New films include 
“Young Doctors,” doing fair at the 
Mayfair; “Ada,” okay at the Town 
and “The Adulteress,” so-so at the 
Aurora. “Fanny” is up in ninth 
week at the Charles; “Guns of | 
Navarone” looks good in 10th and 
final week at the Hippodrome and 


“Come September” is holding 
nicely in fourth week at the 
Stanton. 


Estimates for This Week 

Aurora (Kappaport) (367; 90- 
$1.50)—“Adulteress” (Indie). Slow) 
$1,500. Last week, “Naked Night” 
(Times) (reissue), $2,000. 

Charles (Fruchtman) (500; 90- 
$1.50)—“Fanny” (WB) (9th wk). 
Okay $3,500. Last week, $4,000. 

Cinema (Schwaber) (460; 90- 
$1.50)\—“Truth” (Kings) (8th wk). 
Down to $1.400. Last week, $1,500. 

Hippodrome (Rappaport) (2 300; | 
90-$1.50)—“‘Guns of Navarone” | 
(Col) (10th wk). Good $6,000. Last | 
week, $6,500 

Little (Rappaport) (300; 90-$1.50) 





BROADWAY 
(Continued from page 9) 
(Astor) (13th wk). The 12th week 
ended Monday (18) at close to $8,- 


000, thus continuing previous 
week’s pace. This one is well. 
Carnegie Hall Cinema (F&A) 


(300; $1.25-$1.80)\—“Ninth Circle” 
(Indie). House is not much larger 
than a breadbox, consequently the 
estimated $6,700 for first week, 
ending today, of “Circle” means 
good income. “Apu Trilogy” which 
preceded slipped to $2,200 in 10th 
and final. 

Fifth Ave. Cinema (R&B) (250; 
$1.25-$1.80)—"‘Secrets of Woman” 
(Janus) (llth wk). This one’s about 
had it; $3,500 for current frame. 
“Macario” (Indie) comes in next 
Wednesday (27). 

Normandie (R-L) (592; $1.25- 
$1.80) — “Girl With the Suitcase” 
(Ellis). First week of Italian import 
clocked at $14,300, a house record 
for a foreign film. Looks like indie 
distributor Jack Ellis has a winner. 


Little Carnegie (L. Carnegie) 
(520; $1.25-$2) — “Purple Noon” 
(Times) (3d wk). Third week ends 


today (Wed). with close to $20,000. 
Smash. 

Guild (Guild) (450; $1-$1.75) — 
“Sand Castles” (DeRochemont) (6th 
wk). Fifth week ended Monday (18) 
close to fairish $7,000. “Question 


—“La Dolee Vita” (Astor) (3 wk).|7" (DeRochemont) follows Sept. 
leasing $2,300. Last week, $2,500. 28. 

Mayfair (Fruchtman) (750; 90-| Murray Hill (R&B) (565; 95-$1.80) 
$1.50)—"“Young Doctors’ (UA),}— Guns of Navarone” (Col) (13th 


Warm $5,000. Last week, .“St. Fran- 
cis of Assisi” (20th) (3d wk), $4,000. 

New (Fruchtman) (1,600; 90-$1.50) 
-—‘Claudelle Inglish” (WB) (2d wk). 





Slow $4,000. Last week, $5,500. 
Playhouse ‘Schwaber) (355; 90- 
$1.50)—“Never on Sunday” (Lope) 
(44th wk). Down to $2,000. Last 
week, $2,500 
Rex (Freedman) (500; $1.50)— 
“Seventh Seal” (Janus) (2d wk). 


Good $1,800. Last week, $3,000. | 
Stanton (Fruchtman) (2,800; 90- | 


$1.50)\—“Come September”  (U)/) 
(4th wk). Warm $6,000. Last week, 
$7,000 

Town (Rappaport) (1.125; 90- 
$1.50) (M-G). Good $6,000. Last 
week, “Honeymoon Machine” 


(M-G) (2d wk), $6,000. 


‘Command’ Quiet $10,000 
In Spotty Philly; ‘Doctors’ 
Healthy 206, ‘Inglish’ 96 


Philadelphia, Sept. 19. 

Biz is spotty, although bolstered 
by several new entries. “Armored 
Command” is mild at the Goldman. 
“Young Doctors” is healthy at the 
Stanley, “Scream of Fear” is meek 
at the Stanton and “Claudelle Ing- 
lish” is thin at the Viking. 

Estimates for This Week 

Arcadia (S&S) (536; 99-$1.80)— 
“Come September” (U) (4th wk). 
Breezy $16,000. Last week, $18,000. 

Boyd (SW) (1,536; $2-$2.75)— 
“La Dolce Vita” (Astor) (9th wk). 
Dragging at $6,800. Last week, 
$7,800. 

Fox (Milgram) (2,400; 99-$1.80)— 
“Guns of Navarone” (Col) (10th 
wk). Loud $15,000. Last week, 
$18,000. 

Goldman (Goldman) (1,200; 99- 
$1.80)—“Armored Command” (AA) 
Quiet $10,000. Last week, “King of 
the Roaring ’29;” (2d wk), $9,000. 

Midtcwn (G :dman) (1,200; 99- 
$1.80)—“Spartacus” (U) (6th wk). 
Okay $8,000. Last week, $9,000. 

Raadolph (Goldman) (2,200; 99- 

1.80)—“Ada” (M-G) (4th wk). 

0-so $9,000. Last week, $10,500. 

Stanley (SW) (2,500; 99-$1.80)— 
“Young Doctors” (UA). Sharp $20,- 
000. Last week, “Honeymoon Ma- 
chine” (M-G) (4th wk), $10,000. 

Stanton (SW) (1,483; 99-$1.80)— 
“Screem of Fear” (Col). Thin $9,- 
500. Last week, “Marines, Let's 
Go” (20th) (2d wk), $6,500. 

Studio (Goldberg) (489; 99-$1.80) 
-—‘“Primitive Paradise” (Indie) and 
“Girl in Bikini” (Kings). Solid $4,- 
800. Last week, “Naked and 
Wicked” (Indie) and “Fever Heat” 
(Indie), $6,000. 

Trans-Lux (T-L) (500; 99-$1.80) 
—‘‘Cold Wind in August” (Indie). 
Warm $10,000. Last week, “Tunes 
of Glory” (8th wk), $3,000. 

Viking (Sley) (1,000; 99-$1.80)— 
“Claudette Inglish” (WB). Poor 
$9,000. Last week, “Naked Edge” 
(UA) (8th wk), $4,000. 

World (R&B-Pathe) (483; 99- 





$1.80)—“Secrets of Women” (Jan- 
us) (3d wk). Oke $3,500. Last week, 


| stanza, 





$4,000. 


wk). Current week ends tomorrow 
(Thurs.) with fine $10,500. A run 
for the money. 

Paris (Pathe Cinema) (568; 90- 
$1.80) — “Truth” (Kingsley) (13th 
wk). The 12th week ended Sunday 
(17) with $9,000, same as previous 
and everybody’s - still 
happy. 

Pix (Bernard Brandt) (819; 99- 
$2)—"‘Girl With a Suitcase” (El- 
lis). A mighty $11,500 for the first 
week. Best in long time for this 


house. Day-dating at the Nor- 
mandie. , 
Plaza (Lopert) (525; $1.50-$2)— 


“Never on Sunday” (Lopert) (49th 
wk). The 48th week ended Monday 
(18) with $13,000, after $15,000 the 
week previous. No sign of serious 
letup in excellent run. 

68th St. Playhouse (Leo Brech- 
er) (370; $1.50-$2)—“The Joker” 
(Lopert) (7th wk). Sixth week 
ended Sunday (17) around $4,000, 
fair enough, after $5,800 the week 
previous, 

Sutton (R&B) (561; 95-$1.80)— 
“Two Women” (Embassy) (20th 
wk). The 19th week ended Sunday 
(17) close to $11,000, up a little 
from previous stanza. Holding 
(Kingsley) comes in Saturday. 

Trans-Lux 52d St. (T-L) (540; 
$1-$1.50\—“‘Great Wace” (Lopert) 


| (4th wk). Third week ended yes- 


terday (Tues.) with low $3,800 and 
getting the boot. “The Risk” 
(ingsley) comes in Saturday. 

Trans-Lux 85th St. (T-L) (550: 
$1.25-$2')—-“Young Doctors” (UA) 
(4th wk). Fourth week ends today 
with all right $8,000 indicated 
after $9,500 in the third. “Doc- 
tors” healthy. 

World (Perfecto) (890; 90-$1.80) 
—‘“Lust for the Sun” (FAW) (12th 
week). Current week ending to- 
morrow (Thurs.) ought to reach 
$8,500, same as the 11th frame, for 
continuing profitable engagement. 


WASHINGTON 


(Continued from page 9) 
“Marines, Let's Go” (20th). Okay 
$10,500. Last week, “Pit” (AI) (3d 
wk), $9,300. 

Playhouse (T-L) (459; $1.49-$2) 
—“Guns of Navarone” (Col) (10th 





wk). Nifty $6,500. Last week, 
$6,700. 
Plaza (T-L) (278; $1-$1.80) — 


“Cold Wind in August” (UA). Tor- 
rid $9,000. Last week, “Truth” 
(Kings) (10th wk), $2,200. 

Town (King) (800; $1.25-$2) — 
“Dolce Vita" (Astor) (11th wk). 
Robust $7,000. Last week, $9,000. 

Trans-Lux (T-L) (600; $1.49-$2) 
—"“Guns of Navarone” (Col) (10th 
wk). Sock $12,500. Last week, 
$12,800. 

Uptown (SW) (1,300; $1.25-$1.75) 
— “Fanny” (WB) (subrun). Okay 
$8,500. Last week, “Spartacus” 
(subrun) (11th wk), $5,000. 

Warner (SW) (1,449; $1-$1.49)— 
“Come September” (U). Tall $20,- 
000. Last week, “Fanny” (WB) (9th 
wk), $10,000, 


"Grid Game Ups Mpls.; 


‘Fear’ Modest $8,000, 
‘Roaring ’20s’ Fat 86 


Minneapolis, Sept. 19. 
Exhibs were helped this round 
by the Minnesota Vikings grid 
opener which drew 32,000 attend- 
ance. Pacesetter continues to be 
“Guns of Navarone,” still going 
strong in seventh chapter at State. 
Mainstem again has two fresh en- 
tries. Of the pair “Scream of 
Fear,” booked for just 11 days at 
Mann, is Only fair while “King of 

Roaring 20's” is robust at Lyric. 

Estimates for This Week 


Academy (Mann) (947; $1.75- 
$2.65)—“La Dolce Vita” (Astor) 
(8th wk). Okay $7,000. Last week, 


$7,500. 

Century (Cinerama, Inc.) (1,150; 
$1.75-$2.65)—"‘Windjammer” (NT) 
(reissue) (15th wk). Pleasant $8,- 
500. Last week, $8,500. 

Gopher (Berger) (1,000; $1-$1.25) 
—“Nikki, Wild Dog of North” (BV) 
(6th wk). Concluding pleasant run 
with satisfactory $3,000. Last 
week, $3,500. “Francis of Assisi” 
(20th) opens tomorrow (20). 


Lyric (Par) (1,000; $1-$1.25)— 
“King of Roaring 20s” ‘AA). Fat 
$8,000. Last week, “Armored Com- 
mand” (AA), $7,500. 

Mann (Mann) (1,100; $1-$1.25)— 
“Scream of Fear” (Col). Fair $8,- 
000 for 11 day stay, helped by 
$1.50 admish weekends. Last week, 
“Big Gamble” (20th), $5,000. 

Orpheum (Mann) (2,800; $1.25- 
1 $1.50) —“Come September” (U) 
(6th wk). Makes way for “Marines, 
Let's Go” (20th) Fri. (22). Final 
chapter looks like steady $7,000. 


lrun) (7th wk). Solid $5,300. Last 
week, $5,000. 

State (Par) (2,200; $1.25-$1.50)— 
“Guns of Navarone” (Col) 
wk). Wow $13,000. Last week, 
$12,000. 

Suburban World (Mann) (800; 
$1.25\—"‘Romanoff and Juliet” (U) 


(8th wk). Oke $2,000. Last week, 
$2,500. 
Uptown (Field) (1,000; $1.25)— 


“House of Fright” (Al) and “Black 
Pit of Dr. M” (AI). Brisk $4,000. 
Last week, “Pit and Pendulum” 
(AI) (3d wk), same. 

World (Mann) (400; 85-$1.50)— 
“The Truth” (Kings) (5th wk). 
Bowing gut with trim $4,000. Last 
week, same. 





Drive-In Circuit Bowls Along 
Boston, Sept. 19. 
General Drive-in circuit, diver- 
sified via restaurant and bowling 
operations, has added three new 
kegler sites to its tenpin chain. 


and Gloucester, Mass., and Lewis- 
ton, Me. 


Last week, $8,000. 
St. Louis Park (Field) (1,000; | 
$1.25-$2) — “Spartacus” (U) (2d 


(7th | 


Cool Wave Perks Hub; ‘Again’ Hotsy 
$17,000, Doctors’ Pleasing $15,000 





CINCINNATI 


(Continued from page 8) 
“Come September” (U) (4th wk). 
Swell $7,500. ast week, $9,000. 
| Palace (RKO) (2,600; $1-$1.25)— 
| “Blood and Roses” (Par) and “Love 
in Goldfish Bowl” (Par), Okay 
$7,500. Same last week for “World 
By Night” (WB) and “Steel Claw” 
| (WB) 

Twin Drive-In 
}each side, 90c)—West 





(Shor) (600 cars 
“Scream of 


Fear” (Col) and “Trunk” (Col). 
| Okay $8,000. Last week. “Misty” 
((20th) and “Racers” (2%th) (re- 


| issues), $4,000. East: “Son of Sin- 

bad” (Indie: and “Pirate of Black 
| Hawk” (Indie). All right $5,000. 
|Last week, “Pit and Pendulum” 
|/(AI) and “Time Bomb” (AA) (2d 
| wk), $6,500. 


Valley (‘Wiethe) (1,200; $1-$1.50) | 


“Ada” (M-G) (3d wk). Poor $4,000. 
| Last week, $4,500 


‘SEPT.’ SOCK $18,000, 





OMAHA, ‘ROSES’ 4G 


Omaha, Sept. 19 

Downtown first-runs are riding 
| high this stanza, thanks to a sock- 
eroo “Come September” at the 
| Orpheum. Other new entries, how- 
lever, aren’t so lofty, with “Born 
|to Speed” tidy at two houses and 
| “Portrait of Sinner” okay at the 


| Admiral. “Blood and Roses” shapes | 


| okay at the Omaha and “Thief of 
| Baghdad” is barely oke at the 
| State. 
| Estimates for This Week 
Admiral (3lank) (1,239; 75-$1)— 
“Portrait of Sinner” (AI) and “Be- 
;ware of Children” (AI). So-so 
| $2,000. Last week, “Pit and Pen- 
|dulum” (AI) and “Passport 
China” (Col) (2d wk), 
| Admiral, Chief and Skyview. 


Chief, Skyview (Blank) (1,000; 
1,200; 75-$1)—“Born to Speed” 
|(Indie) and “Devil on Wheels” 
| (Indie). Okay $8,500. 

Cooper (Cooper) (687; $1.55- 
| $2.20)\—“‘Cinerama South Seas Ad- 
|venture” (Cinerama) (9th wk). 
Slimming to $6,000. Last week, 

,500. 

| Dundee (Cooper) (500; $1.55- 


| $2.20)—“Spartacus” (U) (17th wk). 
| So-so $2,500. Last week, $2,300. 
| Qmaha (Tristates) (2,066; 75-$1) 
|—‘“Blood and Roses” (Par). Mod- 
erate $4,000. Last week, “Scream 
of Fear” (Col) and “Trunk” (Col), 
same. 

Orpheum (Tristates) (2,877; $1- 
| $1.25)—“Come September” (U). 
| Excellent $18,000. Last week, “Two 
Women” (Embassy), $6,000. 

State (Cooper) (743; $1)—“Thief 


Last week, “Nikki, Wild Dog of 
' North” (BV) (3d wk), $3,500. 


Boston, Sept. 19. 

Biz is booming with a break in 
the heat wave, which had been 
plaguing the city with 90° tempere 
atures. Mercury dipped on weeke 
end and Bostonians donned coats, 
With lots of new product, plus the 
nippy weather, grosses sailed upe- 





to | 
$7,000 at | 





National Boxoffice Survey 





Biz Spotty; ‘September’ Still Champ, ‘Guns’ 2d, 
‘Doctors’ 3d, ‘Vita’ 4th 





Cool weather is prevalent: in 
most of the nation this week in 
contrast to the blistering heat of 
early September. But curiously the 
mercury’s sharp decline failed to 
translate itself into better business 
for exhibitors. For the b.o. pattern 
is spotty. 

Top quality product, however, 
has little difficulty in luring pa- 
trons. Example of the foregoing is 
“Come September” (U) which 
again is demonstrating its prowess 
as a biz builder. It’s far ahead of 
“Guns of Navarone” (Col), the 
runnerup in this frame’s wicket 
sweepstakes. Taking third spot is 


“Young Doctors” (UA). It was 
fourth last week. 
“La Dolce Vita” (Astor) {fs 


fourth, having dropped from last 
week's third niche. “Spartacus” 
(U), a marathon longrunner, forged 
up from eighth to cop fifth posi- 
tion. It’s closely followed by “Ada” 
(M-G), “Pit and the Pendulum” 
(AI) and “Scream of Fear’ (Col). 

“Goodbye Again” (UA), despite 
some inconsistencies at the b.o., is 
copping enough coin to rate ninth. 
Completing the Top 10 is “Never 
on Sunday” (UA), which wound up 
in same spot last week. Close on 
its heels are “Two Women” (Em- 
bassy), “Honeymoon Machine” (M- 
G) and “Thunder of Drums” 
(M-G). A newcomer, latter is sock 





fn Washington, disappointing in 
Cleveland but fine in Denver. 

Among other fresh entries, 
“Blood and Roses” (Par) is okay 
in Cincy, fair in Boston and mod- 
erate in Omaha. “Secret of Monte 
Cristo” (M-G) is fair in Louisville. 
“Deadly Companions” (Pathe- 
America) is good in Detroit and 
fair in Cleveland. 

“Armored Command” (AA), mild 
in Kansas City, is quiet in Philly. 
“King of Roaring '20s" (AA) is fat 
in Minneapolis. On the art house 
front “Girl with the Suitcase” 
(Ellis) is torrid in two New York 
dates. “Purple Noon” (Times) is 
smash in New York. 

“Big Gamble” (20th), thin in 
Pittsburgh, is light in a third 
Gotham round, “Claudeile Inglish” 
(WB) is happy in Providence, but 
unimpressive in four other keys. 
“Marines, Let’s Go” (20th) is soft 
in Pitt, but ckay in Washington. 

Some extended runs appear to 
be tapering off. “Exodus” (UA), 
long on the list, is modest in a 
third Kansas City stanza, pale on 
an L.A. moveover and easing off 
in its 39th New York week. 
“Truth” (Kings), is slipping in 
Baltimore and Denver holdovers, 
but is still stout in four other keys. 


(Complete Boxoffice Reports on 





Page 8). 


wards all around. “Goodbye Again” 
is hotsy at the Saxon. “Blood and 
Roses” is fair at the Metropolitan. 
“Young Doctors” is okay at the 
Orpheum, and “Scream of Fear” 
is slick at Paramount. “Purple 
Noon” opened good at the Exeter, 
Estimates for This Week 

Astor (B & Q) (1,170; 90-$1.50)~ 
“Ada” (M-G) (4th wk), Oke $6,000, 
Last week, $7,000. 

Beacon Hill (Sack) (678; $1-$1.59) 
—‘‘Never On Sunday” (Lope) (24th 
wk-final). Fast $6,200. Last week 
$6,500. “Cold Wind in August” 
Aidart) opens Friday (22). 


Boston (Cinerama, Inc.) (1,354j 
$1.75-$2.65'—"“Windjammer” (NT) 
reissue) (19th wk). Oke $7,000 


again. Last week, same. 

Capri (Sack) (900; $1-$1.50) — 
“La Dolee Vita” (Astor) (rerun) 
| (m.o.) (2d wk). Strong $10,000. Last 
week, same, above estimate. 


| Exeter (Indie) (1,376; 90-$1.50)—~ 





|“Purple Noon” (Times). Opened 
| Saturday (16). Last week, “Romane 
loff and Juliet” (U) (llth wk), 
$4,000). 


Fenway (Indie) (1,350; $1.50) ~ 
“Adultress” (Indie) and “Third 
Ave. Ei” (Indie). Offish $1,900. Last 
week, “Eve Wants to Sleep” (Indie) 
and “Highway” (Indie) (2d wk), 
$1,500. 

Gary (Sack) (1,277; 90-$1.80)~ 
i“Guns of Navarone” (Col) (10th 
| wk). Still big with $18,500. Last 
| week, $16,000 

Kenmore (Indie) (700; $1.50) — 
“Two Women” (Embassy) (3d wk), 
| Sparkling $12,000. Last week, $14,« 
| 000. 

Metropolitan (NET) (4,357; 906 
$1.25! — “Blood and Roses” (Par) 
and “Home is Hero” (Indie). Fair 
$10,500. Last week, “Claudelle 
Inglish” (WB) and “Girl in Room 
13” (Indie) (2d wk), $6,600. 

Memorial (RKO) (3,000; 90-$1.49) 
— “Come September” (U) and 
“Posse From Hell” (U) (4th wk), 
Good $15,000. Last week, $16,000, 

Orpheum (Loew) (2,900; 90-$1.49) 
—“Young Doctors” (UA) and 
“Flight That Disappeared” (Indie), 
Oke $15,000. Last week, “Honeye 
moon Machine” (M-G) and “Three 





on Spree” (UA) (3d wk), $7,500. 
Paramount (NET) (2,357; 70 
$1.25) — “Scream of Fear” (Col) 


|and “Trunk” ("rdie). Good $11,500, 
|Last week, “Big Gamble” (20th) 


New alley setups are in Westport | of Baghdad” (MG). Medium $3,500. land “Ferry to Hong Kong” (20th), 


7,500. 
Pilgrim (ATC) (1,909; 73-$1.25)—~ 
“Raisin in Sun” (Gol) (rerun) 


(m.o.). and “Born Yesterday” (ree 
issue). “Raisin” moved from Capri, 
where it had an eight week run, 
Nice $7,500. Last week, “Secret of 
Monte Cristo” (M-G) and “Magie 
Boy” (M-G), $5,500. 

Saxon (Sack) (1,100; $1.25-$1.80) 
—“Goodbye Again” (UA). Hot $17, 
000. Last week, “Fanny” (WB) 
(10th wk), $7,500. 

State (Trans-Lux (730; 75-$1.25) 
—"Girl Fever” (Indie) and “Ree 
venge of Virgins” (Indie) (2d wk), 
Fast $4,500. Last week, $5,500. 





LONDON 


(Continued from page 8) 
ate $3,600 after poor $4,000 opens 
ing week. “Last Sunset” ‘Rank-UI) 
returns at end of the week. 

Plaza ‘(M-G) (936; $1.05-$2.20)~ 
“Pleasure of His Company” (Par) 
(Ist wk). Likely $13,000 or near 
after $7,800 opening weekend. 

Rialto (20th) (529; 70-$1.20)-« 
“Young Lions” (20th) (10th wk), 
Fine $5,000. “Marines, Let's Go” 
(20th) opens Sept. 14 

Ritz (M-G) (430; 70-$1.75)—“Two 


Women” (M-G) (7th wk). Fancy 
$5,500. Sturdy $5,900 previous 
week 

Royalty (M-G) (936; $1.05-$2.20) 


“Ben-Hur” (M-G) 
wk). Stout $14,000. 

Studio One (Indie) 556; 50-$1.20) 
—‘Parent Trap” (Disney) (5th wk), 
Solid $5,500. Pleasing $6,300 pree 
vious week. 

Warner ‘WB) (1,785; 70-$1.75)~ 
“East of Eden” (WP) (6th wk), 
Okay $7,000, sames as previous 
week. “Fanny” (WP) preems Sept, 


(m.o.) (15th 





14. 
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Turnbull Knows of No Contemplated 


20th Sellout, or Mergers, In Australia 





Exhibition results for the first 
eix months of this year have been 

ery encouraging” and give every 
indication the downtrend that in 
recent years has been plaguing 
the Australian industry has been 
arrested, according to Ernest 
Turnbull, managing director of 
Hoyts Theatres, 20th-Fox affiliate 
down under 

Turnbull is also chairman and 
managing director of 20th-Fox of 
Australia and, as befits a man who 
wears two hats, he hands a report- 
er two separate cards, one for 
Hoyts and one for 20th. The exec, 
who has been in New York on his 


regular biennial visit to the 20th 
homeoffice, leaves this week for 
London and eventually home. 


The exec vigerously denied ru- 
mors to the effect that 20th was! 
considering selling out its control- 
ling interest in the Hoyts chain, o: 
that 20th and Metro, which oper 
ate jointly in New Zealand, were 
considering the extension of that 
liaison to the Aussie terrrtory. No 
truth to that one, he said, or were 
there any other Aussie “merger” 
plans in the immediate offing. 
though he did indicate that he 
feeis such merging of facilities to 
be the economically intelligent 
thing to do in many areas. 

Asked to comment on whether | 
or not Hoyts, which in recent years 
has gone from a total of about 
200 theatres down to 150, would 
be closing any more theatres. 
Turnbull replied, “Thats’ difficult | 
te say.” The circuit, which is still 
the largest in Australia, would 
never have been able to keep those 
now-closed 50 houses open as long 
as it did, he emphasized, without 
the boom conditions which existed 


during and immediately after 
World War II. 
Felevision is, of course, the} 


Major bugaboo to the film biz in, 


his country, the exec says, but 
there, as in the States. the success- 
ful pox are making more money 
than ever. From just five engage- 
ments in Australia, he reported, : 
“South Pacific’ had thrown off a 
fiim rental of approximately $1.- 


500,000. The 70m version of 20th’'s 
“Can-Can” is now in its 75th week 
in Sydney, and he is confident tha’ 
the upcoming 70m_ release of 
“Oklahoma” there will do compar- 
ably as well, although it’s already 
been thoroughly played off in the 


country in 35m. 

Despite the fact that Australia 
gets just about the same run of 
U.S. and European product as Is 
6een in the States, Trunbull said 
there hadn't been any particular 
hue and cry—comparable to that 
being heard in the States—over 
the increase in so-called adult- 
themed pix. The reason, the exec 
thinks, is the intelligent and effi- 
¢«ient operation of the national 
censor board (officially, the Com- 
monwealth Film Censor Board) 
whch classifies pix as either suit 
able for general exhibition. or not 


suitable for children under 16 
The law requires that the exhib 
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KAUFMAN-LERNER 
ASSOCIATES 


Hast a position open for a young, able, 
experienced Agent eager for a career 
in Europe; must be American, male, 
and have facility for languages; shouid 
preferably have legal background. 
Salary moderate but career opportu- 
nity excellent. 

AIRMAIL fuli particulars, including 
general background, eduegtion, agency 
and other professional experience, sal- 
ary requirements, languages, marital 
status, age, reason for interest in Eu 
ropean pest. 

All replies will be treated as strictly 
confidential. Address airmailed replies 
fe: 


e: 
KAUFMAN-LERNER ASSOCIATES 
Via Lisbona, 12 
ROME, ITALY 











and distrib advertise and make 
these classifications known; how- 
ever an exhib cannot be held legal- 
ly responsible should kids see a 
pic judged to be unsuitable for 
them. The effect is to put the onus 
of the responsibility onto the | 
arents “where it belongs.” says 
Turnbull. 
‘Never on Sunday’ Biz 

Because of the “high degree of 
cooperation” which exists detwen | 
the film industry and the censor 
board, there has been very little | 
pressure from local and commun- 
ity dogooders to “protect the pub- 
lic morals.” In passing, he noted 
that United Artists’ comedy. 
“Never on Sunday,” 
|} more than one brush in the States | 
with the censors, is playing to top 
| bis in Australia and will probably | 
| get general circuit release after its | 
first runs. 

Turnbull emphasized that he 
| wasn't advocating classification for 
| the States, or presuming to advise 
on what’s become a very ticklish 
| situation here. It’s just that he 
feels the Aussies have licked their | 
|}own problems quite neatly. 

Diversifying 

How are 20th-Fox returns in 
Australia? Turnbull says “steady,” 
| noting that the company’s reijations 
) with exhibs have always been tops, 
“probably the closest of any of the | 
companies.’ 





| Twentieth and Hoyts have also} 
| been diversifying to a certain ex- } 


| tent during the recent downturn 
in film biz generally in Australia 
| Company has an interest in bowl- 
; ing alleys, and also is a partner 
)in a group that includes Brunswick 
of America in the manufacture of 
bowling mag” equipment. At the 
same time, Hoyts is in a group, 
including Greater Union Theatres, 
which owns a share of a Melbourne 
tv station. 














Sovhia Loren 


aaa Continued from page 7 =e 





“The Nun of Monza for Luchino 
| Visconti; co- ~star with David Niven 
in “Shocking,” and finally tackle 
the Sophia Loren version of * Moil 
Flanders” well along in 1963 or 
jearly 1964. 

Her Entourage 

Loren’s perpetual 
photographer 
Inez Bruzi, hair- 
Angellina, and 
make-up man Pepino Anunziata 
cannot listen too often to their 
idol reiterate artistic and statistical 
triumphs she has achieved of late 
| Statistically, it sounds like one of 
Hollywood's dizziest dollar dreams 
for Sophia will net a cool million 
or more from the $5.000.000 gross 
the dubbed and sub-title versions 
of “Two Women” are expected to 
earn in U. S. release alone. “I 
have forty percent of the net,” she 
explained, “and Carlo has ten per- 
cent. Just imagine, in Lima ‘Two 
Women’ outgrossed in it's first 
week, ‘Butterfield 8.’ In Boston we 
are doing better than ‘Room at the 
Top.’” If you want more figures 
| just say so.” She can, she knows 
| National Box-Office Surveys by 
| heart. 
| Director Christian Jacques lost 
jthe afternoon sun for his Sophia 
| Loren/Robert Hossein es scape shot 
against one of the farm buildings 
'of the Marquesa de Mendogoria’s 
, three-mile long finca bordering on 
ithe Jarama river. But he put his 
| stars through rehearsal for the 
|Sunday shooting call and subse- 
| quent concentrated schedule to get 
| as much exposure in the remaining 
| few days of Sophia Loren and her | 
| over-exposed wardrobe. 


en- 
Piel 


Sophia 
tourage—her 
| Ricci, secretary 
dresser Maria 





which has had | 
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ITS A FACT: 


In addition to servicing distribu- 
tors of domestic film, BONDED “ 
stores and services almost all 
foreign films shown in the United 


BONDED 
FILA ® 
STORAGE 


NEW YORK 
LOS ANGELES 


A Division of 
NOVO INDUSTRIAL CORP. 











‘Indie Importers-Distribs 
Electing New Leadership 


The Independent Film Impor- 
j ters & Distributors of America 
|%s currently ballotting its member- 
ship for a new three-man gov- 
joreing committee to steer the 
association during the upcoming 
year. 
| This year’s goyerning commit- 
| tee is comprised of Dick Brandt, 
prexy of Trans-Lux Distributing; 
Dan Frankel, prexy of Zenith In- 
ternational, and Jack Ellis, prexy 
‘of Ellis Films. Of the three, only 
| Brandt has declined to serve for 
; another —_ 








Frontier Chain Maps 


Albuquerque Hardtop 
Albuquerque, Sept. 19. 
Two-acre tract of land was pur- 
| chased in northeast section of Al- 
| buquerque last week for construc- 
|} tion of a new 1,000-seat hardtop 
| theatre, planned by Frontier Thea- 
| tres Ine. of Dallas 
Project, planned to be completed 
in 1962, will cost firm about $500,- 
/000 according to Louis Higdon, 
| Frontier prexy. Censtruction is 
| expected to get underway shortly. 
) Front ier owns five of the seven 
other hardtoppers in town. City 
| also has seven ozoners. 


quae Continued from parce 3 aaa 


tal of the land. and so on. Sepa- 
rately, the San Francisco Chronicle 
then referred to Congresswoman 
Granahan’s “amazing _ statistics” 
that one of every 12 delinquents 
had smutty reading material on 
his or her person when arrested. 

Students of the perennial pro- 
and-antiwar over film censorship 
are wondering who may be behind 
Mrs. Granahan’s latest campaign. 
It is doubted that she has the 
necessary personal knowledge of 
content to herself mastermind an 
attack on French and Italian prod- 
uct. At a guess she’s expected to 
single out “The Lovers,” already 
the subject of numerous police and 
county sheriff actions,,notably in 
Ohio. 

However the suspicion that Com- 
munists would use any weapon— 
including “smut’—to weaken capi- 
talistiec society has some acceptance 
in political circles and fs not neces- 
sarily just a “crank” hypothesis. 
But can Mrs. Granahan stage- 
manage such a probe with any 
conviction? Could she possibly ad- 
duce plausible proof that Commies 
were being subtle in areas of ex- 
port cinema entertainment? One 
hurdle she would have to get over 
is the fact that Russian films are | 
notably “puritanical.” True, since 








agandistic boy-meets-tracior kind 
of romance, and more humanistic 
pivtting. Even so, Russia may be 
the land with the film 
most consistently free or eroticism. 

At the moment it Is impossible 
to assert how serious a threat is 
Mrs. Granahan’'s probe. It might 
well find plenty of echoing edi- 
torials and provide city councils 
with handy arguments for setting 
up hometown censor boards. 


The very idea of such an investi- | 


gation has caused some alarm 
|overseas. The film industries of 
!Italy and France are both doing 


| well in this country, (British prod- 


|uct is also thriving in the States | 


these days but seems not to inspire 
any criticism on the grounds of sex 
| perversion, etc.). 

The following item was turned 


lin by a staff reporter for this issue: | 


“Travelers returning from 
abroad reported that filmmak- 
ers in France and Italy are 
genuinely “shocked” by stories 
of an upcoming Congressional 
probe to find a link between 
Communism and the alleged 
“low moral tone” of film im- 
ports. General opinion is that 
such a probe can only give 
ammunition to the Commu- 
nists by making the U.S. law- 
makers look foolish — espe- 
cially when it’s generally ac- 
knowledged that pix coming 
from Communist countries 


usually are so highly moral- 
toned as to be downright dull.” 





* Week Ended Mon. 
+ Ex-dividend. 
? Actual Volume. 


(18). 


Amusement Stock Quotations 


Week Ended Tues. (19) 
N. Y. Stock Exchange 


Net 
1961 *Weekly Vel. — Weekly Tues. Change 
High Lew in 100s Hig Low Close for wk, 
27% 19 ABC Vending 88 by 19 1954 — % 
61% 41354 Am Br-Par Th :18 4414 4314 43% + %& 
27% 1756 Ampex ..... 597 1944 175% 17% —% 
* 42% 335% CBS ....... « 493 $434 3354 $334 -—1 
3534 2138 Col Pix 75 31% 291% 295% -—1 
47) 32 Decca ...... +188 36 3314 3336 —1% 
4614 2656 Disney .. .. *75 37% 85 35 —1% 
11934 9914 Eastman Kdk. 289 10434 9914 993% —438 
756 47—@ EMI << oe 5% 5 51% —-%* 
1744: 125—@ Glen Alden . 295 135% 12% 12% —% 
354 157% Loew’s Thea. 185 317% 2814 2814 —24%4 
71 36% MCA Inc. .. 80 6934 €1%4 62 —8t% 
7034 411g MetroGM ...1008 52% 47% 47'& 4% 
4138 2216 NAFI Corp... 184 29 2614 26'4 —2% 
914 548 Nat. Thea. 141 71%  f 7 —% 
21% 165% Outlet ~1070 20% 1954 18% —%*% 
8534 53°g Paramount .. 98 68 6154 62 —6 
2558 1734 Phileo...... 983 24% 2144 213% —1% 
227 175 Polaroid 251 20514 19214 200! + %4 
6554 4914 RCA ..... 7343 5834 554 55’%a —1% 
183% 10°54 Republic 102 127% 12'_ 12% —%% 
22 1434 Rep., pfd. .. +25 17%4 16% 17% + % 
35 261% Stanley War. 76 3474 32 321% —2% 
34% 2734 Storer . 2978 29% 2934 — 4% 
55'4 3254 20th-Fox 153 3514 33 3334 +" 
40% 30°54 United Artists*106 3438 32 $2 —2 
85 70‘ Univ., pfd. +200 82% 79% 82 +2 
87 523%4 Warner Bros. 109 9434 81% 8134 —10% 
1914 97} Zenith 169 18534 177442 180% -—5% 
American Stock Exchange 
8'4 44 Allied Artists 938 63% 6 6 —* 
1514 144 BalM’nt GAC 17 13 11'4 11'4 —1% 
4% 2 Buckeye Corp 150 216 2 71% 
24%% 9594 Cap. Cit. Bde. 44 19% 19 19 —% 
19'4 45 Cinerama Inc.1001 19% 1714 174 —1% 
1678 9's Desilu Prods. 24 97% 91% 9% — % 
Bie 4%_ Filmways 28 648 6% 6'% —% 
14 Movielab ‘ Q 1478 14 14 —1l 
25% 8% MPO Vid. 28 1878 17% 17% —'% 
534 2% Nat'l Telefilm 117 258 2'¢ 254 +h 
10'@ 354 Reeves Bdest 44 6% 5% 5% — % 
10% 6 Reeves Snd... 1€5 ? 614 6'2 — % 
27 20 Sereen Gems 12 23% 217% 217 + % 
42%% 1134 Technicolor 614 28% 2554 2714 +2 
31 9%4 Teleprompter 36 223% 2054 21 -—1 
61%4 258 Tele Indus. . 13 3% 3% 21%4 —% 
2534 1412 Trans-Lux +16 207% 20 20% + 


(Courtesy of Merrill, Lynch. Pierce, Fenner & Smith, Inc.) 





Over-the-Counter Securities 


Bid Ask 
America Corp. ......... Minnensconces ee 4 —% 
Four Star Television pelcnaaiuan eNawaawes. ee 18% —1 
Gen Aniline & FA ........ sealants Pe 283 —10 
General Drive-im ........... Rieewccedne Ce 18 re 
Gold Medal Studios ........... ; panne 14 5§ o 
eRe hiner oee 2“8 
Magna Pictures ........... - “Kseséeoee @ 3'2 ee 
PENDS go o.ccocescwoees Deidmewioe- tae 16°% — 5 
Official Films ......... Suduibiseidangles. ae 34 
Sterling Television ......... evesiceececee 2D 3% +% 
U. A. Theatres... iddehiicessadeus ae ™% .. 
Wometco Enterprises ........ Saas * 22 24'% —134 
ree 73 814 +% 


(Source: National Assn. of Securities Dealers Inc.) 








industry 


‘Flower Drum’ Benefit 
Preem in Frisco Nov. 17 | 


San Francisco, Sept. 19 - 

Universal will world-premiere 

| “Flower Drum Song” at ggg, 
2.859-seat Golden Gaté Nov. 


. ; | then hold back the film for Christ: 
Stalin there is less of the old prop- | 


mas release nationally. 

Plan is to tie in preem with a 
three-day “Flower Drum” festival | 
in Chinatown, fly press in from all 
over U.S. plus Hollywood pro-| 
ducer Ross: Hunter and a group of 


a benefit, with gross proceeds be- 
ing split among Chinese Hospital | 
and auxiliaries of Frisco County | 


(for aged). 


Wald’s Beef 


q@qumees Continued from page 5 =u 











had a chance to start 
grinding.” 

That there should be ground 
rules to prevent recurring inci- 
dents of “Greatest Story” and 
“The Hell Raisers” was suggested 
by 20th producer. 

“I'm particularly angry at Yor- 
dan who knew I was worikng on 
‘Hell Raisers’. At one time he was 
going to work on the script for 
me. 


cameras 


son instead. 

“I feel Erie Johnston should get 
into this. The repercussions affect 
the entire industry. When will 
this sort of thing stop unless 
something is done? Bronson has 
got to show some responsibility. 





He can't look the other way all 
‘the time.” 





| 


the film's players. Premiere will be | US at 


I told him all my ideas and | 
how to approach script, but I sup- 
pose he wrote it in Spain for Bron- | 





‘Omar Prods. Rolling 
Israeli Pic in Fall 


Nathanu Silberberg, prexy of 
Omar Productions, says he will 
start production in Israel in the 


|late fall of “A Walk in The 
Desert,” with a screenplay by 
George Tabori. Story deals with 


the people 
| modern Israel. 
No director or stars have yet 
been set, but Silberberg plans to 
least three American 
“names,” with the rest of the 
cast — Israeli. 


who helped found 
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WHAT IF THEY WANT VIOLENCE? 





Hayes on Minow: ‘The Guy Likes Us’ 


Aware of the ‘ 
Commission chairman Newton C. 


‘vast wasteland” views of Federal Communications 


Minow regarding tv, CBS Radio 


prexy Arthur Hull Hayes took a calculated risk and invited Minow 
to address the CBS Radio affil meet in N. Y. 


Hayes phoned Minow telling him, 


in part, that radio operators 


would like to know more about how he feels about the sound me- 


dium. 
Hayes knew 
of Minow 


if Minow’s views weren't laundatory, 
couldn't be dumped. The FCC chairman begged off a 


the opinions 


personal appearance, saying he already had a N. Y. date set for 


the week, 
ciety, 
menting on 


Here are 


his address at the Radio and Television Executives So- 
and would do a tape for relay at the affil meet. Hayes, com- 
Minow's taped address, 
“T couldn’t have written it better myself,” 
excerpts from Minow’ 


expressed deep satisfaction. 
Hayes opined. 
s taped address: 


“Radio is America’s roomate. We hear its voice from the time we 
wake up in the morning until we go to sleep at night. Radio is also 
America’s traveling companion. It travels with us like a welcome 


shadow... 


Broadcasters of your caliber who seek to serve as well 


as to entertain your communities—and who serve by furnishing 
quality news broadcasts, news analysis, world roundups, documen- 


taries, special events, 


and community 


affairs—should be com- 


mended and encouraged. Nothing can beat radio on a breaking 


news story. 


Typical of the contributions to public 


especially informative broadcasts 


information are many 


over CBS Radio last year 


I also want to commend you for occasionally messaging the egghead 


—for continuing a great musical 


tradition by making a place in 


your schedules for the broadcasts of the N.Y. Philharmonic and the 


Cleveland Symphony Orchestra... 


ing and this 


This is responsible broadcast- 


is what makes radio the finest kind of companion.” 
Sl 








‘Tf Brinkley’s Wry, McGee Is Bourbon’ 
Sums Up NBC-TV's News Approaches 


+ 


By ART WOODSTONE 





There has been some question 
whether the new Wednesday night 
“David Brinkley’s Journal” and 
the Friday “Frank McGee—Here 
& Now” series will be alike on 
NBC-TV this season. In part they 
will be—but as one NBC source 
said, apologizing in advance for 
the pun, “You might say that 
Brinkley is wry and McGee is 
bourbon.” 


Thus, NBC feels, city slicker 
Brinkley and country boy McGee 
are, @ least, different personali- 
ties. Beyond that aspect of their 
respective 10:30-11 p.m. programs, 
they'll also have different produc- 
ers, with different approaches to 
news. 

Ted Yates, based in Washington, 
will handle Brinkley, also from 
Washington. Brinkley, one of the 
two biggest guns on the NBC News 
commentator staff (other is Chet 
Huntley), will be allowed to pro- 
vide “a personal reflection of ev- 
erything in the world that interests 
David Brinkley—in short, he'll do 
personal essays.” 

NBC figures it'll be a little like 

a David Brinkley byline (“for the 
doont of the book”), while McGee 
will do his regular Friday series 
much like a magazine's “back of 
the book”’—more “topical” and 
perhaps more offbeat. Chet Hagan, 
one of the relatively unsung 
“busy men” of NBC News (he'll 
be producing at least $2,310,000 
worth of tv news programming 
this coming season; as much as 
Irving Gitlin in this respect), will 

roduce the weekly McGee half- 

our. 

Hagan says that McGee's first | 
program, on Sept. 29, will, in a 


(Continued on page 42) 


Never on Sunday? 
Not So at ATV 


London, Sept. 19. 

Associated TeleVision is trying 
to “feel out’ a new audience this 
fall. It has slotted the all-family 
“Sir Francis Drake” and “Call 
Oxbridge 2000” skeins to run con- 
secutively on Sunday afternoons. 
These costly series are potential | 
prime time offerings and certain | 
sections of ATV connected with | 
“Drake,” feel the show is being | 
“thrown away. 

But Lew Grade, one of the tri-| 
umvirate who now run ATV, is 
confident he can win out against | 
old movies which inhabit the cor- | 
responding slot on the BBC-TV 
ehannel. ABC-TV, which part- 
nered ATV in_ production of 
“Drake” has not, so far, skedded 
the skein. But insiders predict it 








is a good bet for evening showing. 


N.Y.-to-L.A.: CBS Brass 


Hollywood, Sept. 19. 

Top tier CBS brass section ar- 
rives tomorrow (Wed.) for what 
is called “routine inspection of new 
shows.” 

It’s understood visit of William 
S. Paley, board chairman; Frank 
Stanton, prexy and James Aubrey, 
head of tv network, has no relation 
to reported shakeup at Television 
City. They're expected to pass re- 
mainder of the week here. 


CBS Radio Inches 
Into Black Ink Ist 


Time in 8 Years 


CBS Radio, for the first time in 
eight years faces the prospect of 
operating in the black, CBS Radio 
prexy Arthur Hull Hayes informed 
the web's affil meet. The confabs, 


which ended yesterday (Tues.), 
hear Hayes underline “a substan- 
tial upturn in the network's eco- 
nomic prospects.” 

Hayes, speaking of the current 
calendar year, said “we would have 
arrived at the break-even point for 
the year 1961 had it not been for 
the economic situation during the 
first half. However, unless we en- 
counter some very unforseen re- 
verses, the network will not lose 
money in the second Half of the 
year, and I think we will pass the 
break-even point in this year 
1961.” 

CBS Radio prexy, expanding on 
his report to affils at an interview, 
stressed the financial forecast of 
the web was separate and apart 
from the CBS o&o radio division. 
That division, he stated, has made 
and is making “good money.” He 
also tacked off some of the web’s 
personality shows which are doing 
well: Arthur Godfrey, 80° sold 
out for the fourth quarter at this 
point; Garry Moore, SRO; Art 
Linkletter, 75° sold out, biz ex- 
cellent on “Bing Crosby & Rose- 
mary Clooney” strip, ete. 

When he was asked whether he 
foresaw a continued trend toward 
more personality and entertain- 
ment shows on network radio, 
Hayes begged off making any solid 





| predictions. 


Hayes saw CBS Radio continuing 
its stress on news and information- 
al shows of a wide variety. He 
also expresse@ satisfaction with 
the way the web's Program Con- 
solidation Plan is working, the pol- 
icy under which the web supplies 


(Continued on page 47) 








NEXT § WEEKS 
TOTELL STORY 


By GEORGE ROSEN 


By Nov. 1 the Nielsen tallies will 
be officially posted on the new sea- | 
son and the 1-2-3 position of the 
tv networks will be inscribed into 
the ’61-’62 program archives. The 
next six weeks will be the sweat- 
ing out period for the three-web 
hierarchy as the nation’s viewers 
make known their preferences and 
determine the scorecard on who 





did what te whom. It doesn't take 
long for the televiewer to cast his 
flip-of-the-dial ballot and on the | 
outcome will hinge whether ABC | 
or NBC moves into the forefront or | 
CBS retains its national Nielsen | 
leadership. Depending on who's} 
saying it, all three webs are loaded 
for bear, with the best of what the | 
public wants. 

More to the point, the next few | 
weeks will definitely decide which | 
way the public has decided to! 
go—whether it still yens action-ad- | 
¥enture-violence; whether it's had 
its fill of westerns; whether com- 
edy will take a firmer hold; 
whether the “class” drama-an- 
thology (as characterized by CBS’ 
“Defenders” and ABC's “Bus 
Stop”) will assert itself, or whether 
a Steve Allen return (on ABC) 
could suggest a hankering for per- 
sonalities. 

Many of the answers will come 
out of the following pivotal com- 
petitive slottings (and these will 
be the areas to watch over the next 
few weeks): 

The Sunday night 9 to 10 “Bus 
Stop” on ABC going headlong 
against NBC's “Bonanza”—the so- 
called ‘“‘class drama—anthology” as 
opposed to an established western 

The Thursday night 10 to 11 pit- 
ting of NBC's “Sing Along with 
Mitch” against the “pappy” of the 
high-rated violence shows, “Un- 
touchables.” It’s a toughie for 
Mitch Miller, but if the public goes 
for his hour showcase, it could por- 
tend the beginning of the end for 
the no-holds-barred violence sagas 

The Saturday night “Defenders” 
on CBS against NBC’s “Tall Man” 
—still another “testing ground” in 
the slotting of “class drama-an- | 
thology” vs. a holdover western. | 

The Tuesday night Garry Moore | 
entry on CBS vs. the new “Cain's 
100” on NBC—the latter in the ac- | 
tion violence genre as opposed to 
personality-variety, thus represent- | 
ing another “test (tv) tube” in re- 
solving whether the public feels 
like FCC boss Newton Minow on 
perpetuation of crime-violence. 

The Wednesday night ABC pit-| 
ting of Bob Newhart (as a new tv 
personality ) against ABC's “Naked | 
City.” 

The Wednesday slotting of ABC's 
Steve Allen against NBC’s prize | 
western “Wagon Train.” 

NBC's Friday night “interna- 
tional Showtime”  circus-variety 
show vs. CBS’ “Rawhide.” 

And finally the NBC showcasing | 
of 20th-Fox features (with Marilyn 
Monrve's “How to Marry a Million- 
aire” as the kickoff) as the Satur- 
day competition vs. the expanded 
full-hour “Gunsmoke.” This alone | 
could be loaded witn “trend ma-| 
terial” in terms of future network 
programming. (NBC views it as an 

(Continued on page 46) 


NBC-TV’S PILOT ON 
COURTROOM DRAMAS 


By mid-October, NBC-TV is ex- | 
pected to produce a pilot tape for | 
a_ live 60-minute drama series, | 
which the network anticipates will 
be put on the air the season after. 
the one just starting—or sooner. 
It'll be a courtroom drama series, | 
and of the pilot show is satisfactory | 
it could go on the air as a replace- 
ment in January, 1962. 

Gene Burr, who produces 
TV's daytime strip, “From These | 
Roots,” is expected to get the nod | 
as producer of the pilot. Burr, until 
recently a staff veep at NBC-TV, 
is also committed by NBC contract 
to do several dramas for the up- | 
coming DuPont Sunday series. 














NBC- 


| Thos 
| 


TV Webs Agree to Pension Plan 
For Directors Following Pattern 


Of Film Biz; 


800 Pay Increases 





‘Close-Up’ Blackout 

“Walk In My Shoes,” ABC- 
TV's documentary on the 
Negros mounting discontent in 
America which kicked off the 
“Close-Up series last night 
(Tues.), was locked out of eight 
of ABC's southern affiliates. 
A total of 11 southern stations 
requested an advance look at 
the show but the Richmond 
and Atlanta stations okayed it 
for telecasting. 

The eight cities definitely 
blacking out the show were 
Augusta, Charleston, Chatta- 
nooga, Jacksonville, Miami, 
Dailas, Newton and New Or- 
leans. Birmingham had not 
yet made up its mind as of yes- 
terday afternoon. The web ob- 
tained clearance for the show 
on 117 stations, seven on a de- 
layed basis. 





H'wood Baffled 
On ’62-'63 Plans 
Sez BBDO's Polk 


While wrapping up a pilot deal | 
and talking a couple of others for 
clients, BBDO's tv programming 
topper George Polk, back from a | 


Coast show-shopping junket, says 
there's very little new under the 
Hollywood production sun, 

Only the video wings of the 
major studios, says Polk, seem to 
be moving ahead with new + 
gram concepts, and then in 
limited area. In spite of the FA 
up of the film companies for future | 
live-programming, the agency exec 
says he encountered a “what'll we 
do next?” attitude in most produc- 
tion quarters—“They were asking 
me questions.” 

Wide criticism of Hollywood's 
sausage-factory output, downbeat- 
ing of violence etc. and client clam- 
or for new ideas has caused a res- | 
lestness—and little else, says the | 
agency exec. Single fresh idea, he | 


| says, seems to be an hour comedy 


format, presumably struck upon | 
by three different majors project- 
ing on their own, Details of the 
projects, he says, are confidential, 
|but the formats seem to be an 
extension of feature-film comedy | 
techniques combined with 
situation comedy series casting— 
the primary difference in 
doubled exposure being a strong- 
er, les$ farcial storyline. 

Deal firmed by Polk is a pilot 
project for a series based on Wil- 
liam Saroyan’s “Human Comedy” 
involving BBDO, client  Bristol- 
Myers and ABC-TV and MGM's 
Bob Maxwell on the production 
end. Aiming for a timeslot in the 
’62-'63 schedule, sponsor would sell 
off half the property. 


video | 


the | 











Pacifier Ys. 
| Wasteland Wailing) 





I] switch. Ditto the 





The Television Information Of- 

ce, video better-image org, has 
compiled a 283-page survey of 
local station pubservice program- 
ming that should be a handy idea 
guide to stations everywhere and 
a pacifier for the wasteland wail- 
ing crix. 

Titled “Interaction, Television 
Public Affairs Programming at the 
Community Level,” the survey de- 
tails more than 1,000 examples of 
local station pubservice efforts by | 
264 stations in 162 cities. Covered | 
are shows that have dealt 
community affairs and problems; 
literature and the arts; better | 
schools; science and technology; | 

(Continued on page 44) 


with | | 


Hollywood, Sept 
Major networks have mney ‘to 
adoption of the pension plan of 
the motion picture industry for tv 
directors in the four-year pact now 
being finalized by attorneys for 
NBC, CBS, ABC and Directors 
Guild of America. Agreement is 

retroactive to Jan. 1, 1961 
Strict secrecy on developments 
at two-day meet here by 40 DGA 
delegates from various sections of 
the country has been maintained, 


Neither side has been willing to 
discuss new pact until necessary 
signatures are affixed to papers, 


Decisions reached at sessions will 
insist on pension proviso in all fue 
ture contracts, whether with nete 
works or local stations indepen- 
dent of national ties 

Increases for directors in all cate 
egories on network payrolls also 
are provided for approximately 800 
of the 2,200 DGA members. 

Contract for which exec secre- 
tary Joe Youngerman has repped 
DGA has gone back to the nete 
works, following weekend discus- 
sion. It is expected network attor- 
neys, will take another three weeks 
before returning papers 

In six weeks, DGA national board 
will again meet for final approval 
of pact, meeting to be held either 
here or in New York. Decision on 
place will be determined later, 
|Following finalization of language 
jand approval by DGA board, pact 
jthen will be sent to membership 
|for ratification. This is expected 
— the end of the year. 

Attending Saturday-Sunday DGA 
‘national board were 40 men from 





|New York, Philadelphia, Detroit, 
| Chicago, Washington, San Francise 
co and Los Angeles. 

George Sidney, prexy of DGA, 


euee™ at the weekend palavers, 


CBS ‘Top Secret’ 
Shift of Skelton 


CBS-TV, in shifting “Red Skel- 
; ton Show” from its long establish- 
|ed Tuesday night 9:30 p.m, slot, 
| layed its cards close to its chest, 
| Shift to 9 p.m. on the same night, 
in the works for the past three 
|months, proved out to be one of 
the best kept secrets of the new 
| Season. 
Web, marking its time, saw the 


}competition slot two hour shows 
| Tuesday nights, both starting at 
9 p.m., ABC-TV with “New Breed” 


and NBC-TV with “Dick Powell 
| Show.” Move by the competition 
was interpreted as an obvious at- 
tempt to kill off rating points for 
Skelton, consistently one of the 
top 10 in the rating scramble. The 
hour push was plotted, CBS-TV 
felt, to hook viewers a half-hour 
before toprated Skelton and then 
hope that the Powell and “Breed” 
dramas prevent a switchaway at 
the half-way mark. 

On that premise, CBS-TV went 
to work, informing all the talent 
and their agents of the impending 
advertisers and 
j} agencies involved in the Skelton 
| show and the program preceding 
it, “Ichabod and Me,” a new vid- 
film comedic series. The informa- 





lf; tion was labelled top secret and, 


{to the surprise of the web, it re- 
j}mained so even though so many 
people had been involved 

CBS-TV now feels its Tuesday 
nights will be stronger than ever, 
with Skelton leading at 9 p.m., fol- 
lowed by “Ichabod,” serving as a 
j half-hour bridge to the “Garry 
| Moore Show” at 10 p.m. 


Saudek in MCA Pact 


Robert Saudek has signed with 


!MCA to become his sales repre- 
| sentative. Agency will represent 
jall “Omnibus” shows as well as 

| specs concocted by Saudek. 

| On the planning boards is a spe- 
cial for next year to mark the 10th 
anni of the start of the “Omnibus” 


series. 





wen 
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Daytime TV Tops All Media in Moving 


Product Off Supermarket Shelves 


Surermarket owners and got 
agers vote daytime television 
the most effective pe-tennerr 
medium for moving goods off the 
shelf, according to a national sur- 
vey done by Stewart, Dougall & 
Associates for CBS-TV. 


Survey gave supermarket owners | 


and managers six media to choose 
from, daytime television, news- 
papers, billboards, women’s maga- 
vines, Sunday supplements and 
radio, Daytime television won an 
overwhelming majority as the best 
medium in the survey. 

CBS-TV prexy James T. Aubrey, 


in an accompanying letter to the 
brochure announcing the results, 
commented, “Significantly, the 
self-service dealers’ overwhelming 
endorsement of daytime television 
comes in a year when women’s 
magazines ‘as well as national mag- 
a; are engaged in a pitched 
battle for circulation. It provides 
timely evidence that despite the 
mogazines’ forced subscription 
drives and new razzle-dazzle for- 
mats, they simply cannot compete 
in television's big league.” 


Brochure and accompanying Au- 

letter went out this week to 
00 advertisers and agencies, and 
00 food brokers. Findings were 
based on a survey among 2.887 
self-service dealers in all parts of 
the country, taken in April, 1961. 
Represented were food stores, in 
the majority, drug stores and vari- 
et" stores 

Two questions were asked of the 
seif-service dealers One was 
“Thinking in terms of your own 
business. which one of these six 
types of national advertising 
placed by manufacturers heips you 
most in selling advertising brands 
to vour women customers, 
te the advertising dollars spent?” 
To the first question. 68°? re- 
sponded in favor of daytime tv, 
22% newspapers; radio, 47; 
women’s 
beards. less than 5°% 
supplements, 1% . 

Second question was “Suppose a 
monufacturer left it up to vou to 
decide hew to spend a million dol- 
Jars in national advertising. Just 
how much would you spend in each 
of these national advertisng 
media?” Response was that self- 


77 = 


and Sunday 


service dealers alloted almost half | tage,” 


of an advertiser's total budget to 
daytime television, nearly twice as 
much as the second-ranking medi- 
um and three times as much as the 


third. In percentages of the theo- |’ 


retical $1,000,000 pie, 
te‘evision received 44% 
papers, 24°, radio, 14°%, women's 
magazines, 10°, Sunday supple- 
ments, 5° and billbcards 3°7 

Brochure, natch, wound up with 
a pitch that CBS-TV daytime is the 
best buy. 


FCC to ‘Police’ 
Conduct of Staff 


Washington, Sept. 
Federal Communications 


daytime 
news- 





ae 


: ission Monday (18) set forth new | 


Gridelines for the ethical conduct 
of its employees. To carry out the 
program, Chairman Newton Minow 
will name a staffer to be respon- 
#ible for investigating all suspected 
cases of improper conduct. 

The FCC action is in accord with 

President Kennedy's special direc- 
tive that the agencies draft codes 


governing behavior of their 
stafters. 


Among the standards iaid down 
is @ flat prohibition on leaking in- 


fo:mation on official FCC actions 
befor e it’s made public. It’s been 
known that Minow has been peeved 
‘ eccasion by premature dis- 


closure of FCC decisions 
nother standard states that em- 


pl ees “are expected to meet all | 
jr: financial obligations.” Various | 
confiict-of-interest situations are! 
sre'led out fer staffers to avoid. 
A’so, no employee is perimtted to, 
a-vept anything of value, directly 
© indirectiv. which might affect | 
} “partiality in his official ca- ; 
pe.) 


violations are uncovered, the 
c t could, on majority vote of | 
FC( be given a written repri- | 
mind, a suspension or out-ight 


ousier frem his job. 


relative | 


magazines, 4°,  bill-| 


Broadcast personality and Long 
Island booster ‘he calls it the 5lst 
state) Herb Sheldon has signed 
with the N.Y. Herald Tribune Ra- 
dio Network's WFYI, Garden City, 


| Herb Sheldon’s L.L. Pact 





| 


: WNBC AM SHIFT, 


ifrom his home in Roslyn. 
Sheldon, who also has just 
‘launched a daily hour show on 
will be using a deejay 


DROP BOB HAYMES Seam Gee t! e radio shows “a 


When Jim Lucas replaces the re- 
signing Bil] Cullen as WNBC 
| Radio’s early morning deejay on 
Oct. 2, this move will be accom- 
panied by other changes in the 
|scheduling of the NBC flagship 
station in New York. Sandy Beck- 
er, who was one of the contestants 
for the 6-to-10 a.m. Cullen slot be- 
fore Lucas got it, will still be with 
the outlet, only he'll hold down 
the noon-to-3 p.m. daily time. 

In the shuffle, Bob Haymes, who 
currently has WNBC’s 9 p.m.-mid- 
night block, will be released 

New daily schedule, on Oct. 2 
will read: Jim Lucas from 6 to 10 
a.m., Art Ford from 10 to noon 
Becker from noon to 3 p.m.. Ford 
again from 3 to 6 p.m. ‘currently 
Ford is heard from 4 to 6 40 p 
while Jim Lowe has noon to 4 p.m.) 
Wayne Howell goes from 6:15 to 
9 ¢.m. and Lowe, in a shift from 
the afternoon, will assume the 
block between 9 pm. and mid- 
night. 


Hayward, Susskind 
CBS Specials To 
Brecht for 5006 


Cosmetic house of Brecht will 
sponsor a series of four one hour 
| drama CBS-TV specials, each bud- 
| geted in the neighborhood of $125.- 
|; 000. Exec producers of the four 
idramas will be Levland Hayward 
and David Susskind, each doing 
| two. 
| Initialer will be Oscar Wilde’s 
'“Picture of Dorian Gray.” slated 
| for Dec. 6 at 8:30 p.m., with Suss- 
| kind as exec producer. The other 
three properties haven't been de- 
| cided on as yet, but according to a 
|web spokesman they would be in 
|the nature of an “Enchanted Cot- 
a pic and stage play of 
|vore, or a George Bernard Shaw 
| “Candida.” 

Series of four grew out of 
Brecht’s sponsorship last season of 

‘Family Classics” on the _ web. 
| Client liked “The Heiress” and 
“Jane Eyre” outings and CBS-TV's 
programming department wanted 
to do programming in the classics 
| vein. The four drama specials deal 

was a wedding or interests. 
| Producing for Susskind will be 
Jacqueline Babbin and for Hay- 
ward, Marshal Jamison 
will be slated one a month, starting 
in December. 

Brecht already is lined up as 
half-sponsor of “The Power & the 
Glory.” sharing the Sir Laur- 
ence Olivier starrer with Motorola. 











up full sponsorship of the web- 
commissioned “Noah and the 
| Flood” outing, slated for telecast- 
,ing in April. 


Dramas | 


Cosmetic firm also plans to pick! 


begins Oct. 2. 

Announcement of signing says 
Sheldon is not only a prodigious 
contributor to Long Island com- 
munity projects, but also has prob- 
ably opened more L.I. supermar- 
kets and discount houses than any 
other show biz personality. 


CBS Standoffish 
On Lotsa Snecials 


zm Lotsa Reasons 


The high cost of tv specials and 
the need for these entertainment 
blockbusters to pay off for the 
sponsors were cited as reasons for 
the continued levelling off of the 
number of specials. Mike Dann, 
v.p. CBS-TV network programs, 
N.Y., in examining the status of 
specials, spoke of his network, but 
a good deal of what he had to say 
pertained to the other two webS#as 
well. 

Dann said an entertainment spe- 
cial cost the sponsor about $500,- 
000, time and talent, and “it must 
perform for the advertiser.” Very 
nature of the monies involved and 
the talent needed. he opined, limits 
the number that successfully can 
come off 

CBS-TV defines a special as one 
which preempts a regularly sched- 
uled program or group of pro- 
grams. This season, in the enter- 
tainment category, CBS-TV_ will 
have 22 specials. These are exclu- 
sive of news, pubaffairs and sports 
specials. 

During the peak viewing winter 
season, CBS-TV has attempted to 
slot three a month. The specials 
roster includes Victor Borge, Pon- 





tiac; “Carnegie Hall Salutes Jack | 
Motorola; | 


Benny,” Sara Lee, 
“Power and the Glory,” Motorola, 
Brecht; Danny Kaye, General Mo- 
tors; Judy Garland (Frank Sinatra 
and Dean Martin guests), Dow 
Chemical, and six Westinghouse 
drama specials. 

In addition, web has such events 
as “Tournament of Roses” and the 
recently telecast “Miss America 
Pageant” in the specials category. 
In the “class” field, web has 
“Noah's Ark,” for which the web 
commissioned the music and chore- 
ography ‘Stravinsky & Balanchine) 
and the “N.Y. Philharmonic Young 
People’s Concerts,” among others. 

All specials are sponsored. Dann 
said the web took a special for one 
of two reasons. It either must have 
mass appeal or it must be consid- 
ered of such class appeal that the 
web would consider itself remiss 
to miss the chance of widening 
tv’s horizons. 

Key to the payoff on specials, 
Dann feels, lies in the areas of 
promotion, exploitation, slotting, 
‘and last, but not least, execution. 


ifor 18 hours a week broadcasting 


NBC, 9-11 p.m. Participating. 


Young & Rubicam. 


Drama, NBC, 7:30-8:30 p.m. RCA 
Thompson. 


87th Precinct (film), 
pating. 


Ichabod & Me (film), 


The Steve Allen Show (tape), 
ticipating. 
Top Cat (film), 


Dr. Kildare (film), 
Hazel (film), 
Walter Thompson. 


ing 


Target: The Corrupters (film), 
pating. 


via Sullivan, Stauffer, Colwell & 


p.m. AT&T via N. W. Ayer. 


‘Town Meeting of Air’ 
Rebroadcasts for FM’er 


“Town Meeting of the Air” will 
be revived by WBAI-FM, N.Y. on 
a twice monthly basis, starting Oct. 
9, at 8:30 p.m. Station’s general 


| manager John F. Day said the se- 


ries will be broadcast in coopera- 
tion with Town Hall. 

Day pointed out that meetings 
will be held once a month at Town 
Hall and will be broadcasts of his- 
toric interest which have not been 
heard since they were originally 
performed. Such personalities as 
Wendell Wilkie, Fiorello LaGuar< 
dia, H. G. Wells, Fanny Hurst, Nor- 
man Thomas, Robert La Follette, 
Harold Ickes and Madam Pundit 
will be heard on the rebroadcasts, 
initially carried by the Blue Net- 
work; later the ABC network. 

WBAI-FM is a Pacifica listener- 
supported outlet. 








| 





The ‘All Clear’ on Clear Channels 








Washington, Sept. 19. 

The ancient clear channel case 
has been put to rest by Federal | 
Communications Commission, But 
the pressure from Capitol Hill is | 
on already for disinterment. 

The all-important 16-year rule- 
making was formally terminated 
by a “final” FCC order opening up 
13 of the 25 dominant Class I-A 
|fulltimers to duplication in west- 
ern areas. 
| It left up in the air the fate of 
{the remaining 12 clear channel 
, operations and also held back any 
decision on proposals for souping 
| their power up to 750 kw. 

In issuing the order, FCC side- 
| stepped an “urgent request by 
House Commerce Chairman Oren 
| Harris ‘D-Ark.) to postpone final 
action until next year when Con- 
gress can consider legislation con- 
| flicting with the order now before 
his committee. 

Harris wrote FCC that at a 
| closed session Sept. 6, the commit- 
| tee directed him to ask for de- 





ferment of the clear channel order | 


until a “reasonable” time after 
| Congress reconvenes next January. 

FCC Chairman Newton Minow 
dispatched a letter to Harris when 
the order was adopted last week 
|explaining that “the Commission 
regrets it is unable at this late 
stage” to delay the final action. 
Minow cited particularly the fact 
that on June 12, FCC announced 
the basic features of the clear 
channel decision when it directed 





its staff to draw up the formal re- | 


port and order. 

However, Minow pointed out 
that actual implementation of the 
order will be some time off, al- 
though Oct. 31 was set as effec- 
tive date of the rule changes. Peti- | 
tions for reconsideration by ad-| 
versely affected broadcast inter- 
ests will be heaped on the Com- | 
mission, and the appeals are bound 
to wind up in the courts. 

“In our judgment,” wrote 
Minow, “there is no possibility that 
applications for any of the pro- 


can be granted within the next six 
months—and probably not for a 
substantial period thereafter. 

“As a consequence, it would ap- 
pear that ample time will be avail- 
able for the Committee to hold 
hearings on this problem early in 
the next session if it concluded 
that such a course would be in the 
publie interest. Meanwhile, 





however, the Commission feels 
that it must press forward to a 
conclusion of this long-pending 
| proceeding in the manner which, 
in its best judgment, appears to be 
| most in the public interest.” 

| “Having thus discharged its re- 
|Sponsibilities, the Commission will 
welcome study of its action by 
; your Committee and will, of course, 
\be most happy to cooperate in any 
way that it can,” Minow concluded. 
Dissenting from the clear chan- 
jnel action was Commissioner Rob- 
ert E. Lee who declared: “The 
Commission’s offer of special proc- 
jessing rules to bring new service 


posed Class II station authorized to | to less than 1% of t*e r-e> in the 


operate on existing clear channels 


(Continued on page 44) 


TUESDAY, SEPT. 26 
The Dick Powell Show (film), Anthology, NBC, 9- 
Metals ‘alt. weeks) via Lennen & Newell and Participating. 
Situation Comedy, CBS, 9-9:30 p.m. Quaker 
Oats via J. Walter Thompson (alt. weeks) and Participating. 
WEDNESDAY, SEPT. 27 
Variety, ABC, 7:30-8:30 p.m. Par- 


Situation Comedy, 


FRIDAY, 
Robert Taylor's Detectives (film—new hour length for former 
half-hour show), Action-Adventure, NBC, 8:30-9:30 p.m. Participat- 


TV Network Premieres 


(Sept. 20-Sept. 30) 


WEDNESDAY, SEPT. 20 
The Joey Bishop Show (film), 
ter & Gamble via Benton & Bowles and American Tobacco via 
Sullivan, Stauffer, Colwell & Bayles. 
SATURDAY, SEPT. 23 
Saturday Night At the Movies (film), partly color), Features, 


Comedy, NBC, 8:30-9 p.m. Proce 


SUNDAY, SEPT. 24 
Bullwinkle (film), Cartoon, NBC, 7-7:30 p.m. General Mills via 
Dancer-Fitzgerald-Sample and American Tobacco and Beechnut via 


Walt Disney's Wonderful World of Color (film, color) Cartoon, 


and Eastman-Kodak via J. Walter 


MONDAY, SEPT. 25 
Action-Adventure, NBC, 9-10 p.m. Partici- 


‘ 
10 p.m. Reynolds 


Animated Comedy, ABC, 8:30-9 p.m. Bristol- 
Myers via Young & Rubicam and Kellogg via Leo Burnett. 
THURSDAY, SEPT. 28 

Drama, NBC, 8:30-9:30. Participating. 


NBC, 9:30-10 p.m. Ford via J. 


SEPT. 29 


Father of the Bride (film), Comedy, CBS, 9-30-10 p.m. General 
Mills and Campbell Soup via BBDO 


Drama, ABC, 10-11 p.m. Partici- 


Frank McGee's Here & Now (live, tape, film), News, NBC, 10:30- 
11 p.m. Gulf Oil via Young & Rubicam. 
SATURDAY, SEPT. 30 
Tales of Wells Fargo (film, color—new length for former half- 
hour show), Western, NBC, 7:30-8:30 American Tobacco (alt. weeks) 


Bayles and Participating. 


Gunsmoke (film—new length for former half-hour show), West- 
ern. CBS, 10-11 p.m. Liggett & Myers via Dancer-Fitzgerald-Sam- 
ple and Remington Rand via Young & Rubicam and General Foods 
and S. C. Johnson via Benton & Bowles. 


SPECIALS 


The Victor Borge Show (tape), 
p.m. Pontiac via MacManus, John & Adams. 

Carnegie Hall Salutes Jack Benny (tape), CBS, Wednesday, Sept. 
27, 10-11 p.m., Motorola via Leo Burnett. 

a &. oe Report (live, tape, film), NBC, Thurs., 
8:30 p.m. Ford via J. Walter Thompson. 

Bell Telephone Hour (live, color), NBC, Fri., 


CBS, Wednesday, Sept. 27, 9-10 


Sept. 28, 7:30- 
Sept. 29, 9:30-10:30 


Separate Blurbs 
For FM and AM 


Noah's Ark Auto Accessories, a 
chain in western N.Y. state, obvi- 
ously figures AM and FM radio 
have essentially different audi- 
ences. Noah boss Martin Sher or- 
dered his budget split between 
local AM’ers and FM’ers in 22 mar- 
kets, and for each he had different 
spot jingles prepared via Nirene 
Productions, the Shelley Berman- 
Harry Bell production company. 

Nirene did two Noah blurbs, 
“one a little more sweet and mel- 
low than the other which had been 
geared for straight AM sounds,” 
said a spokesman for the producer. 

Another sponsor in FM radio 
lately is Nabisco, which spent 
$5,000 preparing jingles for FM- 
only. The Noah and Nabisco 
blurbs, were prepared by composer 
Chet Gierlach. 


Gulf ‘Instant Special’ 
Gets British TV Ride 


London, Sept. 19. 

“Russian Pandora,” an NBC “in- 
‘tant” Gulf News Special on the 
.veSumption of nuclear tests by the 
Soviets, was placed on commercial 
webs here by Independent Televi- 
sion News. 

Documentary, which was updated 
with film cut in by ITN, replaced 
the scheduled “Douglas Fairbanks 
Presents” skein at 11:07 p.m. It had 
been seen in the U.S. a few days 


Robin Makes It 


After a two-week tryout, Robin 
Bain has become the regular 
distaff member of the “Today” 
team. NBC News, which controls 
the morring strip on the tv net- 
work, pacted her to a_ several- 
month contract. 

She joins other regulars Ed 
Newman, John Chancellor and 
Frank Blair. NBC News has been 











looking for a femme counterpart 
for three months. 
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‘NEW WAVE’ VOGUE INTO TV 





ABC-TV's If-&-When Deal on M&M 


Baltimore, Sept. 19. 


The Mickey Mantle-Roger Maris race to beat Babe Ruth’s 
homerun record will get network coverage at the critical stage 


tomorrow night (Wed.) under 


an unusual ff-and-when deal 


cooked up by ABC-TV. The web has made a deal with the Balti- 
more Orioles’ baseball club, which is meeting the N. Y. Yankees 
in Baltimore tomorrow. night, to pick up the game if the following 


conditions are met: 


(1) either Mantle or Maris has hit 58, 59 or 60 


homers by that time; and (2) if tomorrow night's game is the 154th 
game of the season. If not, the deal is off although it may be held 
over for the following night if the same conditions prevail. Tonight 
(Tues.) called for a scheduled double-header (games 152 and 153). 


ABC-TV obtained okays from 


the advertisers of “Hong Kong,” 


“Ozzie & Harriet,” “Hawaiian Eye” and ‘Naked City,” to use their 
commercials during the ball game. It will involve 21 spots or- 
dinarily heard on the four shows which will preempted by the 
network for the ballgame. The four shows, however, will be carried 
on ABC outlets in all the major league cities under the usual 


blackout agreement. 


In New York, WPIX will be carrying the 


away-from-home Yankee game as usual. 


Deal with the 
$75,000 to $100,000, 


Baltimore club, which will cost 


ABC-TV from 


is reminiscent of the web's arrangement with 


the Los Angeles Dodgers three years ago to’ give network coverage 


to a possible pennant playoff w 


ith the Milwaukee Braves under 


the same if-and-when terms. The playoff took place and actually 
launched ABC-TV into the sports scene in a big way since then 








Paar Show: Funniest Thing Happened 
On My Way to the Friedrichstrasse’ 


Had anyone other 
Paar moved his tv cameras up to 
the line on the Friedrichstrasse 
there probably would not have 
been the explosions that resounded 
in the U. S. Senate and the Ameri- 
can press last week. 

Of course, the U. S. Army 
Berlin was oversolicitous of the 
television entertainer, and_ that 
only added fuel to the verbal ma- 
chinery that made Paar out as a 
villain. It’s not likely, incidentally, 


in 


that the Army would have sent 50} 


armed soldiers to the border be- 
tween East and West for any or- 
dinary newsman, because there 
might well be as many newsmen 
in Berlin as there are soldiers and 
the commonplace rarely ever gets 
special attention. 


But it was Paar and not a news- 
man who went to the Friedrich- 
strasse, 
for anything it is not his enter- 
prise in doing a program for Amer- 
ican television consumption from 
the hottest spot in the world today. 
His blame is that he is an egocen- 
tric, who, when speaking (as he 
almost always does) in the pro- 
noun “I,” plays clairvoyant, expert 
and electronically-stimulated deity, 
and, thus, is capable of misleading 
his more susceptible followers. 

Last Tuesday, Wednesday and 
Thursday (Sept. 12-14), Paar was 
not really misleading. His Berlin 
tapes, played on his regular NBC- 
TV program, were merely irritat- 
ing. Aware perhaps that the eyes | 
of powerful Americans were 
him, he demonstrated, particularly 
in the last two tapes, more re- 
straint than is usual for him, but 


his ego still got the best of him! 


at times. 

Going on the assumption that an 
ordinary tv news program would 
not have been able to attract the 
kind of audience Paar'’s stanza gets, 
especially after the kind of pub- 
licity given the Berlin tapes, there 
is something good to be said for a 
showman who can show apathetic 

(Continued on page 47) 


Lincoln-Mercury 





News Specials Set 


NBC News has rounded out the 
schedule of six specials being spon- 
sored this season by Lincoln-Mer- 
cury. Latest two shows in the $800,- 
000 automotive buy are to be “The 
Life of Van Gogh,” slated for Nov. 
17, and a stanza on Japan for} 
Dec. 4. 

Lee J. Cobb will narrate the Van 
Gogh program, pegged to a 9:30- 
10:30 slot, and Ed Newman will 
host the Japan show, to be done 
between 8 and 9 p.m. on its Decem- 
ber airdate. Both stanzas will be 
in color and produced by Lou 
Hazam. Other Lincoln-Mercury 
stanzas by NBC News will be two 
new “JFK Reports” and two “Na- 
tion’s Future” hours. 





than Jacke 


and if Paar is to blame! 


The All-Clear 


Washington, Sept. 19. 

Senate Communications Sub- 
committee’s watchdog could 
find nothing wrong with Jack 
Paar’s NBC-TV program fea- 
turing the Berlin shots. Sub- 
committee staff director Nick 
Zaple, who watched the pro- 
gram, described it as a “typi- 
cal Paar show” and said he 
saw no question raised involv- 
ing broadcast regulation. 

He opined, therefore, that 
no steps would be taken to 
delve into the matter deeper— 
especially in light of the Pen- 
tagon’s speedy disciplinary ac- 
tion against officers connected 
with the affair. 





~~ | the 





Hagerty Beefs Up 
Berlin Coverage; 
Clampdown Alert 


While hoping for the best, 
|ABC-TV’s news operation is gear- 
jing for the worst eventualities in 
|the current crisis over Berlin. Jim 
| Hagerty, the web’s news chief, said 
| ABC has ‘ ‘prepared alternate lines 
}of communication” in the event of 
a clampdown by the Reds on all 
transmissions out of Berlin. [If 
ABC's correspondents are unable 
to get out of Berlin for one reason 
or another, other news personnel 
in Europe have been assigned as 
backstops in West Germany. 
Mounting tension over Berlin 
has caused Magerty to beef up his 
staff within Germany. Jack Begon, 
the web’s Paris correspondent, has 





| 


;joined regular Berlin correspon- 
j|dent George Bailey in that city 
along with Roger Sharp. Tom 


Weyr has been moved from Vienna 
into Germany while Bob Clark is 
headquartering in Bonn. Lou Ciof- 
fi, ABC's chief European corres- 
pondent, has also been spending 
considerable time in Germany, al- 
though permanently stationed in 
Paris. 

The draft and reserve status of 
all ABC newsmen, along with their 
various language proficiencies, have 
also been cataloged by ABC in the 
event that the crisis gets even hot- 
ter. Hagerty said that a constant 
| study of manpower needs and al- 
|ternate communications channels 
was necessary for protection of the 
network’s service. 

Hagerty is also preparing to join 
the other webs in having ABC rep- 
resentation in Moscow. All the pre- 
liminary arrangements have been 
set and now the web is momentari- 
ly waiting for final Soviet accredi- 
tation for its man. The web has 
already designated the correspon- 
dent, but it is keeping his identity 
under wraps until the Russians 
give their final okay. 











\LENOS ITSELF T0 
DOCUMENTARIES 


By HERM SCHOENFELD 


The “new wave” vogue in film- 
making, which has created a stir at 
the art house b.o. via a fiock of 
French imports, is now imprinting 
itself on the video documentarians. 
Increasingly, tv documentaries are 
turning to the fluid camera tech- 
niques and spontaneous qualities 
that have hallmarked some of the 
more highly rated film imports, 
such as “Breathless” and “L’Avven- 
tura,” among others. 

Nicholas Webster, producer- 
director of the ‘““‘Walk in My Shoes” 
stanza for the ABC-TV “Bell & 
Howell Close-up” series, explains 
“new wave” in tv documen- 
taries as a timely combination of 
advances in photography  tech- 
niques and public taste. In the 
last couple of years, the develop- 
ment of very fast film and extreme 
wide angle lenses has made it pos- 
sible to “shoot in a closet with the 
door closed.” In addition, Web- 
ster said the new availability of 
lightweight and smaller cameras 
has made it possible to shoot more 
flexibly and candidly. 

Audience tastes, according to 
Webster, have also evolved to a 
stage where they'll accept more 
venturesome techniques, not to 
speak of more daring subject mat- 
ter. The studied pictorial stand- 
ards, still characteristic of most 
Hollywood product, is giving way 
to a public yearning for reality, a 
change that naturally favors the 
documentary form. 

Some documentarians, how- 
ever, have gone overboard into 
the “new wave” by thinking that 
the whole trick is to hang up a 
microphone and_ start shooting 
film. “Life needs editing,” Web- 
ster said, “and the director must 
still command all the elements that 
go into the frame.” A major ele- 
ment in this command is the 
director's knowledge of the sub- 
ject. In preparing for “Walk in 
My Shoes,” Webster immersed him- 
self in several scholarly tomes on 
the Negro in America in addition 
to getting personal briefing by 
Negroes, particularly associate pro- 
ducer Louis Lomax, on some of 
the problems in this area. 

Now one of the “hot” freelance 
directors on call by the networks, 
Wvbster was schooled many years 
ago on the MGM lot in Hollywood 
where he worked as an actor, then 
cameraman and eventually as direc- 
tor. Part of Louis deRochemont’s 
production team at one time, he 
was sidetracked for several years 
on assignments in Singapore, 
Bangkok, Jaipur, etc., before he 
returned to New York to find that 
the show biz cycle was coming his 
way. 





In addition to doing tv documen-| | _ 


taries, he’s also directed an upcom- 
ing film for United Artists release, 
“The State Department Murders” 
and is starting to work on a short 
for Columbia Pictures concerning 
the fantasies of a 12-year-old girl. 


Flicka’s’ CBS Berth 





Another sponsor has brought In | 


a show to CBS-TV for the Saturday 
daytime _ lineup. “My ‘Friend 
Flicka,” which had a network and 
a syndication ride, has been 
booked by Tootsie Roll and Gen- 
eral Mills, with the agency buying 
the 12:30 to 1 p.m. period of the 
web. 

Other Saturday kiddie programs 
delivered by sponsors for a CBS 
TV daytime ride include the long- 
standing “Sky King,” Nabisco, and 
Roy Rogers, Nestle. 


GIVEN EXITS WNEW 

Joe Given has exited the news 
staff of WNEW, N.Y., to concen- 
trate on freelance radio-tv assign- 
ments. 

Given who had been a morning 
news fixture on WNEW for the 
past five years, asked for and re- 





ceived a release from his pact an 


the station, 


| 





|Chi Crix On That TV Documentary: 
‘What's the Big Fuss All About?” 





Minow’s Panel Show 


FCC chairman Newton H. 
Minow and five other members 
of the commission will par- 
ticipate in an in-depth study of 
the history of the U. S. com- 
munications industry Oct. 1 to 
be telecast over Metropolitan 
Broadcasting tv stations in 
New York (WNEW), Washing- 
ton (WTTG), Sacramento 
(KOVR), Peoria (WTVH), De- 
catur (WTVP) and Kansas City 
(KMBC). 

Show has been produced by 
Metropolitan in cooperation 
with the FCC and WNYC, N. Y. 
Mark Evans will be narrator. 
The show will be made avail- 
able to tv outlets and educa- 
tional institutions throughout 
the country. 


ACLU Champions 
Right of FCC To 


Review Programs 


The American Civili Liberties 
Union last week supported the 
FCC's right to review the program 
services of radio and tv stations, 
denying in the course of statement 
to the Federal agency that such a 
review constituted “government 
censorship.” 

ACLU said the FCC “has an af- 
firmative duty” to once-over pro- 
gramming so that “it could satis- 
factorily protect “public interest, 
convenience and necessity.” 


ACLU filed its statement in con- 
nection with the proposed rule 
change by the FCC ordering li- 
censees to file a detailed schedule 
of programming and commercials. 
ACLU declared false the com- 
plaint by home broadcasters that 
the demand for such details on 
programming would either be 
“prior or subsequent restraint . 
upon the free exercise by a licen- 
see of his First Amendment free- 
doms.” 

ACLU statement said: “The 
Commission's aim is not to censor 
specific programs, but to ensure 
a balance of categories of programs 
—whether those shown fall into 
the religious, instructive, public af- 
fairs, agricultural, news, sports or 
other unnamed categories, and also 
about types within these categories, 
such as children’s, education, con- 
troversial or local interest pro- 
grams. 

“Certainly {t would be censor- 
ship, i.e., restraint, for the FCC to 
rule that a station, in order to have 
its license renewed, must discon- 
tinue showing a particular western 
. But it patently would not be 
censorship for the FCC to rule that 
programming composed almost en- 
tirely of westerns was not sufficient- 
ly diversified or responsive to the 
community’s needs tg satisfy the 
iaw’s requirement that the public 
interest, convenience and necessity 
be served, 

“Far from being censorship... . 
such implementation of the law 
by the Commission would consti- 
tute a much-needed antidote to tne 
tremendous commercial pressures 
within the industry which too often 
result in the elimination of con- 
troversial and stimulating mate- 
rial—pressures which might in- 
deed be called censorship in 
reverse.” 


Salant on CBS Board 


Richard S. Salant, CBS News 
prexy, has been elected to the 
board of directors of CBS, Inc. | 

Salant was named prexy of the | 
CBS’ News division last February 
He joined CBS in July, ’52 as a v.p. 
and general exec. Before he was 
named head of CBS News, Salant 
served as chairman of the CBS| 
News Executive Committee; prior 
to that he was a member of the! 














|involves father, 


By LES BROWN 


Chicago, Sept. 19. 

Around 75 Chicagoans, including 
the critics, finally got to see “Chi- 
ago: First Impressions of a Great 
American City” at a private screen- 
ing by WBKB last week. The 
others who saw the controversial 
film were timebuyers and assorted 
muckamucks of ad agencies who 
were being briefed on a lineup of 
specials the station was proposing 
to air in the new season. The Chi- 
ago film was “definitely” not on 
the schedule. It was just a bonus 
for attendance. 

This was the Denis Michell doce 
umentary that touched off an epi- 
demic of lynch fever in Chi last 
winter when certain London cor- 
respondents reported, after the 
film was shown on BBC-TV, that 
it presented a grotesquely dis- 
torted (and, impliediy, malicious) 
portrait of the city. WBKB has 
since felt somehow enjoined from 
showing it here, because of the 
pressures exerted by guardians of 
the city’s image and good name, 
who never did see the picture 
themselves. 

The critical verdict after the 
private screening was expectedly 
mixed, but there was at least one 
unusual wrinkle. The Chicago 
Tribune, which had been one of 
the principal attackers of the film, 
carried an admiring and enthu- 
siastic review by Francis Coughlin, 
second-stringer on the tv desk, 
Only one of the four critics, Janet 
Kern of the American, felt that 
it was “fully as dishonest, distorted 
and disgusting as the original re- 
ports from England indicated.” 
Her paper too had damned the nlm, 


Terry Turner wrote a rave in 
the Daily News, calling the docu- 
mentary “beautifully warm and 


human.” Paul Molloy of the Sun- 
Times was unimpressed with Mit- 
chell’s artistry, but he did say, “I 
can see no compelling reason for 
its being ordered off the air.” 

The Variety reviewer in atten 
dance found it an altogether suc- 
cessful effort in terms of its pure 
pose (as articulated in the title) 
but, more than that, a monumental 
achievement in the tv documentary 
field generally. It is eloquent, 
dramatic and affecting. Unorth- 
odox as documentaries go, it 
doesn't contain a body of fact that 
builds to a summing up and a 
neat conclusion. “Chicago” is more 
a cinematographic poem than it is 
informative non-fiction. Plainly, 
this is what has caused the mis- 
understanding. 

Mitchell's excursions into the 
city’s lower depths is the sore 
point, especially since the film 
opens with 3 a.m. scenes of drunks, 
derelicts and criminal violence. 
The viewer who is oriented to the 
factual or socioligical documen- 
tary might get the impression that 
Mitchell intended an expose, or an 
indictment of life in the U.S. al- 
though this wouldn’t square with 
other parts of the film. The British 
documentarian apparently feels a 

(Continued on page 47) 


Still Another 
TV Medic Format 


Hollywood, Sept. 19. 

A fourth  medical-formatted 
skein is projected by Joseph M, 
Schenck Enterprises, to be tabbed 
“The Specialists” and revolving 
around a “Mayo clinic type medi- 
cal plant” with a new approach to 
medicine not already covered by 
Metro’s “Dr. Kildare,” Bing 
Crosby Productions’ “Ben Casey” 
and earlier “Medic.” 

To be coproduced by John News 
land and Merwin Gerard for 1962- 
63 season, plays will involve 

“unique and unusual aspects of 
medicine,” according to Schenck 
prexv Bernard Schawartz. Format 
son an@ daughter 
who are doctors at clinic. Jay 
Rosenburg and Isabel Gilbert cre- 





| ated series. 


Design is for halfhour, with full 


CBS Editorial Board for five years. ' hour expansion available. 








22 





Wednesday, Sepiember 20, 1961 





Half-hour firsts 
45 
35 


22 


Seat | 


“Source: Nielsen 24 Market TY Report, 


(or how to have yourself a good 


Take another look at the numbers. 
Out of $1 half-hour nighttime periods 
rated in this latest Nielsen*, ABC- 
TV was first or second 45 times, 
Third only 6 times! The percentages, 
you have to say, are very much with 
you when you go with ABC-TV. 

Contributing to this happy state of 
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and seconds | Half-hour thirds’ | 





Average Audience, week ending Sept. 10, 1961. Al! commercial time periods, Mon, thru Sat., 7:30-13 PM; Sun, 6:30-11 PM, 


time on network television) 


affairs are 6 ABC shows in the top 
10: My Three Sons, 77 Sunset Strip, 
The Untouchables, The Real McCoys, 
The Flintstones, Hawailan Eye. 

No question about it. You can 
sure have a good time on 


ABC Television 








24 VARIETY Wednesday, September 20, 1961 


Says Leonard Patricelli: 


Vice President, Programs, WTIC-TV, Hartford, Connecticut 





“We bought Seven Arts’ 
Voi. Il because 
you've got to have 





‘Warner's ‘Films of the 50’s’ have name value 
and story line, two of the main points |! 
weigh when | compare the quality of feature films. 
We couldn’t afford less than the best for 
AFTER DINNER MOVIES, 7 to 9 Monday nights.” 


Leonard Patricelli 


Warner's films of the 50’s 
Money makers of the 60’s 







SEVEN ARTS 
ASSOCIATED 
CORP. 


A SUBSIDIARY OF SEVEN ARTS PRODUCTIONS, LTD. 


Motion Pictures — “Gigot”, starring Jackie Gleason, completed shooting 
in Paris...Gene Kelly directing... 


Theatre — “Gone with the Wind” in preparation... 

Television — Distribution of films for T.V., Warner's “Films of the 50's”, «3 
Literary Properties — “‘Romancero” by Jacques Deval... 

Real Estate — The Riviera of the Caribbean, Grand Bahama, In construction... 


NEW YORK: 270 Park Avenue YUkon 6-1717 
CHICAGO: 8922-D N. La Crosse, Skokie, Ill. ORchard:4-5105 
DALLAS: 5641 Charlestown Drive ADams 9-2855 


L.A.: 232 So. Reeves Drive GRanite 6-1564—STate 8-8276 
i a 
For list of TV stations programming Warner Bros. “Films of 
the 50's” see Third Cover SRDS (Spot TV Rates and Data) 
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THE COMPACT-SHAPED SYNDIES 








NAB’s New Caution on Post- 48s 


Washington, Sept. 19. 


Code Review Board of National Assn. of Broadcasters claims 


it has had “little success” 


in working with film distributors to 


weed out blue matter from post-'48 features being offered to tele- 


casters. 


Hence there is an “urgent need to edit carefully” the new films 
before they see the light of the family tv screen. 

The words of warning came from Edward H. Bronson, director 
of NAB Television Code Affairs, in a speech to Michigan broad- 


casters released here. 


“Some pretty controversial” pictures of the post-’48 era are on 
the tv market these days, cautioned Bronson. Noting that when he 
was a station manager in the pioneer days of tv, he felt obliged to 


edit carefully 


“an occasional Jean Harlow and Marie Dressler 


bit that would raise your eyebrows,” Bronson added: 

“Editing is even more important in these days with Brigitte 
Bardot and Gina Lollobrigida and perhaps more fun, too. 

“The NAB Code Review Board has been working with distribu- 
tors of some of this newer film material in an attempt to winnow 
out some of the riper or riskier episodes before they find their 
way into your (tv) vault. So far we have had little success. 

“We are urging stations everywhere to keep a constant watch 
on this material and to iet us know if, in your opinion, a particular 
film or a particular scene in a film seems to violate the code.” 





WBKB's TV Bid As 


Chi’s Creative 


Pace-Setter on Pubaffairs Specials 


Chicago, Sept. 19. 

WBKB, in an unusual arrange- 
ment for a local station, has set 
up—instead of a public affairs de- 
partment—four separate produc- 
tion units to create major pub- 
affairs specials. Under the ar- 
rangement, the ABC o&o is able 
to have four ambitious specials in 
the works concurrently instead of 
being forced, by. the limitations of 
a small department, to do them one 
at a time. 

The projects currently in motion 
fnclude a documentary on smut 
peddling, “See No Evil,” being 
prepared by the Alex Dreier-Bill 
Birch-Don Bresnahan unit; a two- 
hour telementary, “Is Chicago De- 
fensible?,”” by the team of Norm 
Ross and David McElroy; a series 
of perhaps six half-hour specials 
on “The Face of Modern Ger- 
many,” being shot in that country 
now by Ronny Born and Sam Ven- 
tura; and an hour's length follow- 
up to last year’s Argonne special, 
“Argonne Revisited,” with Dan 
Schuffman in charge. 

The four units will each do sep- 
arate segments for the “Home 
Again” portfolio. Schuffman han- 
died the first one, on Steve Allen; 
and Born and Ventura are working 
on the second, with Archibald 
MacLeish as the subject. 

Only Schuffman, who is WBKB 
program director, is an actual staf- 

(Continued on page 45) 


Metro TV Paets 
‘Lero One’ Series 


Metro TV, which got into the 
syndie race with off-network hour 
series, may have its initial syndie 
vidfilm first-runner in “Zero One.” 
Half-hour property, dealing with 
airline security, is being produced 
in England by Metro at the film 
company’s Elstree Studios. 

BBC has bought the series for 
England. It will be sold in the 
U.S. after the first of the year. Of 
course, skein will initially be 
pitched to networks, with syndica- 
tion as the next possibility. Law- 
rence Bachman, production super- 
visor for Metro in England on both 
feature and vidfilm properties, is | 
the exec producer of thé series. 
“Zero One” also will mark Metro’s | 
first vidfilm entry to be produced 
at Elstree. Studio has been util- 
ized, though, by other producers. 








Ronzoni’s Third Year 
On ‘Phil Silvers Show’ 


Ronzoni has renewed CBS Films 
“The Phil Silvers Show” for the 
third year on WNBC-TV, N.Y. Se- 
ries will remain in the same 7 p.m. 
slot this season, where its average 
ARB rating for the past 85 weeks 
has been 13.0, with a 27.2 share of 
audience. 

Off-network “Silvers” rerun has 
been toprated in its time period for 
52 of the 85 weeks, a batting aver- 
age of .612. 





A Pubaffairs Chieftain 
For RKO-Gen. Stations 


RKO General stations, whose 
pubservice programming in tele- 
vision has generally been via out- 
side production, will now have a 
public affairs producer in the New 
York headquarters at WOR-TV- 
AM. 

Howard A. Enders, formerly an 
independent producer with credits 
including “The Challenge of Auto- 
mation,” “Vertical Frontier, ” and 
“Operation Worldwide,” has been 
named director of public affairs 
for the group. 

He will supervise special shows 
and documentaries for RKO’s 12 
radio and tv stations. 


‘Champ Bridge’ To 
Span 100 Markets 


Chicago, Sept. 19. 

Walter Schwimmer’s “Champion- 
ship Bridge,” formerly on ABC- 
TV and now in syndication, has two 
sponsors in tow for a projected 
spread of over 100 markets. The 
Charles Geren-helmed series will 
start in January with North Ameri- 
ean Van Lines picking up half the 
tab and Shwayder Bros. (Samson- 
ite bridge tables and chairs) a 
quarter. Both are in on a 26-week 
basis. 

North American is in for the 
third straight year, having been a 
half sponsor since the show’s in- 
|ception on ABC. Shwayder, via 
Grey Advertising, came in for a 
few spots last year but has in- 
creased its buy for the syndication 
ride. New series is being freshly 
|shot by Schwimmer. It won't be re- 
‘runs off the network. 


| 
Bert Weiland to Head 
ITC Syndication Sales 


Bert Weiland has been named 
|general manager of Independent 
| Televesion Corp. (ITC) syndication 
lsales. He reports to Abe Mandell, 
ITC v.p. in charge of sales and ad- 
ministration. 
| Weiland, with ITC since March, 
59, saw formerly eastern division 
sales manager and midwest divi- 
sion manager, under William P. 
Andrews, who recently resigned. 
Working closely with Weiland and 
|Mandell is A. J. Torregrossa. For- 
|merly sales service manager, Tor- 
regrossa has been promoted to the 
position of administrative as- 
sistant for sales. 

Past few weeks also have seen 
a general strengthening of the 
syndication sales force in ITC’s 
central division. Pierce Smith, Wil- 
fred Guenther, James Deitsch and 
Harold Winther have been added 
as account execs to that division, 
headed by Jack Rhodes, 

















SMALL BUT RICH 
KEYONEW OnG3 


Syndication distribution in light 
of the altered marketing situation, 
has gone through some radical 
changes. The accent now is on a 
small sales organization, as opposed 
to the Ziv-UA type of sales organi- 
zation. 

The altered distribution approach 
is dramatized by the reentry of 
Jack Wrather into syndication, The 
new Wrather Corp. division, called 
Telesynd, formed to market the 
off-network backlog of “The Lone 
Ranger” and other selected prop- 
erties, ic keyed to a streamlined 
sales starf. 

Same compact sales organization 
is functioning at other new arrivals 
into syndication, 20th-Fox and 
Metro TV, both now handling off- 
network hour entries. 

Contrasting Wrather’s current 
approach to the syndie market 
with his syndie push of years ago 
tells some of the story of what’s 
happened in the field. When 
Wrather joined with Associated 
Television, Ltd., of England, in the 
purchase of Television Programs 
of America some years back, the 
emerging company tried to ape the 
Ziv operation, hiring a saturation 
sales force for the U. S. In de- 
pressed times, that approach 
proved out financially disasterous 
and Wrather sold out his interests 
in Independent Television Corp. to 
his British partners. 

In the recent past, ITC, operat- 
ing with sizable but abbreviated” 
sales force has done quite well. Now 
Wrather’s new Telesynd organiza- 
tion, headed in sales by Hardie 
Frieberg, is sticking ‘to a handful 
of men, six to be exact, each as- 
signed to a different territory. 
Frieberg says the goal of the com- 
pany is to be “small but rich,” with 
limited, but specialized properties, 
and a few in number sales force. 

Similar compactness is the rule 
at Metro TV and 20th-Fox. Latter 
company, in fact, at this point only 
has one sales exec Charles Goit 
selling its off-network “Hong 
Kong” and “Five Fingers” series. 
Goit, via phone, has written over 
$500,000 in biz, selling the two ser- 
ies in 13 markets. Twentieth-Fox 
Television, under the guidance of 


George Shupert, now is in the 
of hiring men for the 
Coast, middlewest, and the south, 


with a possible addition in the 
east. 

Metro TV, now selling two off- 
network properties, “Asphalt Jun- 
gle,” and “Islanders,” is utilizing 


(Continued on page 42) 


HERB SUSSAN’S NEW 





SCREEN GEMS STATUS 


Screen Gems has turned Herb 
Sussan from a consultant, which 
he’s been for the company since 
February, into a fulltimer on the 
production house’s executive staff, 
and the appointment cues SG’s am- 
bition to spread its wings. 

Generally unbeknown outside 
SG, Sussan has been working as a 
consultant on two series being 
made in Canada, basically for Can- 
adian tv consumption. One is a 10- 
minute commentary by Pierre Ben- 
ton, the other is a kidvid skein. 

In his regular SG post, former 
NBC director-of-specials Sussan, 
will work on development of “in- 
formational” programs and live and 
tape tv specials. On some of the 
shows (SG has essentially produced 
films for tv although it has had 
tape aspirations for at least three 
years), Sussan will act as exec pro- 
ducer. Another part of Sussan’s job 
will be to act as liaison between 
N.Y. and the SG studio in Holly- 
wood, a post the company never 
before had. 





34 Markets for Dr. Burke 

Dr. Albert Burke's series, “A 
Way of Thinking,” has been sold 
in 34 markets by Banner Films. 

New sales include KCOP, Los| 


Angeles; WSB, Atlanta; 

San Antonio; KTVI, St. Louis; | 
KOTV, Tulsa; WKY, Oklahoma 
City; WDBO, Orlando; KGNC, 


Amarillo, and WTVJ, Miami. 


i which 





| Tunes 


|Framer Back in Game and Quiz Biz 
As a Live Syndication Entrepreneur 





Ziv-UA’s 5 First-Runs 

Ziv-UA, boasting the largest 
syndication budget in tv, is 
currently in production on five 
firstrun series. Ziv-UA also is 
prepping future properties, 
both for networking and syndi- 
catign. 

New syndie shows in produc- 
tion include “Everglades,” 
“Ripeord,” “King of Dia- 
monds,” Jack Douglas’ “Key- 
hole” and Dave Wolper's “The 
Story of...” 

High among the more than 
dozen programs reported in 
varying stages of development 
is the Amato TV Opera pres- 
entations. 


CBS Animations 
$1,500,000 Year 


CBS Animations, now only in its 
third month of operation, fore- 
casts a first year biz of $1,500,000, 
if clients come in at the present 
pace. First year biz estimate was 
made by Tom Judge, Animations’ 
general sales manager. 

Seven new accounts have been 
added to Animation’s roster. They 
include Cadillac Dog Food, Asso- 
ciated Investments, Nabisco, Fifth 
Avenue Candy Bar, Good & Plenty 
Candy, Friend's Beans and Lay's 
Potato Chips. 


Videotape Production’s 
Strip, Pack and Move 
With Only a Day Lost 


Howard S. Meighan, president 
and part-owner (with Minnesota 
Mining and Ampex) of Videotape 
Productions, is in Manhattan from 
his home in Bel-Air, Calif., through 
the present week. He joins operat- 
ing veep John B. Lanihan in su- 
pervising the transfer of Videotape 
to new studios. 

Videotape crews were shooting 
their final commercial at 4:45 Fri- 
day (15). Immediately the task of 
stripping, packing and moving 
from the soon-to-be-razed old Cen- 
tury Theatre at Central Park South 
began. Meighan-Lanthan’s own 
staff of about 55 plus some 150 
movers and specialists worked, in 
shifts, the clock around over the 
weekend. Goal was to be in actual 
production yesterday (Tues.) los- 
ing only one business day in the 
moving. 

New headquarters are at Colum- 
bus and 67th in the plant originally 
built for WOR-TV by Ted Streibert 
and Jack Poppele but operated in 
recent years by NBC. Meighan- 
Lanihan operation has a two-year- 
and-two-more lease. There are 
three large studios, trucking and 
storage facilities, ample engineer- 





ing controls and about 35 offices | 


in the building. 

Videotape uses both the $11,000 
RCA cameras, some of its own, 
some included in the takeover plus 
half-a-dozen of the hand-tooled 
$20,000 Marconi cameras of which 


about 60 now exist in the United 
States. 

Move makes Videotape a round- 
jthe-corner neighbor from ABC 


has made 66th Street its 
own lane. 


WB ‘Volume Il’ Sales 


Stations in Miami, Bla. Ashe- | 
ville, N. C. and New Orleans, in 
addition to one in New York re- 
cently, have signed on for “volume 
Il” of the post-’'48 Warner features 
being distributed by Seven Arts 





Associated. 
WTVJ, Miami, WLOS-TV and 
WWL-TV, New Orleans’ each 


|bought the 41 films in the SAA 
|}group. WNBC-TV, N.Y., bought | 


KONO, |them a few days earlier last week. 


SAA has also sold all 191 Looney 
cartoons to KBAK-TV, 


| Bakersfield, Calif., and KCPX-TV, 


Salt Lake City, 


Game and quiz show producer 
| walter Framer, who hasn't been 
able to crack the networks with a 
package since CBS topper Frank 
Stanton hit the panic button two 
years ago, darkening all his web's 
game stages as a prelude to the 
quiz scandals, is prepping a flock 
of live and tape productions for 
local station sales. 


Via the mails, Framer has ap- 
proached close to 500 locaf sta- 
tions, offering the following serv- 
ice on several new formats: script 
and visual material of network 
“quality control”; personal produc- 
tion and supervision; set design 
and/or the set itself; collaboration 
in selecting and training a local 
emcee; frequent visits by New 
York production personnel to help 
maintain top standards. 

Framer, who has already re- 
ceived some 50 replies from the 
mailed queries (evenly divided be- 
tween indie and web stations), says 
he has more than two-dozen new 
concepts in the field of “live- 
people type” shows for both day 
and night slotting. Shows are in 
two categories, the ones the New 
York producer can tailor-make for 
a client for local station use, and 
programs which he would like to 
see on the networks, but could vid- 
tape for local syndication. 

Formats include two > 
participation, “Strike It Lucky,” 
quiz game, and “Spell & Tell,, 
word game. Shows, says Paani 
would require a minimum of pro- 
duction, and his office would fur- 
nish and distribute the prizes di- 
rect to viewers from New York. 

Another Framer proposal {fs 
“Puzzle Panel,” a quiz that would 
be taped in New York, using a 
celeb panel and a top puzzle editor 
as moderator. There also are two 
five-minute audience-participation 
shows in the works, “Fashion Your 
Weather,” and “Sports Payoff.” 
First would call for aud predic- 
tions on weather and the other on 
sports with prizes again handled 
from New York. 

Framer says he is currently in 
negotiation with all seven New 
York tv stations for preem show- 
casing of some of the new pro- 
grams. Besides showcasing, the 
New York outings will afford a 
chance to work out the bugs, since 
Framer figures that any partici- 


(Continued on page 42) 


Herridge Theatre’ 
Into 11 Countries 


Manila’s Channel 3 in the Phil- 
| ippines has bought all 26 episodes 
of CBS Films’ “The Robert Her- 
ridge Theatre,” marking the llth 
foreign country in which the se- 
ries has been sold. Other coun- 
tries are Italy, Hong Kong, Canada, 
Australia, New Zealand, Switzer- 
land, Denmark, Sweden, Finland 
and Germany. 





| 





Latest sales domestically are 
WREX-TV, Rockford, Ill, and 
WQED, Pittsburgh Pa., an educa- 
tional station. The programs on 


the etv outlet are to be furnished 
| by the Pittsburgh National Bank. 
| The WQED sale is the third of its 
type for the “Herridge’’ series. 
Bank of America was its “patron” 
| on KQED, San Francisco, and the 
— National Bank of Boston is 
he “patron” on Boston's etv, 


WGBH, where it starts Monday 
(25), 





McArdle s WNEW-TV Stripe 


John McArdle has been promot- 
ed to the newly created post of 
|viceprexy and general manager for 
|WNEW-TY, the N.Y. outlet for 
Metropolitan Broadcasting. Mc- 
Ardle has been with Metropolitan 
for the past four years and earliex 
this year was named v.p. over sales 
for television. 

Bennett H. Korn, exec v.p. over 
|Metropolitan’s broadcasting opera- 
ition, made the new appointment, 
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When a network program schedule keeps \ the largest nationwide audien- 


ces for six years, the natural instinct is to leave well enough alone. But the trick is not 
only to give fresh twists to old favorites but to break out with exciting new programs. You 
do it with a unique courtroom series dramatizing the terrifying moral choices of the law 
(like “The Defenders” whose premiere outrated the other two networks combined!)...or 
with programs that satisfy the city dweller’s yearning for the simple life (like “Ichabod 
and Me” and “Window on Main Street”)...or with captivating fantasies of talking horses 
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ATE! 


and singing chipmunks...You add the element of adventure to the comedy of Bob 
Cummings, or create a team of smooth investigators who track down their quarry with 
style...You refresh the air with the comic spirit of Dick Van Dyke, the hilarity of a best- 
seller (“Father of the Bride”), the adventures of a pioneer circus, the heart-warming humor 
of a “Molly” Berg as a college freshman...This kind of innovation carries the rich 


promise that in the intense competition for viewers, ed p Ti 
CBS Television Network and its advertisers will once again OMINA E 
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ALL EYES WILL BE ON 
ALLIED ARTISTS... 


Allied Artists Television Corp. ... the newest name in feature film sales 
to TV... is ready to release two new powerful packages of entertainment 
today! 

Released: Allied Artists’ Cavalcade of the 60's, forty great features, made 
In the nineteen fifties, and starring top names that include Rod Steiger, 
Gary Cooper, Anthony Perkins, Patti Page, Dorothy McGuire, Joel McCrea, 
Rory Calhoun, Ernest Borgnine and others... 

Released: Allied Artists’ “Bomba” series! “Bomba, the Jungle Boy”, 
featured in twelve top jungle films — brought to life from Roy Rockwood’s 
ever-popular books, PLUS an outstanding Sabu feature. 

Also — many fine half-hours including 98 episodes of “! Married Joan”. 


Contact your nearest Allied Artists TV Corp. office for availability. 


ALLIED ARTISTS TELEVISION CORP. 


New York, New York 
A A 165 West 46th St. ¢ Plaza 7-8530 ¢ Alan G. Roberts 
, ER Chicago, Illinois 





1232-1234 So. Michigan Ave. * WAbash 2-7937 « James C. Stern 


Hollywood, California 
4376 Sunset Drive « NOrmandy 2-9181 ¢ Maurie Gresham 
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FCC's New Crackdown: Fla. Station 
On ‘Straighten Up, Fly Right’ Alert 





Washington, Sept. 19. 

Another short-term license re- 
newal (the third this summer) is 
further underscoring Federal Com- 
munication Commission's big stick 
policy regarding programming 
promises. 

The one-year lease on life was 
given WKKO, Cocoa, Fle., for 
various alleged reneging on its 
programming promises in its FCC 
applications. In one sense, it rep- 
resents a tough stance by FCC; in 
another, leniency. 

In the initial short-term license 
renewal case (KORD, Pasco, Wash- 
ington), FCC formally set forth 
one policy that thereafter no 
mercy would be shown broadcast- 
ers who fail without good cause to 
measure up to their program prom- 
ises. But since the policy, in a way 
was a departure from the softer 
line previously followed by FCC, 
the policy statement said no li- 
censes would be jerked or other 
drastic action taken on a retroac- 
tive basis. : 

Only last week, KDB, Santa Bar- 
bara, was given a one year renewal 
(usual term, three years) on pre- 
gramming grounds. 

In its letter to WKKO, the Com- 
mission, by unanimous vote, said 
that in its original application for 
the AM license in 1959 it promised 
994 hours of commercial spots dur- 
ing an 84-hour broadcasting week. 

Also, it pledged to devote 70% of 
its time to entertainment; 6% re- 
ligious, 1% agricultural, 1% edu- 
cational, among other categories. 

When it applied for renewal re- 
cently, FCC pointed out, the com- 
posite week showed the outlet de- 
voted to 82.0°% of its time to enter- 
tainment; 0.6% to religious affairs; 
none to farm news, and none to 
educational programs. 


Moreover, 1,461 commercial spot | 


blurbs were aired during an oper- 
ating week of 8334 hours, accord- 


ing to the composite week of the} 


Florida station. 

Commission, citing the KORD 
ease, said it could not find a three- 
year renewal in the public inter- 
est. Ifgave the station until Sept. 
1, 1962 to straighten up and fly 
right. During this time, it will, 
obviously, be the target of close 
scrutiny of Commission staffers. 


CHI BLACKHAWKS, 





PACKERS TO WGN-TV 


Chicago, Sept. 19. 
Indie station WGN-TV has come 
up with a heavyweight entry for 
Saturday night prime time next 
fall, having plucked the rights to 
road games of both the Chicago 
Packers, in the new pro basket- 


ball league, and the Chicago 
Biackhawks, team. that won the 
Stanley Cup in last year’s ice 


hockey competition. Station will 
be telecasting the games on 23 
consecutive Saturdays, beginning 
at 7 p.m. and runnng around three 
hours. Reported price is $40,000. 

This is figured to be very for- 
midable competition, in the coun- 
try’s second largest market, for 
such shows as “Gunsmoke” and 
“Have Gun” on CBS-TV, “Fight of 
the Week” on ABC, and the pre- 
mium feature film on NBC. Games 
will be followed by NTA's “Play 
of the Week.” 


MGM’s Stripped-Down 
Camera for TV Com'ls 





What is claimed to be the first | 


hand-held tv camera of video tape 
quality standards has been devel- 
oped by MGM Telestudios. Subsid 
stated that the camera—a stripped- 
down version of the standard stu- 
dio image orthicon—is for the ex- 
clusive use of its clients in the tap- 
ing of tv commercials. 

The electronic camera is fitted 
with a bazooka grip which permits 
the operator to carry it on his 
shoulder and sight through a spe- 
cially built finder. According to 
MGM Telestudio’s prexy George 
Gould, development of the hand- 
held camera, coupled with the 
single camera shooting and edit- 
ing technique developed earlier by 
Telestudios, represents a major 
breakthrough in the taping of com- 
mericals on location, f‘ 


McQuarie’s Down-Under 
Stations Pact Pearson 


McQuarie Broadcasting Services 
of Australia, a giant broadcasting 
group Down-Under, has appointed 
the John E. Pearson Co. to repre- 
sent it in conection with tourism 
to the U.S. to be placed by the U.S. 
Travel Service, a branch of the 
Department of Commerce. 

McQuarie stations, including 
o&o’s and affils, number 67. Mc- 
Quarie also has tv interests in the 
larger cities. At the same time, 
Pearson office annouced that 
T.V.I., Television of Iran, has ap- 
pointed them to seek placements 
by the Department of Commerce. 
T.V.I. operates stations in Tehe- 
ran and Abadan, both commercial- 
ized and using American-style pro- 
gramming. ‘ 

McQuarie Broadcasting and 
T.V.I. agreements were negotiat- 
ed for Pearson by Key Broadcast- 
ing Management of N.Y., broad- 
casting consultants. Key, which is’ 
operated by Ralph Weil and Arnold 
Hartley, has been engaged by Pear- 
son to organize Pearson’s special- 
ized stations into separate selling 
units. Weil and Hartley formerly 
operated WOV, N.Y. 


Britannica Dickering 
Conried’s Pubservice 
‘Great Books’ Series 


Chicago, Sept. 19. 
Encyclopedia Britannica is nego- 
tiating the purchase of a vidseries 
| produced by Television Features 








Inc., titled “Great Voices, Great 
Books,”’ which will star Hans Con- 
'ried. If the deal goes through, 


| Britannica would place the series 
in markets across country on a 
public service basis. 

| An educational series, “Great 
| Voices” casts Conried as an inter- 
| Viewer of notable scholars on topics 
| of univer:al interest that are dealt 
|; with in the Great Books of the 
| Western World. The Great Books 
| collections is published by Britan- 
}nica Inc., which accounts for the 
!company’s interest in the show. 
| There are to be no commercials 
in the series, however. In each out- 
ing, Conried, in addition to inter- 
viewing, will read selections from 
the Great Books on the topic in 
question. 

Four pilots that have been made 
to date have been slotted as Sun- 
day pubaffairs entries on WBKB, 
Chicago, the home base of Jim 
Stewart, writer and exec producer 
of “Great Voices.” Stewart and his 
wife Budd are the principal per- 
formers on three WBKB kidshows, 
“Here’s Geraldine,” “The Glove- 
ables’ and It’s Light Time,” the 
latter a pubservice series under- 
written by the National Lutheran 
Council and distributed nationally. 


FILMWAYS SHIFTS TO 





In an agreement announced this 
week, Filmways Coast tv commer- 
cial operations will be moved to 
the MGM lot. 

Filmways commercial division 
will be using the major studio’s fa- 
cilities for production, editing and 
post-production activities. Com- 
pany had been operating three 
separate units in Hollywood which 
will now be consolidated at MGM. 

Will Cowan, Filmways veepee 
will continue in charge of commer- 
cial production in California, while 
|Fred Raphael, newly-appointed 
general manager, will handle blurb 
business in New York. 


WCCA-TV to ABC 


WCCA-TV, a new Columbia, S.C., 
UHF station which begins opera- 
tion Oct. 1, has joined the ABC- 
TV network as a primary affiliate. 
Julius Barnathan, ABC v.p. for af- 
filiated tv stations, said that Co- 
lumbia was destined to become an 
all UHF area. 

In an effort to boost the UHF 
outlet in a mixed market, ABC- 
TV has arranged for all of its shows 
to be shown exclusively over 
WCCA-TV with two ex 
These are the NCAA football 
games and “Cheyenne,” 











MGM LOT ON COAST. 


OF’s Vagabond Battalion 
They may be clean-shaven 
and Brooks-suited like Madi- 
son Ave. expatriots, but Of- 
ficial Films’ hinterland sales- 
men are as _ footloose as 
Kerouac's fictional beatniks. 


Official prexy Seymour 
Reed says he has lifted 
geographical restrictions on 


the sales org so each account 
exec can “explore the poten- 
tial of an unsold television 
market anywhere in the 
nation.” 

Move was made, says Reed, 
“knowing fu!l well additional 
costs of operation would arise. 
But, our experience has shown 
that the closely-knit relation- 
ship among many important tv 
Station operators, as well as 
single ownership of several 
outlets in a number of cases, 
makes this method the most 
practical because of its flexi- 
bility.” 

As a direct result of the 
vagabond operation, Reed says 
his wayfaring strangers have 
upped sales of the syndie 
firm's off-web packages— 
“Peter Gunn” and three other 
action-adventure series—to a 
total of 55 markets—better 
than one sale per business day. 


Enlist Goldberg 
In KFWB Strike 


Hollywood, Sept. 19. 

With negotiations completely 
broken off, AFTRA’s 10-week-old 
strike against KFWB became bit- 
terer than ever last week with 
the union announcing that it would 
enlist the aid of U.S. Secretary of 
Labor Arthur Goldberg and L.A. 
Mayor Sam Yorty by calling on 
them to intervene in the labor 
dispute. 

Meanwhile, 
Broadcasting Corp., 





owners 


Court against AFTRA and nine of 
its members for $11,400,000. In a 
22-page defamation complaint, C-C 
charged the union and individual 
members with 19 separate counts 
of “libel, distortions and misinfor- 
mation.” 

Charges are based on union 
press releases, news bulletins to 
its members and other printed ma- 
terial such as leaflets and hand- 
bills. Individual defendants named 
are Claude McCue, AFTRA exec 
secretary, Elliot Field, Joe Yocam, 
Cleve Hermann, John Babcock, 
Bill Kenneally, Earl McDaniel, 
Gary Owens and Ted Quillin. 

This was the second defamation 
suit filed by C-C last week. The 
other, against Harry Maizlish, asks 
$5,000,000. Complaint alleges that 
Maizlish made statements which 
defamed C-C. Maislish, who op- 
erates KRHM in L.A., sold KFWB 
to C-C in 1956 for $2,000,000. 


Crowell-Collier Slaps 
. 
$5,000,000 Defamation 
. . . . 
Suit Against Maizlish 
Los Angeles, Sept. 19. 

Offshot of AFTRA strike against 
KFWB, now in 11th week, is defa- 
imation suit for $5,000,000 filed by 
Crowell Collier Broadcasting 
Corp., owner of station, against 
Harry Maizlish Sept. 12 in L.A. 
Superior Court. 

Maizlish, present operator of 
KRHM, L.A., and who sold KFWB 
to C-C in 1956 for $2,000,000, ac- 
cording to complaint, made state- 
ments which defamed C-C on or 
about last July 12 

Attributed to Maizlish were 
|statements that “plaintiff is in seri- 
ous trouble with the station due to 
strike; may lose its license and does 
not operate station in the public 
interest.” 

Plaintiff charged that these re- 
marks were included in a wire sent 
by Maizlish to C-C board chairman 
W. C. Cole, offering to buy back 
KFWB. 


<< ’ 

WPIX’s ‘Popeye’ Deal 

King Features, distributing new 
episodes of “Popeye,” has con- 
cluded a deal with WPIX, N.Y., for 
208 episodes. Daily News indie has 
had a successful “Popeye” kiddie 
strip for years. 

Since King first began to do the 
new “Popeye” series, it has been 
sold in more than 100 markets 











domestically. New “Popeye” car- 
toons also are appearing in Can- 
ada, Australia, South America and 
soon will debut in the Philippines. 





Dick Powell Talks of Four Star's 
4-Pronged Biz, Increased Profits — 
And Its Own TV Syndication Arm 





CBS News Film Library 
Deal for In-School Use 


CBS Films, and Hemispheric Re- 
ports have reached an agreement 
whereby Hemisphere will produce, 
for in-school 16m showing,-a series 
of educational films using material 
available in the film library of 
CBS News. 

Sam Digges, CBS Films adminis- 
trative v.p., commenting on the 
deal, said “We feel that by adapt- 
ing these films to specific educa- 
tional needs that additional, valu- 
able use can be made of millions of 
f2et of film in the CBS News library 

. (and that the web’s) “emphasis 
on news reporting . . . will be re- 
flected in classrooms across the 
country.” : 

Hemisphere Reports indicated 
that one film of from 20 to 25 
minutes in length will be pro- 
duced each month of the school 
year. First two subjects will be 
“This Is Latin America” and “How 
High the Moon.” 


WEN-TV’s 12 Consecutive 
Hours of Chi Ballcasting: 





Chicago, Sept. 19. 
This must be some kind of rec- 





Crowell-Collier | 


KFWB, filed suit in L.A. Superior | casting 








ord 


WGN-TV, the baseball station in | 
of |a two-team town, found itself tele- | 


nearly 12 consecutive 
hours of play-by-play last Thurs- 
day (14), starting at 1 p.m. and 
ending about 12:45 a.m. the next 
morning. - Station remoted an af- 
ternoon double-header from Chi- 
cago between the White Sox and 
the Yankees and. then segued into 
a twilight-night pair between the 
Cubs and the Cardinals in St. 
Louis. Ironically, the fourth and 


final game of the day was an ex-| 


tended affair that ran 11 innings. 

The interesting thing is that the 
station hadn't intended the 
ball marathon. WGN-TV carries 
all the daytime home games of 
both Chicago teams and occasion- 
ally a night game on the road. The 
Sox and the Cubs were each to 
have played only one game that 
day, but rainouts the previous day 
necessitated the double-headers 
this late in the season. The base- 
ball sponsors rode with the whole 
show. 

WGN didn’t order an overnight 
coincidental, but it wouldn't be 
surprising if the indie station 
clocked its highest rating average 
of the year last Thursday. The 
Sox-Yankee game had special in- 
terest in Maris and Mantle shoot- 
ing for the homer mark, and while 
the Cubs-Cardinal game was noth- 
ing consequential in itself there's 
always a good audience here for 
night baseball on tv. 


SHOESTRING THEATRE’ 
AS CBLT.TV ENTRY 


Toronto, Sept. 19. 

With American network imports 
and Canadian originations, plus 
thrice-weekly lessons in elementary 
English and afternoon program- 
ming aimed at the housewife, 
CBLT-TV, Toronto, key station of 
the Canadian Broadcasting Corp. 
web, tees off its fall and winter 
sked on Sept. 28. 

One of the innovations of the 
new season is “Let’s Speak Eng- 
lish,” a 30-minutes series designed 
to teach the language to newcom- 
ers and skedded to be seen on 
Saturdays and Sundays at noon, 
with a recap of the weekend les- 
sons to be tv'd the following 
Wednesday. 

Other Canadian-originated pro- 





May Stand As a Record 


base- | 


Four Star ds probably going to 
start its own tv syndication arm 
to sell the telefilm properties the 
Dick Powell-helmed company re- 
cently acquired when it bought 
out Danny Thomas’ Marterto pro- 
duction firm. 

But syndication, if plans work 
out, will be the only kind of tv 
film selling handled directly by 
Four Star, with exec veep Tom 
McDermott setting up the peddling 
org. Powell, in an interview in New 
York last week, stated firmly, all 
rumors to the contrary, that Four 
Star will continue to be repre- 
sented in the network sales area 
by William Morris agency. 

Powell pointed out that Four 
Star has four more years on a 
rep contract to go with Morris and, 
as far as he was concerned, the 
tieup between the production com- 
pany and the agency will continue 
indefinitely. 

Four Star, Powell said, has a 
gross for the last fiscaal year 
(through June, 1961) of “near $25,- 
000,000” by rough count, and the 
rroduction company will report 
soon a higher profit, on the 
strength of that take, that it did 
the year before. 

Powell was also careful to deny 
the reports that Four Star was in 
| debt to its national tv sales agency, 
William Morris. He said, as a mat- 
ter of record for a publicly-he'd 
corporation like Four Star, that 
the company paid a considera!le 
amount of coin in fees to Mcrris 
last fiscal year and that “positive- 
ly” there is no debt outstanding 
to the reppery. 

Four Star recently bought out 
Heatter-Quigley, a production come 





pany making live and taped tv 
| Stanzas. Among the programs that 
|H-Q now has on the air is the 


|CBS-TV daytime strip, “Video Vil- 
|dage.” Pointing in other directions, 
| too, Four Star also bought into a 
|; company called Astrojet, which 
;|makes educational and training 
films. Astrojet, in which Four Star 


| owns a “good percentage,” is pres- 
} ently making technical military 
| training films and will continue 


making academic pix as well 

| With Astrojet, H-Q, the regular 
Four Star output and the new 
|Marterto holdings, Four Star ig 
| now pointed in four business direc- 
|tions. Acquired through Marterto, 
Powell said, were three years® 
worth of Danny Thomas half-hour 
telefilms and five years of “Real 
| McCoys” films, all of which, sooner 
|} or later, will end up on the syndie 
jor national spot sale route 

Four Star’s “flagship show,” ac- 


(Continued on page 46) 


‘PARROT PLAYHOUSE’ 
AS PARODY SERIES 


Pelican Films, one of the major 
commercial animation producers, 
and Total Television Productions 
| Inc. which produces “King Le- 
onardo & His Friends,” have 
formed a jointly owned firm, “Pare 
rot Productions” which will proe 
|duce tv comedy series. 

W. Watts Biggers, former Dan- 
cer-Fitzgerald-Sample veepee, will 
head the new company, and will be 
in charge of the new series, “Par- 
rott Playhouse” which like many 
juve series of today, is aimed for 
the aduit market as well as the 
moppet trade. Adult parts will be 
assumed by children, who will have 
jadult voices dubbed in. Series is 
|intended as a parody on many cur- 
rent vogues in entertainment. 














Kup’s ‘At Random’ Set 
For Six TV Markets 


Six stations have signed up to 
take the syndicated Irv Kupcinet 
“At Random” weekly series start- 
ing in the fall.* 
| Vidtaped show, originating at 
Chicago's CBS-TV o&0 WBBM. is 
| being syndicated by CBS Films. 
| Initial stations taking the 90-min- 
uate syndie version are KCOP, Los 


grams include “Shoestring Thea-| Angeles; KSD, St. Louis; WGAN, 
tre,” a weekly series of 30-min-{ Portland, Me.; WTMJ, Milwaukee; 


utes dramas; “Foreign Embassies,” 
in which diplomats appointed to 
Canada will contrast their differ- 
ent ways of homeland living; “His- 
torical Sites” and “Cuisine,” the 


| WSB, Atlanta; and WFBM, Indian- 
apolis. 

| _WBBM’s late Saturday night 

| Chicago show can run up to three 


| hours on its home grounds, being 


latter designed for the tv audience | an open-end affair starting at 
which seeks more about cooking.! 12:15 a.m. 
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“Silents Please!’’ WAS THE Wht HIGHEST RATED SHOW 


ON NETWORK TELEVISION ACCORDING TO ARBITRON* 


w Proving that time, effort, ingenuity and love applied to the really great works of the film art can pro- 
duce television programming that is really big box office. m Adding to the proven audience drawing 
power of stars like Rudolph Valentino, Gloria Swanson, the Gish Sisters, Charles Chaplin, Lon Chaney, 
and William S. Hart are 26 new half-hour episodes, now ready or almost ready, including Douglas 
Fairbanks Sr. in “The Three Musketeers”, John Barrymore playing “Don Juan”, Gary Cooper and 
Colleen Moore in “Lilac Time” and “The Patent Leather Kid” with Richard Barthelmess. 


*7-City Survey September 3-9 : TOM MOORE: Saul Turell is just one-tenth of a rating point from that cigar. 


By STERLING TELEVISION COMPANY, G EAST 39th STREET, NEW YORK, N.Y. oe NEW YORK e HOLLYWOOD e¢@ CHICAGO e TORONTO 
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NATIONAL —s 
ith The Circus Schumann, 
Ameche, others 
Producer: Lawrence White 
Director: Joseph Cates 
60 Mins., Fri., 7:30 p.m. 
Seven Up, DERBY FOODS 
NBC-TV (tape) 
(JWT, McCann-Erickson) 

“International Showtime,” de- 
signed to display the top existing 
entertainments of the world is a 


show that can interest the entire | 
makes its Fri-| 


household, which 
day 7:30 slotting a natural. It may 


be the old vaude concept of start- | 


ing off with acrobats—the lively 
and awe-inspiring task forees of 
showbiz, which, in the old variety 
days, set the tone of the whole 
show, got the customers in the 
mood to applaud and paved the 
way for the talent to come. This 
may provide the mood for shows 
to come. 

“International Showtime” preem 
set such an atmosphere with an 
hourlong excerpt from one of Eu- 
rope’s best known family enter- 
prises, The Circus Schumann 
shown from its quarters in Copen- 
hagen with Don Ameche in the 
role of emcee. 

Of course, the European one-ring 
circus is somewhat different than 
the huge setups in America. They 
are shown in specially designed, 
intimate houses. An act has the 
stage all to itself, and what's more, 
the performer has the time to un- 
fold and develop his act rather than 
excerpt its peak. A turn has the 
chance to grow on the audience, 
establish rapport and_ introduce 
that build up to the climax. This is 
the general format. The acts show- 
cased here started with a genuinely 
funny clown bit, Charlie Cossy & 
Co., in which slapstick in the old 
paste-heaving and piethrowing tra- 
dition enveloped the house in 
laughter. The White Horse Fan- 
tasy, with owners Albert, Pauline 
and Max Schumann provided a 
skilled exhibition of high-school 
equestrianism. Another clown act, 
Adolph Linon, who, Ameche said, 
hasn't changed a gesture in 25 
years, offers a classic concept of a 
clown doing a wire act. He is billed 
as a tragic clown, working his 
props with an amazing expertise 
and having a subtle gift of turning 
what could be tragic moments for 
the performer into high comedy. 

The tiger act of Toni Darix pro- 
vided some skilled animal antics 
and the mule riding of Karl Koss- 
mayer were other highlights of 
the show. Another peak was the 
aerial act by the Rose Gold Trio, 
in which two men provide the sup- 

ort for trapezes on which the 
ady swings. Some of the tricks 
are spectacular. 

This, of course. is wholesome en- 
tertainment, which seemingly has 
as its base an appeal for all the 
family. It could be the new direc- 
tion of non-violence. . Jose. 





THE FLINTSTONES 
With voices of Alan Reed, Mel 

Blanc. Jean Vander Pyl, Bea 

Benaderet; guest, Hoagy Carmi- 

chael 
Producers: Bill Hanna, Joe Barbera 
Directors: Hanna, Barbera 
Writer: Jack Raymond 
30 Mins., Fri., 8:30 p.m. 

MILES LABS; R. J. REYNOLDS 
ABC-TV (film) 
(Wade; Wm. Esty) 

“The Flintstones” matured suf- 
ficiently during its first season to 
be worthy of an adult as well as a 
juve following, and it carries en- 
viable momentum into its second 
semester on ABC-TV in the same 
Friday evening berth. While basic- 
ally a situation comedy that owes 
a certain debt to Jackie Gleason's 
“Honeymooners,” it has the com- 
fortable license to roam into the 
realm of the preposterous because 
its characters ate animated car- 
toons rather than live actors. But 
wisely, Hanna and Barbera never 
let it get so far out that it loses 
touch with the plausible. 

The satirical framework—that of 
depicting modern life in prehis- 
toric terms—seems plenty durable, 
and of course it affords endless 
possibilities for sight gags, such 
as naming a piano a “Stoneway” 
and using the serrated fin of a 
dinosaur as a staricase. The Stone 
Age situationer stacks up as rough 
competition for anything slotted 
against it. 

Hoagy Carmichael was a guest 
voice (and cartoon character) in 
the season's initialer, which was on 
the whole an amusing episode. 
Barney, Fred Flintstone’s simple- 
ton friend, has taken to writing 
verse, and in the belief that there 
may be a fortune in it the two go 
into the songz writing business. 


Flintsione isn’t going to let anyone 


BELL & HOWELL CLOSEUP 

(Walk In My Shoes) 

Producer-Director: 
ster 

Writer: Arthur Holch 

60 Mins.; Tues. (19), 10 p.m. 

BELL & HOWELL 

ABC-TV, from N.Y. 


( Cann-Erickson) 


Nicholas Web- 





ing stanza in the string of docu- 
| mentaries being turned out by 
ABC-TV's special projects depart- 
& Howell, was an 
overpowering experience, ranking 
high among the handful of memor- 
able documentaries produced for 
| television. A study of the Amerl- 
jcan Negro’s new and defiant so- 
cial outlook, this show delivered 
a staggering jolt to the conscious- 
ness and conscience of white 
America. The unusual! angle is not 
that a few southern stations re- 
jected this show but that the vast 
majority of broadcasters were 
ready to ride with a documentary, 
not only explosive in content, but 
handled with such uncompromis- 
ing candor, penetration and au- 
dacity. 

This was a glimpse of the Negro 
without the defensive social mask 
by which he is recognized by the 
waites, it looked easy. Cameras 
simply rolled into interiof ter- 
rain of the Negro mind to light 
up the bitterness and fury now 
revolutionizing race relations in 


|ment for Bell 


this country. Virtually ignoring 
such surface manisfestations as 


school integration and freedom 
rides, this show uncovered the 
source of the underlying ferment 


himself. It was probably the most 
successful example to date of the 
techniaue, which has trademarked 
the “Close-up” series, of letting 
the actualities on the film tell the 
whole story. 

The documentary opened in 
| Harlem, walking in the shoes of a 
|}young Negro worker cast in a 
| white man’s world. From this cen- 
\tral point, the show radiated into 
|the various corners of Negro life 
|and thought. A Harlem rat-trap 
|with the faint noise of leaking 
} toilet underlining the story of a 
Negro woman, the ranting of a 
black nationalist on a_ street-cor- 
ner, the brilliantly turned rhetoric 
of a Harlem cab-driver, a sharp 
discussion of Negro intellectuals 
at a cocktail party in Chicago, 
Negro comic Dick Gregory's white- 
baiting nitery routine were ail 
pieced together into a vivid, and 
sometimes terrifying portrait of 
the new American Negro. 

The pacing of the maierial was 
a tour de force. It was 60 high 
tension minutes punctuated by 
glowing arcs of emotion. A long 
recital by a Negro lawyer, Percy 
Hutton, of his fear during a free- 
dom ride through Alabama was 
fashioned into high and poignant 
drama. Another closeup of a Mus- 
lim leader whipping up a mass 
meeting pointed to the direction 
the Negroes may take if the demo- 
cratic process fails them. It was 
unmistakably the real thing with 
no effort by the cameras to sen- 
sationalize what was already in- 
herently shocking. 

With this show, producer-direc- 





himself as one of the eminent tal- 
ents in the documentary medium. 
He was given an obviously im- 
portant assist by associate pro- 
ducer Louis Lomax, a Negro who 
opened many doors that would be 
es wet» »*e man. Scripter Ar- 
thur Holch also made a key con- 
tribution by synthesizing the Negro 
viewpoint into a spare, accurately- 
toned commentary. Camera-work 
on this show, which was viewed in 
a screening room: because of dead- 
line requirements, was consistently 
firsirat Herm. 





know that they're just tyros, and 
so they're taken advantage of at 
every turn. 

Enter Carmichael, who sees 
what the bumblers have let them- 
selves in for. Good-naturedly he 
writes a song for them based on 
one of the favorite exclamations of 
Flintstone, “Yabba Dabba Doo.” 
The bovs have their moment of 
glory when the song is performed 
in a nightclub, but Carmichael 
brings them back down to earth 
with the information that only one 
published song in 5,000 ever makes 
any money. Intended or not, the 
advice was a public service to all 
the amateur song-writers watching. 

The animated blurbs, with the 
Flintstone characters, are as en- 
joyable as anything in the show. 





Les. 


“Walk In My Shoes,” the open- | 


by revealing the Negro as he sees | 


tor Nicholas Webster establishes | 


CAR 54, WHERE ARE YOU? 

With Joe E. Ross, Fred Gwynne, 
others 

Producer-Directer-Writer: Nat Hi- 
ken 

30 Mins.; Sun., 8:30 p.m. 

PROCTER & GAMBLE 

NBC-TV, from N. Y. (film) 


(Leo Burnett) 


THE DEFENDERS 

(The Quality of Mercy) 

With E. G. Marshall, Robert Reed, 
Philip Abbott, Jack Klugman, 
Joan Hackett, Helen Auerbach, 
Gene Hackman, others | 

Producer: Herbert Brodkin 

Director: Buzz Kulik 

Writer: Reginald Rose 








If Nat Hiken disciplines himself 


(and it’s a pretty safe bet, based 
on past performance, that he'll 
find tne remedy), it’s still possi- 


ble that “Car 54—Where Are You” 
can emerge as a funny lampoon on 
the men in blue. Unfortunately | 
the initial installment Sunday (17) | 
jon NBC-TV was over-frantic, both | 
in Hiken's writing and direction, 
and in the acting itself, with result 
that his “iugitives” graduated cum 
laude from the khaki campus were 
stripped of any believability. 
| There’s one other vital aspect | 
| that’s going against the cops from 
a Bronx precinct—they’ll be less 
‘concerned about fighting robbers 
{than the Ed Sullivan competition 
‘on CBS-TV. Slotted at 8:30, mid- 
|way through the Sullivan vaudeo 
session, it’s gonna have to be 
bangup comedy to woo:a switch- 
aver. It'll have to be a lot funnier 
|than the first segment to achieve 
it. 

Nonetheless there's a Hiken- 
jesque “style” about “Car 54’—a 
variation on the Bilko comedics— 
| that, once the proper amount of 
| restraint is achieved, could trans- 
|late itself into a pleasurable half- | 
hour stanza. 
| Initial installment concerned the | 
yen of a couple of the boys to go 
swordfish crusing and the _ ulti- 
| mate chaos wrought in effecting | 
}a work reshuffling among the pre- 
cinct comrades. Instead of Sat. | 
| Bilko, Hiken this time out is kid- 
ding around with coppers, and 
|while the leads—Joe E. Ross and 
Fred Gwynne—are new to tv star- 
dom, they immediately suggest a 
couple of the ex-Bilko stalwarts 
|What makes it different are the 
{situations. Show, incidentally, is 
|being shot in the Bronx, with a 
|maximum of outdoor footage (ini- 
tial segment in the City Island 
'marina precincts) to heighten the 
lreality and authenticity. Occasion- 
lally guestars will be used. | 

If Hiken can hurdle the existing 
lobstacle of conveying that he’s 
\laughing at his supposedly dumb 
|cop’s foibles and weaknesses and 
linject a greater element of hu- 
|maneness in their misdemeanors 
and escapades, he'll have himself 





a show. Rose. | 
| WESTINGHOUSE PREVIEW 
| THEATRE 


| (Benny Goodman Show) 
With Benny Goodman & Band, 
Yachtsmen 
Producer: Tommy Walker 
Director: Win Opie 
30 Mins.; Fri. (15), 9:30 p.m. 
WESTINGHOUSE 
NBC-TV (Color, Vidtape) 
* (McCann-Erickson) 
Westinghouse “previewed” its 
three network splurge of specials 
celebrating its diamond jubilee 
with a half-hour jazz vignette. It 
was jazz in the swing style of 


the outing must have left the 
swing buffs swaying. 

Many swinging tune faves of 
Goodman were represented, “Sep- 
tember Song,” “Avalon,” “All the 


Apples.” Goodman made the melo- 
dies shimmer with his clarinet. 
Patter and hijinks were kept at a 
[Sway for" the jazz sound holding | 





ing. 
| Background for the band was 
|Disneyland. The park, though, 
didn’t get any showcasing. It was 
| just a matter of the cameras taking 
‘- the band and the people out in 
front, listening and dancing. Com- 
ing out for a stint was “The Yachts- 
men” quartet, a group of college 
kids who did a country-western 
number, “WakeUp, Wake Up, 
Darlin’ Cora.” Number was okay 
but hardly matched the profes- 
|} sionalism and appeal of Goodman. 
|For a segment, Goodman left the 
| big band to lead a small instru- 
} mental combo in a Dixieland group. 
| Pictorially, the outing may have 
been somewhat static. There was 
nothing static about the music, 
though. 

The Westinghouse commercials 
sang with punch and aaa 

| TO 





More TV Reviews 
On Pages 35 & 38 




















Benny Goodman & his band, and | 


Things You Are,” and “Stealin’| Writer: Shimen Wincelberg 


sway for virtually the entire i 


69 Mins.; Sat., 8:30 p.m. 
BROWN & WILLIAMSON, LEVER 
BROS., KIMBERLY-CLARK 
CBS-TYV, from N.Y. (film) 
(R:‘es: Benson & Mather; FC&B) 
On immediate inspection one 
may wonder why CBS-TV chose to 
bracket its new “Defenders” series 
as a back-to-back attraction with 
“Perry Mason” on Saturday nights, 
since both essentially come under 
the heading of legal dramas. Yet 
there’s a difference, and it's a 
difference that may find this new | 
Herbert Brodkin-Reginald Rose 


, hour series both provocative and 


rewarding. Whereas “Perry Mason,” 
for all its courtroom pyrotechnics, 
remains little more than hoked up 
melodrama, “Defenders” on the 
other hand strives for (and achieves 
on its initial installment) a new 
dimension and a character delinea- 
tion that sets it widely apart and 
unquestionably quite a cut above 


|the Raymond Burr legalistic fan- 
| dangos. 


For the premiere stanza, for 
example, “Defenders.” which part- 
ners E. G. Marshall and Robert 
Reed as a father-son lawyer team, 
takes up the case of a mercy kill- 
ing—a doctor whose deep com- 
passion moves him to risk his life 
and career in administering mor- 
phine to an _ imbecilic § infant 
Hardly original or way out as script 
material goes, and one which, when 
translated into dramatic form, is 
susceptible to such traps as time- 
worn cliches masquerading as pro- 
found truths. 

For the first 20 minutes or so, | 
while involved in the story line, 
it looked like “Defenders” was 
heading in this direction, but Rose 
got a firm grip on the deeper in- 
tent and by the end of the program 
presented his thesis with telling 
and absorbing effect. 

In demonstrating the pros and 
cons of mercy killing, Rose soon | 
enough left the emotional level 
and approached it from the larger | 
issue of ethics and human compas- 
sion. Both in E. G. Marshall's de- 
fense summation to the jury, and 
in prosecuting attorney Jack Klug- | 
man’s personal response, the ethics | 
and morality of the issue were 
propounded with a clarity and in- 
cisiveness that were wholly per- 
suasive. 

The performances, notably by | 


/Klugman, Marshall and _ Philip 
| Abbott, who played the mercy 
killer, were of an exceptionally | 


high order; Brodkin’s overall pro- 
duction betrayed the kind of values 
with which he has long been iden- 
tified in video dramatics, and Buzz 
Kulik’s direction had sureness and 
tightness. 

Series is being filmed in New 
| York, restoring a respectability to 
a “ghost town” where ty drama 
originations are concerned. Rose. 








HAVE GUN, WILL TRAVEL 

With Richard Boone, Kam Tong, 
Mary Fickett, George Kennedy, 
Dan Stafford 

Producer: Frank R. Pierson 

Director: Andrew V. McLaglen 


80 Mins.; Sat., 9:30 p.m. 

LEVER BROS., AMERICAN 
HOME PRODUCTS 

CBS-TYV (film) 


jing its 


| . 
ja high]. 


| Bros., 





(JWT; Ted Bates) 

Same sidearm, same itinerary 
as the prairie trail of the gentle- 
man gunny Raladin was rutted a 
little deeper by a boring fifth sea- 
son preem episode on CBS-TV 
Sat. (16). 

In fact, after 104 outings only 
gimmick a desperate script came 
up with was a second gun for 
Paladin, with which he killed in 
order to extricate himself and a 


|/nurse he was taking to a western 


outpost from a couple of murderers 
they encounter amongst the tum- 
bleweed. Shades of Hoot Gibson 

Moral, Which the credulous nurse 
learned after befriending’ the 
prairie muggers, was “don't ever 
trust nobody,” to paraphrase some 
of the language in the script, a 


turnip from which a competent 
cast managed to squeeze nary a 
drop of real blood. 


Only the honest-to-God oater- 
files among Nielsen's wired view- 
ers will be able to ride out the 


aaa at the starting pace | 


Bill. 


DUPONT SHOW OF THE WEEK 
(Laughter, U.S.A.) : 

With George Burns, host; others 
Producer-Director: Donald Hyatt 
Writer: Richard Hanser 

Music: Robert Russell Bennett 


| 60 Mins., Sun., 10 p.m, 
| DUPONT 


NBC-TV from New York 
(BBDO) 

The anticipations for the Sun- 
day night hourlong “DuPont Show 
ot the Week” series on NBC-TV 
are high, in fact boding one of the 
more commendable aspects of the 
‘61-62 season, since into the 10 to 
11 showcase the network is pour- 
finest creative elements 
ranging from Don Hyatt and his 
enterprising “Project 20" ens 
deavors to entertainment spectacus 
lars 

Thus the premiere entry this 
past Sunday (17) saw the series olf 
and running with distinction ag 
the Project 20-inspired “Laughter, 
U.S.A." explored the dimensions 
of humor spanning a lifetime It 
was an engrossing, laugh-provok- 
ing hour pegged to Mark Twain's 
“Against the assault of laughter 
nothing can stand” and into it wos 
packed the hilarities and comicali- 
lies that ranged through the early 
vaude days, the silents, the talkies, 
radio and into the present day 
mirthfests of Jack Paar & Co 

Here was no lofty treatise de- 
signed to plumb the sociological of 
psychological overtones of waat 
people laugh; the Richard 
Hanser once-over-lightly script and 
the exceptionally fine running 
commentary by George Burns 
struck just the right note of forthe 
iness and illumination. It was a 
show designed strictly for laughs, 
the whole of it sparked by a tight, 
all-encampassing editing job under 
the gifted production-directorial 
helin of Hyatt. 

It was all here, or practically all 
here ‘one may quibble that no 
cognizance was taken of an Ed 
Wynn, Danny Kaye, Red Skelton, 
or an Abbott & Costello), yet with- 
in the hour framework was packed 
representative picture of 
laushmakers in the 20th Century, 

Weber & Fields, Buster Keaton, 
the Keys one Kops chase, the pie 
in the i ce silent sorties, Ben 
Turpin—!:-re were recapped all 
the ind: .ructible vignettes of 
“prehistoric” footage, on into the 
belly laughs of the travelling tent 
shows, the rube comics, some peak 
moments with Bob Hope, Burns & 
Allen, Jerry Lewis, Jimmy Du- 
rante, Eddie Cantor, Jack Benny, 
some indescribable buffoonery by 
W. C. Fields on a golf course, Fred 
Allen, Laurel & Hardy, the Marx 
Phil Silvers, ete. 

And in answer to Burns’ own 
observation that “one man's laugh 
is another man’s yawn"— it's to the 
credit of “Laughter, U.S.A.” that 
there wasn't the suggestion of a 
yawa m the whole hour. Rose. 


makes 





EXPEDITION! 
With Col. John D. Craig, host 

others 
Producer: V. Fae Thomas 
Studie Director. Lee Sholem 
Writer: P. T. Furst 
30 Mins.; Mon., 7 p.m. 
RALSTON PURINA 
ABC-TV (film) 

(Gui'd, Bascom & Bonfigli) 

Struggie of survival in the lower 
animal kingdom of the Congo was 
the theme of the preem episode of 
“Expediifon!”, now in its second 
season on ABC-TV. The episode 
proved to be a fascinating nature 
study, with segments as harrowing 
and dramatic as the headline news 
stories about Congo’s upper animal 
kingdom—although man is equip- 
ped to know better. 


Opener depicted the African 


|journey of U.S. naturalist Ronald 


Shanin whose mission was to col- 


|lect animal specimens for Ameri- 


can museums and zoos. Shanin and 
his cameramen collected an amaz- 
ing amount of exciting footage— 
the capture of a cobra, other 
snakes, a lizard, and a lion charge 
on Shanin, himself. The abundance 
ot wild life, from baby leopards to 
man-eating alligators, filled the 
screen. The picture story also told 
of the primitive struggle of suer- 
vival existing in the Congo and 
environs 

Continuing the 7 p.m 
tne yvoungsiers, as 
parents, are still 
wise decision 
tern of last 
the show 


slot when 
well as the 
available is a 
Ralston, as the pat- 
season, will sponsor 
three out of every four 
weeks, with the open week going 
to the local ABC-TV affil for a 
local version of “Expedition!” 
Commercials of Ralston were as 
bright as the idea for this project. 
Horo. 
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For Dreaming Out Loud | 
a a ae ee 


ne of the avant-garde toys on display in 
the window of a local shop advertises 
itself as ‘‘the machine that thinks like a man.” 


Fach time we pass the store, we can’t help do- 
ing a bit of mental editing. What they really 
mean, it seems to us, is “the machine that thinks 


like a man who thinks like a machine.” 


For, thankfully, there are always a certain num- 
ber of people around who don?t think like ma- 
chines—men with free-wheeling, unfettered 
imaginations who refuse to outgrow their 


fantasies. 


Among the most Peter Pannish of these in the 
entertainment field is a chap named Walt Dis- 
ney, who'll run out of Academy Award thank- 


you speeches long before he runs out of dreams. 


Starting this week-end, we're proud to say, 
he'll be dreaming out loud on NBC Television, 
where “Walt Disney's Wonderful World of 
Color” will be presented every Sunday night 
from 7:30 to 8:30 (NYT). 


Walt is a man who fairly breathes in color. In 


fact, if nature hadn’t invented the rainbow, 


there’s an excellent chance that Disney 
(nudged, perhaps, by Judy Garland) would 


have come up with it anyway. 


IT WAS BACK IN 1932 that his ‘Flowers and 
Trees,” the first color cartoon short ever, won 
Disney an Oscar. Later, “Snow White and the 
Seven Dwarfs” became the first feature-length 
cartoon in color. In cartoons, live-action fea- 
tures and True-Life Adventures (‘“‘Bambi,” 
“Old Yeller,” “The Vanishing Prairie’) Disney 
and color have been extremely good for one 
another. Now, for the very first time, the mar- 
riage of Disney and color will be celebrated on 
TV—a medium destined to be the greatest color 


showcase ever. 


In light of all this, it’s more than happy coinci- 
dence that Disney’s new TV venture is being 
sponsored by the Eastman Kodak Company and 
the Radio Corporation of America—acknowl- 
edged pioneers in the respective fields of color 


photography and color television. 


What’s more, the show’s very title immediately 
establishes the identity of the network carrying 
it, for it’s NBC which—single handedly—has 
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been transmitting color TV on a nationwide 


basis. 


JUST SEVEN YEARS AGO, we did only 68 
hours in color. Last year we carried more than 
a thousand such hours. During this new season, 
with additional prime-time shows coming into 


the color camp, the hour total will come to 1,630. 


We're tickled pink—or any other hue you may 
prefer—that all of Mr. Disney’s weekly shows 
will be contributing to that total. We’re aware 
that most viewers will begin watching (and en- 
joying) the Sunday night series in black and 
white. But there’s no overestimating that Dis- 
ney influence. Remember, this is the fellow 


who once made an elephant fly. 


For the new series, Walt and staff will be roam- 
ing the full range of their talent-scope. It’s a 
gamut that will inevitably make this one of 
many NBC programs which will not only de- 
light younger viewers but generate an enor- 
mous appeal for adults. 

The Disney shows will be using live actors as 
well as cartoon figures. Sometimes they'll com- 
bine both—a technique first introduced to color 
film by Disney 16 years ago in “The Three 


Caballeros.” 


Many of the shows will have a distinctively 
overseas flavor. Viewers can look forward, for 
example, to a three-part version of ‘The Prince 
and the Pauper” and a two-part production of 
‘Hans Brinker, or the Silver Skates,’’ both 


filmed in Europe. 


Another on-location offering will be “The 
Horsemasters,” an adventure tale of a group of 
teenagers at an English riding academy; and 


nature stories like “Chico, the Misunderstood 


Coyote” and “Sancho, the Homing Steer” have 
been and are being filmed in various parts of 
the globe. 


But Disney’s cartooning genius will be very 
much in evidence, too. Let’s not forget that the 
most famous double-M in the world is neither 
Marilyn Monroe nor Maris-Mantle but Mickey 
Mouse (all right, who’s the wise guy who yelled 
“Marvin Mermelstein’’). 

THIS SEASON NBC VIEWERS wil! meet Lud- 
wig Von Drake, the first new cartoon star Disney 
has ever created for TV. As Donald Duck’s 
eccentric uncle from the Continent, Von Drake 
—complete with mittel-Europa accent and a 
string of questionable university degrees—will 
be launching “expert” discourses (illustrated) 
on just about everything. 

Part of the premiere will be devoted to Von 
Drake’s explanation of color—the spectrum 
may never be the same again—and he'll be 
returning later in the season for similarly unin- 
formed lectures on such topics as ‘““The Hunt- 


ing Instinct” and ‘Kids Is Kids.” 


The newcomer’s surname could, we suppose, 
prompt certain literal-minded viewers to pon- 
der about nephew Donald’s real gender, since— 
generically speaking—the drake is the male and 
the duck the female of the species. 

We don’t see why that should really matter—to 
anyone but the ducks and drakes themselves, 
that is. But, if pressed, we need only point a 
reluctant finger at a celebrated 
male collie who’s been brazen- 
ly passing for years as “Lassie.” 
Hasn’t nature a nifty talent 





for balancing things out? 
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VARIETY -ARB SYNDICATION CHART 


Variety's weekly tabulation based on ratings furnished by American Research buyers to local stations and/or advertisers to syndicators will find the charts valuable. 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
‘oth of the top ten syndicated shows in the same particular markets. This week 
i t markets are covered 

In t] > syndicated program listiigs of the top ten shows, rating data such as the 
share of audience, coupled with data as to time and day of telecasting com- 
rogramming in the particular slot, etc., is furnished. Reason for detailing an (*) ARB's May-June 1961 survey covered a multi-week period. Syndicated shows 
nicture of the rating performance of syndicated shows is to reflect the true rating sharing one of the weeks with an alternating or special program are listed, with the 

qth of particular series. Various branches of the industry, ranging from media multi-week rating of all programs in the time peried given. 








Over the course of a year, ARB will tabulate a minimum of 247 markets. The 
results of that tabulation will be found weekly in Variety. Coupled with the rating 
performance of the top ten network shows on the local level, the VaRIETY-ARB charts 
are designed to reflect the rating tastes of virtually every tv market in the U. S. 





























. wee Bl T 

DAY | ON STATIONS: WLWD, WHIO. “SURVEY DATES: MAY I5-JUNE II, 1961. 
TOP TEN NETWORK SHOWS AV. TOP SYNDICATED PROGRAMS AV. AV. | TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG. RK. PROGRAM—DAY—TIME STA. . DISTRIB. RTG. SH. | PROGRAM STA. RTG. 

ha : Saat - — : | 
1. Gur-Trave!l ‘Sat. 9:30-10:00) ....... WHIO 40 1. Sea Hunt (Fri. 7:00 eed eres WLWD....ZIV UA 30 AR 2 a eee WHIO 7 
2, Andy Griffith (Mon. 9:30-10:00)...... WHILO 39 || 2. Death Valley Days (Mon. 7:00)...... WLWD....US Borax 28 82; WHIO Reports .......... WHIO 4 
2. Real MeCoys (Thurs. 8:30-9:00)...... WLWD 39 | 3. Shot Gun Slade ‘Sat. 10:30) a.0-cew WEEE. + 00 24 G0 | Roaring BOs . ..5 00s occ WLWD 24 
2. Wagon Train (Wed. 7:30-8:30)...... WLWD 39 | 4. Tomb's Territory ‘Thurs. 7:00)......WLWD....ZIV UA 22 67 | Assig Underwater ...... WHIO ll 
3. Cheemate (Sat. 8:30-9:30) ........ WHIO 38 | 5. Dang Robin/Gunslinger (Thurs. WHIO..... ZIV UA 20 $8) Ernie Ford ............ WLWD 29 
3. Perry Mason (Sat. 7:30-8:30)........ WHIO 38 O:30-10:00) CBs ROS. ... .ccnsccvcecs Groucho Wark ««...6.<00 WLWD 25 
4. Flin‘stones (Fri. 8:30-9:00). ......... WLWD 37 | 6. Cannonball ‘Thurs. 6:00)...... Be Ree Ye & 18 55 | Sohio Reports/Spts. ..... WHIO 10 
4. Gunsmoke ‘Sat. 10:00-10:30).......- WHIO 37|| €& Mir. E@ (Mon. 6:00)............ owe WEED. cee MC 18 55| Sohio Reporter/Spts. .... WHIO 10 
4. Rifleman (Tues. 8:00-8:30 ...- WLWD 37 || 7. Mae Raiders (Fri. 6:00)...... ‘ce pate Ee: oer aeew UA 17 50 Schio Reporter/Spts. ....WHiO 11 
5. Nelson Family (Wed. 8:30-9:00)......WLWD 35 || 8. Interpol (Wed. 7:00)............... WLWD....ITC 16 62| Best Of Post ........... WLWD 9 
5. 77 Sunset Strip (Fri. 9:00-10:00) ...WLWD 35 | 9. Blue Angels ‘Tues. 8:00)............ WHID..... CNP 14 eee WHIO 37 
5. Stazecoach West (Tues. 9:00-10:00)..WLWD 35!' 9. Coronado 9 (Tues. 7:30)........... WHIO ..MCA 14 33 Bugs Bunny ............ WLWD 25 





OKLAHOMA CITY STATIONS: WKY, KWTV, KOCO. “SURVEY DATES: MAY I15-JUNE II, 1961. 









































5 Gants (Set. 900050)........:- KWTV 50|| 1. Death Valley Days (Thurs. 9:30)....WKY......US Borax 43 81|Silents/Kovaks ......... KOCO 6 
2. Andy Griffith (Mon. 8:30-9:00)...... KWTV 49) 2. Tallahassee 7000 ‘Thurs 9:00) ...... WEY. .v0c-eev UA 34 61) Untouchables ........... KOCO 17 
3. Candid Camera (Sun. 9:00-9:30)...... KWTV 40 | 3. Brothers Brannigan (Sat. 9:30)...... KWtvV.... CBS 26 55|Groucho Marx ..........WKY 16 
4. Gun-Travel ‘Sat. 8:30-9:00) ....... KWTV 39! 3. Manhunt (Fri. 9:29) ..-.» WKY......Screen Gems 26 57 | Main Event ............KWTV 10 
5. Wago.’ Train ‘Wed. 6:30-7:30)...... WKY 38 4. Miami Undercover (Fri. 8:30)....... wiv ..0«. a1¥ UA 24 55| Law & Jones ~......... KOCO 10 
6. Hennesey ‘Mon. 9:00-9:30'  ....... KWTV 35 || 5. Damg Robin (Mon. 9:30)... ......... WUE << sices ZIV UA 18 31;}77 Sunset Strip ........KOCO 12 
7. Red Skelton ‘Tues. 8:30-9:00 ree 2 8g 34, 6. Two Faces West (Mon. 7:30)........ KWTV.... Screens Gems 16 30 June Allyson .... .-KWTV a7 
8. Danny Thomas ‘Mon. 8:00-8:30) .... KWTV 33! 6. Three Steoges ‘Sat. 10:00).......... KWTV.... Screens Gems 16 GS | Welle Farge ..... 2.0045 WKY 25 
9. Laramie (Tues. 6:30-7:30)............ WKY 32', 7. Blue Angels ‘Thurs. 7:00).......... KWTV.... CNP 12 Ak br ete ... WKY 10 
9. Rawhide (Fri. 6:30-7:30) KWTV 32 | 8. US Marshal (Sun. 5:30 WKY ..NTA 8 Se ee er WKY 23 
es _ 
NOKE OLK STATIONS: WTAR, WAVY, WVEC. “SURVEY DATES: MAY 15-JUNE II, 1961. 
“]. Gunsmoke (Sat. 10:00-10:30) ....... WTAR 44 1. Third Man (Sat. 10:30) ............ WTAR.... NTA 19 51|Big Movie ............. WAVY 9 
2. Perry Mason (‘Sat PeaOHS- 30). 55:0 010-0: WTAR 41|| 2. Jim Backus (Mon. 8:30)...........- WTAR....-CNP 17 Be | Surteide 6 ~ cicccscaces WVEC 25 
. Cee Oe. Oe WTAR — 40|| 9. Piomeers (Mon. 7:00)...........0+5- WTAR.... Roebeck 17 49} Two Faces ............. WAVY 11 
3. Gun-Travel (Sat. 9:30-10:00)........ WTAR 40 | , lptesad “ 
: 4. Real McCoys (Thurs. 8:30-9:00).....WVEC 35 || 3. Mr. Ed (Tues. 7:00) ees ee eae WAVY.... MCA 16 44| Death Valley .......... WATR 15 
5. Ed Sullivan Sun. 8:00-9:00) vee WLR 34|| 4. Death Valley Days (Tues. 7:00)...... WTAR.....US Borax 15 all 2 Se ee WAVY 16 
~ 6. Andy Griffith (Mon. 9:30-10:00)....WTAR 33'| 4. Brothers Brannigan (Fri. 7:00)...... WTAR..... CBS 15 54| Action Theatre .........WAVY 7 
7. Red Skelton (Tues. 9:30-10:00) .....WTAR 30 || 4. Manhunt (Sat. 7:00) .............4.. WTAR.... Screen Gems 15 45 | Divorce Court .......... WVEC 12 
7. Dennis the Menace (Sun. 7:30-8:00)..WTAR 30i| 5S. Resewe & (Tues. 7:30)... ...ccccseses WTAR.... Screen Gems 14 27| Bugs Bunny ............ WVEC 21 
8. Candid Camera (Sun. 10:00-10:30)...WTAR 29 || 6. Shot Slade (Wed. 7:00)............. WAVY.... MCA 13 42|Movie3 ..~......... ...WTAR 12 
8. Rawhide (Fri. 7:30-8:30)............ WTAR 29 || 7. Loek Up/JFK (Thurs. 10:30)........ WAVY.... ZIV UA 12 55|Silents/Kovaks ......... WVEC 7 
= ™T t 
\\ ILKES BARRE-SCRANTON STATIONS: WNEP, WDAU, WBRE. "SURVEY DATES: MAY 15-JUNE 11, 1961, 
1. Untouchabales (Thurs. 9:30-10:30)...WNEP 42|| 1. Manhunt (Thurs. 10:30)............ WNEP.... Screen Gems 26 63] Third Man/JFK ....... .WBRE 8 
2. Real McCoys (Thurs. 8:30-9:00)...... WNEP 36 2. Jim Backus/JFK (Sat. 10:30)........ WDAU.... CNP 18 STL weet Week «gc ciccccun WNEP 21 
3. My 3 Sons (Thurs. 9:00-9:30)........ WNEP S67 &. Mir. ES GFL 700)... ........00000 WNEP.....MCA 17 46 vag ade annaN eke = : 
4. Gunsmoke (Sat. 10:00-10:30)........ WDAU = 4. Sea Hunt (Thurs. 7:00).............. WBRE..... ZIV UA 14 §2 Mounted Police ..... ’. -WNEP 6 
5. Candid Camera (Sun. 10:00-10:30)....WDAU 30 Se es  ,  TOs 5odinis's ove cieeperne WBRE.....MCA 13 389|/TV Bandstand .......... WNEP 10 
5. Flintstones (Fri. 8:30-9:00) ......... WNEP 30|| 6. Huck Hound (Thurs. 6:00).......... WNEP..... Screen Gems 12 48 | Early Show ........+00. WDAU 7 
5. ocr sa gage Fog saneee nl ro 7. Reseue 8 (Mon. 7:00)...............WBRE.....Screen Gems 11 eo aaa ---WDAU 9 
5. Surfside (Mon. 8:30-9:30) ....... NE i} s r Raa ; }! s Edwards _......... 
6. Lawrence Welk (Sat. 9:00-10:00)....WNEP 29 S. Assign Under/J¥E (Tues. 7:00).....WNEP.....NTA 10 36/ Blue Angels/JFK ...... WBRE 9 
1. Danny Thomas (Mon. 9:00-9:30)..... WDAU _~—_—-28|| 9. Coronado 9 (Fri. 7:00)............- WBRE.....MCA 9 24) Mr. Ed bee seaceee WNEP 17 
1. Naked City (Wed. 10:00-11:00)......WNEP 28|| 9. Phil Silvers (Sat. 6:30)............ WBRE.... CBS 9 45 | Strikes/Amos & Andy ... WDAU 6 
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2. Untouchables (Thurs. 8:30-9:30).....KAKE 32|| 1. Death Valley Days (Thurs. 9:30)....KAKE..... US Borax 29 57) June Allison Teas ee hl 17 
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“37 Sunset Strip (Fri. 8:00-9:00) KAKE 30|| 5. Huck Hound (Thurs. 6:00)..........KAKE.....Screen Gems 16 85| Edition .............0. KTVH 9 
ee a ee ; | 5. Yori! Bear (Wed. 6:00) KAKE.....S aie St 53| Huntley Brinkley ......, KARD _10 
5. Candid Camera (Sun. 9:00-9:30)......KTVH 29|| 5. Yost Bear (Wed. 6:00).............KAKE..... creen Gems a KARD 7 
6. Andy Griffith (Mon. 8:30-9:00)...... KTVH 28 || 6& Blue Angels (Thurs. 6:30)........ 7 9) 3 ae CNP 15 58 Weather Sports ........ KAKE 18 
6. Hawoiian Eye (Wed. 8:00-9:00)......KAKE 28 || 7. San Francisco Beat (Sun. 10:15)....KARD..... CBS 12 39! Nightwatch ............ KAKE 7 
6. Rezel (Sun. 8:00-8:30)...... errr: 93.87 i aS 2 |) Sere KAKE..... ZIV UA 12 62 | Edition eee rr rete KTVH 7 
6. Garry Moore ‘Tues. 9:00-10:00)...... KTVH 28 | Huntley Brinkley ....... KARD 7 
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5. Wagon Train (Wed. 7:30-8:30)......WTRE 32|| 4. Tomb Territory/MLBB (Sat. 10:30)..WSTV..... ZIV UA 19 33 | Rawhide Bate spate Bence WSTV 22 
6. Bachelor Father (Thurs. 9:00-9:30).. WTRF 31 || 5. Brothers Brannigan (Wed. 10:30)....WTRF.....CBS 18 31 | Time Out For Sports .. WSTV 4 
6. Ernie Ford (Thurs. 9:30-10:00 WTRE 31 || 6. Jim Backus/JFK (Fri. 8:00)........ WTRF..... CNP 15 oo ee ae 4 
‘ F 9:: e- : Lose te . el ne j N S ..iWe 
7. Andy Griffith (Mon. 9:30-10:00 .WSTV 29|| 7. Huck Hound (Thurs. 6:30).. ..-WTRF.....Screen Gems 12 55 |News With Scott | WSPV. 6 
"1. Michael Shayne (Fri. 10:00-11:00)...WTRF 99, 8. Quick Draw McGraw (Tues. 6:30)....WTRF.....Screen Gems 11 46 | Time Out for Sports.....WSTV 7 
7. Thriller (Tues. 9:00-10:00)......6-.. WTRE 29 || 8. Yogi Bear (Fri. 6:30)....cccccceoes- WIRF.....Screen Gems Il 44| News With Scott......... WSTV 9 
: 








FSF eA Nw NaS oeowww SS 


— wo os o' . 


OCAIAASSeNSRKu-a 











{ 


Wednesday, September 20, 


1961 


VARIETY 





THRILLER 

(What Beckoning Ghost?) 

With Judith Evelyn, Tom Helmore, 
Adele Mara, Frank Wilcox; 
Boris Karloff, host 

Producer: William Frye 

Director: Ida Lupino 

Writer: Donald S. Sanford (adapted 
from Harold Lawlor story) 

60 Mins., Mon., 10 p.m. 

PARTICIPATING 

NBC-TV (film) 

In swapping Tuesday-at-9 for 
the new Monday-at*10 berth on 
NBC-TV, Hubbell Robinson's pro- 
duction, “Thriller,” seems to have 
made an even exchange. First off, 
a mystery show, theoretically, gets 
along better with its audience the 
Jater it is shown, and a 10 o'clock 


time is, in this respect, better than | 


® o'clock. But sets-in-use fall off 
after 10 p.m. for tv, and this means 
that “Thriller” will have a smaller 
audience to fight for against CBS 
and ABC. 

Preem stanza of the new tv sea- 
spn, on Monday (18), was “What 
Beckoning Ghost?” and it was an 
diluted tale. It concerned reiri- 
bution for two killers, Tom Hel- 
more and Adele Mara, who, like 
the. French couple in “Diabolique,” 
knocked off the man's wife by scar- 
ing her to death. The dead frau, 
unseen at the end but 
nicely by Judith Evelyn at the out- 
set, came back and drove Helmore 
to his death and Miss Mara insane. 

There were those eerie tingling 
moments as when the coffins and 
funeral wreaths were on display. 
but 
outing for “Thriller” was talky. 
Still, there was a touch of the in- 
genious, if not in the way Ida Lu- 
pino directed this relatively slow- 
moving affair, then in the intricate 
plotting by Donald S. Sanford. On 
the whole, this episode of “Thrill- 


er’ was not up to the standards 
the scries has often achieved in 
the past. Art. 


THE UNCOMMITTED 

With Frank McGee, narrator 
Producer: Gerald Green 
Director: Rex Goad 

60 Mins.; Tues. (12), 10 p.m. 
NBC-TV, from N.Y. 

This report of the recent Bel- 
grade conference of uncommitted 
nations was far from an outstand- 
ing example of video journalism. 
Coming a week after the event it- 
self, this show's coverage funda- 
mentally rehashed U.S. daily news- 
paper reports with no fresh or 
probing perspective of its own on 
the neutralists’ meeting. 

The report on the conference it- 
self was mainly a straight rundown 
of the speeches by the leaders of 
the key neutralist nations. The 


filmed sequences of Nehru, Tito, | 


Nkrumah, etc., had high interest, 
especially since they were shown 
in action under the gun of Russia’s 
declaration that it was resuming 
atomic testing. The performances 
of these leaders, as the tv com- 
mentary insistently pointed out, 
was a study in political capitula- 
tion to Soviet power. A key speech 
by Tito, unfortunately, was all but 


incomprehensible in the simultane- | 


ous English translation used on 
this show. 


The single departure from 
straight coverage of the conference 
was also the best part of this show. 
This section presented brief reac- 
tions to the Russian announcement 
by a varied group of foreign news- 
papermen assigned to the confer- 
ence. Here the shock of the Soviet 
move was more clearly felt than 
in the fogmal pronouncements of 
the neutralist leaders. , 

Because the conference was held 
in Belgrade, the show opened with 
a quick study of the Yugoslav 
brand of communism. Highlighted 
were the booming mixed economy 
of private and state enterprise, 
well-dressed citizens and the well- 
stocked shops. There was, however, 
no digging beneath the political 
surface of. this totalitarian society. 

As commentator, Frank McGee's 
central role in shaping the charac- 
ter of this show was marked by a 
nagging tone of disappointment in 
the neutralist countries. He struck 
a@ part-moralizing and part-threat- 
ening attitude that was not particu- 
larly helpful in clarifying the un- 
derlying political and social forces 
determining the cautious and even 
cowardly attitude of the so-called 
unaligned countries, Herm“ 


essaved | 


much of the rest of this first | 


THE CONNIE FRANCIS SHOW 
With Art Carney, Tab Hunter, Ed- 
die Foy Jr., Alexander Seourby 
Producer-Director: Greg Garrison 
Exec producer: George Scheck 
Writers: Jack Wohl, Jim Haines, 
Chick Green, Gwen Davis, Mel 
Brooks 
Musical director: Mitch Leigh 
60 Mins., Wed. (13), 9 p.m. 
BEECHAM PRODUCTS 
ABC-TV (tape) 
(Kenyon & Eckhardt) 





tle dab of Brylcreem on ABC-TV’s 
\first special of the season. In fact, 
{the packagers, General Harmonics 
|& Video Corp., made it virtually an 
hour-long commercial for its pre- 
mium disk-Brylcreem offer with 
‘some songs, sketches and narration 
to break up the sales pitch. 

The premium disk features Con- 
nie Francis, of course, and that was 
the reason for the show starring 
the young thrush in the first place. 
She was persistent as the sales- 
/woman peddling the premium and 
| somewhat persuasive as a song- 
iStress. She’s got a strong pop ap- 
peal, as evidenced by her long 
\string of disclicks, but she projects 


too hard in the long hour pull to! 


make it completely comfortable 
| viewing or listening. 

| She had a good global range, 
‘though, doing the Greek “Never 
On Sunday.” the Italian 
and the Hebrew “Hava Nagila.” 
|She gave an okay belting spread to 
“I'm Sitting On Top of the World” 
| but a multi-costume change special 
jmaterial bit was a wasted effort 
for all concerned. 

| The peg for the show, in addi- 


tion to the premium piich, was 
;sound. The script was tired and 
even Alexander Scourby’s off- | 


camera narration couldn't bring it 
to life. It did lead in to a funny 
sketch about phonograph records, 
written by Mel Brooks and which 
save Art Carney his only chance 
to shine. Eddie Foy Jr. got his big 
chance with a reprise of the “I'm 
A Time Saving Man” song from 
“The Paiama Game.” The other 
guestar, Tab Hunter, had few op- 
portunities to show why he’s so 
|popular with the younger set. 

| Greg Garrison’s direction and 
Rod Alexander's choreography 
brought in some occasional bright 
|moments. Gros. 


| UPDATE 
With Robert Abernethy 


Exec Producer: George A. Heine- 


man 
Producer: Leonard Leddington 
Director: Don McDonough 
30 Mins.; Sat., noon 
HELENA RUBINSTEIN 
NBC-TV, from N.Y. 

(J.. W. Frohlich & Co.) 

In “Update,” NBC News and 
Public Affairs has come up with 
an excellent tv textbook for tcen- 
agers interested in broadening 
their knowledge of world events. 
Half-hour news program’ which 
preemed Saturday (16) unwrapped 
a lot of information for student 
viewers as well as their elders. 

Not only did this series accent 
the “how and why” of the week's 
happenings but it also tossed in a 
student's own interview of a nota- 
| ble along with a filmed feature. 
| Latter was a “man-on-the-street” 
| quiz of some Kansas City teen- 
| agers on their reaction to President 
| Kennedy's suggestions for better 
| physical fitness among young peo- 
| ple. 

Originating live in New York, 
the program was narrated by NBC 
News Washington correspondent 
| Robert Abernethy who was billed 
| as “on-the-air editor.” Although 
| guilty of a few minor tongue slips, 
|he authoritatively guided viewers 
| through a review of the week and 
|touched on the opening of the 
| United Nations General Assembly, 
among other newsworthy items. 

While Abernethy’s material was 
concise, to the point and undoubt- 
edly an aid in helping the teen- 
ager “understand this ,confusing 
world,” the filmed portion of the 
program could well be expanded. 
For this segment probably is more 
“close to home” with the average 
student—it’s something they can 
identify with. The physical fitness 
theme was a natural for a quiz. 
Other timely teenage topics will 
likely provoke similar interest. 

It will be interesting, however, 
to see what rating will emerge on 
“Update.” For most teenagers 
would rather be entertained then 
informed. On the whole, NBC's pro- 
duction of the program as well as 
sponsorship by the Helena Rubin- 
stein cosmetic house represents e@ 
generous public service gesture. 
Bankroller, incidentally, plugs its 
preparations for “better teenage 
complexions.” Gilb. 





There was more than just a lit- | 


“Mama” | 


THE PEOPLE SPEAK 

With Jim Jensen, narrator 
Executive Producer: Win Baker 

| Producer-Director: Stan Berk 

| Writers: Mel Bernstein, Jim Jensen 
'30 Mins., Sat. (16) 10 p.m. 
WBZ-TV, Boston (tape, film). 

“I think television is a waste of 
time.” “I wouldn't buy “7 
“TV is downgrading 
lectual status of the 
public.” 

There is 


a tv set. 
the intel- 
American 


nothing particularly 
noteworthy about these tv criti- 
They are expressed every 
week. What is noteworthy is the 


| ques. 


fact they were expressed on a tv | 


program. WBZ-TV, through the 


vehicle of its “People Speak” show, | 


gave Bostonians a chance to air 
their opinions of the medium. 
Newsman Jim Jensen took a 
sound-film crew to various 
around Greater Boston and, over a 
two-week period, interviewed more 
than 100 persons—lawyers, labor- 
ers, bankers and barbers. parents 
and pizza-makers, scientists and 
students, teachers and teenagers. 
With meticulous 


objectivity, 


“People” presented views on pro- | 


gramming (“Too many westerns.” 
“I like westerns”), commercials 
(“They have too many for a half- 
hour show.” “I like some of the 
commercials better than the pro- 
grams”), affect on social habits (‘I 
know prior to television, my wife 
and I had other ideas of entertain- 
ment”), and influence on children 
(“Their values are lowered.” “I 
think the parent should supervise 
the viewing’’). 


it is. I'd be lost without it.” “I 
watch it every morning, then 
I watch in the afternoon, then I 
watch every night until the last 
picture is over”). 

Employing the old Garroway 
technique, the program opened 
with Jensen walking through one 


of the station’s studios, capsulizing | 
the brief and dynamic history of | 
the | 


tv. Then into the street for 
interviews which were exvertly 
filmed and edited by Bob Cirace, 
to keep them short without distort- 
ing their essence. ‘To retain the 
| Objectivity of its purpose the pro- 
| fram carefully kept the pro and 
| con remarks in proportion to those 
'of the 100 interviewed). 

| The facial closeups were mag- 
|nificent. The variety of locales 
| (barbershop,-shoeshine stand. 
| banker’s office, pizza parlor) znd a 
firstrate job of interviewing by 
Jensen gave the show movement 
|and impact. 

This edition of “People Speak” 
—which moves from a monthly 
half-hour to a weekly 15-minuter 
next week—bore out two f2cts: 
when it comes to tv everyone has 


an opinion, and these opinions are » 


as varied as the backgrounds of 
those giving them. 

The Westinghouse station is to 
be commended. Guy. 


-ooooos 





Open End 
David Susskind turned his sec- 
ond “Open End” stanza of the sea- 
son on WNEW-TV Sunday night 


(17) into a fascinating preface to 
his forthcoming fullscale tv series 
on the administration of former 
President Harry S. Truman. As 
yet unable to get his foot into a 
|network or agency door, Susskind 
leame up with the series’ most ef- 
fective salesmati, the plain-speak- 
ing, give-’em- hell politician from 
Independence, Mo. 

Although now one of America’s 
elder statesmen invested with the 
special status accorded to former 
Presidents, Truman stood neither 
upon his prestige nor dignity in 
his two-hour tete-a-tete with Suss- 
kind. In ranging over the gamut 
of international and domestic 
|problems, Truman remained the 
| authentic voice of the common 
'man in the simplicity of his ap- 
|proach and the blunt vigor of his 
| comments. 
| In the expression of his views on 
|eurrent events and in his occa- 
|sional reflections on his own ad- 
ministration, Truman made no his- 
| toric pronouncements or disclos- 
|ures. However, he made a vital 
|contribution to his new self-as- 
signed task of stimulating public 
interest in the operation of the 
governmental machine. Even more 
| importantly, this show was an in- 








sites | 


Overall, the views favored tele- | 
vision (“I like teleyision the way | 








FOLLOW THE SUN 


TELEVISION REVIEWS 35 
THE ALAN KING SHOW 
With Denise Lor, Rickey Sleane, 


With Brett Halsey, Gary Lockwood, 
Gigi Perreau, Barry Coe, Jan 
Lanin, Ika Windish, Rebert 
Vaughn, Nita Talbot, Torin That- 
cher, guests 

Producer: Anthony Wilson 

Director: Jules Bricken 

| Writers: Toby Benjamin, Howard 
Browne 
/60 Mins., Sun., 7:30 p.m. 


|\KAISER STEEL: LIGGETT & 
MYERS 

| ABC-TV (film) 

(Y & R: JWT) 


If the others are like the first 
}episode of this imitative hourlong 
| action-adventure program, it’s go- 
‘ing to prove hard for viewers to 
|**Follow the Sun.” This production 
by 20th Fox-TV, under the aegis of 
Roy Huggins, who earned his 
wings doing “Maverick,” once in 
the same 7:30 spot, had a dismal 
launching last Sunday (17) night. 

Inevitably, there are the three 


partners, the one girl and the regu- | 


\lar police officer—a tv scheme 
|used frequently by Warner Bros 
on such programs as “Surfside 6,” 
“77 Sunset Strip” and “Hawaiian 
| Eye.” And, incidentally, “Sun”— 
\like “Eye”’—is set in Hawaii, only 
the regular leads are freelance 
| magazine writers not private eyes. 
It didn’t make any differerce 
though, because, in the first epi- 
sode, Brett Halsey, who is another 
one of those bland, minimally tal- 
ented pretty boys who populate 
the hour action-adventure form, 
played it more like a privaie eye 
'than a writer looking for a story; 


he went where no writer would 
care to tred. 
Halsey, as Paul Templin, ob- 


viously will not have any monev 
worries. He lives in a posh beach 
house, makes longdistance calls 
from Hawaii to Chicago for total 
strangers and, without the benefit 
of a private eye’s expense account, 
' wines and dines ladies he obviously 
can’t stand—and most of this is 
done on what seems, at best. a 
whim. Next week, it’s probably 
going to be partner Barry Coe’s 
turn to live like Hawaiian. royalts 

Iika Windish, as a famous opera 
singer, went to Hawaii to prove 
that her’ son-in-law, Robert 
; Vaughn, had murdered her daugh- 
ter. Vaughn, evidently on the ad- 
| vice of his director, Jules Bricken, 
acted like one of those compressed 
lipped, cold-blooded socialite 
smoothies whom you just got to 
admit is guilty from the very start. 
He was, but the fatuous way he 
was run down isn't worth repeat- 
ing, except to say that there was 
no physical violence at any time 
| As was expected also from the 
start, Miss Windish, who couldn't 
sing for the shock of losing her 
daughter and then seeing the mur- 
derer escape scott-free, sang at 
the finale for hero Halsey and 
that ever-appreciative audience of 
Hawaiian opera goers. 

Unless the acting and writing 
improves, “Follow the Sun” will 
have tough going against the CBS- 
| TV and NBC-TV Sunday-7:30 com- 
| petition, Art, 


veoeee 


Tele Follow-Up Comment : 


< 
toe 
valuable part of Truman's ex- 
plicit aim of “making a record” of 
his administration, in ‘this case 
clarifying more of the psychologi- 
cal than the political angles for 
future generations of historians. 

In the shadow of the world 
crisis, Truman exuded endless op- 
tintism over the eventual victory 
of the democratic way. He re- 
fused however to make specific 
comments about any current prob- 
lem, such as Berlin, the United 
| Nations, etc., on the grounds that 
{he did not have access to the in- 
|telligence reports necessary to 
|make a decision. Here, of course, 
| Truman wag in a contradiction. 
Since only the incumbent Presi- 
dent is privvy to all the facts, then 
the public is precluded, as Tru- 
| man precluded himself, from mak- 
ing any intelligent comment on 
any given crisis. And how does 
|that square with the democratic 
| process? 
| At no point did Susskind push 
| Truman about his logic or his his- 
tory, but rather led the ex-Presi- 
dent into making a highly attrac- 
tive self-portrait. It was one of 
Susskind’s best and most self-ef- 
facing jobs on “Open End.” Par- 
ticularly effective was Susskind’s 
questioning of Truman about the 
forthcoming tv series’ and his final 
acknowledgement that he would 
be the producer of the show. 

Herm 











Dennis Sturtevant, Jack Fletch- 
er, Jan Chaney 

Executive producer: Bob Banner 

| Producer-Director: Julio Di Bene- 


| detto 
| Writers: Arnie Rosen, Coleman 
Jacoby 
30 Mins., Mon. (18), 16 p.m. 
GENERAL FOODS ° 
CBS-TV (film) 
(Y & R) 


If the reports around CBS are 
correct, the “Alan King Show” is 
already set as a next season entry. 
In that event they better- forget 
about the pilot, which was 
“sneaked” for public reaction Mon- 
day night (18), and start afresh, 
This is not to belittie King, who 
has a definite way with a line and 
a delivery that bespeaks a seasoned 
comedic talent. 

But the lines—and the situation 
—that they fed him on this “try- 
out” slotting were anything but 
kingsize, which is ali the more 
surprising by virtue of the vet pro 
status of writers Arnie Rosen and 
Coleman Jacoby. and, for that mat- 
ter, the Bob Banner production 
aegis. Practically everybody con- 
cerned took a step backward on 
this one 

There was something vexing and 
disturbing and entirely unsatis- 
factory about handling of the 
whole stanza, from the screeching 
and the shouting which seemed to 
afflict all the participants, includ- 
ing King, his spouse Denise Lor, 
and the two brats, to the phony 
laughtrack and the format itself— 
which alternately found King 
monologing and enacting the sue- 
cession of vignettes that concerned 
a family weekending in the moun- 
tains. When it wasn’t hoary it was 
cliche. Rose. 


THE DONNA REED SHOW 


With Carl Betz, Shelley Fabares, 
Paul Petersen, James Darren, 
Johnny Parren 

Producer: Tony Owen 


Director: Jeffrey Hayden 

Writer: Sumner Long 

30 Mins., & p.m., Thurs. 
CAMPBELL SOUP, JOHNSON & 

JOHNSON 
ABC-TV (film) 

BEDO; Y & R) 

One of the agreeable’ things 
about the Donna Reed show is that 
it doesn't try to be too funny. Al- 
though in all other respects a 
rather typical ty series of idealized 
family life in the suburbs, its par- 
ticular charm is that it seems more 
concerned with human ingree 
dient thah with any sort of screwy, 
sub-human situation. Resultantly, 
as the comedic families-of-four go 
on tv, this one carries a little more 
believability than most 

The segment which kicked off 
the series’ fourth year on ABC-TV 
had a slim plot and, instead of 
straining for the climactic belly- 
laugh, was content to settle for a 
sentimentally touching ending. The 
laugh track maintained nothing 
; more extravagant than the appro- 
| priate two-syllable snicker. 

In this episode, the involvement 
|eentred on the daughter (‘Shelley 
| Fabares) who accidentally meets 
j}and has a date with a young man 
to be inducted into the 
Army. She behaves with him as 
the innocent, romantic teenager 
that she is, and she feels foolish 
about it later when she Jearus 
(through her kid brother's research 
in a fan magazine) that her date 
was really a teenage idol from 
Hollywood. 

| The mother 
soothes the 


the 


about 


‘Donna’ Reed) 
hurt with an undere 
| standing woman-to-woman talk, 
and the girl bravely sees the 
| dreamboat off without tipping that 
‘she knows who he is. It comes 
| through implicitly, rather than 
| overtly—and this is one of the nice 
{touches in the script-—that the 
| singer-actor ~ ally found the girl's 
simplicity refreshing and that he 
appreciated his date with her more 
| than she realized. 

Miss Fabares gave a fine por- 
|trayal of youthful innocence, and 
|Miss Reed was properly warm and 
mature in her maternal counsel. 
|Carl Betz had little to do as the 
father in this chapter, and Paul 
| Petersen logically was responsible 
for the laughter as the kid brother. 
James Darren, who played the 
Army-bound singer, had the Jlati- 
tude to sing two songs in the 
show and acquitted himself very 
well as an actor. 

| A firstrate family show and a 
| good investment for the sponsors. 
3. 
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with four 
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PETE & GLADYS 

With Cara Williams, Harry Mor- 
gan, Mina Kolb, Joe Mantell, 
Gene Barry, others 

Executive Producer: Parke Levy 

Director: James V. Kern 

Writers: Nat Curtis, Milt Rosen, 
Bob Schiller, Bob Weiskopf 

80 Mins., Mon, 8 p.m, 

CARNATION MILK 

CBS-TV (film) 


(/ wen VWasey 


Ruthrauff & Ryan) 


The domestic career of “Pete 
and Gladys” resumed on CBS-TV 
in the Monday at 8 slot. They ap- 
pear to be a reasonably happy 
couple and try to purvey that feel- 
ing to its audience in a desperate 
manner. This is the show that 
sprung f the late “December 
Bride” and it seems that the strain 
is wearing rather thin 

hypo this session, it’s indi- 

Ca t guest stars will be a 
I feature. Gene Barry sans 
cane is the first in this series, 
at iving had a chance to show 
ott s song and dance talent with 
{ 1 Williams, the Gladys of this 
s s insirumental in plotting 
bi ent direction for this show 
fhe mame characters are es- 
saved by Miss Williams and Harry 
Morgan, with Mina Kolb and Joe 
tell as the nextdoor neighbors. 

1 v all seem to be likeable char- 
acters well-versed in the mores of 


c esticity, and apparently too 
cious to depart from the norms 


ot that ealiing. The characters are 
over-affable and likeable in a cloy- 
i manner The plot of the 


premiere had crossed telephone 
bringing Barry into their 


lives. Miss Willfams capitalizes on 
{ freak by ultimately getting 
him to appear on a local benefit 


the technical credits are good, 


with writing by the staff compris- 
ing Nat Curtis, Milt Kesen, Bob 
Shiller and Bob Weiskopf hitting 
course and the direction by James 
par for the course and the direc- 
tion by James V. Kern maintains a 
good clip Jose. 


CHET HUNTLEY REPORTING 
Producer. Reuven Frank 
30 Mins., Sun., 5:30 p.m. 
MUTUAL OF OMAHA 
NBC-TV, N.Y. 

‘Fozell & Jacobs) 

“Chet Huntley Reporting” 
Jaunched its sixth season Sunday 
(17) with a program devoted evenly 
to the woes of humankind and 
those of the big game animals in 


drought-stricken Kenya, all re- 
counted in the dispassionate man- 
ner of Chet Huntley. 


Sticking to the basic format of 
previous seasons, Huntley gave a 
rundown on the top spot news— 
the Northern Electra crash in Chi- 


cago ‘with films!, Katanga, nuclear 
testing and Berlin—followed by a 
well-done feature on the tense air 
corridors connecting West Berlin 
with the free world. 


Last half of the program was 
comprised of films taken by NBC 
cameraman Harry Toluzzi showing 
» pathetie suffering and dying of 
nos, elephants, giraffes and 
other game in Kenya's Tsavo Na- 
tionl Park, parched by years of 
lrought. Not as spectacular as 
Toluzzi’s 1959 films on the saving 
of animals in the same country 
from the rising waters of a new 
dam, the shots were somehow more 
moving. The mute agony of the 
asts wandering aimlessly about 

waterless wasteland gave a 
yicture of a major natural calamity 
lat made the artiucial crises of 
an’s own doing appear small for 
ne moment 

More offbeat, diverting features 
o! this kind would bolster the 
Huntley series, which sometimes 
tend to be dry and uninspired. The 
in-depth treatment of major news 


can be left for the specials. Jay. 
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KING LEONARDO & HIS SHORT 
SUBJECTS 


Voices: Jackson Beck, Sandy Beek- | 
er, Kenny Delmar, Ben Stone, 


Allen Swift 
Picducer: Leonardo Prods. 

30 Mins.; Sat., 10:30 a.m. 
PARTICIPATING 
NBC-TV, from N. Y. 

With carteon shows coming into 
ther own bigger than ever this 
Scason, “King Leonardo and His 
Short Subjects” is going into its 
second season of network color 
presentation. It's 
moppet-aimed show, but the cen- 


t characters have some double- 
edged remarks that titilate adult 
vlewers as \ ell, 

As with several of these shows. 
“leonardo” has several main 
characters who do not all appcar 
at once on the same seg. The sea- 


Continued @n page 45) 


SURFSIDE 6 LAWMAN 
With Troy Donahue, Van Williams,| With John Russell, Peter Brown, 


SACI AA IM IIIA 





| week, 


Lee Patterson, Diane McBain, | 

Margarita Sierra, others | 
Director: Richard Sarafiaa 
Writer: William Bruckner 
60 Mins.; Men., 8:30 p.m. 
PARTICIPATING 
ABC-TV (film) | 

Back for its second season on 
ABC-TV, “Surfside 6” will proba- | 
bly hold the franchise on the audi- 
ence that goes for these Warner 
Bros. manufactured adventure 
series. It continues as a breezy 
private eye operation making no 
demands on intelligence and not 
trying to uplift tv’s standards. 

Probably “Surfside’s” major) 
contribution last season was that | 
it served as,a jumping off point to 
screen stardom (“Parrish”) for 
Troy Donahue. Well, he’s back 
and so are his cohorts Van Wil- 
liams and Lee Patterson. No need 
to fool around with a formula that 
gets a steady rating. 

Opening show for the new sea- 
son was called “Count Seven.” 
Script, penned by William Bruck- 
ner from a story by Robert Martin, 


ideali with smuggling, blackmail, 


murder and dognapping There 
Was enough plot to hold up for the 
hour's rum and the cast played the 
game sineerely. 

A stanza called “Jonathan Wem- 
blev Is Missing” was origmally 
scheduled to begin the season for 
“Surfside 6.” The switch to 
“Count Seven” probably meant 
something to someone Gros. 
WONDERFUL WORLD OF FASH- 

ION 
With Anita Celby, Mike Stokey 
Produeer: Robert Stivers 
Direeter: Bebert Bieyer 
Writer: Bunay Hendel 
30 Mins: Fri., Sept. 15, 7:30 p.m. 
ALEXANDER’S 
WABC-TV, N.Y. | 

‘ Smith-Greenland } 

With the garment district and 
its numberless fringe promoters 
guaged to plumb the femme ego 
for yet another fall fashion splurge, 


ithe New York telescreen is begin- 
‘ning to load up with those foreign 


creations and domestic facsimilies. 
Macy’s was heard from last 
via double 


loaded half-hour utilizing Rome 
and Paris locatiéns. Alexander's 
chain was. close behind “the 
world’s largest department store,” 


iwith this outing on WABC-TV, 


which may have been painted-toe 
to painted-toe in the fashion com- 
petition, but had the distinet ad- 
vantage of high production values 
and a little promotional sanity. 


| order-im-the-old-west format. The 


| dition of the multiple-lead oaters, 


| quently exposing the crook’s plot, 
| thereby recovering the cash. 


| included a usual brief gunbattle in 


| pense and some occasionally light 


‘but he’s a competent actor who 


exposure on | 
| WNBC-TV in a dull and plug-' 


Peggy Castle, others 
Producer: Coles Trapnell 
Director: Richard C. Serafian 


(Wiliam Esty, Ted Bates) 
“Lawman” moved into its second 
season last Sunday (17) in the §:30 
p.m. slot on ABC-TV, with no 
apparent changes in its law-and- 


show has always concentrated on 
the “adult” peg with a different 
character part each week pitted 
against the efforts of Marshal Dan 
Troop (John Russell). In the tra- 


weekly segs alternately also in- 
volve Troop’s deputy (Peter Brown) 
and a femme saloon operator 
«Peggy Castle). 

The season opener, “Trapped,” 
was not up to some of the past sea- 
son’s efforts, but did offer an ocea- 
sional comic touch that appealed. 
Seripter Walter Wagner had a) 
bogus bandit attempt an unarmed | 
robbery of Laramie’s bank on the | 
premise that he was holding hos- 
tage several passengers on a stage 
bound for the town and had sealed 
the community off by cutting the 
telegraph wires as well. After some 
argument, town leaders agreed to 
give him the loot, but Troop saved 
the day by hiding in the bandit’s 
wagon as he left town and subse- 


Richard C. Serafian’s direction 


the hills. the tired clock-on-the- 
wall gimmick to show time short- 
ening and to supposedly build sus- 


touches involving rube-type citi- 
zens. Russell’s serious handling of 
things seemed a little grim in spots 


does a consistently solid job in the 
pivotal spot. Peter Breck was oh 
so coy as the would-be bandit but 
carried his role acceptably and 
Miss Castle registered her usual 
capable performance. Brown didn’t 
figure in this seg. In all, “Law- 
man” is a usually entertaining con- 
cepi for the horsey set. Kali. 





FASHION SPECTACUEAR 
With Rex Morgan 
Director: Jim Hirshfield 
30 Mims., Sat. 7 p.m. 
HESS’ DEPARTMENT STORE 
WFIL-TV, Philadelphia 

A 30-minute “spectacular” of 
|“haute couture” fashions from | 
abroad were presented virtually 
bare of tv trimmings by Hess, the 


Foreign TY Reviews 


First of 10 one-hour spectacu- 
lars, pre-filmed at the local Elstree 
studios, “The Jo Stafford Show” 
made a sparkling entry into the 
fall sehedules and shaped for a 
kigh rating. It stood comparison 
with the best packages from the 
U.S. without wilting, and more- 
over Bill Ward’s production 
touches were notably inventive, 
giving the format a high gloss and 
undisputed class. 

Miss Stafford, with her ready- 
made transatlantic following, filled 


own upbringing, summoned up 
such misty figures as a “flagel- 
lator” who doted on the sight of 
| bleod. Her talk was rambling, of- 
jten interrupted by broodimg si- 
‘lences and tangential side-issues. 
| She craned her head forward to 
listen to Farson’s shouted question, 
jand she closed with evident pleas- 
ure at her sudden celebrity, pra.s- 
ing Farson for his levely face, 
which he took with suitable mod- 
esty. 

In fact, it wasn’t so much what 
she said but the way in which she 
said it, that made Miss James a 
brilliant capture for the tv cam- 
era. Farson conducted the diffi- 
|cult interview with aplomb, ex- 








the hostess role well, fooling neatly | truding himself as much as pos- 


when called upon and unbending 
rather more than on other isolated 
tv appearances. There was still a 
certain starchiness in her presence 


sible. If the series lives up to 
lthis standard—and Farson is the 
most reliable inquisitor on the 
‘commercial web—it should stand 


which kept her at one remove from | Up to comparison with BBC-TV's 
the top flight, and her pipes, | Similar skein, “Whicker Down Un- 


though dulcet, lack something of 
light and shade. So her impact was 
gracious, rather than overwhelm- 


ing. 
Promised for the skein is a host 


of star guests, ranging from eet 


celebs like Roy Castle ‘and Benny 
Hill to such imports as Bob Hope, 
Edd Byrnes and Ella Fitzgerald. 


Sellers, and the theme, when it was 


der.” Otta. 


SUNDAY NIGHT AT THE LON- 
DON PALLADIUM 

With Beb Hope, Yana, Bruce For- 
syth, the Tiller Girls, Jack Par- 

; nell and Londen Palladium orch 

Preducer: Francis Essex 

| 60 Mims., Sun., 8:25 p.m. 


Chief guest of this one was peal Associated TeleVisien, from Len- 
don 


remembered, was language. 
Thus Miss Stafford duetted 


With some slight variations, this 


“Let's Call the Whole Thing Off” | popular vaude show made a brisk 
with Graham Stark, reiterating the | comeback, helped by the return of 


pronunciation differences that 
keep the two countries apart— 
with interpolations from Sellers. 


emcee Bruce Forsyth, probably the 
ideal warmer-upper for this sort 


This sprightly opener led in to of format, and by a few new pro- 
Miss Stafford’s “Any Place I hang | duction ideas from Francis Essex, 


po Ay el 2 ee, —_ _ who tried some side camera views 
number th ya nad a ok . | and explored the recesses of the 
delivery than she provided. | Stage. 

eae Lionel Blair clicked in a| The big draw was Its star, Bob 
couple of snappy routines, the Hope, who was given 20 minutes 
first bringing in a battery of tym-| of the running time and pro- 


pani from Jack Parnell’s band and 
the other involving some camera | C¢eded to deserve 10. He was con- 


trickery with dancers made to look | tent with a string of cracks about 
like midgets. Both items were tv westerns, golf, and Crosby, all 


smoothly accomplished, and made | o¢ which seemed vaguely familiar 


a ehange. The Polka Dots, slotted 
in as the resident vocal group, 


and most of which were delivered 


With creative use of camera ef-| sinentown, Pa., department store. 
fects, Alexander’s show set coat and 'i4,-+ Pex Morgan (WFIL-TV’s 
dress models against a come of «Morgan in the Morning”) kept up 
actual Rome and Paris locations! g cepetitious gag of “we'd better 

: : ps _ | rehearse ore going on le . 
makes, Of the lathes rere er: | Ths imformality, coupled with his 
: naive “oh, goody” excitement at 
cials only. promise of seeing bikinis 


came up with an okay “Whosie on | With a nonchalance which verged 

the Whatsie,” combined with a dangerously upon take-it-or-leave 

little instrumental blowing on jt Hope also unburdenéd himself 

saxes and horn. They certainly of ditty. “Lazy.” which 

made a smooth blend, without | - ee ; = or se 

raising the roof. |.what misfired, and joined local 
Miss Stafford’s principal vocal thrush Yana in new lyrics for 


essentially a/| 


In spite of the idiotic descriptive 
language that seems to be stand- | 
ard operating procedure in any | 
fashion spread, Bunny Hendel’s | 
script managed to contain some | 
wit and imaginative segues, and | 
Anita Colby and Mike Stokey gave 
it the proper projection in rela- 
tively collected hostess and host 
turns. 


| 


WORLD’S GREATEST ATHLETE 
With Mike Wallace 

Fxec. Producer: David Wolper 
Producer-Director: Mel Stuart 
Writer: Malvin Wald 

60 Mins., Wed. (13) 7:30 p.m. 
SCHAEFER BEER 

WCBS-TV, N.Y. 

‘ Up to now, producer David 
Wolper has had remarkable suc- 
cess combining archives footage 
and fresh film for specials in 
sports, space, ‘vintage films etc., 
but~the combo didn’t click on this 
life story of world decathalon 
champion Rafer Johnson. 

The hour in the series of 
Schaefer beer sports specials was a 
| dull and sudsy affair, with a vastly 

overblown musical score as an 
adeod irritant (the latter most 
lik ay «contrived to cover up dra- 
mau deficiencies). 

Only genuine dramatiecs were in 
the sequences covering Johnson's 
Olympie efforts in Australia (where 
ihe also ran) and Rome (where he 


} won in the final event} and in Rus- | 


tsia ‘in a U.S.-Soviet competition). 
Mike Wallace interviews with col- 
| lege and high school coaches, John- 
son's mother and ofay frat broth- 
ers at the Univ. of Southern Cali- 
fornia, were out of the yellowed 
pages of Tom Swift (Cal coach 
attributed the athletes humility to 
;mother and church, etc 


Bill 


| without any attempt at decorative 
| presentation—just a model in the 


| “fashion spectacular.” Gagh. 





, and the | 
dramatized flashbacks were stilted. | 


the 

| struck a false note. Credit it to an 
attempt at a homey outlook on | 
sophistication. 

The packing boxes and the un- 
patterned disarray of the set 
pointed up this approach. The im- 
ports from the top French and 
Italian salons, costing from $900 to 
$3,500 per outfit were also shown 


center of an empty screen. More 
interesting were the film clips of 
an Allentown housewife, selected 
in a contest as “Fashion Envoy of 
Main St, USA.” traveling 
through Europe. The clips showed 
her at the Baths of Caracalla, 
meeting the opera and film stars 
Susan Strassberg, Robert Merrill, 
Guy Madison, and Jack Palance. 
At Pabiani’s salon she modeled one 
of the creations. 

A highlight of the telecast was a 
taped interview with Count Gior- | 
gini, so called father of Italian | 
fashions, who with warmth and | 
sincerity thanked the U.S, for the 
spot Italy now holds in the fashion 
world. He told of the time about 
10 years ago when he cajoled five 
buyers to come to Rome from Paris 
to look over a collection. Today, he 
added with charming pride they 
get about 600 buyers and 200 
newsmen from all over the world 
at the Italian shows. 

On the whole, the half-hour fell 
somewhat short of fitting the ta 








Dallas — Beginning Tuesday, 
Sept. 26 KRLD-TV will premiere a 
college credit course entitled “‘The 
College of the Air.” Credit for the 
course will be offered by the North 
Texas State College biology de- 
partment in cooperation with 


segment was a romantic songalog, | “Will You Still Be Mine?” This 





KRLD-TV and CBS. 


taking in “It Could Happen to) 
You,” “Lady’s In Love With You,” | 


made the error of giving Hope 


and “All the Things You Are”-— | references to local celebs like Bes- 


all delivered with creamy poise. 
She also clicked with “Smiles You 


| sie Braddock and Bernard Levin; 
| he’d obviously never heard of 


Gave to Me,” baeked by Jimmy| ‘em. and why should he. and 


Green's guitar. 

Peter Sellers, with material sup- 
plied by Spike Milligan and John 
Antrobus, raised his fair share of 
yocks in three sketches, all devised 
to show off his unerring voice- 
impersonations. As a man-about- 
Chelsea dating an unknown fem- 
me by phone, as a World War I 
recruiting-sergeant persuading a 
weedy street-cleaner that he was 
needed “over there,” and finally as 
a boom-operator waving his mike 
like a sword in front of Jo Staf- 
ford’s faee—each provided a good 
snapshot of the Sellers gift of 
mimicry. The only reservation was 
that he didn’t fit too comfortably 
into the stereotyped black-out 
sketch, above average though these 
were. 


As indicated, Bill Ward’s pro- 
duction was first+ate, and Jack 
Parnfell’s orchestra gave smooth 
backing, perhaps less brazen than 
it might be. Otta. 


FARSON IN AUSTRALIA 


15 Mims.; Tues., 11:15 p.m. 
Associated-Rediffusion, from Lon- 

don 

This series, result of a four- 
month Australian tour by reporter 
Daniel Farson, made a memorable 
start with an interview that should 
become one of the classies of its 
kind. Farson quizzed 94-year-old 
Carrie James, old enough to re- 
member her native Port Arthur 
when it was a colony of convicts. 

Searching deep into the past, 


| why should he sing about them? 
| A surprise finale brought on Bing 
Crosby in cap and apron to sweep 
the stage, but groan nothing. It 
was a good mechanical act—but 
| athers coul@ have read a gagbook, 


| Yana’s solo spot took in “Ill 
| Never Smile Again,” nicely war- 
bled but concluding with a broad 
| grin, and an uptempo version of 
“There, I've Said It Again,” which 
didn’t entirely fit her plaintive 
pipes. 

But the undisputed hit of the 
show was Forsyth, who bounced 
around like a ball-of-fire, sparking 
off enthusiasm and bonhomie with 
zest. He gave vent to “I Hear 
Music.” terped prettily, and con- 
ducted the “Beat the Clock” game 
with natty invention. This latter 
introduced a couple of games 
which depended not on skill, but 
on play-acting. Such as pretend- 
|ing te be a waiter and serving a 
meal in 60 seconds flat. This led 
to some easy yocks, and was rath- 
er more entertaining that helping 
contestants to win ball games for 
which they show not the slightest 
aptitude. They might equally dis- 
pense with the fatuous word game, 
for if any competitor doesn’t know 
that “absence makes the heart 
grow fonder” she shouldn't be al- 
lowed on the stage anyway. 

In Cyril Ornadel’s absence, Jack 
Parnell mastered the Palladium 
| orchestra smoothly, and the Tiller 
| girls kicked like clockwork. On 
| the whole, a happy —,, 








tta. 
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Are you moving, too? 


Monday, September 18, Videotape Productions of New York, Inc. moves 
into America’s great new Videotape Center at 101 West 67th Street, New York City 


Videotape® is really on the move—and for a very good reason! way to put your stand-up commercial on television. It {is still 
The rapid succession of recent technological advances in Video- _ fast, still less costly. But today both these reasons are secondary 
" tape has been moving more and more creative advertising people _to the real importancé of Videotape. As a growing advertising 
and their clients from film to Videotape. To accommodate this medium, the television commercial is necessarily linked with the 
trend we are tripling our size and operation, moving into our growing technology, electronics and flexibility of Videotape. The 
great new multi-studio complex—Videotape Center. The elec- newest and most original means of exploring the selling powers 
tronic compatibility of Videotape and the television system, the _ of television are happening on Videotape —at Videotape Center. 
reason for the vastly superior picture and sound quality of | Day by day more advertisers are finding this out. People con- 
Videotape, has won more and more decision makers in adver- cerned with investing the television advertising dollar 
tising to tape as an improvement over the limitations of film for are moving to the top-notch creative personnel and 
television. Certainly Videotape has come along, long wayfrom _facilities at Videotape Center. These people are mov- 
its early days, not so long ago, when it was the fast, inexpensive ing ahead with the industry. Are you moving, too? 


Visit our great new Videotape Center, 101 West 67th Street, New York * Telephone: TR 3-5800 
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FCC Sets Stage for 


New Edition Of 


Foley Sq. ‘Madison Ave. Frolics 
—On Other Adv. Agency Fronts 


By BILL GREELEY 


FCC will again have a gala Madi- 
gon Ave. cast when the curtain 
goes up next Tuesday (26) on an- 
other act in the Foley Square in- 
quiry into network programming 
practices 

For the last month and a half, 
FCC staffers have been making the 
advertiser rounds, rehearsing execs 
for the reopening. This time wit- 
nesses will be from the client side 
with some 40 top ad execs repre- 


senting all the major tv sponsors | 


taking the stand at the Federal 
Courthouse for an expected two- 
week run of the hearings. 

Two years ago tv chieftains from 
major video ad agencies had the 
spotlight. All agreed that program 
control should ultimately reside 
with the networks. In the interim, 
the probers have aired the views 
of packagers in hearings on the 
Coast, and producing, writing and 
performing talents earlier this year 
in New York. 

A lot has happened since the 
agency execs appeared two years 





i 
TV im Far North 
Ottawa, Sept. 19. 
Board of Governors 
has okayed a new television sta- 
tion for Dryden, in Ontario’s north 


BBG's Ottawa headquarters also 
announced the board’s recommen- 
dations for tv rebroadcasting sta- 
tions at seven Canadian locations, 
new AMers at Baie Comeau and 
Sept Isles in Quebec province 
a new FM station at Victoria, B.C. 


Bergen Evans As 
WBC Educ'l Entry 


Westinghouse Broadcasting Co.. 





public affairs projects, is now 





in an expansion of educational and | 


eration 
Christmas promotion. Company 
will take, om average, three tv 
spots per week on all 12 commer- 
cial stations in the U. K. Agents 


Hitech and Ian R. MacGregor are 
now jeint directors ef develop- 
ment. Victor Markham becomes 
marketing tepper and Michael 
Joyce takes ever public relations 
- - « David Shaw, exec of 


Filta-Lite lamp... 
commercial ty stations and doubie 
page color spreads in leading 
women magazines are being beeked 
by Foote, Come & Belding, Ltd. for 
a new shampéo,-Two Step, by W. 
Gibbs, Ltd. 














ent editor, becomes a staff correspondent . 
WNTA Radio’s “Speaking of Schools,” moderated by Bill Hayward, 
has returned to the air for another semester .. . Greuche Marx signed 
te play a straight dramatic rele in “Gener 
this season. The play, titled “Hold-Out,” has Groueho playing the 
London, Brussejs and 
Paris te set up overseas origination peints for “Pulsebeat,” nationally 
oie tied? dienes One it Rhee no. 6 Ce 
today (Wed.) addresses the U. S. Information School on the subject 
— Message and Broadcasting” Army school is located at Fort 
jocum 
Former WINS deejay Stan Richards becomes manager of WCCB-TV, 
Montgomery, Ala., when the station takes the in Decem- 
ber . . . Native New Yorker Robert J. Lebdell, who 


z 


the Chicago office of the Adum Young reppery, has joined Mutual 
Broadcasting’s Chi sales operation as midwest sales manager .. . NBC 
“Project 20” producer Dem Miyatt’s “The Real West” special landed 
top heners at the Prix Italia competition for tv documentaries in the 


: 
i 
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ago—such as the pg ah age ‘pitching a new skein of 50 haif- 
taking control of virtually | ty h é 
shows—and the sponsor execs are | "OUT ig with eg ater 
expectett to reverse much of the | and 0 series ion 


testimony of their agency asso- spots. The Evans series, titled 





be: first win ever for an American telementary ... New Y 
WQXR will broadcast weekly concerts of the Boston and Philadelphia j 
orchestras, beginning the first week in Oetober .. . Mayorality candi- ; 
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ciates. 

During rehearsal, the FCC staf- 
fers have covered a lot of ground 
with the company men. Their find- 
ings will determine the line of 
questioning. 

The advancemen have discussed 
such matters as the policy of 
companies as regards network tele- 
vision; how the agency fits in; how 
shows are selected and what in- 
fluence ratings have; opinions on 
network control of shows and time 


“English For Americans” and pro- 
duced by WBC in cooperation with 
Northwestern Univ., has been de- 
'signed as a basic course in under- 
standing the roots of the English 
language. It is being solid on a cost 
basis and WNEW-TV has already 
picked it up as an early morning 
entry. 

One series of spots, which are 
being cuffoed te the stations, is 
tilted “College Presidents Speak” 





periods and network ownership of and is pegged to the idea of drama- 
programs; attitudes toward pub- tizing the need for public sppport 
lic service programming and pro- | for higher education. This series 


gram balance; relationships with | grew out of WBC’s produced and | 


the talent-production combos such |sponsored industry conference on 
as MCA; and relationships with local public service at Stanford U. 


producers regarding directives on 
show content, etc. 
Attention Gas Sufferers 

Mobil Oil and Ted Bates agency 
have reieased details ef the com- 
pany’s new campaign that breaks 
next week on 21 network tv shows 
and full-page newspaper ads 
throughout the country. 

Mobile ad manager J. D. Elgin 
says the drive will be built around 
new products and a new system of 
measuring gasoline performance, 
the Megatane Rating System, 
“pioneered by Mobile scientists,” 
and taking over for the familiar 
Octane Rating System established 
several years ago. 


“When you buy gasoline, don’t | 
make the Octane mistake,” says | 


the voice-over on the commercials. 
“Let the Mobil living engine show 
you a better way to buy gasoline. 
You see your motor from the out- 
side. Your gasoline sees it from 
the inside. Octane ratings meas- 
ure only two of your motor’s needs. 


in 1959 when WBC prexy Donaid 
H. MecGannon projected’ these 
pitches with Stanford’s cooperation 
for collegiate institutions. The se- 
|ries comprises 42 spots with vari- 
lous time spans ranging up to about 
two-and-a-half minutes. 

The second series of spots, titled 
“I Have A Story,” is designed to 
sell literature to children. This is 
|a string of 12 one-minute an- 
nouncements using art work from 
the original editions to illustrate 
the conimentaries by Rex Marshall 
and Joyce Davidson. The series 
| was devised by director Howard 





Jensen and his author-wife Amy | 


| LaFollette Jensen. 


Toronte, Sept. 19. 

In light of the Government's in- 
sistence that tv stations here use 
more Canadian-made shows, the 
packaging industry is beginning te 
boom. Latest, and one of the big- 
gest, te enter the field is Esky 
Video Productions Ltd., headed by 
Elliot S. Crame. The company is 
gearing te roll with 12 shows to be 
made here and sold to Canadian 
and U.S. outiets. 

First in the lineup is “Wender- 
town,” a children’s program au- 
thored by Mary Henderson Parker- 
Hobbs. Other shows on Esky’s 
schedule are “International 
Bridge,” with Stirley Reynelds; 
“Talking Cards,” with Floyd Moss; 
and an hour-long dramatic an- 
thology, “No Greater Glory,” with 
novelist Arthur Hailey as possible 
scripter. There’ll also be shows on 
health and astrology, among other 
projects. 

Working in the Esky stable are 
producers Al Shalleck, formerly 
with “What's My Line,” and 
Charles Baldwin, onetime pro- 
ducer of the Dinah Shore show. 


Heuston—KNUZ will stage its 
fall edition of the “Biggest Show 
of Stars for 61" Tuesday, Oct. 3, 
|at the City Auditorium. Recording 
stars Brook Benton, the Platters 
and Del Shannon will be on hand. 











With the Station Reps - 





| Donnyflake Foods, a division of 
|DCA Food Industries, makers of 
|frozen baked goods, is quadrupling 





| thousands available. When the com- 
|pany put most of its $250,000 total 
ad budget into a New York video 


been offered a chance te debute in primetime by Daily News indie 
WPIX-TV during the week of October 29. 
Anuve Busten pacted for imgenue lead segment on WOR's “True 


Story”. . . Jam Mimer doing tv spots for Pittsburgh Plate Glass (via 
J. Walter Thompson) and Singer Sewing Machine ‘via Y & R).. 


HB. Siiver- 
man, an ll-year vet of FM in N Y., will be station manager of WTFM, 
new ou in Oeteber .. . NBC 


. Henry Untermeyer, once with WCBS Radio 
here, is quitting the radio biz after 25 years (last at KABL, Frisco) te 
join Viking 4 Corp. —— now back in N.Y. for confabs on 

. . . Bing Cresby to appear on NBC-TV's Sept. 24 
tribute te Harold Arien—‘Happy with the Blues”... Hildegarde guest- 
ing Thursday (21) on “PM East”. . . levimg R. Levine has temporarily 
been assigned by NBC News to West Berlin... ap- 
pearing on the Oct. 4 Steve Alles show ... Mert Hee®stein has .hifted 
from the NBC press department te NBC News as a writer. 

James Tharber will be on the panel of David Susskind’s Sept. 24 
“Open End” stanza on WNEW-TV to discuss the problems of marriage 
and divorce with Faye Emerson, Virgilia Petersen and various legal 
pundits, marriage counsellors and religious leaders .. . ABC Radio’s 
“Flair” is going into for oldtime calesthenic programming with the 
inking of Paul Fogarty, auther of “Your Figure, Ladies.” The show 
has also added Lisa Howard, ABC news commentator. to report human 
interest news ... Film producer Stanley Kramer is guesting tomorrow 
(Thurs. ) on Joe Franklin’s “Memory Lane” show on WABC-TV. 

It’s a boy for the Martin Plissners (he’s public affairs exec at 
WMCA), born Sept. 13. 

Betty Voight Marshall, former L.A. assistant bureau chief for 
Newsweek, joined NBC press as associate mag editor ... NBC will hest 
the N.Y. Advertising Group of the Special Libraries Assn. on Thursday 
(28)—with NBC research director Dr. Themas E. Coffin providing a 
talk on various research studies done by his web. 


{N HOLLYWOOD ... 


After combing the field from Canarsie to Calabasas, KCOP’s Alvin 
Flanagan picked Henry Mergan as Tom Duggan’s permanent successor 
in the late night strip. He'll tape ahead so he can continue as a panel- 
ist on “I've Got a Secret.” . . . Bill Demarest, now cowpoking on 
“Tales of Wells Fargo,” hopped to N. Y. to help whip up some interest 
| in the new hour version . .. Agent Frank Coeper was picked as one of 
100 key men by United Jewish Welfare Fund for a study mission of 
London, Paris Geneva and Israel ... Arthur Hoffe, who produced the 
Ann Sothern show, caught the brass ring in pictures. Even before he 
started as producer of “The Great Sebastians” he was renewed for 
another feature . Henry Taylor has quit the islands to set up shop 


his mew exec 
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But now comes Megatane, a rating |,, e : om cotint 5 
system by which Mobile engineers — ee rng aso ae. 5 es distribute in Hollywood as a talent agent. . . . Maria Palmer, one of the town’s } 
F measure 21 of your motor’s needs. | Spot ¥ & Congee SS Fests SHS. * pig Sag top supporting actresses, started her own syndicated series on KTTV | 
} = : / \ ger Hotels Coffee, marketed by Downyflake ageney Smith-Green- : — i 
f Not just Octane. But 21 of your : gg as counsellor to those with problems . . . Frank O’Connor, late of Bates . 
: JY Re. ~_”.. | Park Avenue Foods Co., is off the |land switched the company’s pitch ve ° hs ; é . 
j motor’s needs. While no gasoline | : “ agency, closed a deal with Shelden Leonard for a comedy series based 
} } fect : ating of | market after a heavy spot cam- | from adults to children with a kid- | on the “I and Claudie” tomes by Dillon Anderson The rumor won't 
i has a perfect Megatane rating 0 |paign on both radio and tv fn the vid spread and a change of pack- ‘ “ ” ae — se. ne ru hor won 
i 21, Mobil Premium at 19 rates high- |New York market | deste: that id te, Wis, Wheaten quit that a shakeup at CBS Television City is only weeks away .. . Bill 
est. Mobili regular with 16 rates|- ; : age Gesign that tle uros. | Lynn exiting ABC-TV, where he is program developer, to join Young 
ee et ‘esular |. 1%¢ difference {fs in the off- Sales of frozen waffles, pancakes, | ¢ Rubicam in N. Y. as account executive 
hi ggg Fy A eS ee ne, aa apparent- | French toast and muffins increased hone . 
cage ons eer jly in the success of getting store | 120% in New York, with individual | 7) ; 
the Megetase fee. the etter | distribution. Manger only managed | products increasing as much as IN CHICAGO ... 
ee ee will run You probeb Y |to crack one major food chain, and |300%. Besides providing the dis-| Len O’Cennor will do a prine time special on the operations of the 
=o t notice the difference at - st. in the New York market not even | tribution wedge, Food Enterprises | Chicago crime syndicate on WINBQ next Monday (25) .. . John E. Buzby, 
b But your car will ca stronger.|, break with A&P is enough to | field forcé was able to get Downy- | formerly with Headley-Reed reppery, joined CBS Radio Spot Sales 
i BOCP) TOREE five - 10 - 20,000 |support a substantial broadcast flake products the kind of store | here... Jack Bivans, ex-Adarn Young, added to WBBM sales staff... 
miles from now. Your motor will) outlay. The ehain is the most im- |facings that catch the moppet eye | Marty Faye auditioning amateur vocalists for showeasing on his late- 
know the difference when it’s portant, yet accounts for less than |and set off the chain reaction to| night WBKB program .. . Ed Sawicki transferred from continuity to 
f Mobil 120% of the food sales in New York | purchase that begins with a tug of | WGN-TV sales ... Les Weinrett, veepee at Reach, McClinton (and once - 
j Visual is in the familiar Bates|City, and less than 15% in the |the adult sleeve. a creative hotshot at WBBM-TV) made his debut as a grandpop last : 
' style, and the copy question, ‘Are | metropolitan area. | In a six-month period this year, | week . .. WBBM-TV has changed the “Eight O’Clock (ayem) Report” 
you making the Oetane mistake?” | It could be argued that Lestoil Downyflake will spend $1,000,000 | to the “Seven O’Clock Report” and assigned John Madigan, Carter 
is a setup for comie quips ete.,| busted supermarket resistance sim- | nationally and $250,000 in the New | Davidsen, Hugh Hill and Lee Phillip to it .. . WEAW, in Evanston. is 
which will probably help sell Mobil. | ply by creating a tremendous de- | York market. Adults are being | carrying the Mutual soaper “My True Story” since the local MBS affil, 
Briefs: William R. Brassington;™and via video spots alone. But pitched again with such buys as | WAIT, isn’t taking it... George Menard has taken over “Junior News- 
has been appointed to the newly-| Lestoil at the time was a unique | the WCBS-TV nightly weather, and | room” on WBBM-TV, the moppet newscast that follows “Captain Kan- 
aranicn post of ad manager of Mac- product, bucking no store brands ‘such radio shows as “Dorothy and | garoo” .. . Studs Terkel, WI"MT personality, is writing a novel... 
fadden Publications. He was ad 22d no competition from the major Dick” and “At Home with Mc- | Don Harris, once with the Chi bureau of UPI, signed on with WISN- 
managet of the Women’s Group. soaperies in its early promotion. Cann.” TV, Milwaukee, as a newscaster 
nies 1 cee mee : hen core enema Pan 2 - Briefs: —_— of ow ' 
veagaage: . er 5 -” |with new products to introduce, it |\defections from indie rep firms, 
with Young & Rubicam, has | already had virtually 100% distri- Triangle stations have renewed on IN LONDON . . ° - 
joined Donahue & Coe as a veepee | hytion in the New York market. |longterm basis their exclusive con- | BBC-TV brought T.C. 5 into service. This is the fourth major studio 
and account exec |Since 1950, Food Enterprises, food |tract with Blair companies . _| to come into operation at the tv centre but this one is pegged for 
H. William Davis and W. Hurley | brokers headquartered in Rye, had |James C. Rogers has joined the | School broadcasting only . .. Bob Sharples joined ABC-TV as musical 
Ryan, formerly with McCall's Corp. | been plugging away at chain man- | Chicago sales staff of Katz. He was |Consultant . . . Michael Hutcheson elevated to the board of Ulster-TV 
magazine, have moved over to the janes who can handle an average }manager of the Paul H. Raymer | but stays in the London office as sales director ... Granada-TV slotted 
ad sales staff of Vogue. of 400 frozen food items out of |Co. Chi office, (Continued on page 46) 
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FIRST MAJOR HIT 


Hint THT? uty sit! Tul Wie 
a full life without ever peeking be- 
neath the big top were treated to some 
consisted.of the Circus Schumann in 
OF ANY REGULAR SCHEDULED Copenhagen. The selection of acts was 
= ly as a visit in person to the full- 
Report Began) = length three-ring affair that comes to 
wandering about the hall. Certainly 
it was an entrancing outing for young- 
rection can make all the differe nce in 
the world and that one ring can some- 


Saturday, Sept. 16th 
first-rate entertainment on Channel 4 
last evening. 
felicitous; the clowns, trapeze artiste, 
dancing horses and trained tigers gave 
town once a year. Don Ameche, seated 
in the audience, briefly described and 
sters. 
Ice, water and magic shows and 
ae 99 40 
OF ENTERTAINMENT Sia vent civag avoead theee 
R. F. Ss. 


TV Review 
Channel 4 Presents a 
on - Copenhagen Circus 
The occasion was the premiere of 5 
PROGRAM SINCE THE FALL OF 1958 = skillful, eye-catching performances 
introduced the acts and the cameras 
circuses often smack of run-of-the-mill 
S HOT AT THE ACTUAL LOCATIONS = Ht Ai 


IRCUS fans and perhaps even 
RATING 
“International Showtime,” a series de- 
that were neatly captured on tape. 
concentrated on bringing the viewer 
show business, but this well-made pro- 
INTERNATIONAL SHOWTIME 
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some of those who feel they lead 

on NBC, Friday, 7:30-8:30 P.M. tie nauk iy doen tee alee 
(When the Arbitron Multi City Ree aL. 
the best shots of the show without 

duction indicates that choice and di- 
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@O September 15th: September 22nd: 
@.6 CIRCUS SCHUMANN BAIER ICE BALLET 
Copenhagen, Denmark Mainz, Germany 
September 29th: October 6th: 
WORLD’S GREATEST MAGICIANS GREAT STARS of the CIRCUS 
Lyon, France Special 
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Britain Measures TV Audience 
Habits While the Com’ls Are On 


London, Sept. 19. 

An extensive survey into wheth- 
er or not advertisers get a good 
deal for their money is currently 
being carried out by one of the 
U_.K.'s leading ad agencies, London 
Agencies and 


Press Exchange. 

their clients have seen that their 
ean be a big dropoff in audience 
when programs fade out to let in 


the commercials—although the ac- 
tual programs register high rating 
fiz:ures 

,ccording to an interim report 


on LPE's survey, based on 11,000 
interviews, at least two-thirds of a} 
tv audience are doing something 
other than just watching their sets 
d » the commercial breaks 

And e number of viewers who 
are out of the room for part or all 

of | natural break” ranges from 

18 to 30° 


»port states it is important that 


tl problems and possibilities of 
exploring commercial audiences 
should be widely known and dis- 
cussed. Advertisers, it is felt, are 
now spending such vast sums on 
commercial webs (it's expected to 
rise to $266,000,000 by the end 
of the year) that a new system of 
measuring habits during plugs 


suld be evolved. 
According to LPE it 1s possible 
to measure after-program behavior 


| by interviews on the following day. 
But problems spring up when it 
comes to developing a technique 
by which this could be done eco- 
nomically, on a large enough scale 
and which would give reliable in- 
formation complete enough for use 
in the day-to-day planning of ty 
campaigns. 

Currently, advertisers are sup- 
plied with figures relating to the 
number of sats in use at any given 
time and to which channel they 
are tuned. But there is no check 
on how people are actually watch- 
ing ‘or how many have the sound 


turned down). LPE is working on | 


a method that will even probe as 
far as the amount of “atiention” 
given to commercials. This is 
based on a recall by viewers (the 
following-morning) of plugs that 
appeared during the programs 
they watched. System also uses 
carefully selected ‘false’ commer- 
cials and, says LPE, so far results 
appear to have successfully over- 
come the usual stumbling blocks 


associated with “ad recall” meas- | 


ures. 

Further point made in the in- 
terim report is that the attention 
a viewer gives to the commercial 
break is largely determined by his 
interest in the program around it 
and, therefore, every time there 


was a major change in program- 
ming a “behavior” survey would 
have to be conducted. “This would 
be impractical,” says LPE, “al- 
| though it would be comparatively 
| easy to supply ‘interest’ ratings for 
each and every program.” 

| As most commercials are di- 
rected at housewives (particularly 
those with young children), LPE’s 
survey relates only to this group 
and since the bulk of ad coin is 
spent during 5:45 p.m. and 9 p.m., 
the agency has restricted its sur- 
vey to behavior during this point. 
No date has been fixed for the 
publication of the full report. 





Int’l Video Tape In 
Program Expansion 
Hollywood, Sept. 19. 
International Video Tape, ex- 


panding into creative tv program-| 


ming, has appointed Henry Col- 
man as exec producer and pro- 
gram development director, mov- 
ing here from N.Y. to assume post. 

New development, according to 
prexy William F. Wallace, is “a 
reflection of conviction that the 
television industry is moving to- 
ward more live and tape program- 
ming.” 





| Houston—Dick Albitz, a founder 
and first prez of the Houston Asso- 
{ciation of FM Broadcasters, has 
jresigned as. manager here of 
KHUL-FM to enter freelance sales 
and management consultant work. 





nannies 











0.0. the topic of country music 


and Lester Flatt, Earl Scruggs and 
the Foggy Mt. Boys will help him. 
It'll be a financial story essen- 
tially, about how country music is 
| collecting all that moolah these 
days. It'll go into the booking 
picture and the banjo as the up 
and coming c&w instrument, and 
this segment of the half-hour will 
wind up with a live pickup from 
Greenville, S. C., a c&w music 
centre. 

| First show by McGee and Hagan 
| will also go into the Maris-Mantle 
| Story, but it'll have absolutely 
nothing to do with the way the two 
| play baseball. 





fortunes doing 
|dorsements. Then, each 
} there'll be one “spot news story” 


|plus one three minute “mood vig- 
nette,” a story told entirely in 
pictures with a musical back- 
ground. 

Hagan, who has spent the last 
several days in intensive prepara- 
tion for the first McGee program, 
is a man in a definite hurry, if 
only because the NBC News hier- 
archy wants it that way. As men- 
tioned before, he'll do about 











THE MOST TRAVELLED BRIEFCASE IN BROADCASTING 


BELONGS TO AN HR SALESMA 


During the past year HR salesmen rolled up 
more than 400,000 alr miles visiting HR 


radio and television stations. HR salesmen take planned station trips every year, so that all HR salesmen visit 
all HR stations. These travel schedules are carefully planned by HR management far In advance and on a com- 
prehensive company-wide basis. Because of HR’s LIMITED STATION LIST each salesman thoroughly learns all 
the facts about EACH station he represents. When an HR salesman says: “I was there, | know," you can be sure 


he was and does. 





|}—the first probably on Berlin—| 





| 
| 
} 


| 


| 


Instead, it'll again | 
be kind of a back-of-the-book biz | 
story—how the two pickup small | 
advertising en-| 
week, | 








$2,310,000 worth of programming 
ip '61-’62, and that includes, bee 
sides McGee, three specials (ree 
portedly for $150,000) for NBO 
News, one on “The Good Ship 
Hope,” one on “Overseas Bases” 
(a working title) and the regular 
“Projection '62,” yearend wrapup 
by NBC, something he’s produced 
since the annual series began in 
"58. 

Besides that, Hagan will proba- 
bly handle instant news specials 
for Gulf. They're done as a hot- 
breaking news story comes up, and 
last season Gulf sponsored 31 of 
some 34 or 35 of these late-break- 
ing tv yarns. Hagan did the other 
three or four instant specials as 
well. 

For all this, Hagan has a oe 
staff of two film editing teams 
(just for McGee), and an associate 
producer and one director for the 
instant specials. The rest of his 
personnel, aside from his secre- 
tary, he scrambles for as he needs 
them. 

With McGee's show as the back- 
bone of the tight Hagan operation, 
the latter is now one of the four 
busiest producers in the network's 
news area. There’s Irving Gitlin 
with his five separate groups of 
shows, Reuven Frank, who will do 
the nightly Huntley-Brinkley strip, 
some news specials, the titled 
group of “Our Man...” programs 
and the Sunday “Chet Huntley Re- 
porting,” and Lou Hazam, “with 
more specials than ever,” includ- 
ing the “JFK Report” skein. There 
are other NBC producers, but the 
consensus is that here are the big 
four. 

With everybody, typified _ by 
Hagan, working this hard, maybe, 
said one NBC’er, it'll be difficult 
telling what they do apart after a 
while, but you'll never have any 
trouble telling their collective out- 
put apart from most of whatever 
else appears on network tv.” 


NBC-TV Newsmen 
=a Continued from page 19 
great sense, typify the entire 
series. Country boy McGee will 














Compact Syndies 


Giemeee Continued from page 25 eam 


its five-man feature sales staff for 
the vidfilm properties as well. In- 
terestingly, Metro TV, 20th-Fox 
and Telesynd, have no pretentions 
of aping the Ziv-UA operation. As 
one of the new syndie execs put it, 
let Ziv-UA do it, more power to 
them. Ziv-UA, still putting out first- 
runners at a fast clip, maintains 
a comparative saturation syndie 
sales force. 

Reasons the new syndie opera- 
tors avoid the Ziv-UA sales ap- 
proach are many. First, building 
and maintaining a large sales or- 
ganization is costly. Secondly, the 
number of properties that can be 
absorbed in the current syndie 
market is considered limited. 
Thirdly, emphasis in syndie selling 
today is en the station level, al- 
though there still are some good 
regionals around. According to one 
exec, who commented on the sta- 
tion sale as opposed to the sponsor 
sale, there is no reason to have a 
field sales staff that lives in the 
market and wines and dines poten- 
tial agency and sponsor clients. 
Many local and regional sponsors 
are buying participations currently 
and the key sales are being made 
to the stations. 


Framer 


Glee Continued from page 25 mummeeb 


pation show must be tried on the 
air to discover potential. 

Former Univ. of Southern Cali- 
fornia instructor Ben Parker, who 
has tv and feature film credits on 
the Coast, has been hired by 
Framer Productions and is taking 
a swing through 30 markets en- 
route to New York to checkout 
local station management on their 
needs in local, live programming. 

Framer figures his _ live-show 
syndication drive received a good 
boost from recent Minow-Collin’s 
declarations to local station men 
to get rolling with local produc- 
tion. He also says that spokes- 
men of all three webs have come 
through with enthusiastic support 
in the belief that the Framer 
shows, while possibly shaping as 
competition, will still benefit the 
locals in the home production 
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Duality—Full of Rascality 


If the ABC-TV-fed programs that are to face off opposite NBC- 
TV's “National Velvet” in Corpus Christi, Savannah and Johnstown 
have any trouble, the blame is going to be partly ABC's. 

It’s not unique but then again it’s not quite commonplace for a 
tv station with a dual affiliation to use one network’s program- 
ming as a lead-in for another network's programming. Yet KRIS- 
TY, in Corpus Christi, is going to lead into the Monday-at-8 
“Velvet” from NBC-TYV by using a delayed broadcast of “My Three 
Sons,” one of the strongest rating-getters on the ABC-TV lineup. 
WSAYV of Savannah will use “Top Cat,” a new ABC-TV stanza 
that the rating predictors believe will be a winner in ’61-'62, and 
WJAC, in Johnstown, Pa., will lead into “Velvet” with “Real 
McCoys,” another big 20° Nielsen leader at ABC-TV. 

Main reason for this kind of duality of networking is that NBC- 
TV turned back 7:30-8, the half-hour before “Velvet” on Mondays, 
to local stations to program as they see fit. 


~—— Tnside Stuff—Radio-TV 


Charging negligence and carelessness in name similarity on a tele- 
east on Dec. 19, 1960, a $2,000,600 libel action has been filed in New 
York Federal Court by attorney Miles J. Lurie. Defendants are CBS, 
General Foods, Mark Terto Enterprises and Danny Thomas. Action 
is in the name of a publishing firm, Shure-Fire Music Co. and its 
four principals. 

Script in dispute had Danny Thomas protecting two nuns whose 
song had been appropriated by a greup of fictional characters “illegal- 
ly — per the action, as “unreliable, criminal and untrust- 
worthy.” 

Louis Edelman, executive producer of the Thomas show, recalled 
the incident of unscrupulous song publishers trying to steal the num- 
ber from the nuns, who wrote it for a Christmas show. Script called 
for Thomas to retrieve the song and put to rout the offending pub- 
lishers. Said Edelman, “‘We needed a nam- for the publishing house 
end went with Shure Fire, little knowing tat a music firm of such 
a name was in existence. We thought, at least, we were safe with the 
strange spelling. That's the way it goes.” 








WABC-TV is cooperating with the N.Y. City Fire Department in 
the latter's two-week “Christmas Toy Carnival” drive with a special 
two-hour benefit performance at Madison Square Garden on Nov. 25. 
The show, which will not be telecast, will be hosted by Tommy Seven, 
WABC’'s kiddie show personality, and will feature name talent from 
ABC-TV's show. Benefit is aimed at collecting new toys for under- 
privileged children with admission to the Garden being the donation 
of a toy with a minimum value of $1. 3 





Television Digest, industry newsletter folded last week by Triangle 
Publications, has been resumed by Albert Warren, former chief of the 
weekly’s Washington office. - 

As editor and publisher, Warren will run TD from Washington, with 
headquarters moving to the capital from Radnor and the New York 
and Los Angeles bureau closing. The new publisher started with the 
publication when it was founded by Martin Code] in the mid-'40s. 











Wales-TV Setup 


London, Sept. 19. 

Wales-TV has been formed as a 
company by the Wales Television 
Association to operate as commer- 
cial tv contractors for Britain's 
last vacant area for commercial tv 
under the present Independent 
Television Authority set up. 

Chairman of Wales-TV is Dr. 
B. Haydn Williims, also chairman 
of the Royal National Eisteddfod. 
Broadcasting is expected to start 
at the end of 1962 and an esti- 
mated 750,000 wil be reached. 


Japan TV Units 
Roam Globe In 
Rivalry Step-Up 


Tokyo, Sept. 19. 





With competition high, Tokyo's | 


tv stations seem to be trying to out- 
do each other by sending film units 
abroad for both documentary and 
entertainment footage. 

At present, the Nippon Tele- 
vision Network (NTV) has plans 
for a unit to film naturalistic foot- 
age in Africa and the semi-Gov- 
ernment web NHK will dispatch 
a unit to Africa and south Europe. 

Overseas trekking by Nipponese 
teeveemen began in late 1959. 
NHK launched a documentary se- 
ries called “Across the African 
Continent,” Nippon Educational 
TV (NET) produced the news- 
making “Mystery of the Abomin- 
able Snowman” and the Tokyo 
Broadcasting System (TBS) starred 

“Around the World with 


Kaoru netaka. 
Last year, NHK filmed travelogs 
in Southeast Asia, Central Amer- 


lea and the Middle East. This 
year the web has already had units 

jorth America, Russia, Europe 
and the United Arab Republic. The 











“Accent,” the CBS-TV pubaffairs 
series which recently completed e 
tour of Europe, will kick off the 
new season with a half-hour outing 
exploring the flurry of art thefts 
on both sides of the Atlantic. 

The series, subjects of which 
range from art thefts to English 
humor to a visit to a Parisian night 
club, is a dream assignment for 
producer Don Kellerman. “I would 
die on the vine if I were assigned 
to ‘Alvin, the Chipmunk,’ " Keiler- 
}man vows. Kellerman, 34-years-old, 
icame to “Accent” after a stint as 
jproducer of such religioso shows 
jas “Look Up and Live.” Prior 
ito that he had been with CBS Ra- 
\dio, joining the web's news, pub- 
\affairs division from the Long Is- 
jland Newsday publication. 
Kick-off art theft show for the 
|season’s round of half-hour vid- 
tapes will be Oct. 21, in the new 
time slot of Saturday at 1 p.m. Cul- 
| tural series formerly had been 
Slotted on the. web Sundays at 
'5 p.m. Young producer, while say- 
ling scheduling isn't his function, 
|admitted when questioned that he 
would love to have the show tele- 
least in prime time, when the po- 
tential audience is greatest. 





show Saturday afternoon?,” he was 
asked. 

“if they don't they're not my 
friends,” he rejoined. 
Kellerman, only after being prod- 
ded acknowledged that he would 
want a better slot, “prime night- 
time and full sponsorship.” He was 
quite excited about what had been 
done in the series to date and 
what's forthcoming. Series kicked 
off last February with President 
Kennedy appearing on a program 
devoted to Robert Frost. 

Other episcdes forthcoming deal 
iwith James Agee, as a Twentieth 
Century man and artist, great 


“Would your friends watch the | 


Not Even a Sat. Aft. Slotting Can 
Dampen ‘Accent’ Producer's Forays 


jof the masters as a segment. 
| Forger's face, for apparent reasons 
jwouldn’t be shown. According to 
Kellerman, the identity of forgers 


)are ag known in art circles, as 
bookies are among gamblers. 
Orientation of “Accent,” ac- 


}cording to Kellerman, is to take 
jan oblique look at aspects of the 
|}world around us, to examine cul- 
jture in its widest terms, and to 
jtry, as much as possible, to main- 
|tain a feeling of currency in the 
}outings. In those terms of refer- 
jences, a show on “Alvin & Chip- 
|munks” could be included, al- 
though Kellerman wasn't asked 


HARRIS CALLS MEET 
ON UHF PROPOSALS 


Washington, Sept. 19. 

House Commerce Committee 
Chariman Oren Harris ‘D-Ark.), 
| whose personal opinion is that bic- 
icity markets should be all-UHF, 
|with VHF channels alloted to rural 
jareas, disclosed that his commit- 
jtee will hold hearings next Janu- 
lary on various UHF proposals 
made by the Federal Communica- 
tions Commission recently. 

In particular, Harris’ Commerce 
Committee will afford a seunding 
board for the gripes of eight cities, 
now with a single VHF outlet, 
jwhich FCC has proposed to dein- 
ltermix and make all-UHF markets. 

Hartford is one of the eight 
cities. All Connecticut members of 
Congress jumped the gun on Har- 
ris and announced the hearings 
|planned for next January several 
‘hours before he did. Harris ‘ad 
\not intended to say anything about 
lit for a few weeks because hie 
jhasn’t yet completed some of the 
|\details involved in scheduling the 

Harris asked FCC to postpone 





American rivers, with historian J. |the filing of comments in the de- 
Frank Dobie, and the effect of the |intermixture proceeding until next 





documentaries in Berlin theatre of the 20's on pres- |January to give time for his com- 
by NTV, two by TBS and one by jent-day theatre. Hope on the art |mittee to hold hearings before 
Fuji TV. theft show is to interview a forger ‘FCC acts finally. 
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Azcarraga’s Empire Ambitions; Seeks 
N.Y., Chi, L.A. B’cast Acquisitions 


Mexico City, Sept. 19 
The Mexican television industry 
is at the jumping off stage in inter- | 


national expansion, Apart from ac- | 


quisition of stations (as in case of | 
San Antonio's Channel 41, with 
Emilio Azearraga buying what was 
termed “an important percentage 
of stock”), there is a drive to sell 
Mexican videotapes in Latin Amer- 
fica and in Europe. 

Emilio Azcarraga is still in the 
US.. dickering for expansion of 
his empire via buy up of stock in 
various stations 
vest in Channel 13 in Los Angeles, 
Channel 8 in Chicago and a New 
York outlet as well 

If successful, pattern will be to 
transform stations into all Spanish 
operations. Channel 41 in San An- 
tonlo 
spokesman, had been presenting 
Mexican music and some Spanish 


; Venezuala, 


His goal is to in- | 


| programming for some time Now, 


station is to go completely Span- 
ish, featuring the best programs 
prepared in Mexico and other Lat- 
in American nations. 

In interchange deals Mexican 
television is slowly working toward 
program diversification, with nego- 
tiations now going on for informal 
pacts with stations in 
Panama, Puerto Rico 
Peru, etc. Mexico will send filmed 
or videotaped material into these 
areas on outright sale or exchange 
basis. 

Eurovision also {s increasing re- 
quests for Mexican material, ac- 
cording to Televicentro, and is 


'also sending its own camera crews 


according to a Televicentro | 


| towards 


to film special programs on aspects 
of life here, documentaries and en- 
tertainment shorts 

On production front tendency fs 
gradual turning out of 


Argentina, | 


quickie type episodics of the past. 
These latter have had a difficult 


quality product and abandoning of 
time in finding a market internally. | 


All current activity aimed at con- 


solidating Mexico’s position as| 


third in importance in the world’s 
television industry. 


ABC’s News Studio 


| In line with the recent expansion 
of ABC-TV's news operation, a new 
studio has been set up in the Hotel 





Des Artistes, N.Y., exclusively for 
news stanzas 
The studio was converted out 


of a series of offices in the hotel 
which is part of ABC's far-flung 
complex of various staff head- 
quarters in the West 60s and 70s. 

Denver—The U. S. Air Force 
| Academy’s full slate of 10 football 
games will be carred this fall on 
all 55 stations comprising the In- 
termountain Network. All games, 
both home and away, will be origi- 
|nated by KHOW Radio in Denver 
| American Tobacco and Continental 
| Oil Co. are sponsoring. 








| 


Circling the Kilocycles | 











| 








Journal station, moderates a panel 
at an FM radio meeting Oct. 12 at 
Madison. Robert E. Lee of the 
FCC will talk on “FM Looks 
Ahead.’ Operators of FM stations, 
FM industry engineers from Wis- 
consin and nearby states will at- 
tend. 


| 
ke manager, WTMJ, Milwaukee 


| Atlanta—Lt. Col. Pernell M. Paf- 
| ford, acting Georgia sector com- 
|}mander of the 12th U.S. Army 
|Corps, presented Marcus Bartlett, 
igeneral manager of WSB-TV, with 
a plaque in recognition of station's 


public service programming in| 
keeping the people informed on} 
responsibilities, requirements and 


inecessary duties performed by De- 
| partment of the Army. Award came 
lfrom office of Maj. Gen. W. W 
|Quinn, United States Army chief 
of information. 
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FILM 
does the 


THEM FROM OVERHEAL 
AND SEE THEM A 
TWO CIRCLES. S 
DOUBLE CI 


TTS TE 


Note the technic shown here 


The producer 


action 


calls it ly 


ve 


rXaiti>lih Mele i tolaale) 


nation of camera movement 
and a controlled light beam (or 
beams) of any size or shape 


In this case, single circles. Plus 


commercial, one with striking 


ptical printing 


Result: a highly effective 


sales impact 


in fact, film offers many 


technics to produce the kind of 


commercials you want, the way 


IN FIRST S 
FLOAT IN ONE WHITE 
CIRCLE 
WHICH M 
WITH AL 


you want them—and when 


What's more, film gives-you 


the convenience, coverage anc 
penetration of multiple markets 


that today’s total selling requires 


For more information, write 


Motion Picture Film Departmen’ 


Agents for 


MAN KODAK COMPAN Y 
Rochester 4, N.Y 


East Coast Division 


342 Madison Avenue 


w York 17. BS 


Midwest.Division 


30 East Rand 


West Coast Division 
6 Santa Monica Bive 


W. J. German, Inc 
the sale and distrid 
Eastman Professiona 
NJ 


Fort Lee 


re Films 
Hollywood, Calif 


ADVERTISER: 


Odorono 


AGENCY: 


Ellington & Company, Inc 


PRODUCER: 





Gray-O'Reilly Studio 


Continued from page 20 Gama 


Milwaukee—Donald Loose, pro-|t; 5 now without such (nighttime) 


| service is hardly the decision the 
|country has been waiting for the 
|last 16 years. Had the Commission 
|deliberately swept the clear chan- 
jnel processing under the rug, it 
|could not have done so more effec- 
tively.” 

Lee has been urging “super pow- 
jer” proposals on his colleagues— 
permitting the Class IA clears to 
up their power to 750 kw to elim- 
linate daytime “white” (unserved) 
areas as well as increase nighttime 
| skywave coverage. 

Dissenting in part and concur- 
jring in part was Commissioner 
| John Cross. He called the scheme 
i“*half a solution” and would have 
|gone wholehog, ie., opened the 
| way for duplication on all 25 clears. 
|This, in my opinion, would not 

be fairer, but would also ob- 


; only 
viate any possible criticism of ar- 
bitrariness,” Cross averred. 

As it indicated last June, these 
13 clear channel stations would, 
under the order, have to share 
their assignments with new unlim- 
ited time Class II AMers in des- 
western areas under con- 
trolled conditions (directional 
antenna etc.) 

WMAQ, Chicago, to share 670 ke 
with a Class II outlet in Idaho; 
WGN, Chicago, to share 720 ke 
with a Class II in Nevada or Idaho; 
WSB, Atlanta, 750 ke, Anchoraze, 
Alaska; WJR, Detroit, 760 kc, San 
Diego; WBBM, Chicago, 780 kc, 
Nevada; WCBS, New York, 880 ke, 
North Dakota, South Dakota, or 
Nehraska; WLS, Chicago, 890 kc, 
Utah; KDKA, Pittsburgh, 1020 ke, 
New Mexico; WBZ, Boston, 1030 ke 
(reclassified under FCC's order as 
a clear channel), Wyoming, KYW, 
Cleveland. 1100 ke, Colorada; 
KMOX, St. Louis, 1120 ke, Califor- 
nia or Oregon; WHAM, Rochester, 
1180 ke, Montana; and WCAU, Phil- 
adelphia, 1210 ke, Kansas, Nebras- 
ka or Oklahoma. 


ignated 


The states tapped for the du- 
plicating Class {I outlets were 
selected, FCC said, “with a 


view to making the most fair, equit- 
able and efficient use of the fre- 
quency, taking into account limita- 
tions imposed by the need to 
protect existing co-channel and 
adjacent channel stations, the 
areas in greatest need of night- 
time primary service, and the 
avoidance of undue mutual inter- 
ferences among the pew stations 
themselves.” : 

“The arrangement,” FCC opined, 
“will not jeopardize the primary 
objective of clear channel opera- 
tion, namely, to bring nighttime 
service from distant stations to 
less densely populated parts of the 
country which are beyond the 
range of other stations.” 

The new rules provide safe- 
guards against undue mutual in- 
terferences or prohibited overlaps 
between the new unlimited time 
Class II stations and applications 
for Stations on adjacent frequen- 
cies. 








TIO’s Pacifier 


ques Continued from page 19 mam 





children and youth; government 
and politics; safety and law en- 
forcement; religion; farm and con- 
servation; health and social prob- 
lems; formal education; organiza- 
tions, activities and services; prac- 
tical arts and skills; general adult 
education; and new programming 
areas. 

In the foreword, TIO says the 
study was undertaken after a sta- 
tion owner in the Pacific north- 
west asked if there wasn’t some 
way to establish an exchange of 
ideas in the pubservice area. 

TIO hired Saturday Review's 
radio-tv critic Robert Lewis Shay- 
on to write the descriptions of the 
various shows (garnered via ques- 
tionnaire to. stations), chapter 
backgrounds and the introduction. 

Shayon says, “To underscore 
constructive programming trends 
at the local level, to articulate 
what was sensed as a felt need in 
many of the programs reported— 
these were two of the principal 
objectives of the extended descrip- 
tion of programs. An important 
criterion was the ‘transfer qual- 
ity’ of the programs.” 

Study has several illustrations 





and a cross-index of stations. 
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Television Reviews 


Continued from page 38 


son opener, for example, featured | {free-wheeling format that allows 
“The Hunter,” a takeoff character | producers to cover variety of sub- 
pegged to joshing the tv detective | jects. Recent topics. have been 
series. Kenny Delmar provides | silent screen, antique autos, Caruso 
the lump-in-the-throat, dimwit| and the space age. 

voice for Hunter and does a good/ This session was completely local 











job at it. Also on the show were | and while most other shows have 
Leonardo, the king and Biggy relied mostly on canned film, this 
Rat, his prime adversary, both | one was composed entirely of films 


voiced effectively by Jackson Beck, | produced by studio cameramen. 
along with the king's faithful ser- | Subject was author F. Scott Fitz- 
vant, Odie Colognie and the| gerald and two years or so he 
ruler’s beatnik brother, Itchy | spent near Baltimore at “La Paix,” 
Brother, spoken humorously by Al-| curburban mansion, where he fin- 
len Swift. Animation by Total! jcheqd “Tender is the Night” and 
Television Prods, is bright and) where he hoped to find peace and 
cleverly-conceived. | treatment for his wife Zelda, men- | 
Missing from the segment were | tally sick at the time. 





Fuller Frenzy 
Tokyo, Sept. 19. 

Here for second visit this 
year, Robert Fuller of high- 
rated “Laramie” (NBC) series 
is receiving almost as hysteri- 
cal a reception as the first time 
around. Fuller is here for two 
weeks with his parents for p.a. 
and charity show dates. From 
reaction of fans, he is perhaps 
most popular foreign show biz 
personality ever to reach these 
shores. 

Projected plan for Fuller to 
star in feature here for Toei 
called “Under Skies of Asia” 
has been postponed to spring 
because of actor's tight sched- 
ule. Fuller's visit is sponsored 
by Akira Shimizu and Pacific 
TV Corp., distrib here for NEC 
product. 








two other regular characters, Wiz-!| Photography was excellent with 
ard the Lizard, voiced by Sandy|cameras weaving in and out of 
Becker, and Tooter Turtle, spoken | mansion, over picturesque grounds 
by Swift. Also shown during the | and down lane that led to nearby 
show are some non-format car-| mental asylum. While lens caught 
toons of a less witty nature involv- mansion, Bob Jones, program host, 
ing the now old-fashioned antics of | delivered well-arranged narration | 
various animals to musical back-| that shed some light on the emo- 
grounds. tional agony  Fitzgeralds lived 
Most annoying, however, is the | through there. - 

volume of commercials spiced Major flaw was the voice used to 
throughout the show. If it weren’t | represent Fitzgerald. It might have 
for the fact that some of the Gen- been wiser not to have used the 
eral Mills and Kool Aid material | voice at all, with Jones speaking 
was in cartoon form it would prob-/|the lines. A shorter segment was | 
ably drive the kids right onto an-| devoted to Timonium State Fair. | 
other channel but as it is, only the | This too, was effective with camera | 
adults are presumably effected. working in “Omnibus” style. 
But there is a saturation point 

even for kids 

When the show itself is permit- 


| 


Ced. 


BRITISH GUIANA’S 
NEW RADIO SETUP 


Work is progressing rapidly on 
a new radio station for British 


Guiana, Great Britain’s only ter- | 
the South American} 


ritory on 
mainland. Expected to cost in the 
neighborhood of $150.000, it is 
being financed by local lawyer- 
politician, Jai Narine Singh, and 
hopes to be operating by the end 
of the year. 

Attention of the world has been 
focussed of late on this small coun- 
try because of its recent elections 
which returned to power Dr. 


Cheddi Jagan, reputed leftist, who | 
thereby becomes B.G.’s first pre-| 


Bit By Bit CBS-TV 


CBS-TV, not long ago, was 
thought to have some king-sized 
sponsor headaches in its regularly 
scheduled news and_ frubaffairs 
programs for the '61-’62 season. 
Bit by bit, though, the sponsor 
picture has brightened, and the 
fourth quarter will find the news, 
pubaffairs virtually SRO. 

Only remaining availabilities in 
the prime time news, pubaffairs 
spot is “CBS Reports,” and that, 
now sold in minute participations, 
is 75% sold out for the fourth 
quarter. 

This is the rundown and the 
| background on some of the shows: 
| “Eyewitness to History,” 10:30 
p.m., Friday nights, has American 





|Cyanamid picking up two shows a | 


month, Liggett & Myers one show 
a month, and minute sponsors 
every fourth week. When Firestone 
pulled out prior to the selling sea- 
son there was talk that “Eyewit- 
ness” might not return, or that it 
would be telecast on a spasmodic 
| basis. 

| “CBS Reports,” telecast three 
out of four weeks, Thursday at 10 
| p.m., has among its minute rartici- 
|pation buyers Mobil, Polaroid, 
| Lever and Shulton. American Tele- 
|phone & Telegraph, which has a 
|} standing deal on “CBS Reports” 
}to pick up the tab on all space 
shows, will be sole sponsor of the 
hour outing on water. The Ejisen- 


: he & ’ ’ 
ted time, there’s considerable en ‘Time, Place & Camera 


tertainment and it stacks up as a 
solid effort, especially with the 
good lead-in it has from the Shari 
Lewis show. Kali. 


SPECTRUM 

Producers: 
Baker 

Writer: Gwinn Owéns 

Director: John Baker 

30 Mins., Sun., 12:30 p.m. 

W4JZ-TV, Baltimore (vidtape) 
WJZ-TV has an ambitious proj- 

ect in “Spectrum,” Sunday after- 

noon entry that hits more than it 

misses. This time it hit. A kind of 














Gwinn Owens, John | 


mier under its new self-rule gov- | hower telecasts will not carry any 
| sponsorship. All told, at this point, 


: sac | ernment. 
ATV Pubaffairs Series Transmitter forthe new station, | the costly prestige vehicle is 75% 


London, Sept. 12. | te be known as Radio Guiana, will | sole out, a figure which minimizes 
Associated TeleVision is plan- | be erected about four miles from | the loss on this vehicle to the net- 
ning a pubaffairs series with aj| Georgetown, the capital. It is to| work. For a good part of last year, 
difference—this one, “The Time, |be commer@ial, will offer competi-|“CBS Reports” . was sponsorless 
The Place and The Camera,” will | tion to the other two medium wave| after Philip Morris bowed out. 
not only report but also comment. | operations, namely Radio Demer-| Opening the pubaffairs showcase 
Program, which is to be slotted | ara and British Guiana Broadcast- | t® minute participation buyers has 
early on Sunday evenings, will also | ing Service. changed the picture. 
employ non-highbrow techniques, ms SRO signs holds for “Douglas 
reduce issues to human terms Edwards with the News.” Pruden- 
where possible. Ottawa — Australian-born Keith | tial continues its sponsorship of 
ATV says it’s dickering with CBS | Davidson, who’s been producing | “Twentieth Century,” now in its 
| for a tieup with “Calender” so any |CBC-TV’s weekly “Newsmagazine,” | fifth seasun. Sunday News Special 
— topics can be swap-/|leaves at month-end to set up a/1l to 11:15 p.m., also continues 








Achieving SRO 


For 4th Quarter on News-Pubaffairs 


and Carter Products picking up the 
tab. 

In the daytime, the two new five- 
minute news strips have been sold, 
with Frigidaire on one and John- 
son’s Wax on the other. “Calen- 
dar,” the new half-hour news- 
feature strip, has been sold in the 
“Morning Plan,” which is doing 
so well that the availabilities on 
“Calendar” have been increased 
from three to five. 

Web has other pubaffairs shows 
such as “Accent,” or religioso out- 
ings such as “Look Up and Live” 
and occasional news specials. The 
virtual SRO sign pertains to the 
hard news areas, the prime time 
regularly schedueduled pubaffairs 
outings, and the daytime news, 
pubaffairs strips. 


=a Continued from page 25 mmm 

















fer of the station. The others are 
corporations that are under exclu- 
|} sive contract to the ABC anchor. 
| Alex Dreier’s company, Joy Inc., is 
|under contract to the network in 


| 
| a deal that calls for the production 


of, and performance in, newscasts 
}On the local station. This is in ad- 
|dition to other assignments that 
might come up, either for the web 
or the local station. Dreier’s unit 
|includes Birch as news photogra- 
| pher and Bresnahan as chief writ- 
;er, in addition to other personnel. 

Born and Ventura are identified 
as VeBo Productions, and the third 
outside company is_ well-estab- 
lished as Ross-McElroy Produc- 
tions. While they operate with rela- 
|tive autonomy, they use technical 
jand directorial personnel of the 
| station and are under direct super- 
vision of. station veepee Sterling 
(Red) Quinlan. 

Quinlan expects that, with the 
four-unit plan, WBKB wil! emerge 
this year as “the creative pace- 


























local “Omnibus,” program has a news-film company in Jamaica.|SRO with Whitehall Pharmacal |setter” in the Chicago market. 
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= ae ——————— = the first time a station has actually owned the rights In any team in M of W ld A 
either the National or American Hockey Leagues. Roger Rice, vice all S 
= president in charge of sales at WIIC, said in this connection that when 
From The Pro uction entres he was in Erie the hockey team wanted $80,000 for tv rights but sold 
the team for $12,000 . . . WTAE takes the ABC Evening Report * A Bi B 
= —-—_——— | f}-]5 on Sept. 25. The local show of Dave Murray, Carl Ide, Eleanor V eter 
—— a oe oa Schano and Ed Conway will handle news, sports and weather at 7... Ig 
four 30-minute programs, “Cuba... Si,” starting Sept. 29 Film waS|wIiC has a new news show at 11. Len Johnson and Bob Cochran | a 
shot in Cuba and program claims to be objective story of tl le TevOU- | hand!e the local and national news with Red Donley, the station’s new | an ; - . Ps . . 
tion BBC Radio news and comment show “10 O'Clock” became | sports director, announcing sports Del Taylor will handle WTAE’s| Story editor Ian Stuart Black fs 
one year old yesterday (19 ; Border-TV which opened on Sept. 1, | bandstand show for the next few weeks until the station starts taking currently preparing the first six 
reached 59.000 homes, says TAM, i egg os os _ oe. NCAA -football. He replaced Dig¢k Blanehard, scripts on a new big budget skein 
C. F. Jones, of Plymouth, became education officer for Westwara-1\ ; RE EE eee 
First ever “Armchair Theatre” play with music, “His Polyviny! IN TORONTO... - Associated soda _— 
Girl.” is slotted for October on the ABC-TV web. Authors are U S.- . Man Of The World.’ Skein is in 
born Steven Vinaver and Carl Davis Anglia-TV signed Donald tobert WhiteNead, Broadway producer, signed as host on this sea- keeping with web's international 
Zec, showbiz columnist of The Daily Mirror, to host “Shooting Stars” | son ; ' drama series to be launched on the CBC-TV cross- 0 and will ——— 
new. fall show . BBC-TV brings back “Monitor,” fortnightly series | Can nda ! vork, with Whitehead to take over Oct. 8 Producing 7. age .-, ph 7 sete acer ane 6 
« e arts, on Sunday (24), ' 1 of the upcoming Lincoln Centre, N.Y., he admits that he has|U- S. lead are expected to be 


IN BOSTON... 


WBZ took tv and radio editors to the Eastern States Exposition in 


! up i 


$30.000 offe 


} 
x st 


to air-commute on 


s Canadian eitizenshi 

deal if he had been offered an 
York . Bob (“Camelot”) Goulet in town 
Sundays 


» but he wouldn't have accepted 
“equivalent opportunity” 
to turn down that 


from Manhattan to emcee 


Springtield Tuesday (19) by bus to celebrate the 40th anni of radio laydate” drama programs to be CBC-TV'd next month 
broadcasting by WBZ at that spot and put on a two-hour radio spe v es Chapman and the Hi-Riders sizned for 13 weeks (Mon.-Fri.) 
tacular. a musical revue of the Roaring 20s, under direction of Ed) by CHUM _ Eva Langbord, casting director for CBC. looking for 
Pearle, press chief... Perey Shain, tv editor Boston Globe, bac k fron Orien actors, between 25 and 40, for upcoming “Experiment in 
Las Vegas 1ere he visited his showbiz family, son, Roy, base pl aye Cell ; Evelyn Pasen set as femme vocalist on CBC's (Oct. 1) 
a isughter in law. Toni Madsen, dancer at the Sahara... “Starring | “Sundty Showcase,” with music by Lucio Agostini . Mike Darow of 
t Editors.” only editorial news program of its kind in local tv with Cc HUM has signed to emcee CBLT-TV's “Club Six” series but will 
fo sreater Boston newspaper editors analyzing the news, begins its vid both jobs at both radio and tv stations . . Sammy Sales and 
12 year on WBZ-TV Win Baker, WBZ-TV assistant prograt 1 | Helene Winston, both CBC-TV actors. will join the Ford of Canada 
manager. addressed Lawrence Kiwanis on “TV's Future” aa Ryan, | Sho industrial with visits to Winnipeg, Regina, Edmonton and 
WBZ TV press chief, named public relations director of Ne England | Vancouver lined up. 


WBZ-TV operations director Gordon 


as 


Broadcasting Executives club 
Swan panelist on Mass. PTA convention at Swampscott, Oct 


IV MINNEAPOLIS 


j 


| 
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IN DETROIT... 


George Pierrot, 
on WWJ-TV 


gets an hour 


whose travelog show 
in prime 


is in fits ninth consecutive vear 
evening time—7-8 p.m. Mondays 


Twin Cities football fans should get their fill of local tv coverage this season with Standard Federal Savings & Loan Association 
this fall. WCCO-TV has slated seven road games of Minnesota Vikings, | sponsoring WXYZ-TV and the Detroit Bank & Trust Co. are 
n pro grid entry, for live coverage. Herb Carnell of Baltimore will partners in an 80-foot electric sign erected on the bank building in 
handle play-by-play account with Clayton Tonnemaker, former Univ. ! downtown Detroit which flashes latest news .. .“Junior Auction” is a 
of Minnesota All-American, providing color commentary. WCCO-TV | new WJBK-TV game show with Harvey Kaye and Lynne Boyle auc- 
v run films of Minnsota Gophers’ games on Mondays, and KMSP- | tioning prizes to five-to-14-year-old youngsters who collect auctionable 
TV will beam Vikings’ game films on Wednesdays. “Tony Parker | “points” with bottle caps and labels from the dairy sponsors’ products 
Football Show” is another new program featuring KMSP-TV's sports . WJR has a weekly cumulative audience totaling 2,183,000 persons 
director . Ray Scott, Minnesota Twins’ tv and radio announcer, to|in the 15-and over age bracket, according to Alfred Politz Media 
cover Univ. of Minnesota grid games this fall on WCCO Radio. Scott. | Studies, the largest. audience ever measured by the station ... The 
in his 25th year of broadcasting, also handling tv running accounts of | Rt. Rev. Richard S. Emrich, bishop of the Episcopal diocese of Mich- 
Green Bay Packers’ contests for sixth year . William H. Lawrence, | igan, will be interviewed on the WWJ-TV “Profile” series . . . John 
ABC Washington bureau chief, to speak at dedication ceremonies of F. Pival, prexy of WXYZ ‘and general manager of WXYZ-TV, -will 
new Minnesota Press club Sept. 30... WLOL-FM turning its facilities |serve as chairman of AGVA Week in the Michigan-Ontario district, 


over to Minnesota Orchestral association for fullday “Salute to the 
Minneapolis Symphony” Oct. 1. Program will include orchestra's first 
recording with Stanislaw Skrowaczewski as conductor. 


IN CINCINNATI 


Oct. 9-16. 


IN PHILADELPHIA 


Veteran announcer Hal 


Moore becomes 


production manager for 


WRCV. Moore returned to the local station in April’ from WCBS, in 
New weekday 25-minute evening strip on WLW, tabbed “Conference | New York, where he had been program director . . Jack Steck, 


Call.” has news commentator Peter Grant in telephone discussion of 
he dav’s news with newsmen from other Crosley stations; Ed Hamlyn, 
WiLW-D, Dayton; Hugh DeMoss, WLW-C, Columbus, and Tom Atkins, 
WLW-I, Indianapolis . . . WKRC public service programming allows 
three-minute recorded talks by all 27 Cincy councilmanic candidates 
on separate nights ‘SAI newcomers are W. Emerson (Dusty) 
Rhodes, from Syracuse, N. Y., as community relations director and 
announcer, and disker Paul Purtan via WMBR, Jacksonville, Fla 
WL.W-T stepping up its fall color schedule with NBC-TV’s increased 
tint lineup and own originations . Dale Stevens, Cincy post and 
Times-Star bearded amusement editor, won over personalities from 
“local radio and tv stations in pony cart race at Carthage Fair. 


IN PITTSBURGH 


Peter Thornton, p.a. for KDKA-TV and formerly with the John H. | 


Harris Ice Hockey organization, has revealed that KDKA-TV’s outright 
ownership of the Pittsburgh Hornet's hockey radio and tv rights marks 











| WFIL 





radio operations director, 
director, address the Franklin 
and TV". . . Pat Leslie, new 
distaff side on “Morning Report” 
Bill Hart and Gene Crane. . 
ous series for youngsters, returned 
Sunday (17)... 
Club of Philadelphia, Sept. 27 . 
Temple Univ. 
by-play 
chairman for “Mario Lanza Day,” 
Wright, WIBG disk jockey, 
ment 


. Rex Morgan, WFIL-TV personality, 
~ « WEIL 
night football games, 
. Tobey DeLuca, music librarian 


and Lew Klein, WFIL-TV program 
Institute 
WCAU-TV 


members on “Inside Radio 


personality, 


pioneer religi- | 
its fifth season on WRCV-TV, 
addresses Rotary 
radio will broadcast four | 
with Gene Kelly doing the play- 
at WFIL, 


for 


Bill 
WIP, has been named 
Herb Fields, 
in New York City. 








Powell on 4 Star Expansion 
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—— Continued from page one 
n cording to Powell, is the hourlong eed y-regrnggece hg = Steer ygpee Ste 
“Tin ‘ ” . rom the tv web. (Deal calls for 
Re Dick Powe Shew” sslhetegy. 30 first-runs and 20 repeats, and 
But besides that Tuesday night), number of pilot shows will be 
vd NBC series, kicking off on Sept.| contained in the anthology, at 
26. Four Star will also have four | which NBC-TV will get first crack.) 
other network stanzas on the air ~— — yg gory 
; _| will star in oO ; 
this coming season: a new hour-| ‘7 i ding the initialer on Sept. 26. 
long version of Robert Taylor's Supported by guests Nick Adams, 
“The Detectives,” the hour “Cor- | Edgar ——., — ym 
ors.” z reek- | Lloyd Bridges, Carolyn Jones, an 
cig Moone wipes Fao aria Jones, Ronald Regan and Kay 
HUNTI NG BIG GAME? - ey Bn rel reste Thompson, pot omer - rere 
. erg-Cedric Ha -laire police officer (“he inherite 
You'll find it in the Northwest ...a big, rich ready market While the total ‘61-’62 output on | it”). Also canned are two Adrian 
for your product, network for Four Star is four|Spies stories, one fronted by Van 
ol Heflin, the other by Mickey 
This is the area which KSTP-TV serves and sells . . » hours of film a week (last year it} pooney Incidentally, Four Star, 
$5 Billion in spendable income and 810,800 TV families. was five-and-a-half hours), the com- |). 411 said, is planning an hour 
Let KSTP-TV start a sales stampede for you. pany’s gross and profits, Powell). 61. series regularly fronted by 
a ee At, the |Heflin and plus that it's getting 
There is already at the | out the much publicized “Mckeever 
boss of Four hae? Dick le & the Colonel” series for next sea- 

first year’s sale 0 4 4d and | S02. 
“ulvision EY 100,000 WATTS * NBC verve us is te aac. |. Besides Powell Mont and, Mo- 
owne ? Dermott, the major stockholders 
MINNEAPOLIS + ST. PAUL cording to Powell, his Tuesday in Four Star atill include David 
e a Niven and Charles Boyer, both of 








BATON ROUGE, 61% CHARLESTON, §4% 


For Further Details Contact 
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BIGGEST SHARES OF AUDIENCES! 


‘“*MANHUNT’’ 


COLUMBIA PICTURES CORP. 
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Source: ARB, June, 1961. 


ATLANTA TORONTO 











whom will appear in “Dick Powell 
Show” episodes. 


Chipperfield’s Circus 
Signs 3-Year ATV Pact 


London, Sept. 19. 
After a seven-year link with 
BBC-TV, Chipperfield’s Circus has 
signed a three-year exclusive con- 
tract with Associated TeleVision. 
Pact calls for three shows over this 
period. 





SCREEN GEMS According to Richard Chipper- 
field, seventh generation o e 
. 9 INC. famous circus family, BBC-TV 


screens too many other circuses 
and his show stood in danger of 
losing its identity. Hence the 
swap. 


represents the | 
where she is featured daily with 
-“Come Little Children,” 


is publicity | 
to be marked here Oct. 7... 
has been upped to station's sales depart- 
. Joe Brooks, director of music at 
director of local publicity and promotion for station .. . 
WPEN rep, has joined the sales staff of WCBS-TV, 


signed shortly. 
According to Leslie Harris, 
production exec, 


ITC 


each segment will 


cost in the region of $61,600, will 
take 10 days to shoot in such 
places as Greece, Venice, Algiers 
and St. Moritz 

“We aim to make this’ series 
much more ‘realistic’ than, say, 
‘Danger Man,’” says Harris. “The 


idea is to get away from the con- 
ventional action-adventure into a 
more believable world.” 

Yarns, which will be hour-long, 
recount the adventures of a photo- 
journalist. ATV is paging some 
big name writers to give the char- 
acter substance (enough to fill out 
26, one-hour segments). First loca- 
tion shooting is skedded for No- 
vember and it's expected the show 
will be screened here next Febru- 
ary or March. 

‘ 


| Violence? 


amaaae Continued from page 19 = 





encouraging footnote that, in con- 
trast to a year ago when it decided 
to go with “Great Debates” as 
opposed to “Gunsmoke,” it's now 
;competing with a Marilyn Mon- 
roe opener.) 

Keyed to a> season when Minow 
|& Co, will be watching full time, 
when Congressional hearings on 
tv sex-violence are being stepped 
}up, when attacks from the press 
}are now being supplemented by 
| the national mags and when the ree 
cent Jack Paar Berlin incident, 
whether right or wrong, has none- 
theless cast a new pall over the tv 
behavior pattern, the networks 
|thus go into a new season facing 
| what may prove to be the most 
acute embarrassment of all. 

What happens if the nation’s 
audiences repudiate any attempts 
toward moving In a new direction; 
if they reject the “class” anthology, 
the personality thrust or the come- 
dic efforts, and throw in their mass 
vote for an “Untouchables,” a “Cor- 
rupters,” an “Investigators,” @ 


“Cain's 100” or the other variations 
on a violence theme? The networks 
even now shudder to think of the 
consequences. 
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TAM’s Top 20 in Britain 


(Week Ending Sept. 10) 


Val Parnell’s Sunday Palladium 
Coronation Street (Wed.) 
Coronation Street (Mon.) 
Emergency-Ward 10 (Tues.) 
Harpers West One 

Three Live Wires 

Top Secret 
Emergency-Ward 10 (Fri.) 
Echo Four-Two 

Armchair Theatre 

Play of the Week 

Sophie Tucker Half-Hour 
The Younger Generation 
Abracadabra 

Rawhide 

Winning Widows 

Twenty Questions 

Tell the Truth 

Family Solicitor 

This Week 





CBS Radio 
Games Continued from page 19 Gas 
ser about 48 hours weekly in program- 
(000’s) ming, reserving about 25 hours 

ATV 6750 weekly for web selling. 
GRANADA 6529 Reporting on a survey taken by 
GRANADA 5976 the web of the competitive situa- 
ATV 5976 tion in 103 cities, in which CBS 
ATV 5976 Radio has affils, Hayes said that 
AR 5663 67 CBS Radio affils, or two thirds 
AR 5644 ranked first, second or third in 
ATV 5533 their markets. Survey was based 
AR 5533 (| oR Pulse reports during the '61 
ABC 5533. «| ear. He cited the survey to “un- 
AR 5312 derscore the fact that a good net- 
A 5201 —s se that is nage — 
e public can compete w a fad 
_— aoe ‘non-quality) radio station and can 
AR 4977 build not only as large but a larger 

ATV 4869 audience. 

AR 4869 Web’s new net ALERT system 
A 4648 was dramatically brought into play 
GRANADA 4485 at the affil meet. During the Mon- 
4316 day (18) morning session, net 
: ALERT set up at the Waldorf- 


Nathan Straus, who died last 
week, was the first broadcaster in 
the United States to editorialize on 
the air, and despite the contro- 
versies he stirred up, the owner of 
WMCA Radio in New York contin- 
ued editorializing almost until he 
died. 

Straus, who was 72 at the time 
of his death on Wednesday (13), 
went before the FCC in 1948 to ap- 
peal against the “Mayflower De- 
cision,” which then prevented 
broadcast licensees from editorial- 
izing. The owner of WMCA since 
| 1943, Straus is considered by many 
to have been instrumental in the 
ultimate rescinding of the “May- 
flower.” 

He had argued, in the course of 
| his 25-page testimony in Washing- 





NN  ,—————————————————————— 


Paar Show In Berlin 


a «Continued from page 21 


Americans that there is a world- 
shaking crisis going on somewhere 
even if the demonstration is mild- 
ly distorted by the showman’s per- 
sonality. 

Paar is not the first entertainer, 
incidentally, to have gone to Ber- 
lin lately, but, due to all that ad- 
vanced publicity and to his ag- 
gressiveness in taking the cam- 
eras right up to the borderline so 
that America could see graphically 


There were some telling motion 
pictures of the Communist wal 
and some harrowing tales of the 
tragedy now being experienced by 








j Audimax. The device contains a |‘ 


Astoria automatically cut into the | ton, that if it was fair for him to 
p.a. system for the flash or. Ham-/|hire a commentator who could 
merskjold’s tragic death and then | Speak for him on WMCA or allow 
a direct report from Leopoldvilie, | an advertiser to buy time in which 
Introduced at the meeting was a|tO express an editorial opinion, 
new automatic level control devel- | then why wasn't it legal for a sta- 
oped by CBS Laboratories, called | tion owner to say his piece directly 
the listening public. 
section which| Until 1954, however, no broad- 


central “memory” 
compares the audio | caster, either in radio or tv, tested 


constantly 


Berliners because of the deep |/¢vel of any given program with 
division. the level of the preceding ten sec- 


: onds, ready to compensate auto- 
On Wednesday, the Berlin tape ; 
ut i Te 2 as tents oak matically for any undue fluctua- 


the traditional exclusion of edito- 
rials from the air. Straus, then 


himself and began a regular series 
of editorials. 


president of WMCA, took to the air | 


featured mainly interviews with 


tions. 


Nathan Straus Dies at 72; Owner of 
WMCA Pioneered Air Editorials 


lished until 1917, when he joined 
the Washington Times. He went 
back to the Globe after a Navy 
hitch in World War I, quitting as 
assistant editor when the paper 
supported Warren G. Harding for 
President in 1920. 


After serving as a Democratic 
state senator in New York for three 
»terms, Straus got involved in hous- 
ing legisation. Franklin D. Roose- 
vet named him N_Y. State adminis- 
trator of the N.R.A. in 1934. In 
1937, the President named him 
jhead of the U.S. Housing Author- 
jity, the job he held until 1942. He 
| later published two books on Hous- 
| ing, “Seven Myths of Housing” and 
| “Two Thirds of a Nation—a Hous- 
| ing Program.” 


———— 
— —--—_—s 


Chi Grix 


a=mmaes Continued from page 2] 











| great deal of compassion for the 
| downtrodden, and his preoccupa- 
| tion with them in the film has to 
| be chalked up to poetic selection, 
| Mitchell’s method, like that of 
many a modern poet, is to juxta- 
pose images for their ironic sig- 
nificance, and so he cuts back and 
|forth from the high-livers te the 








refugees from East Berlin. These 


| harrowing tales were interspersed | * 
| with entertainment segments. On | ATV Importing Talent 


There were threats and fears | low-lifers, from the delirious pool- 


that by this act he had jeopordized | .. . - 
his license to operate a station, but | ane = Hugh ~_—o 4 yar 
there never was one single at- | playboy diggings on North State 


the effects of the border closing, | Thursday, again in a Berlin tv stu- 





he did get himself an important 
scoop. And he did reach a wide 
arc of America with the story. 

If on Tuesday (12), the night of 
the first tape, Paar, inimitably self- 
dramatic, proved somewhat taste- 
less, the fact remains there was 
divided opinion on this subject. 
One observer said that Paar's out- 


ing was “more tragic than enlight- | 


ening, more in bad taste than in 
good entertainment.” Someone else 
observed, “There was nothing 
wrong with his performance. He 
got himself a scoop while per- 
forming a service.” 

Most, however, agreed that dur- 
ing the first tape, Paar was annoy- 
ing, perhaps because he seemed at 
moments too flippant. But that is 
because he is frequently unable 
to control the tenor of his con- 
versation. Still, for what it’s 
worth, his heart seemed always to 
be in the right place. 

Premiere episode opened with 
shots of Berlin from a helicopter. 
Then Paar and Peggy Cass moved 
to those formidable Communist 
gates, gabbing, interviewing G.I.'s 
and making cracks at the Com- 
munist cameramen behind them. 


dio, after a brief defense by Downs 
in the States, Paar and Miss Cass 
talked on. They played a radio 
tape of an insidious Communist 
propaganda broadcast to American 
|G.I.’s. Miss Cass was maudlin and 
a bit noisy. Her opinions were 
primitive, but they may well have 
reflected the half-formed opinions 
of many other Americans. 





' 


| cials “Broadway Goes Latin” star- 
|ring Edmundo Ros, 


Paar | 


gave a weak defense (weak only | 


because it left so many questions 
| unanswered) of the Army men who 
had helped him set up the first 
| Berlin show. Then he interviewed 
German actor Kurt Jurgens, who 
/was saccharine, and then a Ger- 
|man newsman, who was firmly in- 
conclusive. 
The shows, 
| were erratic, 


like Paar himself, 
sometimes helpful, 


sometimes hapless, restrained and | 


|then bizarre, thoughtful and then 
;compulsive. Yet it was good that 
| they were done. It’s only bad that 
|the American people won't take 


|their tv medicine from qualified | 


° tempt by official Washington to 
For Cha Cha Specials | boot Straus out of the broadcasting 

2 Send business. 

Date set 2 age Sept. 19. A second editorial precedent was 
oun ~~ Mil start of pro-/ established by Straus last year, on 
henna on te ton H. Lehr-| Oct. 27, prior to the Presidntial 

ssociated TeleVision cha cha spe-| Election. By then chairman of 
WMCA, Straus broadcast an edito- 
ria endorsement of Senator John 
Kennedy for President. The Re- 
pubicans requested and got equal 
time to answer the official WMCA 
position on Presidential politics, 
and it was vicepresidential candi- 
date Henry Cabot Lodge who made 
the reply. 

Straus, a member of the Macy 
department store clan, had been 
active in politics and government 
for several years. Born in New 
York, educated at Princeton and 
Heidelberg, his first job was as a 
reporter on the New York Globe 
in 1909. He resigned the next vear, 
because his father, the first Nathan 
Straus who was part owner of 
Macy’s, took ill and needed some- 
one to manage his affairs. 


is Nov. 1. 
Some 39 half-hour shows will be 
taped at Wood Green studios, di- 
rected by ATV's Dicky Leeman 
and produced by Lehr. 

Latter is importing Puerto 
Rican talent for the skein—as well 
as choreographer Arnold Tara- 
borrelli—and transferring it to 
film fo distribution in U.S. and 
other parts of the globe. 





Greensboro, N.C.—North Caro- 
lina’s four-year old in-school tele- 
vision project began its fifth year 
of instruction on WUNG-TV, and 
seven commercial tv stations Sept. 
5 at 9 a.m. Some 22,000 students in 
approximately 275 junior and 











TOP 
EXECUTIVES 


Distinctive and Unique Home 


Here ts unsurpassed opportunity te 
ecquire a Five Year Young, All Brick 
Georglen, Custem Home, built for 
owner. Specious Grounds, Many Shade 
Trees, Extensive Shrubbery, Beautiful 
Lawns. 


Entrance Foyer, Luxurious Living 
Room, Elegant Dining Room, Charm- 
Ing Kitchen, Family Room and Den, 
all en First Floor. Lerge Recreation 
Reem in Besement. Three large Bed- 
rooms with Powder Rooms and Two 
Titled Baths, on second ficer. Two Sun 
decks off Bedrooms. 2 car -atteched 
Gerege, Lerge Patio, Welks, Wall to 
Wall Carpeting. All this and many 
ether custom feetures. 675,000. 


Top Residential Area in Plainfleid, 
Mew Jersey. 
Owner transferred West. See 
NOW by appointment thru, 
STERN & DRAGOSET 
REALTORS 
54 Mein St., Weedbridge, N.J. 
Phone ME 4-5500 
Ask for Mr. Wright 


MUST BE SEEN TO BE FULLY 

APPRECIATED. OTHER FINE 

HOMES, ON FOUR ACRE 
PLOTS AVAILABLE. 











WANTED 


Ambitieus young S.A.T.B., big 
voice potentials; read music, no previ- 
evs vocal treining essential. ALL 
RACES. Following, 4 months intensive 
training, .te represent model 
pre tenet ble, RADIO & TV. 
For Avdéition phone Co 6-6070, 
York, 9 to 11 A.M. week days only. 


SCHOLARSHIP AVAILABLE 











senior high schools are involved in 


|doctors rather than well-meaning the project. 


| quacks. Art. 


In 1914, Nathan Jr. purchased 





Puck, which he edited and pub- 


| Pkwy. to the stuporous ghosts in 
| the Skid Row saloons, from colored 
| kids in a school playground to rich 
kids promenading at a society fash- 
ion show. Similarly, from a car 
| being sold in a showroom to @ car 
| being wrecked in a junkyard; and 
| from the savagely rhythmic killing 
|of cattle at the stockyards to the 
| savagely rhythmic rock ‘n’ roll 
dances. 


| 


| For those who fail to grasp the 
| form, it may seem disjointed and 
| rambling. especially since there is 
no narrative assistance. The orly 
overt statements in the film are 
made by certain persons depleted 
or by candidly recorded voices 
| commenting on their own lives or 
| offering an opinion of the city. “It 
may be dirty and corrupt, but I 
love this city,” one said. 
Mitchell caught the human es 
| sence of Chi rather than the points 
|of interest, and his view of it 
| seems, if anything, a fond one. To 
one jaded Chicagoan privileged 
to see the forbidden film, the city 
has never seemed so many-faced or 
| so profoundly alive. 

















SRA Partially Backs 
FCC’s Wide ‘Authority’ 
To Once-Over Programs 


Washington, Sept. 19. 
Federal Communications Com- 
| mission has “extensive authority” 
to look into programming to see if 
a broadcaster's promises measure | 
up to performance. | 

A qualified endorsement of the 
concept behind FCC's new logging 
and programming proposals came 
from Station Representatives Assn. 
in the midst of loud squawks from 
state broadcasters associations | 
about the rulemaking. And though 
SRA voiced support of the rule- 
making’s overall objective, its | 
Washington attorney, Harry Plot- 
kin, heaped a mountain of sugges- 
tions for deletions, clarifications 
and additions in the proposed new 
programming form. He submitted, 
in fact, a new substitute version of 
the form. 

SRA’s 19-page brief filed early 
with FCC (deadline is not until 
Oct. 2) conceded that the bar 
against censorship and the Com- 
mission's obligation to look after | 
the public interest pose a dilemna. 
But it went on to say: 

“The legislative history of the 
(Communications Act) and numer- 
ous Court decisions leave no room 
for doubt that the Commission, in 
carrying out its statutory respon- 
sibility, has extensive authority to 
obtain information as to program 
promises and performance with- 
out slipping into the censor’s role. 

Among the major revisions urged 
by SRA concerned the proposed 
requirement that broadcasters show 
FCC how they went about meeting 
the needs of the communities they 




















| serve. 


we are pleased to announce 


JAN MINER 


is now under our 


exclusive personal management... 








ROBERT COE MANAGEMENT 
144 West 57th Street 
New York (9, N.Y, 
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RECORD REVIEWS 








Reiner & Brooks’ Comedy Click; 
Donegan’s Sock Skiffle; Other LPs 


CARL REINER & 
BROOKS: “2,000 AND ONE 
YEARS” (Capitol). Although it was 


MEL! modern school but have evolved a 


tough to foliow their first LP ef-| 


“2000 Years Old,” Carl 
and Mel Brooks have 
another click laugh of- 


fort, 
Reiner 
turned up 
fering 
similarly to their initialer with 
Reiner playing straight man to 
Brooks’ dialectical humor. This is 
way-out, oddball humor which reg- 
ularly ignites into high comedy. In 
addition to the title routine there 
are sketches titled “The Tax Ex- 
pert,” “Twa Hour Old Baby, “The 
New Technique Psychiatric So- 
ciety” and “The Third Best Poet.” 
LONNIE DONEGAN (Dot). Back 
again with a single click in “Does 
Your 
vor,” Lonnie Donegan has returned 
to the U.S. disk scene with more 
ot British skiffling. This is in the 
tradition of America’s country & 
western idiom and Donegan is of 


the most colorful performers in 
this groove. A vigorous singer, he 


also choses fresh material to work 


over with his direct, folk approach. 
In this collection, he includes the 
“Chewing Gum” number among 
other strong tunes such as “Whoa 
Back, Buck,” “Ain’t No More Cane 
On The Brazos,” “Grand Coulee 
Dam.” and “I’ve Got Rocks In My 
Bed.” 

“THE BEST OF THE 20TH 
CENTURY STRINGS” (20th Fox 
One of the lushest of the orch on 
disks, the 20th Century Strings 
dish up a double-platter offering in 
a highly listenable groove. It’s a 
wrap-up of two-dozen § standards 
and recent hits, including “The 
Last Time I Saw Paris,” “Over The 


Rai nbow,” “Lullaby of Broadway,” 
“Love Is A Many- Splenc yred 
1 “Tennessee Waltz,” “Never 
Sunday * and “Cc anadian Sun- 


‘GEORGE HAMILTON IV: TO 
YOU AND YOURS” (RCA Victor). 
This is a teen-angled package with 
s country flavor. George Hamilton 
IV, who's had a share of single 
hits, sings with an easy, unpre- 
tentious folk style, and gets first- 
rate backing from a Nashville orch 


| including some Mangione originals. | 
The sequel is formatted | 


Chewing Gum Lose Its Fla- | 


| This is one of those children inter- 


and chorus. Besides the title tune, 
the songalog includes a flock of 
country standards, including “F 
Will Miss You When You Go.” 
“Those Brown Eyes,” “Lifes Rail- 
way to Heaven” and “Where Did 
The Sunshine Go” and some new | 
entries go such as “The Wall” and | 
“I Want A Girl.” | 

THE KINGSTON TRIO: 
“CLOSE-UP” (Capitol). The per- 
sonnel of the Kingston Trio has 
undergone a slight shift with the 


exit of Dave Garde in the wake 
of an internecine row, but the 
sound of the combo remains sub- 
Stantially the same and should con- 
tinue its b.o. impact. John Stewart, 
the new member, blends in nicely 
on another varied folksong recital. 
Highlights of this set include 
“Take Her Out of Pity,” “Jesse 
James,” “Don't You Weep, Mary,” 
“Ruben James” and “Ken Kar- 
enge’ 5 

LIANE: “BERLIN CABARET 
SONGS OF THE 20s” (Vanguard). 
This is a specialized exercise in 
nostalgia, recreating the popular 
Berlin songs of the 1920s, both 
vocal and instrumental. Liane, a 
Viennese chanteuse in a classic 
tradition, delivers these songs with 
a sophisticated artfulness. Inter- 
persed among the vocals are in- 
strumentals performed by 
Boheme Bar Trio. 


the | 


A TREASURE SET OF AMERI-. 


CAN FOLK SONG” 
Joining the growing catalog of 
folksong disks, this double-platter 
set has assembled a fascinating col- 
lection of musical Americana, per- 
formed by Ed MeCurdy in a 
straightforward, virile style. Each 
of the four sides has its own peg, 
covering songs of New England, | 


(Elektra). 


the south, the pioneers and various | 


occupations. The material 
sistently excellent, 
familiar but also 
folk standards as 
“Lord 


is con- 
much of its un- 
including such 
“Gypsy Laddie,” 


Randall,” “Black Is The 
Color,” “Derby Ram,” “Careless 
Love,’ “John Brown's Body” and 


“Hard Travelin’,” among others. 

THE JAZZ BROTHERS: 
BABY” (Riverside). This is a firmly 
textured jazz package by a 


 Canmx ... 
| violin concerto recorded by 





hard attack of their own. The im- 
portant thing is that the combo 
keeps swinging through some com- 
plex territory, The takeoff points 
are a series of jazz instrumentals, 


SARAH VAUGHAN: “AFTER 
HOURS” (Roulette). Sarah 
Vaughan, a highly stylized thrush, 
is in an easygoing and comfortable 
mood here. Set has a freewheeling | 
spontaneous quality that keeps the 
package highly entertaining} 
through its 10 tune roundup. An | Proudly 
added lighthearted mood is sup. 





LAWRENCE WELK 
* Dot Hit: 


THE LENNON SISTERS 


plied by Mundell Lowe on guitar | Casts s Movies” B/W “I 
and George Duviver on bass. Some —— 
of the highlights are “My Favor- pes. Know Why I Love You Like 


Presents Another 


ite Things,” “Ev'ry Time We Say 
Goodbye” and “Easy To Love.’ 

SANDY BARON: “OUT OF THE 
MOUTHS OF BABES” (Shell). | 





Frisco Postmaster’s Grab 
Of Party Record Catalogs 
Have Federal Court Test 


view platters but with a twist. In- | 
stead of the Art Linkletter fashion 
of just throwing questions, Sandy | 
Baron gives a child a lead and then | 











- ' : 4 San Francisco, Sept. 19. 
] 5 ovising ¢ 4 : 
a a en a San Francisco postmaster John 
thought the child establishes. | Fi*4 is @ Party poorer, according 
“heii 0 ae so -|to L.A. mailorder record house, 
There’s some simple questioning p.. Record Co. because he im- 
too which gets some candid re- pounded 300 copies of the firm’s 
plies about politics, school and | 3961 fall catalog of stag and 
teachers, things adults take for party” records = ae 
granted but which mystify chil- ” William H. Door, operator of the 
dren, and others it Sa cute pack-| Fax Jabel, complained in Federal 
nee. nicely conceived : , _| Court here that Fixa’s position in 
_ “WITNESS tiverside Fo! 1pounding the catalogs violated 
this package, Bud Greenspan has’ constitutional guarantees of free 
functiorfed as producer and scrip-| syeech as well as put a damper on 
ter. Narrated by H. V. Kaltenborn. | party planners plans 
the two-sleeve package explores)” Fax’s catalog listed such titles as 
the fascinating world of Congres- «Songs of Erotica,” “Sex Is My 
sional hearings with actual tapes Business,” “Party Records for 
from such hearings as the Army-| Broad Minded Adults” and “Adam 
McCarthy, .baseball, racketeering | Sta9 Party Series.” 
and other sessions, with the gaps Blurbs in the catalogs called the 
filled in by Kaltenborn who iden-| records “an important -manifesta- 
tifies the speakers and offers some | tion of our cultural heritage” and 
background materials. Among the | added “in Army barracks, ships at 
personages represented on this | sea, club smokers, campus dorms 
often engrossing set are President | and even in ‘polite’ society we now 
John F. Kennedy, when he was 4 hear these lusty refrains.” 
senator, Robert Ke nnedy Estes Ke- The catalogs were seized last 
fauver, Joseph Welch, Roy Cohn,|™May en route to New Sound. 
Stuart Symington, Casey Stengel,|Grounds for impounding them 
Mickey Mantle (the latter two in a were that they gave information 
funny bit from baseball investiga- | on where obscene material could 
tions), John Howard Lawson of be obtained 
the “Hollywood Ten,” Dave Beck, Last month an administration 
Jimmy Hoffa, Frank Costello and | hearing officer upheld the seizure 
many others Herm. |but made no ruling that the cata- 
logs themselves were obscene. Last 
/April, in a similar suit in L.A. 


Victor’s Dario Soria 
Back After O’seas 0.0. 
Dario Soria, RCA Victor veepee 

of the commercial records liaison 


against the L.A. post office, Fax 
tecords received a favorable ruling 
by Federal Judge Peirson Hall of 
L.A. 

In San Francisco, Federal Judge 


department, is back in New York | ajbert C. Wollenberg ordered Fixa 
after a two-month survey abroad. tg appear Thursday (21) to show 
During his overseas stay, he had | cause why he should not release 


meetings with the heads and staffs the impounded catalogs and in the 





of RCA’s European affiliates and meantime admonished him not to 
licencees in London, Paris, Zurich, | burn the booklets 
Berlin and Rome | 
He also attended the semi-an- | m - 
nual RCA meeting ‘Aug. 22-28) Electronic Music Room 


which had been scheduled to co- 
incide with the first postwar Ber- | 
lin Radio-Television-Phono Exhibi- | 


Chicago, Sept. 19. 


Marion Heuer, noted interior 


tion. The conclave brought to- decorator, wants to bring back a 
gether RCA reps from 11 Euro- 19th century household institution 
pean countries: Germany, Norway, —the music room. But in the 20th 
Sweden, Denmark, Finland, Hol- century, of course, it would have 
land, Belgium, Austria, Switzer- | to be mostly electronic. 

land, Spain and Italy. The idea, but naturally, has 


struck the promotional fancy of 
Shure Bros., a firm which manu- 
factures hi-fi components, and the 
Satellite Records, the Memphis'company has commissioned Miss 
indie distributed by Atlantic, has| Heuer to design an electronic age 
changed its name to Stax Records.| music room which it will offer as 
First disk on the new name will!a prize in a national contest this 
“Morning After” and “Diana.” | fall. 


Longplay Shorts 


Columbia Records has 30 LPs scheduled for October release—10 
Masterworks, 11 pop, five jazz, three in the Latin American series 
and a special four-record set, “The Fletcher Henderson Story”. . 
Epic has slotted five packages for its October schedule—two classical, 
two pop and one jazz... Dick Gregory, currently at N. Y.’s Blue 
Angel, preparing his second LP, “Dick Gregory East and West,” for 
Columbia Records will release Richard Yardumian’s first 
the Philadelphia Orch under Eugene 
Ormandy’s direction after the first of the year ... Capitol has added 
three recordings to its four-track stereo tape line. They are Stan 





Satellite Becomes Stax 


be 























Kenton’s “West Side Story,” George Shearing’s “The Shearing Touch” 
and “Hawaii Calls; Greatest Hits’ by Webley Edwards with Al Kealo- 
‘ha Perry. 


HEY | 


Rochester quintet featuring Chuck | 


Mangione on trumpet and_ his 
brother Gap Mangione on piano. 
These youngsters have assimilated 


| N. 


Nico Fidenco, who records for RCA Italiana, due in N. Y. this week 
and will be feted with a cocktailery by RCA Victor’s International 
Division . Harold Drayson, national sales director for Caedmon 
and the Shakespeare Recording Society, on a two-week swing through 
the midwest visiting distributors . . . Anita O’Day, Verve disker, into 
Y.’s Village Vanguard Sept. 26 ... Time Records has a special 
three-volume special titled “Great Songs From Motion Pictures” with 
an orch conducted by Huge Montenegro. The pic tune anthology be- 


all the idiomatic techniques of the | gins with 1927. 
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Top Singles Of The Week 


(The ‘Best Bets’ of This Week’s 100-Plus Releases) 








BRENDA LEE .ncccccccccccsscsccsecccce FOOL NO, I 


(Decca) reetpeeescenseseeseeeess Anybody But Me 
Brenda Lee’s “Fool No. 1” (Sur-Firet) ts a slow rocking ballad 
with a teen-angled lyrie which this songstress delivers with 
potent tmpact. “Anybody But Me” (Championt) ts another solid 
slice with an interesting idea. 
* s on 


GENE McDANIELS ,...0.ccee00- 
Sp RC ee arate The Secret 


Gene McDaniels’ “Tower of Strength” (Famous*) is a stand- 
out jumping ballad belted with surefire stylishness by this fina 
singer. “The Secret” (Daywint) is a quieter production also with 
strong chances, 


TOWER OF STRENGTH 


eevee 


7 - * 
BILL DOGGETT ,......... OPEN THE DOOR, RICHARD 


(Warner Bros.) .......... The Waltz You Saved For 

Bill Doggett’s “Open The Door, Richard” (Duchesst) revives 
this novelty oldie in a swing choral arrangement with enough 
infectious angles to repeat all over again with the juke set. 
“The Walts You Saved for Me” (Feist*) is an okay instrumental 
offering in a rocking groove. 


. e * 
SHIRLEY BASSEY .......... REACH FOR “THE STARS 
a ee ee eee You'll Never Know 
Shirley Bassey’s “Reach for the Stars” (Picadillyt).ts a dy- 


namic ballad showcasing of the Negro thrush from England. 


“You'll Never Know” (BVC*) follows the same _ big-votced 
styling. 
- . . 
EE THA. SoS aesieaGweaearn . TOO MUCH LOVE 
(ABC-Paramount) ........:... Love’s Young Dream 


Johnny Nash's “Too Much Love” (Gilt) is a standout rocking 
ballad with a sharp lyric handled with lots of excitement to draw 
the juve listeners. “Love's Young Dream (Winnetont) is a 
sweet-flavored ballad@ for a neat change of pace and good a 
long pull. . 


* * 


CLYDE McPHATTER ....... 
IN ard ss seai vee Sia ade Your Second Choice 
Clyde McPhatter’s ‘‘Same Ti Same Place” (B. F. Wood*) 

fs a catchy rhythm number ain ail right at the juve target via 
this -high-ptched rendition. “Your Second Choice” (Aldont) 


. SAME TIME, SAME PLACE 


is a good ballad with an arresting melodic idea. 
- * * 
DORSEY BURNEITE. 60 0:0 sce .. FEMININE TOUCH 
WIM, a sak otic ba va ig lav avai ele etSUR Bb ana eld naa eeemtaseata . Sad Boy 
Dorsey’s Burnette’s “Femt » To (Doral+) is a swinging 


ballad with a religioso-romantico per ach that packs plenty of 


power via this performance. “Sac Boy” (Doralt) is a slow- 
tempoed torch ballad due for spins. 
of 7 . 


COME ON AND STOMP 


8 A ere ee eee or Calypso Love Song 
Dave (Baby) Cortez’s. “Come On and Stomp (Emitt) is a 
hard-driving instrumental spotlighting some rocking organistics 
designed to get the kids hoofing. “Calupso Love Song” (Emitt) 
has a light Caribbean flavor for pleasing listening. 
. . 7 
THE SWEET SICK-TEENS ....... 
MEIN, COUN). 5. Sicters io bidiu/asors, ausiere eles Agnes 
The Sick-Teens’ “The Pretzel” (Norick*) is a funny takeoff 
on the flock of recent dance crazes and it's to be hoped that 
the juves recognize that this ts only a rib and not just another 
hoofological invention. “Agnes” (Norick*) is about a Russian 
teenage spy. 


eeeeeereeeeeees 


DAVE CORTEZ 


THE PRETZEL 


ee eeeeee 


* * 
GENE WILSON & GENIES.... 
IED eg siioceesasike a eivioceuean are sare idteeraials Nobody Knows 
Gene Wilson & His Genies’ “I Got A Bird” (Loist) is a clever 
rhythm item delivered in a bright groove by this combo for 
solid commercial results, “Nobody Knows” (Lots) is more routine 


. 1 GOT IT FROM A BIRD 


fare. 
. * * 
LAVERN BAKER ................ VOODOO VOODOO 
ht, 2) IOS ens eae mee Saree mere Hey, Memphis 


Lavern Baker’s “Voodoo Voodoo” (Progressivet+) ig a power- 
fully driving entry with a colorful lyric belted all the way home 
by this savvy songstress. “Hey, Memphis” (Presleyt) is another 
hard rhythm slice geared for spins. 

. . . 


JERRY KELLER 
BE CAREFUL HOW YOU DRIVE, YOUNG JOE 
(x | PREP TRUETELTEeEe eee eee Never Wake Up 
Jerry Keller's “Be "Careful How You Drive, Young Joe” 
(Starfirte) is a message song but with enough story to hold 
the juves. “Never Wake Up” (Trinity+) is in a familiar groove. 
* - “ 


AKI ALEONG .......... TRADE WINDS, TRADE WINDS 

EPEC CET Tee Without Your Love 

Aki Aleong’s “Trade Winds, Trade Winds” (Pan World?) 
4s a liltigg, well-written Calypso-styled ballad skillfully handled 
by this singer against a firstrate instrumental-choral background. 
“Without Your Love” (Four Star) is an okay big ballad, but 
in a more cenventional groove. 

~ ~ * 


a POPS ORCH... THEME FROM FANNY 
De -inecnages opens saat Ce Ae Wel} Be Spring 
= Cleveland Pops Orch’s “Theme From Fanny” (Chappell* 
has the rich instrumental quality and the pic tie-in that the 
spinners will find to their liking jor upgraded programming. 
“at Might As Well Be Spring” (Chapnell*) gives the Richard 
Rodgers’ tune from “State Fair” a melcdic interpretation that 
the “good music” programmers will dig. 
s * * 


eeeee 


BOT CURTIS cccccccccsscsccccs cca. Fe Caan 
(Decea) ..... Pil ‘Do The Same For You 
Eddy Curtis’ “Jolly Polly” (Northern*) is a rocking novelty 
with a good lyric handled with a lowdown rhythm & blues 
attack. “I’ll Do The Same For You” (Northern*) 4s a nifty 
ballad entry with potential. Herm. 


1 BML 
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- BMI’S BIG BROADWAY BUILDUP 








Local 802 Faces 4-Part Suit in Bid 
By Orch Leaders for Employer Status 


There’s quite a hassle brewing 


within the ranks of the rage ncn B Musici ° 
Federation of Musicians. On Nov. JaZZ Musician in Antique 


1, four actions filed by the Orches- ‘RD; 98 

tra Leaders of Greater New York, Shop Ripley in Vermont 
an organization of several leader- Grand Isle, Vt., Sept. 19. 
members of the AFM, against Local| A Jazz musician in an antique 
802 and the AFM come to trial in| S80P may be as scarce as a bull 


N.Y. Federal Court. The basic is-|!".@ china shop, but this commu- 
sue is whether or not orch leaders| ®ity boasts such an oddity in 44- 


are employers and accordingly what | = Lou McGarity, trom- 


their position is as regards certain : ; 

union legislation and the Federal} Flying to this northern Vermont 

and state social security, unem-| Community weekends after appear- 

ployment and welfare programs. |{ing on the Arthur Godfrey pro- 
It is a sticky “problem which| gram five times a week, he assists 

finds the union faced with the pos- | his wife, Velva, in operating their 

sible loss of some 1,000 members! antique shop, “McGarity’s Gar- 








LEGIT WORKSHOP 
FOR GLEFFERS 


By MIKE GROSS 


Having already gotten a foothold 
in the Broadway musical scene via 
“Fiorello” and “Tenderloin” by 
Jerry Bock & Sheldon Harnick, and 
the soon due “Milk and Honey” by 
Jerry Herman, Broadcast Music 
Inc. has opened up its production 
and educational facilities to bring 
more young writers into the legit- 
une picture. 

The campaign to build its forays 
into the musical play field is two- 
fold. It’s worked on an _ under- 
graduate level whereby BMI is 
stimulating interest in legit cleff- 
ing by holding a competiticn for 
the best Varsity Show score from 
colleges around the country well 
as in Canada. And it's also being 
worked on a professional level for 
songwriters, who have pops or 
special material credits and want 
to learn the rudiments of show 
writing, with a special seminar 
conducted by Lehman Engel, vet 
Broadway composer-conductor. 

Started in March 

The seminar, tagged “Musical 
Theatre Workshop,” was launched 
in March of this year to allow a 
group of writers to meet regularly 
for discussions of problems rela- 
tive to the creation of musical 
shows. The original class of 16 was 


D.C. Bill Aimed at Disk Counterfeiters 
Needs Public Support, MPPA Told; 
Celler Backs AFM Vs. 


O'seas Trac 





Spanka Music in Deal 
With Japanese Publisher 


Spanka Music Corp. has ex- 
tended its operations to Japan 
where it has set a publishing deal 
with Yamah Music Co., Tokyo, 
to represent the outfit’s catalog 
there. Andrew Anka, father of 
Paul Anka, closed the deal during 
a recent Tokyo visit. 

Yamah is the publishing subsi- 
diary of Nippon Gakki Industries, 
a leading Japanese music opera- 
tion and was represented in the 
deal by v.p. Eddie White and 
Fumio Suzuki, general professional 
manager. 


Col Putting 2006 
In ‘All American’; 
6006 Bway Total 


Columbia Records is the leading 














made up of aspiring show writers 
and those already successful in |} 








if the orch leaders are ruled, once| ret,” on U.S. Route 2. 
and for all, to be employers under! McGarity was with the Benny 
the Sherman’ Anti-Trust Law| Goldman band for 10 years and 
to the same union as their employ-| rade program, as well as Perry 
ees. It’s further complicated by a} Como and Steve Allen shows. He 
Federal judgment in the case of a, bears a strong resemblance to folk 
leader named Ben Cutler that he} singer Burl Ives. 
is an employer which occurred | 
for return of unemployment tax - sf 
on his payroll. S In ic 0 
Still further complications arise 
from the existence of a Form B 
union 
emplover. This contract is the one 
used when a leader and purchaser | « 
pact for an engagement. Cutler’s Via New Sales Pe 
case arose because the N.Y. Unem- g 
lovment ivisi s > ? 
; ; wiilon sunpeties the Leeds Music, Lou Levy’s firm, 
pay these taxes to the Federal Gov-|iS attempting to do something | 
ernment. Needless to say. the union |#bout sheet music sales. In an ef- | 
does not recognize the leaders as | fort to hypo the slumping market | 
emnplovers af : 
That's the overriding issue but it merchandising technique for| 
“sheets” pegged on togetherness. | 
tions which all hinge on the lead- | The sheet folio is called “Home | 
ers’ status, These actions, according | Edition” and was created for the | 
to O.L.G.N.Y. attorney Godfrey P.| family that plays together. The | 
Schmidt, are: 
1) An action “commenced for the 25 different instruments, to play 
solo or together. The special pub- | 
from imposing a welfare plan| lication features parts for piano, | 
which the orchestra leaders were | accordion, organ, guitar, sax, clari- | 
required to pay into a fund in-/net, trumpet, trombone, oboe, | 
augurated by the union. This pay- 
ment was $1 per engagement per The Leeds copyrights already set 
in the “Home Edition” form are 
welfare plan, which on its face was | “Hawaiian Wedding Song,” “You 
incomplete, could not be set up Always Hurt The One You Love,” 
with the trustee requirements of | “Someday,” “Let It Be Me,” “(I 
the Taft-Hartley Act since the onlv Pas~ | 
trustees are the four top officers of ons,” “I'll Never Smile Again,” | 
“Have I Told You Lately That I 
Love You?” “(All Of A Sudden) 
My Heart Sings’ and “Clair De | 
Lune.” 


which forbids employers belonging | has appeared on the old Hit Pa- 
when Cutler sued the Government | 
7 
j contract which names the| 
purchaser and not the leader a ypo j ee SIC 
Form B idea and so Cutler had to 
Leeds has come up with a new 
will be tried as four separate ac-/| 
fedition includes eight parts for | 
purpose of preventing the union 
flute, ete. } 
employee sideman. This alleged 
Love You) For Sentimental Reas- 
Local 802.” A temporary injunction | 


against this program was obtained 
in Federal Court. 

2) An action “instituted to pre- 
vent the union on one hand and| 


onthe other. to fx prices and the 9 ORIGINAL CAST’ LP’S 
minimum amount of men to be em-| 
OF ‘DO RE MI’ IN LONDON 


ploved.” 

3) An action “commenced for the | 
purpose of preventing the union There will be two original cast 
from forcing the employers, the or-| albums of “Do Re Mi’ bucking 
chestra leaders, to make certain! each other in London next month. 
payments to the union and deduct! English Decca will put the West 
these pavments from their employ-| End production into the groove 
ees salaries, and their own salaries, soon after the Jule Styne-Betty 
to the extent of 114% tax on Local Comden-Adolph Green musical 

(Continued on page 51) ‘ |opens there Oct. 12 and RCA 
me Victor (through an EMI distribu- 


. ~ torship) will hit the English ‘mar- 
Dr. Bill Randle Exiting | ket with its original Broadway cast 
WERE for N.Y. Prof Slot 


set. 
The made-in-England disk will 
Cleveland, Sept. 19. 
Ex-WERE deejay Bill Randle, 


star Max Bygraves. Victor's Amer- 
| ican package stars Phil Silvers and 
Nancy Walker, the Broadway 

still a consultant there and, inci- 

dentally, a stockholder, winds his 

stint with the Cleveland Broad- 


originals. 
casting Co. on Jan. 1 and will 


bd ba ’ 
move to New York with his fam- Am-Par S Levine 0 Seas 
ily. His Gotham plans include a For Distrib Powwows 


professorship in American history 
at one of the major New York in- Harry Levine, exec veepee of 
Stitutions of higher learning and,| Am-Par Records, leaves for Eu-| 
possibly, hosting some sort of a| rope tomorrow ‘Thurs.) for hud- 
“dignified” tv program. | dles with overseas distributors on 
It will be Dr. Randle, come Jan- | the ABC-Paramount, Westminster, 
uary, when he gets his Ph.D. from | Command and Grand Award lines. 
Western Reserve Univ. here. He'll be accompanied by Dave 
Berger of Am-Par’s administrative 
staff. 














Col Ups Kleban 
Edward Kleban has been upped 
to associate producer of Columbia | & 
Records’ Coast artists & repertoire 
operation. 
Reporting to exec producer Irv- | Brussels, 
Ing Townsend, Kleban will be re-| and London. 





in Paris by Dr. Kurt List, artists 
repertoire director for West- 


Hamburg, Amsterdam | 
Levine and Berger | 


also 


other areas of current songwrit- | 
ing. | 

In addition to the discussions, | 
Engel gave the class the same 
creative assignment of musicaliz- | 


ing scenes from plays or novels to 


disk company legit angel so far 
this season. With its latest com- 
mitment to put up $200,000 to- 
wards the financing of “All Ameri- 
can,” Col now has $600,000 on the 
— for upcoming Broadway musi- 
cals. 


In addition to the investment in 


be turned in by the following ses- | “All American,” with a score by 


sions. The musical treatments were 
then auditioned before the entire 
group and criticized by each other. 
Engel agreed that it’s a sort of | 
group therapy procedure but he | 
feels that each was helped by their 
own candid analysis. 

During the summer Engel as- 
signed musical-show treatments of 
a number of dramatic properties 
for completion and review in the 
fall when the seminar resumes for 
another season. 

There are no ASCAP-BMI lines 
drawn at the “Musical Theatre 
Workshop,” says Engel. The pur- 
pose is to develop new writers for 
the theatre and even established 
writers with ASCAP ties 


classes. 
Impartial Judging 
The ASCAP-BMI differences are 
laid aside for the campus 
competition. Here the Varsity 
Show submissions are judged by a 
panel of pro writers who are 


(Continued on page 50) 


BRIT.’S JOHNNY LEYTON 
IN DISCLICK BONANZA 


London, Sept 19. 

Happy days for newcomer John- 
ny Leyton whose disk bow, “John- 
ny Remember Me,” soared to the 
top of the U.K. hit parade follow- 
ing a hefty plug on Associated- 
TeleVision’s department store dra- 
ma, “Harper’s, West One” (Leyton 
was featured as a pop singer who 
opened part of the store). Now, 
he’s signed for vaude, tv specials 
and a film. 

Manager Robert Stigwood says, 
so far, he’s turned down vaude of- 





fers totalling $40,000 “because we | 


don’t want to rush things.”’ But 


|Leyton has pacted to open for a 


week at the Royalty, Chester start- 
ing next Monday (18). 





Clive Davis Named 
Col’s New Top Legalite 


eral attorney for Columbia Rec- 
ords. He _ replaces Harvey L. 


Records International. 
Davis joined Col’s staff in 1960 


sponsible for production, editing | are expected back at their New| after an association with the law 
and research functions. He's been| York base about the middle of | firm of Rosenman, Colin, Kaye, 
with Col since January, 1961. October. Petshek & Freund. 


| 000 in the Jule Styne-Betty Com- 
| den-Adolph Green “Subways Are 


| Victor 


have | = 
sent other tunesmiths to Engel’s ; to Succeed in Business Without 


Charles Strouse & Lee Adams 
(Col also participated in the financ- 
ing of writers’ first Broadway 
click, “Bye Bye Birdie”), Col has 
$200,000 in the Robert Wright 
George Forrest “Kean” and $200,- 


for Sleeping.” 
RCA Victor and Capitol, too, are 


| doing the angeling bit again this 
| season. Cap has a $200,000 stake 


in the Arthur Schwartz-Howard 
Dietz tuner “The Gay Life,” and 
has “substantial invest- 
;ments,” according to Bob Yorke, 
| veepee in charge of all artists & 
repertoire, in Frank Loesser’s “How 
Herman's 


Really Trying,” Jerry 


| “Milk and Honey” and Jay Living- 
| ston & Ray Evans’ “Let It Ride.” 





MORETTI BALLYHOOING 
MGM DISKS IN SO. AM. 


Santiago, Sept. 12. 

Gene Moretti, international rep- 
resentative of MGM record divi- 
sion, stopped over in Chile, after 
covering Brazil], Uruguay and 
Argentine. Object of trip is to 
promote launching of the LP al- 
bums of the “King of Kings” 
soundtrack, among others. 

Santiago talks were held with 
Industrias Fonograficas Goluboff. 
local reps of MGM Record. He then 
left for Lima, Peru 


White Joins MGM/Verve; 
Other Personnel Moves 


Thomas F. White has joined 
MGM/Verve as director of inter- 
|nal administration handling fi- 
nance systems, budgets and admin- 


| istration matters. He has been as- 








| pic company, 
| Mayer since 1959. 
| In another personnel 


the label, Andy Miele, director of | 


marketing, added Vic Chirumblo 


Levine and Berger will be met| Clive J. Davis is the new gen-| to the staff as eastern regional 


sales manager for Verve. Chirum- 
| 
| blo will report to Harry Hostler, 


minster, who will accompany them | Schein, who was recently appoint-| Verve’s national sales manager 
| to the distibutor meetings in Paris.|ed general manager of Columbia Hostler will now concentrate 


his 
activities in the midwest with 
headquarters in New York. 


Prior to joining Verve, Chirum- 


blo held sales posts with Capitol 
}and@ Warner Bros. 


| secttes with the diskery’s parent | 
Metro-Goldwyn- | 


move ati 


Washington, Sept. 19. 

Music Publishers Protective 
Assn. has been told that if trade 
and public demand can be drummeg 
up, the Congressional ball might 
get rollMg next year on legislation 
cracking down on disk counter+ 
feiting. 

MPPA counsel Julian T. Abeles, 
in Washington for the first confers 
ence on the recently issued copye 
right law overhaul report, was 80 
informed by Cyril Brickfield, top 
copyright aide for the House Judie 
clary Chairman Fmanuel Cellar 
(D., N.Y.). The bill, authored by 
|Celler and backed ‘by Abeles, would 
slap criminal penalties of up to 
five years in jail and $10,000 i 
fines for disk bootlegging. as wel 
as make it easier to prove damages 
in civil suits. 

Brickfield said that the copyright 
subcommittee has to await reports 
from various Government agencies 
before making a decision on 
whether to hold hearings on the 
measure. Meanwhile. he said, ine 
dustry and public demand could 
play a big role in the decision to 
push the bill. 

In a related action. Celler intros 
duced legislation which would ree 
quire broadcasters to announce 
soundtracks as originating from 
abroad. The bill, as others aimed 
at curbing the practice of using 
foreign music, particularly Gere 
man, for tv soundtracks has back+ 
ing of the American Federation of 
Musicians. 

The copyright overhaul confere 
ence, held at the Library of Cone 
gress last Thursday (14), was ate 
tended by reps from 21! phases of 
show business affected by the ree 
vision proposal issued recently by 
the copyright office. To be fole 
lowed by sessions later this year 
and early next, the conference was 
described as a general exchange of 
views on the first chapters of the 
complex report. 

Presiding over the confab was 
A. L. Kaminstein, register of copye 
rights. In addition to Abeles, the 
roster included: Nicholas E. Allen, 
Washington rep for the jukebox 
operators: Walter J. Derenberg, 
of the US. Copvricht Society; 
Sidney A. Diamond, London Recs 
ords; Joseph A. Dubin. Universal 
Pictures; Herman Finkelstein, 
ASCAP; Harry Olsson Jr., NBC} 
Irwin Karp, Authors League of 
America; Sydney M. Kaye, BM]j 
Thomas J. Robinson. Motion Pice 
ture Assn.; John Schulman, Copye 
right Attorney; Paul Sherman, 
MCA; and a host of experts from 
Government and non-show business 
fields. 


Al Earl Takes Charge 
Of Columbia Onerations 


Albert B. Earl has been upped 
to the newly created post of veepee 
of operations for Columbia Rec- 
ords. Supervising a wide variety 
of operational activities, Earl will 
|}now be responsible for manufac- 
turing, central order service, newly 
created functions of warehousing 
and distribution, as well as ae- 
}counting, organization develope 
| ment, industrial relations and over- 
all company administration, 

Associated with Col sirice 1944, 
Earl has served since 1956 as ad- 
ministration veepee Previously, 
he had held positions as assistant 
ad manager, exec assistant to the 
president and director of consumer 
research. 








| 


| Pye Sanding Reprise 


London, Sept. 19 

Pye Records jias igned with 
Frank Sjinatra’s Reprise label to 
release the latter in the U.K. The 
|Reprise name will be retained 
here. 

First release in the U.K. will be 
‘immediate and consists of three 
singles, one by Sinatra, one by 
Sammy Davis Jr. and one by Tony 
Williams. A Sinatra Christmas al- 


bum is also slated to appear with- 
‘in the next few weeks. 
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Dayton, 0., Hotel Mgr. Can't Explain | 
Why No Negro Played Inn Since “42 


} 


Toledo, Sept. 19. [tion against Negroes. When asked 
A charge of racial discrimination | if he would permit a racially mixed 
brought by a Negro musician | group to play, he said, “I have no 
inst the Van Cleve Hotel here j objection, if they were qualified 
and local booking agent Karl Tay- | and I could afford ther 
ior moves into its second round| (Counsel for the Civil Rights 
of hearings t week before the | Commission, John Hoskins, asked 
Ohio Civil Rights Commission. | «Js it just a coincidence, then, that 
P ing the charze is Lester Bass | jn nearly 20 years you have nevet 
who seeks to recover $934 in wages | hired Negro musicians?” Cannon 
which were lost beeause of dis-| replied, “It might be, but it is 
crimination allesedly practiced by probably because bookers submit 
t hotel and the agent | groups they think will go tnto my 
In the first such hearing since rooms.’ Cannon said he _ hired 
the Fair Emoloyment Practices law | groups from names submitted to 
was passed two vears ago, the five-} him by bookers, and usually he 
iember commission last week} didn’t even know the personnel in 
heard testimony by Bass; Phil|the bands. 
Kelly, a white drummer; John} when tlie hearings are con- 
Mapp, who replaced Bass for the} ¢luded. a finding and recommenda- 
Van Cleve booking. and Claude | tion will be rendered by the hear- 
Cannon, manager of the Van Cleve} ins examiner, Roscoe L. Barrow, 
Hote! }dean of the. U. of Cincinnati law 
Bass, formerly a member of a!school. His recommendation will 
four-piece combo known as the!then be acted upon by the Civil 
Lamplighters, charged he _ was| Rights Commission. If discrimina- 
dropped for a Van Cleve engage- | tion is found to have been com- 
ment last March solely because of | mitted, the commission can tssue 


On the Upbeat | 








New York 


Mats Bjerke, owner-prez of Met- | 
ronome Records-in Europe, and 
Bent Fabricius-Bjerre, prexy of;j| 
Metronome in Denmark and Ger 
many, in town for huddles with 
Claes Dahlgren, of Orion Develop- 


ment Corp., Metronome's firm in 
the U. S . Lestoil Products has 
launched a co-op promotion with 
Tibor Records’ first release, **Mem- 
ories of Love,” featuring Bob 
Ri'ey’s vocal Dean Jennin« 
profiles Connie Francis in Sept. 23 
issue of the Satevepost ... Chris 
Cennor into Boston's Storyville 
Oct. 16 with the Rennie Ball Trie 


.. The Herbie Man Afre-Jazz Sex- 
tet begins a six-week engagement 


jat the Village Gate Oct. 6. 


Senny Steele, recently signed by 
Gene Autry’s Republic 
inked with the Hal Gefsky Agency 
for presentation in tv and pix... 
Miriam Makeba and The Chad 
Mitchell Trio do a Town Hall con- 
cert Oct. 14 and Thee Bikel con- 
certizes there the following after- 
noon and evening. Both concerts | 
are being produced by Harold 
Leventhal. 


London 
Ian Ralfini named exploitation 


manager for Reprise Records in the | 


U.K . Pye Records’ latest dis- 


his race. He testified that the book- | a “cease and desist” order and has 
ing agent said that Cannon “will| power to order restoration of job | 
not stand for a mixed group on the/ or back pay. 

bandstand.” Kelly traded places | Though the commission has ex- | 
with a drummer at the Roaring} jsted for two years, no case prior 
20s, another local spot, while a/t ) this reached a hearing. How- 
white bass player (Mapp) replaced eyer some 650 cases of alleged 
Bass. The latter said Taylor prom-|race bias have been adjusted by 


ised him other work. 

in his complaint, Bass said the 
Lamplighters appeared at the Van 
Cleve from March 13 to March 26, 
and on the basis of gored tc yr 
ance the group was employed for 
10 weeks at the iisleae. a local TO VOTE & SIGN PACTS 
night club. During the 12-week| Rock 'n’ roll singer Frankie Ava- 
period, Bass stated, he was able to! jon is now old enough to sign his 
earn $496 on other jobs instead of | own contracts. The singer, who 
the $1,080 he would have earned! was 21 Monday (18), signed a five- 
at $90 a week with the Lamp-!year deal with MDB Enterprises, 


conciliation. 


AVALON OLD ENOUGH 








covery is Danny Davis, signed to a 
|longterm contract ... New offbeat 
humorist Iver Cutler impressed 
|Hermione Gingold and the latter 
|wants to use some of the former's 
|yock-raisers on a Jack Paar show. 
Decca, meantime, released an al- 
bum and an EP here. 


Laurie Johnson orch recorded | 


two tv themes, “Sucu Sucu” from 
“Top Secret” and theme from 
“Echo Four Two,” for a Pye single 


Jazzman Ian Menzies quit the | 


4; pops that were published by 


Records, | 


ra * 
Stufl—Music 

William Howard Schuman, newly named president of Lincoln Cen- 
ter for the Performing Arts, had a fling at the pop field before turn- 
ing longhair composer. As a young man, he collaborated with Edward 
B. Marks Jr., son of the founder of E. B. Marks Music, and Frank 
Loesse! 

With Marks, he wrote some camp songs as well as a few 
the Marks firm. One of the titles is 
The Morning.” The Marks firm also 
for which Sehuman wrote words and 
Jr., ineidentally, never, followed his father's 
He's now head of the U.S. Com- 
his brother, Herbert 


young 


“Who'll Close the Window in 
“Waitin’ For the Moon,” 
music. Edward B. Marks 
footsteps into the publishing business 
mittee For Refugees. The music firm is run by 
E. Marks. 


has 


field is the Lucas Management 
Associated with Lueas is Virginia 
Henderson who was exec assistant to the late Ward French for 13 
years. Lucas will concentrate on attractions from the U.S. and the 
Iron Curtain countries, where he is presently negotiating. Recently 
imported from Spain is the guitar attraction, Celdodonio Romero & 
His Sons, Celin, Pepe and Ange!, who will tour the U.S. this fall and 
| make their N.Y. debut Dec. 14. Also signed is bariton®é McHenry 
Boatwright. Latter will sing the role of “Boris Godunov” with the 
Symphony of the Air at Carnegie Hall Dec. 29. 


Among latest entries in the concer 
Inc., headed by James A. Lucas 


Although Jerry Herman is under contract to E. H. Morris, he’s 
signed to BMI as a writer. Report in last week’s Variety erroneosuly 
put Herman into ASCAP’s writer fold because of his affiliation with 
Morris. The Morris publishing combine has a holding company called 
Vogue Music, which is a BMI affiliate, and into which Herman's score 
for the upcoming Broadway musical, “Milk and Honey,” has been 
| placed. The situation now is that Morris, which is now primarily an 
ASCAP operation having dissolved Meridian Music last June, will be 
promoting the Herman tunes and BMI will be collecting the per- 
formance monies. 

The first luncheon meeting of the recently formed International 
Record Men’s Club will be held tomorrow (Thurs.) at the Warwick Hotel, 
|N.Y., Leonard Woods, EMI exec, has re-arranged his travel schedule 
in order to be in N.Y. for the luncheon and will be the speaker at 
the meeting discussing the European record scene. IRMC is an un- 
official non-profit group which will meet bi-monthly. Gene Meoretti, 
of MGM Records, is group’s chairman. 


























BMI r HEAR THIS! ~] 
=n Continued from page 49 aaa GENE McDANIELS 
; brought together without regard on LIBERTY 


to musical society affiliation. The 
collegiate scouting via the Varsity 


lighters. 
Witnesses Back Bass 
Both Kelly and Mapp corrobo- 
rated Bass’ testimony, stating that 
Bass dropped from the band be- 
cause of his color. Cannon, general 


management firm headed by Bob 
Marcucci, and a five-year recording 
contract with the Chancellor label 
| The singer was birthday-partied 
at New York’s Harwyn Club 
Sunday (17). 


|Show competition was launched 
lumbia planning a special 21st! jast year by BMI’s Bob Sour and 
birthday album for Cliff Riehard Allan Becker. Now thelr offices 


which will be released on his |‘ 
birthday, Oct. 14. Singer celebrates | 4&@ flooded with submissions from 


by flying out to Australia for a/all over the country. It’s also in- 


biz because of ill health . = 9 Sow 


TOWER 
OF 





manager of the Van Cleve since 
1941, said he had no explanation 
why there has not been a Negro 
musician or entertainer in the ho- 
tel’s public rooms since 1942, but 
repeatedly denied any discrimina- 
_ — 


OF THE 
The WEEK 


CONNIE 
FRANCIS 


HOLLYWOOD 


DREAMBOAT 


PRS Warns Bingo Ops 
That Music Ain’t Cuffo 


London, Sept. 19. 
Bingo promoters received a 
sharp warning from the Perform- 
ing Right Society here that they 
will have to pay if musie {is used 








have been unaware that any tariff 
existed on the music they fed to! 
patrons. 

PRS established a bingo tariff | 
of 10c per sesh per 100 persons 
recently. 





Chess Off Payola Hook 


Washington, Sept. 19 

Federal Trade Commission has 
dismissed its payola complaint 
against Chess Record Corp. and | 
two affiliates Argo and Checker 
Record, all of Chicago. The con- 
cerns were accused of slipping pay- | 
ola to disk jockeys and other broad- 
cast employees in a FTC complaint | 
issued Jan. 6, 1960. 

They were among record makers | 
and distributors who held off 
against 
accepted by many companies ac- | 
cused by payola by FTC. Policy of 
dismissing the complaints is based | 
on idea the anti-payola law enacted | 
last year affords enough protection | 
against the practice. 
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THE CREATIVE WORLD OF 


STAN KENTON 


AND HIS ORCHESTRA 


Currently Sept. 14 thru 30 
BASIN STREET EAST, New York City 


W. +.» Graws standing ovations at every show, from the enthusiastic audiences 
at Basin Street.” DOROTHY KILGALLEN, N.Y. Journal American, Sept. 17. 


Oct. and thru Dec. 
COAST to COAST CONCERT TOUR 


CAPITOL RECORDS 
BOOKED EXCLUSIVELY BY 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, President 


AUB OOUULUR URE 
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745 FIFTH AVE., NEW YORK 22, N.Y., PLAZA 9-4600 
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during sessions of the game. Ap- 
parentiv, promoters, who are 
springing up all over the UK,/ 


so-called consent orders | 


month trek. 

Dick James left Bron Music to! 
set up his own pubbery . Helea | 
|Shapiro, top femme singer with 
the kids here, headed the cast in 
her first charity performance. The- 


j atre was mobile (bowing in this 
country) and it seated 1,500 of the 
| Crawley, Sussex, audience . 


Lark Matt Monro landed four ty 
dates with Ed Sullivan. Initialer: 
'Oct. 15 . . . Advance orders for 
|/Elvis Presley’s latest single, “Wild 
In the Country,” 


| which is quite a sag compared with | 


jhi is “Surrender” which soared 


‘British Dancehall Chain 
Maps Jazzband Contest 


London, Sept. 19. 

Britain’s biggest dancehall chain, 
| Mecca Dancing Ltd., plans a na- 
tionwide traditional jazzband con- 
test (first prize, $2,800) to side- 
step trad jazz promoters. 

According to Mecca topper, Eric 
| Morley, it is almost impossible to 
book any of Britain’s top trad 
bands without going through a 
promoter as well as an agent. As 
ithis constitutes paying two fees 
| for one engagement, Morley says 
it is “unreasonable” and Mecca 
|is not going to play ball. 
ie the trad bands won't come 
ito us,” he says, “We will go out 
and find our own.’ 


Walter’s Autobieg II 


“Of Music and Music-Making” by 
Bruno Walter (Norton; $5), is sub- 
mitted as a “finale” to the cele- 
brated orchestral conductor's auto- | 
biography, “Theme 
tions.”” Book was published in Ger- 
man in 1957, and is translated by 
Paul Hamburger. 

It offers the maestro’s penetrat- 
ing reflections on many aspects of 
his career: the origin and nature 
of music, approaches to interpreta- 
tion, and definitions of conducting 
Conducting for opera occupies 
considerable space, with emphasis 
on two works especially identified 
|with Walter: Bachs’ “St. Matthew 
| Passion,” and Mozart’s “The Magic 
Flute.”’ Style of translation makes 
|for pleasant reading; and edition is 
'a must for serious musicologists. 
| Rodo. 








topped 250,000 | 


and Varia-| 


STRENGTH 


FAMOUS MUSIC CORPORATION 


HEADING FOR THE TOP! 


| teresting to note that the colleges 


jare sending in their entries on 
LPs packaged with pro savvy. 

“The LPs of the Varsity Shows,” 
says Becker, “are sold at the per- 
formances to friends, relatives, 
classmates who want a memento 
of the college years.” In addition 
to the LPs, folios of the score, 
sometimes printed by BMI, are 
sold at the performances. 

Both Sour and Becker feel that 
the college Varsity Show is prob- 
ably the best training ground 
around today for ential Broad- 
way writers. And BMI is now do- 
ing all it can to stimulate interest 
on that level. 

Push Paying Off 

BMI’s push towards Broadway 
is beginning to pay off. In addition 
to the aforementioned Bock & 
Harnick and Herman, there are a 
string of BMI cleffers slated to 
move into the musical scene with 
Broadway and off-Broadway pro- 
ductions, 

Among them are Oscar Brown 
Jr. with “Kicks & Co.,” Alan Fried- 
man & Dennis Marks with “Baker 
Street,” a musical about Sherlock 
Holmes; Fred Ebb & Paul Klein 
with “Simon Says” and “It Gives 
Me Great Pleasure,” William & 
James Goodman and John Kander 

















BOBBY DARIN 


SINGS 


“YOU MUST HAVE BEEN 


ATCO #6206 


MUSIC PUBLISHERS 
LOL Geli, lem ae] -i-tel-7- Bale). 
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DOES your 
CHEWING GUN 
LOSE ITS PLAVOR 
» Cegate Segeum one ie 
wears MY DESIRE 
Boone—DOT 
be yaa: 
dan 


with “A Family Affair,” Rick 

Besoyan, who penned the off- OI the Auge —ERSURY 
Broadway click “Little Mary Sun- MILLS MUSIC, INC. 
shine” with an as yet untitled 1619 Broadway New York 19 





mythical satire for Broadway in 
late 1961-62 season, Oscar Brand 
& Paul Nassau with “90 Dozen 
Glasses,” Ray Jessel & Marian 
Grudoff with “Barnum,” Robert 
Kessler with “O Marry Me,” Jack 
Urbont with a musicalization of 
Richard Brinsley Sheridan’s “The 





———————————— ee 


“DONT GO AWAY” 
by 





Rivals,” and Robert Kessler’s “O TEDDY RANDAZZO 
Marry Me,” based on Oliver Gold- 
smith’s “She Stoops To Conquer.” #10247 


Also Bock & Harnick are prep- 
ping a musical version of Sholem 
| Alecheim’s “Tevya’s Daughters” 
lto be called “The Old Country,” 
land a month after “Milk and 
Honey” opens on Broadway, com- 
poser-lyricist Jerry Herman will 
| be repped  off- Broadway with 

“Madame Aphrodite.” 




















WHY? WHY? 


“GIVE MY TOY TO THE BOY NEXT DOOR” 


Words and Music by Charles Tobias 
Eleventh Floor Music, lac. — Tobias & Lewts Music Publishers 


| 
| 
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RETAIL ALBUM BEST SELLERS 


(A National Survey of Key Outlets) 


This Last No. wks. 
wk. wk. onchart 
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1 1 9 JUDY GARLAND (Capitol 
Judy Garland at Carnegie Hall (WBO 1569) 
2 2 37 #=CAMELOT (Columbia) 
Original Cast | (KOL_ 5620) 
3 6 6 JOHNNY MATHIS (Columbia) 
2 Portrait of Johnny ic L 1644) 
o 5 56 NEVER ON SU NDAY (UA) 
7 7 ___ Soundtrack (U AL | 4070) 
5 7 3 ELVIS PRESLEY (Victor) 
ee ___ Something for Everyone (L PM 2370) 
6 . 4 12 LAWRENCE WELK ‘Dot) 
___ Yellow Bird (DL A 3389) 
7 4 35 GREAT MOTION PIC TU RE THEMES (UA) 
MS ___ Various Artists (U AL 2122) 
8 9 15 > KINGSTON TRIO (Capitol) 
ee ___ Going Places ‘T 1564) 
Q 10 20 MITCH MILLER (Columbia) 
Tv Sing Along ‘CL 1628 
10 20 4 HARRY BELAFONTE (Victor) 
te Jump Up Calypso ‘LPM 2388) 
11 8 19 CARNIVAL (MGM) 
___ Original Cast (E 3946) 
| re uf 8 | FRANK SINATRA (Capitol) 
= ___ Come Swing With Me (W 1594) 
13 14 41 EXODUS (Victor) 
i c Soundtrack (LOC 1058) a 
14 12 72 SOUND OF MUSIC (Columbia) 
ee Original Cast (KOL 5450) 
15 11 8 FRANK SINATRA ‘(Feprise) 
Sinatra Swings ‘R 10062) 
16 15 7 U. S. BONDS (‘Legrande) 
; Dance Till Quarter to Three ALL P 3001) 
17 43 9 ARTHUR LYMAN (Hi Fi) 
Yellow Bird (1004) 
18 35 3 MITCH MILLER (Columbia) 
Your Reouest | (CL 1671) 
19 16 25 PAUL ANKA (‘ABC- Par) 
Sings His Big 15 ‘ABC 323) 
20. 21. #5 RAY CONNIFF (Columbia) 
Somebody Loves Me ‘CL 1642) 
21 18 3 EARL GRANT (Decca) 
Ebb Tide DL 4165 
22 27 27 RAY CHARLES ‘Impulse 
_ h ___ Genius | Plus Soul Eouals Jaz (A-2) 
23 19 15 RICKY. NELSON .(Impe rial) 
__ Rick) is 21 ‘L Ps 9152) 
24 301 13 PAT BOONE ‘Dot) 
_. Moody River (DLP 3384) 
25 37 2 DAVE GARDNER (Victor) 
=o Ain't That Weird (LPM 2335) 
26 25 19 EDDIE HARRIS ‘Vee Jay) 
Exodus to Jazz 3016) 
27 — 3 BRENDA LEE (Decca) 
ae All the Way (DL 4176) 
28 29 21 AL HIRT (Victer) 
Greatest Horn_ in the World (LPM 2366) 
2 60 32 3 JOSE JIMINEZ | Kapp) 
: The Astronaut ‘KL _1238) 
80 44 3 L IMEL ITERS (V ictor ) 
Slightly Fabulous LPM 2393) 
31 «647 4 FOUR PREPS ‘C apitol) 
Four Preps On Campus (T 1566) 
32 42 5 CONNIE FRANCIS (MGM) 
More Greatest Hits | E 3942) 
33. 24 35 =RUSTY WARREN (Jubilee) 
Knockers Up (JL P 2029) _ 
344.C< XS 3 GEORGE SHEARING (Capitol) 
_ Mood Latino ‘T 1567) | 
35 — 12 #£=STARS FOR A SUMMER NIGHT (Columbia) 
Various Artists (PM 1) : 
36 0=— 34 3 60 YEARS OF MUSIC AMERICA LOVES (V ictor) 
Various Artists, Vol. 111 (LOP 1509) 
37 4=«39 4 SOUTH PACIFIC (Victor) 
Soundtrack ‘OL 4180) 
38 Cit 2 ROGER WILLIAMS (Kapp) 
7 Soaring ’60s (KL 1251) 
39 23 36 + ##LAWRENCE WELK (Dot) 
s Calcutta ( DLP 2539) 
40s 1 GUNS OF NAVARONE (Columbia) 
—— Soundtrack (CL 1655) 
fi 31. ~=«=©6+~»3©69GONE WITH THE WIND (WB) 
Soundtrack (WB 1322) 
42 441 “ PETER NERO (Victor) 
Piano Forte (LPM 2334) 
a2a.0UC 1 HIGHWAYMEN (UA) 
Highwayinen ‘UAL 3125) 
44 43 20 BOBBY DARIN (Atco) 
_ Bobby Darin Story (LP 33130) 
45 26 6 DAVE BRUBECK (Columbia) 
Time Oui (CL 1397) ——- 
46— 4 HARRY BELAFONTE (Victor) 
At Carnegie Hall (LOC 6006) 
47 — 3 Platters (Mercury) 
Encore of Golden Hits lits (MG 20472) 
48 22 27 + #42FRANK SINATRA (Capitol) 
All the Way (W 1538) 
49 — 15 MANTOVANI (London) 


Italia Mia (LL 3239) 





50 = «28~=CO33)—S*éCWL MELISS.‘ Victorr) 


Tonight: In Person (LPM 2272) 








UA Unveiling Fall Line 
At Four Regional Sales 
| Meets Throughout U.S. 


For the first time in its history, 
United Artists Records will hold a 
series of four regional sales meet- 
ings for distributors, 
personnel and 
meets have been scheduled for New 
York ‘Sept. 23 


their sales | 
execs. The four | 


. Chicago ‘Sept. 24), | 


Atlanta (Sept. 25) and Los Angeles | 


‘Sept. 30). The new fall line, 


which | 


includes 10 new albums, will be | 


presented at the conclaves 


Appearing at the sessions will | 


be Art Talmadge, vecpee-general 
manager; veepee Chet Woods; | 
Jerry Baker, national sales man- | 
ager; Morris S. Price, newly ap- 
pointed national director of re- 
gional operations, and Sy Mael, | 
veepee-controller. | 

In addition, Llovd Linville, south- | 
ern regional manager, will be in|! 
attendance at the Atlantic meeting, | 
and Harry Goldstein, western re- | 
gional manager, at the L.A. ses- | 
sion. This will mark the first time 
that all sales personnel of the | 
complete group of UA distributors | 
will be in attendance at such a 
meeting. 

Besides the sales sessions and 
the unveiling of the new LPs, a| 
merchandising program will be set 
up which includes special window 
displays, streamers and a newly! 
created browser box for the UA 
Silver Spotlight Series. 


Local 802 
| 

















eee Continued from pace 49 ume 


802 wages and 10°% tax on travel- 
ling engagements.” 

4) An action to curb “an ar- 
rangement between the union and| 
certain employer-orchestra leade rs | 
for the purpose of exacting ‘gen-| 
eral scale increase for special class | 
club dates.’ This genera] scale in- | 
crease was decreed by the exec u-| 
tive board of Local 802 without} 
any kind of collective bargaining | 
and without any previous notice to| 
employer and employee of the! 
union.” } 

No Consultation 

The pricefixing charces stem 
from the leaders’ belief that some 
consultation between emplover 
‘which they hold themselves to be) 
and the union should be in effect 
in the form of collective hargain- | 
ing. As it stands now, with the} 
leaders part of the union, Local! 
802 bylaws provide that if a quorum} 
of 500 out of some 30900 members | 
is not present at a price list mect- 
ing, the executive board shall de-| 
cide on proposed resolutions. In| 
the case being tried, 250 men ap- 
peared at the price list meeting 
thereby empowering the board 
which passed all the proposed wage 
increases. The leaders claim that | 
this token turnout demonstrated 
the membership'’s rejection of the| 
raises and that the bord acted | 
arbitrarily and “fixed” the prices. | 
An injunction against these raises | 
comes up in Federal court this | 
month. | 

But through it all. through the 
welfare plan fight, the union tax 
(in effect for the past 25 years) 
dispute and the price-fixing 
charges, the one overriding strug- 
gle is the big one—whether or not 
orchestra leaders are employers. 
“We want to be what the govern- 
ment savs we are,” says Cutler. He 
says that continued price scale in- 
creases through the years ard other 
such impositions have “priced us 


that the situation has foreed some 
leaders to become fraudulent in 
their business practices both as 
regards Federal tax payments and 
working under scale. 

Among these instances are a cur- 
few law which set seven o'clock as 
the afternoon curfew after which 
a musician has to be paid over- 
time regardless if he started at 
five o'clock or when, room and 
board requirements for musicians 
out of town and factors of this 
nature vhich are felt to have made 
things increasingly difficult on 
leaders and musicians as well be- 
cause it all adds up to a big bill 
| for the purchaser which more and 
more are not being able to afford 
as it spirals upward. 

In the last month, it's reported 
that sympathizing leaders in Phila- 
delphia, Los Angeles and Chicago 
have expressed interest in the case 
and that some of these have lent 
financial support. It will be an in- 





teresting November for the AFM 
‘this year. 








RECORD T.LPS. 


(Tune Index of Performance & Sales) 





This weekly tabulation is based on a statistic 


ally balanced 
ratio of disk sales, nationally, as reported by key outicts 


nm major 


cities, and music programming by the major independent radio 


stations. 


~ This Last No. Wks. 










































































Wk. Wk. On Chart Label 
“a 2 7 TAKE GOOD CARE OF MY BABY 
a _:___ Bobby Vee Liberty 
2 1 #11 #=MICHAEL - 
; ; __ Highwaymen whe VA 
3 4 #426 +#£4\LITTLE SISTER ir Tar 
7 ; - __ Elvis Presley Victor 
4” 8 9 MOUNTAINS HIGH” ha ~ 
| ee 7 Dick & Dale Lama 
5 li 6 CRYING. -_ : : 
a i a Bay Crease .....ccsccs Monument 
6 3 10 HURT aa tea 
_ __ Timi Yuro ‘ Liberty 
7 5 9 WHO PUTTHEBOMP  } — 
a ; Barry Mann ABC-Par 
6 7 DOES THE GUM LOSE ITS FLAVOR - 
aaa Lonnie Donegan Dot 
9 9 7 WITHOUT you ee ; 
__ Johnny a Cadence 
10 7 12 WOODEN HEART 
— _ Sl ren Smash 
11 16 7 MEXICO 
em __ Bob Morrow Monument 
12 34 3 THIS TIME 5 : 
sad Troy Shondell Liberty 
13 20 12 %¥IJUST DON’T UNDERSTAND 
_—_ __ Ann Margaret Victor 
4 25 3 YOU MUST BEEN A BEAUTIFUL BABY 
7 Bobby Darin Atco 
15 48 2 LET’S GET TOGETHER 
= —_ Hayley Mills ‘ Vista 
16 22 4 FRANKIE AND JOHNNY — 
___————s—séBrook Benton Mercury 
17 18 7 YOU'RE THE REASON ai 
a cae Bobby Edwards Crest 
18 27 6 BLESS YOU _ ae 
ars co er Epic 
19 14 6 MY TRUE STORY 
a ra Jive Five Beltone 
20.10 9 SCHOOL’S OUT : 
_ U. S. Bonds Legrande 
21. «15 6 BIG COLD WIND a oe 
: : Pat Boone Dot 
22 «19 7 CANDY MAN _ ale — 
Ri Ray Orbison Monument 
23.36 +2~=36©3~)SC KISSING ON THE PHONE 
_ -_ Paul Anka ABC-Par 
24 33 os MORE MONEY FOR YOU AND ME 
oan: ; Four Preps . Capitol 
25 26 25 &IFALLTOPIECES }”©* 
—_ =2 Patsy Cline Decca 
26 30 5 LET ME BELONG TO YOU. 
7 Brian Hvland ABC-Par 
27 — 1 THE WAY YOU LOOK }}}}—— 
oa Lettermen Capitol 
28 «40 2 SAD MOVIES}. 
ea Sue Thompson Sit Hickory 
299 «12 «#«213°4=«C NAST NIGHT  &=©=©—©—— ~ 
Pe ae Markeys i ; Stax 
30 29 9 LET FOUR WINDS BLOW 
ea ake - Fats Domino Imperial 
31 35 12 MISSING YOU ia 
a , Ray Peterson : Dunes 
$2 17 18 KNOCK ON YOUR DOOR | 
= Eddie Hodges eee Cadence 
33 a 1 HIT THE ROAD JACK 
E or __ Ray Charles ..-ABC-Par 
34 CO 10 ASTRONAUT 
______——_—_—_—séSope Jiminez ................ Kapp 
$5 — 1 =I UNDERSTAND 
eT G-Clefs _ eer Terrace 
36 0=—- 28 7 AMOR 
as Ben E. King Atco 
$7 49 2 ONE TRACK MIND 
—_—— LO EE er Beltone 
38 = 1 STICK SHIFT 
«és sseseesss Sue 
39 = 38 6 IT'S GONNA WORK OUT FINE 
ee : Ike & Tina Turner Sue 
40 «631 8 A LITTLE BIT OF SOAP 
; Jarmels Laurie 
41 — 1 BRISTOL STOMP 
= EE rrr rarer er . Parkway 
2 — i BERLIN MELODY 
7 i. 2S... | aa Dot 
43 coo i LONELY STREET 
an Clarence Henry eT ee Argo 
44 13 15 TOSSIN’ AND TURNIN’ 
ore Bobby Lewis cee 7 Beltone 
45 39 14 #42xSEA OF HEAR TBREAK 
7 Don Gibson ste e eee eees Victor 
6— 1 SWEETS FOR THE SWEET ; , 
7 i RH eT = Atlantic 
47  — 3 MUSIC, MUSIC, “MUSIC 
eS Sensations ...... Argo 
48 47 14. DUM DUM 
_ Brenda Lee .............. Decca 
49° ~— i GREAT IMPOSTER .. 
Fleetwoods Seeeeeeeeeees Dolton 
50 ROLL OVER BEETHOVEN 
.. JS errr Te. Jamie 
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Fontainebleau Retools as Pvt. Club 














By LARY SOLLOWAY start brought with it headaches in 
“ the form of hotel-hopping parties 
lial ack > g 
Decisi ee ee ee soon found its vast lobbies 
nership-management to convert cluttered with outsiders ogling the 
er agi aie % : ange otel complex | Place, squatting in chairs and 
re pay siete ~ rors ae club Couches. It reached a management- 
“ os egg he ie ett and bussed point when the more 
- tile agg 33 go onal ex. | Drazen even had mail sent to the 
rit ss Beda Po ae aaa se-/inn, which in self-protection, held 
i i 'y eee Soin” ‘li d ree the mail an the chance that it 
es he ici ha Ges nedhia was for a prospective arrival who 
siege “" aa? = Ree s cpason had neglected to make an advance 
I o ss 1 ht Ed x tne and reservation. Thev even asked for 
' De seep ties. a ce - ‘Gee Gans stationery with which to answer 
. pecges ts ce yeti gyhies ‘ bees their mail. The. hotel’s gardens 
7 i aes ene wget veel and other facilites were virtually 
2 z ea ger “tebe a es dndiats overrun during the busier times 
: pig a t will allow a/| the year. with registered guests 
ee pron ee OY Ns wr break-even U2ble to find the privacy they 
chan roa profit or Dreak-even sought 
rn 
trend to revues has been When the new addition of 400 
r ‘past two years. Now, 100 was opened last winter, 
v the landmark Fontainbleau With more lobby space and a huge 
e vied from the competitive Cenvention facility, the crowds be 
r it now looks like only the /¢ame larger and larger and with a 
I Roc will present the big-,convention meeting on a given: 
draw lineup for the winter with | night serving 5,000 persons adding 
t Deauville buttressing its long- | to the crowded look and confusion 
I production Plavmates of) These were basic factors that 
Paris” a Barry Ashton package,|forced some guests to seek ex- 
\ four or five top names during | Clusivity elsewhere. 
the Christmas to Easter peak tour- $590 Membership Gag 
ist period | wv t tel 
-¢ . Novack is closing off the hotel 
io Too erg gett Pere to all but his guests, invited 
t a reat aed doers ry friends and a membership group 
Va oa erage Be petit aes as that will pay an annué a of $5 10 
made by prexy Ben Novack after for the privilege of belonging 
long study. Since the plushery’s| One hundred dollars of t ae sur 
opening five years ago, the land-!is to be applied to the club asl 
mark reputation earned from the (Continued on page 54 
/ 
AMERICA’S BRIGHT NEW COMEDY TEAM 
"Refreshing in their attitude, their material and their de- 
livery ... destined to become the hottest partnership in 
the business.” HY GARDNER, New York Herald Tribune 
"Fresh, never blue, distinctly topical enjoyable humor.” 
PLAYBOY MAGAZINE 
‘'Shrewd topical touch with a Delightful sense of the ridicu- 
lous, delivered with poise and precision.” 
BENTLEY STEGNER, Chicago Sun Times 
t 
esh, clever, and promising. Fit into Berman-Sah! school 
of both acting and a point of view.” 
STEVENS, Cincinnati Post Times Star 
‘Delivery, timing good." STEF, Variety 
"Funny funny comedy team." KELLY, San Francisco Chronicle 
“Pungent satire.’ — SPEEGLE, San Francisco News-Call-Bulletia 
‘A wondrous potpourri ...a product of the era we live in 
.. topical in a Mort Sahl way.” HEARN, Washington 
! ' aes ° ‘ 
"Material is clean, sharp and fresh ... impersonations are 
hilarious." TERRY, St. Louis Post-Dispatch 
"Slam at kiddy TV shows is really rare. Contemporary 
comedians." HUNTER, St. Louis Globe Democrat 
“Aware and funny young men. Clever slanting of material." 
HOEKSTRA, Ft. Lauderdale News 
“They have hit the comedy big time." 
BROOKS, Ft. Worth Star Telegram 
"Could go all the way. Good material, have something with 
which they can git up and git. I think they'll make it." 
HOCHULI, Houston Press 
"Solid material, sharp satire well presented. A funny team 
headed for big things.” SKIP, Variety 
"These lads oughtn't to be passed over, for they're often 
acutely original, and they're almost always funny. There 
will be no stopping them." NIGHT LIFE, Houston Post 
"Brash young pair cut it fine.” 
JONES, Minneapolis Morning Tribune 
“A sock comedy act which should command headline billing 
when the boys get a little more exposure.” = REES, Variety 
Manager 
MURRAY BECKER 
900 N. Rush Street 
Chicago, Illinois 


; Corp. 


With $500 Tab to Keep Out Riff-Raff 


ia “Continental” 


} had It 
| every 


| arity 
| uting 














GAC Shifts Ira Okun 
-Ira Okun, of the General Artlsts 
cafe dept. in New York, is 
being transferred to that agency's 
Coast office at the end of this 
week. He will work in the act dept. 
supervised by Henry Miller. Latter 
will drop some of his cafe duties 
to devote more time to foreign 
bookings 

Replacement for Okun in 
York hasn't been set as erclieatatapa 


Lesser to Book 
Maisonette, N.Y, 
‘Continentally 


Balsa 
vho now operates 
Regis. New York, which he bought 
from Webb & Knapp (and just re- 
Glickman Realty —_ , 
has engaged showman Arthur Les- 
handle all the bookings for 
lecorated, Maisonette. Les- 
wife, Patachou has just re- 
d t room which, after a 
! atiempt at a 
policy last season, will 
1 its traditional policy— 
room 
bringing Colette 
ard over Oct. 28 for her American 
debut. Miss Renard was the orig- 
“Irma la Douce” in the basic 


New 


the Mexican hotelie! 





sold to 


ser to 








Lesser is 


Fren production. He has Frankie 
Vaughan, Vicki Autier and Charles 
Trenet slated to follow in Novem- 
b December and January. Miss 
\utier has long been a fave in this 
boite. Vaughan, the London music 
hall ve, has worked Las Vegas 
in Hollywood end at the Copaca- 
bana (N.Y.) but this would mark 
his class New York hotel debut. 
Trenet was last at New York's 


quasi-} 


|} when 
| crashed 


| 
| 
| 
| 


| 


| 


Mexican Actors Union Co-op Vaude 
Test a 46 Flop After 30 Day Run 





Smash Opening 


Mima Goldberg's’ restaurant, 
owned by a corporation of show 
bizites had an unannounced 

ypening early Sunday (17) 
singer Dee Drummond 
her car into the eatery 
Drummond was uninjured 


Miss 


|}and her passenger, quondam Copa- 


| cabana 
| Kermeth 


the Hotel St.) 


| 
| 
| 
| 
| 


Ren-} 


Blue Angel quite a few years ago 

Lesser will commute to Europe 
1s he currently has a film coproduc- 
tion with and starring Robet Dhery 
in work in Paris. (Walter Reade 
vill dstribute it independently in 
the T'S: 

Lesser, incidentally, while satis-? 
fied with the new Chauncey Grey 
rchestra at the Maisonette. is 
wwaiting Balsa’s return from Mex- 
ico City this week to discus the 
whvfore of bandleader Milt Shaw’s 
exodnrs from the St. Regis where 
he had heen a favorite with the 
customers for 14 years. He was 
particularly liked by the talent for 
his musical backstopping and 
“quick study at rehearsals.” 


Thames Raffo Friars Club 
Tract to Producer-Director 


Nat Hiken, writer-producer of 
the new NBC-TV comedy, “Car 54 
Where Are You” was given an eve- 
ning at the Friars Club Sunday (17 
simultaneously with the debut of 
the show. Under the toastmaster- 
ing of comedian Phil Silvers, this 
was about as pleasant and even 
flowine an event as this group has 
was an evening when 
comedian got his yocks and 
singer made a mark. 
There were also moments of hil- 
with Joe E. Lewis contrib- 
the toppers. Lewis got on 
with early history telling 
of an extremely peculiar tribe of 
Indians. the Sweet Sioux, and 
from there on in hit repeated 
yocks, capving off his turn with a 
pair of special material songs 
Other comedy 
Baylos, who again wondered why 
he does so great when there's no 
pas involved and dies before pay- 
in? customers. Since he didn’t get 
paid for this turn, it was virtualls 
a guarantee that he scored—but 
big Joe Ross, the lead in the new 
Hiken series, also hit it well with 
a few well-chosen lines. 

Silvers was an extremely smooth 
toastmaster, having a _ personal 
stake in the proceedings since it 
was Hiken who designed the Sgt 
Bilko series which made him a 
maior entity in the medium. 

The song section included Met- 
opera baritone Robert Merrill who 
filled the SRO hall 
with the single song “Sorrento,” 
Adam Wade who came over with 


every 


board 


| Lewis from the Copacabana; Milt 

Trenier who did well in his dou- | 
| bling stint from the International; 
| and Lisa Carroll who scored in the 


opening spot. 
Hiken was given a pair of gold | 
cufflinks with the Friars — 
ose. 


| 
a 


| 


| last 


| prostitution 


topper was Gene |¢ 


beautifully ; 


(N.Y.) showgirl Constance 
was hurt only slightly. 
when her car caromed off another 
auto and crashed into the plate 
glass window of the restaurant. 
Miss Dee was charged with dunken 
driving 


Mama Goldberg's is owned by 
singer Fran Warren, agent Sam 
jerger, and personal managers 





inman, 


Kal Moss & Harry St 


Vice Cleanup Continues 
In Boston as D.A. Eyes 
More Nitery ‘Obscenities’ 


Boston, Sept. 19 

Boston niteries and cafes, in- | 
timers with flesh and all spots that 
play any type of act “engaging in 


target of a 
campaign by District At- 
torney Garrett H. Byrne 
Byrne said that the raid 
on Stage Bar and 
B. S. Pulls 
e Round Table was 
the beginning.” He's 
indictments against those re- 
sponsible for the operations, fol- 
low ed by Boston Licensing Board 
actior Pully's case, due to be 
hind Wed. (13), was continued to 
Sat. :23) by Judge Harold Canavan 
Pully was 


obscenity” are the 


, 
cleanup 


last 
the 
for 


weck the 


arrest of comedian 
obscenity at th 
“onl 


for 


aiming 


Meantime, slapped 





with another charge, violation of 
the Mass. true name law and fail- 
ure to register with the state com- 
missioner of public safety. The ad- | 
ditional! complaint was lodged in 
connection with last week's arrest 
of Murray Lerman, 51, alias B. S. |} 
Pully. He pleaded innocent Sept 
5 to charges of open and gross | 
lewdness and participating in an | 
immoral show. 

The vice squad also obtained a 
|complaint against Martin E. Kelley | 
Jr., 23, Braintree, Mass., charging 
him with managing an immoral 
show at the Round Table where | 
Pully is appearing. His case was 
also continued to Sept. 23. 

City Censor Richard J. Sinnott, 
who banned Pully from doing a | 
show on Sunday (The Boston city 
censor has jurisdiction over Sun- | 
day licensing; the Boston licensing 


board over weekday licensing), has | 
also banned Sunday performances 
by two of the five femmes nabbed | 
Saturday (9) morning in aj, 
raid on the Stage Bar. | 

Byrne assigned assistant district 
attorney Joseph Nolan to head the | 
continuing investigation into Bos- 
niteries for “filth, obscenity, | 
and the ‘clipping’ of 


ton 


patrons.” 

The Boston Traveler got into the 
act editorially Thursday (24) with 
an editorial: “The Vice Cleanup,” 
which declared: “Vice—like other 
forms of filth that inflict-big cities 
—can’t be eradicated by an oc- | 
casional vigorous cleanup. It's a| 
constant menace that demands 
continual scouring, day in and day | 
out 


| done a floperoo. 


|} rung performers, 


| presenting variety 


Mexico City, Sept. 19. 

The National Assn. of Actors’ 
venture into cooperative staging of 
vaudeville at the Ideal Theatre has 
Apart from being 
in the red some $4,000 in the 
house's shuttering last week, 
ANDA suffered loss of prestige as 
outcome of internal  bickerings 
which began almost from the start. 


Cooperative premiered over a 


| month ago to optimistic statements 


that economic problems of lower 
hard hit by un- 
employment, would be resolved, 
An entire series of co-op theatres 
turns wére en- 
visaged for this capital as well as 


the provinces. 


But 
and 


from the start performers 
line girls complained of al- 
leged exploitation Chorines 
claimed they received only 80c. 
per performance. This came to 
$1.60 nightly for the two shows. 


| They also received two cooperative 


shares aightly, with these alleged- 
Jy worth $2.88 in cash when proj- 
ect started making money. Grand 
total wage at $4.48 was not con- 
sidered fair by chorus girls. Other 
entertainers were not much better 
off 

Hope was that big names would 
attract the public, such as Maria 
Victoria, Miguel! Aceves Mejia, 
Ana Luisa Peluffo, Lilia Prado, et 
al. These stars were to offer their 


| services for free to help their less 


fortunate confreres It did not 
work out this way. Top talent 
shunned appearances under guise 
of other commitments, ill health, 
ete 

Withal, the co-op effort turned 
out a zero. About 40 performers 
are out of work and a brief ANDA 
statement said it could no nothing 
to help them for the moment. 





Flack Exits Grossinger's 
Alan Foshko has resigned from 
the publicity staff of Grossinger’s 
Hotel, Ferndale, N.Y., to open his 
own flackerv. One of his first ace 


counts will be the celebrity round- 
| ups for the six-day bike race which 


started at Madison Square Garden 
last night (Tues 

Foshko is the second Grossinger 
pressagent to go indie in recent 
times. George Bennett, who re- 
signed to go with Webb & Knapp 
and the Zeckendorf Hotels, opened 
his own office early this minth. 











GLASON'S FUN-MASTER 
PROFESSIONAL 
COMEDY MATERIAL 
for all Theatrica!s 
“We Service the Stars” 

Buy Professi | — Be Professi f 
35 Gag Files for $15. Pius $1.05 Postage 
Foreign: 35 for $25 








@ 3 Parody Books, Per Bk. side 

@ 4 Blackout Books, Per Bk. $25 ¢@ 

@ Minstrel Budget 3250 
How to Master the Ceremonies 


$3 per Copy 
No C.0.D’s “Always Open” 
BILLY Stason 
200 W. S4th St., N.Y.C.. 19 CO 5-1316 
(we each EMcEeiné and COMEDY 
(Let @ Real Professional Train You 














B&B 
COSTUMES 


Gowns and Costumes 
INDIVIDUALLY DESIGNED 


MADE TO ORDER 
110 W. 44th St., N.Y. Cl 5-4660 

















COMEDY PRODUCERS 


I improve any script in 24 
written). 


SAMPLE RANDOM LINES: “She's @ 
husband's a TV repair man.” .. . 
on the 34th of March, 1945” .. 
side his bread is ocleomargarined.” 
the common scold?” .. . 


eet.” wwe 
isn't everything but it’s nice to have 
use short hoursi” ... 


later.” .. 
chance, she rode the subway.” . 


JUdson 





DO YOU SUFFER FROM SICKLY DIALOGUE? 


hours with new lines and visual 
Presentiy writing movie series. 


“This is a true story and it all happened 
. “Trouble with him is he doesn’t know which 


“Lovely couple—thsy’re happily divorced.” .. . 
“His intentions are serious—he’s talking sbout getting a dual 
“The police would never have found he was @ bigamist but he 
put both his wives down es dependents on his Income tax.” .. . 


. “The parking lot only charges ten cents an hour. | found out why. They 
“He never stops travelling—he can’t afford to pay 
. “She used to spend a fortune on massages until one day, by 
. . “Her boy friend's with the F.B.1. 
know—he was picked up this morning.” ... “There's only two kinds of 
women—bad good ones and good bed ones.” ... efc., etc., efc. 


ART PAUL, 106 W. 45th Street, New York City 


(TV, STAGE, MOVIES) 


gags, (tailor 


member of the novveau riche—her 


. “When will doctors find a cure for 
control TV 


“Money 
if you've misiaid your credit card.” 


you 


2-0373 











eee 


pewere 
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Pram CLUB 


P. O, BOX 8381 
HOUSTON 4, TEXAS 


September 7, 1961 


r. Edward Sherman, 
25 South Beverly Drive, 
Beverly Hills, Californiae 





Dear Eds 

Since Mr. Gene Barry's appearance here at The Cork Club, 
I feel personally compelled to tell you what a great job he 
has done for use We love him = Houston loves him. Our 
business has flourished since his arrival. 


Mr. Barry: is a gentleman and a "gem" and has a great 
acte. 


We look forward to having him play Houston at the 
Cork Club again in the very near future. 


With kindest ‘personal regards, I remain 
Sincerely yours, 


THE CORK CLUB 
oy Glenn 4 Len, 
President 





GHMcC/ss 








Personal Management 


EDWARD SHERMAN 


Personal Appeara 
ASSOCIATED BOOKING ConP Motion Pictures — Television Publi . 
Joo Closer, President i GOLDSTONE TOBIAS AGENCY HANSON a scwve 
AM 
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Trade’s Rev. Mal Boyd ° 
e . . 
Ice Show Review Again In The Headlines l —Va 
Headlines reporting arrest of 
| the 15 Episcopal nian at Jack- Persian Palms nightclub, for 20 years a landmark {n Minneapolis’ 
Be ; son, Miss. for their challenge to — = a — pe a mip the _— of violent incidents, is being 
os aay! ee : s segregated transportation in the | ‘°'" down to make way for a civic redevelopment project. Nitery was 
Rapriolen bers, sung by Curt Dieter, who has) 2), aaaliannn” Ge. ca |a trouble spot for police and was involved in numerous disturbances 
(SOMiRSAULTS) | a pleasant voice. In the first act, Pierees. becetes tee ts the sendin: which included fights, robberies, prostitution, gambling and scantily 
Passau, Aug. 22. it is” Two Guitars Yearn For | lew of Gov, Melon Rockefeller of clad dancers. 

Vienna Musical-on-ice Show. With| Love,” a haunting melody. Second | yy and was therefore the head- Minneapolis Housing and Redevelopment authority accomplished 
Hanna Eigel ae a. Moxeast | get has the melody, Nev er Was “ners natural angle. Actually what the courts and police were never able to do. It put the Persian 
Inge & Willi Sctuting, Marei, Reg Park,| The Night So Entrancing,” with| 7" * © > : | Palms out of business. On the site where figures have always been a 

Se ae es eis a her tyne | the spokesman for the 15 freedom | — : ; - 

Dieter € lroy Angerson, Heinz Doepfl, | its varying rhythm. Another tune, # stock in trade, International Business Machines Corp. plans to put u 

Hamiltot wi, Jammy McCartney, Dun- | ecing Ie - Heart” ie a real) riders’ was that ex-film showman, 7 di , P sd 

eh Ulli Ertl, Book by Petter.| Give Me Your Heart” is a real Malcol Soed. ‘ustinctalied ati *@ office building. 

arisic, Stolz. Directed by Will; Stolz number, following the pop- w a “t * D. soe “ins Episco al } — 

—— = re a © ees ectes ular romantic trend in melody chastaie Je © sa ea | Al Siegel, owner of Toronto’s Hotel Barclay (Club Oasis nightclub) 

Sretans. World pres at Passau. Ger- Stolz also provided the show cee h b and Windsor, Ont’s Elmwood Casino, is branching from his longtime 

m Aug. lo, ‘bl lwith superb bailet-music. An Ital- |. Boyd, who has peceane a hot staple vending-machine business into mechanical vendors running in 
ery 1 |ian Tarantella and a French Waltz | nterviewee for press and ait direct competition with supermarkets. His Siegel Enterprises Ltd., has 
Will Petter-Robert media, does Christian counseling |joined 20 others to form National Automatic Vending Co. Ltd., of 


ua tlee-Show, “Kaprio- 
imersaults), preemed at 
the Nibelungen Hall, Passau, with 
a soldout opening show. This one 
surpasses its predecessor. Great 
creative talent, new ideas and good 
this Viennese ice-show 
It’s now a “Vienna 
Back in 1952, the 





taste build 
year by yea 


institution.” 


team Petter-Stolz produced its first | 


ice-show. The pair developed and 
added new ideas each year, and 
by now have perfected this style 


of entertainment 


Since this trend started in Eu- 


rope, audiences expect a new mu-} 


every year, with a 
strong story line and original mod- 
ern score. There are soloist and 
terp numbers, but all of them are 
interwoven in a story, told in pan- 
tomime and easily understood. 

Petter has fashioned two panto- 
mimes filled with lively suspense. 
First is “Three Times Love,” being 
the adventures of three jilted lov- 
rs (Curt Dieter, Lucien Boyer, 
Willi Schilling) in Italy, France 
and on the island of Bali. Second 
one shows a modern spa in <Aus- 
tria. The “Silversisters” ‘(Hanna 
Eigel and Joan Haanappel) make 
all local men forget their own 
wives and sweethearts. Even the 
mayor gets involved. But the 
daughter of the hotel owner in- 
cites the town to a revolution with 
all local femmes changing into 
sex appeal dames. 

Petter has staged these two 


sical-on-ice 


panto musicals-on-ice with imagi-; 


nation and lavish, new ideas. He 
shows once more that he is master 
of this type of show. The music, 
especially composed by Robert 
Stolz, contains hundreds of new 
melodies. 

There are outstanding solo num- 


BOOKING? ? 


WE NEED 


e NAME ACTS 

e JAZZ BANDS 

e FLASH COMBOS 
Servicing 

@ TOP SUPPER CLUBS 

@ CONCERTS 

® CONVENTIONS 


Area: Pitts to K.C, 
Toronto to Louisville 


TOURS and QUICK DATES 


Lou Posey 
Entertainment 


5700 E. Livingston Ave, 
Columbus 13, Ohio 
866-6381 











Exclusive Agency 
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Columbus, Ohio 








Museite deserve special mention, 
but in the one, the island of Bali 
inspired him to an ea«traordinary 
composition. 


The two femme stars are out- 
standing lookers. Blonde Hanna 
Eigel shows her great musicality, 


sense of rhythm and excelient skat- 
ing technique. Brunette Joan 
Haanappel, seven times Holland 
champion, not only is comely but 
is an outstanding danseuse on ice 


Norbert Felsinger, seven times 

| Austrian champion, draws heavy 

;mitting for his precision. 
Excellent acrobatics are exe- 


and Willy Schilling. Their win- 
ning number is “Adagio.” The 
vitality of the duo Rike Schrepp 
| (German) and Lucien’ Boyer 


(French) wan heavy plaudits. Die- 
ter Curt is excellent. A newcomer, 
| Marei belongs in the starlet-on-ice 
|eategory. Australian pro champion 
Reg Park delivers expertly the 
| Bali solo. 
| Hamilton Brown 
; Walley (British) get laughs 
| their risky acrobatics. Smith 
land) and Jimmy McCartney 
land) go over big. Ulli Ertl 
; juggler on ice. 
This is the most ambitious, 
pensive ice show (costumes 
$200,000) to be produced in 
rope. Settings are colorfully 
signed by Felix Smetana. 
Edith Petter’s choreography-on- 
‘ice is a feature. Costuming by Ella 
Bei, Dr. Leo Bei and Gerdago sur- 
| passes predecessors in lavishness 
j and beauty. 
| The Bali scene {fs virtually a 
}symphony in gold. The winter fairy 
tale, with. special lightning effects 
built into the costumes, winds the 
|first part of show. Beach scene is 


Duncan 
with 
(Hol- 
Scot- 
is a 


and 


ex- 
cost 
Eu- 
de- 


janother top number. The _ night- 
gown ballet is rated super-sexy. 
Maas. 





‘US. Magico Christopher’s 
Revue May Book London 


London, Sept. 19. 
Yank illusionist Milbourne 
Christopher is touring the Moss 


Empire Theatres in the British 
iIsles _with his magical revue, 
i“Christopher’s Wonders.” He is 


the only American magician now 
| traveling a big show in _ the 
| Houdini-Thurston-Dante tradition 
| This week “Christopher’s Won- 
| ders” is playing the Hippodrome, 
Bristol. Tour started Sept. 11 at 
ithe New Theater in Cardiff, Wales, 
{to a good press. 

“Christopher’s Wonders,” which 
made history as the first illusion 
show to play New York in 20 years 
last season, has a supporting cast 
ifrom the U.S. and England. In- 
| cluded are comedian Roy Pickard, 
| key assistants Diana Paoli and Bob 
| Fischer, from the U.S., and the 
| Peggy Farrell Dancers, with Wan- 
dala Marr from Britain. 
|} There is interest in “Christo- 
|pher’s Wonders” for a West End 
theatre at Christmas, and as a tv 
| special. 


cuted by the German duo of Inge} 


| the 


in coffeehouses and taverns (“Jesus| which he’s president. He has no 
wasn't a beatnik,” Says he) and | entertainment via machines. 
that got him ensnarled with the 


plans, though, to vend nightclub 














conservative Episcopal Bishop of 
Colorado where he was previously 
stationed at 
Clerics are now out on bail. 











ownership, with all facilities pro- | 
| vided; the balance is to be applied 
jto a credit to be used up in charges | 


Lack of Guarantee 


e jat the inn’s cafes, restaurants and | 
Cues AGVA A the newly built Club Gigi, a key 
‘club arrangement for the members. | 


{Latter will operate on a dinner- 


rangements after 10 p.m. 


ary 5s A la Concord-Grossingers 
Miami Beach, Sept. 19. | La Ronde, where the top names 
American Guild of Variety) played, will be used for an enter- 
Artists office here put the ax on|tainment policy much like that of 
‘Japanese Spectacular” producer|the Concord and Grossingers in 
mg nde oranges . _ *' |New York’s Catskills. The better 
Jim Hetzer when he didn’t come acts will be booked on a two-per- 
one —, bgié ——. py for formance basis, one on Wednesday, 

the casts return passage tO Japan. |the second on Saturday night. 
Show closed after two-week run| Batet allt he tes 1 
following Thursday’s (14) midnight udget w on the same scale 
ession with the perfor head-| 28 that of the northern resorts and, 

session wit ie performers head-| + ov ing thel icy. th rf 
ing for home. ollowing their policy, the perform- 
2 : ances will be on a “guests only 
Cast members couldn't stay here | pais. The Boom Boom Room will 
without immigration bureau's |have a clubdate deal. with shows 
“working acts” visas. Some of the featuring lesser acts three or four 
crew also said they were homesick times a week. Added to the already 
for Nippon anyway and welcomed | numerous facilities will be an in- 
» chance to head thataway. | door swimming pool with a bank of 
AGVA’s branch head Jerry Baker | 299 sunlamps for use during in- 
had warned them all that if they/cjement weather; nine bowling al- 
continued on in “Spectacular” for|jeys: an ice rink; four tennis 


Of Japanese Spec 


another two weeks the Guild would | courts: gymnasia and steamrooms | 


|disclaim any responsibility for get-\to Jend a “spa” touch. The new 


|“C.R.B. Enterprises presents” and | 


ting them return fare to Tokyo. | plan had been labelled mistakenly 
The closedown followed. _ ‘a full spa arrangement following 
“Japanese Spectacular” had original announcement of the 
played the area during last winter|change in operational policy. No- 
season at the Americana and was) vack insists that the Fontainebleau 
a flop at the b.o. Revue then head- should correctly be called a private 
ed for South American and Mexico|club and resort. 
with troubles in one book-} Jn the case of Frank Sinatra, 
ing when show was cancelled by;|Sammy Davis Jr. and Dean Mar- 
the bookers because a key act was|tin, who were to have played La 
not in the travelling troupe that)Ronde on a two-week deal under 


dates 


colonae state U. FONtaINebleau Retools as Pvt. Club 


Continued from page 52 


— | 
— 








their payoff worth at the boxoffice 
will relieve them of one’ of their 
biggest competitive headaches 
And incidentally, the Deauville’s 
op, Morris. Lansburgh, who had 
been mulling dropping the “Caval- 
cade of Stars” lineup this winter, 


jis going ahead with the bookings 
|dance setup, with supper club ar-|in order to provide some sort of 


answer to the Concord-Grossinger 
“tor guests only” enterainment that 


|the Fontainebleau will now feature. 


In Lansburgh’s case, however, his 
nitery, the Casanova Room, will 
definitely pitch for the general pub- 
lic’s patronage, to make up the 
difference between the big payoff 
to a Durante or a Gaynor and the 
like for their appearances on the 
“for guests only” deal in the ho- 
tel’s big auditorium. 





Seymour Heller Back 
In Liberace’s Mgt. Setup 


Hollywood, Sept. 19. 

Liberace and Seymour Heller 
are back together again, after a 
three-year hiatus. Heller, now as- 
sociated with Dick Gabbe in new- 
ly-formed Gabbe-Heller personal 
management firm, was pianist's 
personal manager from 1950 to 
1958. 

Pianist, currently starting a 23- 
concert tour through Midwest, has 
been booked into Harrah's Club, 
Lake Tahoe, Nov. 26. 


BOSTON’S 
wey NEW 











arrived 

At the Lucerne here, {n a com- 
paratively small room, business had 
been spotty despite heavy adver- 
tising promotion, what with entry 
at a time of year when tourists are 
distinguished for their absence. 
However, there’d been a_ pickup 
expected this week with arrival in 
town of the National Shoe Fair 
conclave and exhibit with over 
10.000 money laden manufacturers 
and buyers expected. 

Hetzer said he had disassociated 
himself from the revue. Ads of last 
days had, indeed, shown no credits 
for him, with a Charles R. Brew- 
ster topping the layout under label 


“Directed by Charles R. Brewster.” 


AGVA's rap evidently concerned 
Tetzer as original producer. Lu- 


{the old open-to-the-public arrange- 
ment, a decision is still to be made. 
There is strong possibility that a 
|special invited-guests setup may be 
jused or else to have them work 
out—if they decide to play the 
|dates—the two-shows plan. This is 
|speculative, however. Novack is 
|}still- mulling a decision on that 
facet. 

| Plentitude of Packages 

| Anomaly is the booking of a 
|George Arnold package, to open 
Sept. 21 on a four-week (with op- 
tions) contract. The show will be 
open to the public until the new 
private club plan becomes official 
in mid-December. 

| The Arnold revue is typical of 
|the current thinking among the ho- 
jtel operators. Where September 
was once a sparse time for show 


cerne owners are looking around) bookings here, there will be five 
for a replacement unit that can be| such packages going by end month. 
brought in for a modest budget./Lou Walters, who started the whole 
ala the Hetzer arrangement that|thing several years ago with his 
took over the show presentation/Gallic-angled productions at the 
and advertising budget on a per-/Carillon, brings in a new edition 
centage basis. of the longrunner on- the same 
Inight as that of the Font’s budget- 

















ROLL OUT THE BARRELL 


OF CONTRACTS 


We Have Signed with the 


LOU IRWIN AGENCY 


For Exclusive Representation 


THE ANDREWS SISTERS 


PATTY, MAXENE and LAVERNE 
LOU IRWIN, INC., $165 SUNSET BOULEVARD, HOLLYWOOD, CALIF. 


jer. The Deauville continues its 
|‘Playmates In Paris”; “Spice On 
|Ice” (also George Arnold-staged) 


| Americana’s Bal Masque; the Lu- 
lcerne this week reopened its cafe 
iwith Jim Netzer’s “Japanese Spec- 
tacular”; the Balmoral is reas- 
|sembling a Latin type of revue for 
\its nitery, while “Caught In The 
| Act,”” now on vacash for restaging, 
\is due back at the Seville, probably 
| by October. 

For the winter, all will continue 
| this revue theme. Only the Roc, 
|which has Eddie Fisher set and a 
lineup of like toppers still to be 
firmed up, and the Deauville, with 
|Bobby Darin, Mitzi Gaynor, Jim- 
my Durante already set, will be 
presenting the once must have 


“names.” Most of the hoteliers say 
they’re happy with the picture. 
They feel that the savings in those 
CRestview 1-7131 tall money layouts for the toppers | 

| who, in too many cases, didn’t draw 








lis now a year-round tenant at the | 
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letely new 
AVERY, with 
rivate bath and TV 
f all rooms, will 
make your visit te 
Boston @ memorable 
one. Located in the 
heart of the and enter+ 
tainment district. Children under 14 
FREE. Parking facilities. Sensibly 
priced, too 


















Avery & Washington Sts. 
Oppesite Beston Common 
WW 2.8000 


* Continental Excentrics *® 
HELD OVEP AGAIN 


AMERICANA HOTEL 
MIAMI BEACH, FLA. 











“THE COMEDIAN” 


The Only Real Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 
Now in its 132nd Issue, containing 
stories, one-liners, poemettes, song 
titles, hecklers, audience stuff, mono- 
logs, parodies, double gags, bits. 
ideas, intros, Impressions and im- 
personations, political, interruptions 
Thoughts of the Day, Humorous Views 

of the News, Vignettes, etc. 


$25 YR.—SINGLE ISSUES $3 


Foreign 
$35 YR.—SINGLE ISSUES $4 
NO C.0.D.’s 
BILLY GLASON, 200 W. 54th St. 
New York City 19, CO. 5-1316 
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Pinky Lee May Join ‘Sick’ Comics 
If That's What the People Want 


By DAVE JAMPEL 


Tokyo, Sept. 19. 

Visiting comic Pinky Lee, who 
learned his craft in burlesque and 
later gained fame with his own 
NBC-TV children’s series, may join 
the ranks of the so-called “sick” 
comedians despite his personal 
reservations about the cult. Dis- 
cussing the Bob Newharts, Lenny 
Bruces and Shelley Bermans, he 
said, “I can’t knock success and as 
long as they've been successful, 
I've got admiration for them. 

“But they are not comedians, 
he hastened to add. “They learn 
a routine of patter. They come 
out, sit on a stool and don't even 
wrinkle their sleeves. To me, a 
true comedian is a guy who, if 
you put him in a situation, he can 
do something other than talk. A 
Red Skelton or a Milton Berle can 
get as much out of a look or a 
mannerism as with stories. 

“I was working in places where 
people came to see nude girls and 


” 


listen to loud music—places where | 


you had to give them this, that 
and the other. These new guys 
just give this, not that or the other. 
But they're making the big money 
today, so how can you knock them? 
Maybe we're wrong.” 

Lee was schooled to sing, dance, 
play the xvlophone and do flat- 
shoe comedy. Reflecting on his 
own place on the current scene, 
the diminutive comic offered in 
his familiar lisping, nasal voice, 
“You get so bewildered. I know 
nothing but show business. I've 
been in it since I was five. But I'm 
almost tempted to go into this slick 
humor, if that’s what the people 
want. With my background, I can 
do it.” 

Lee was stopping over here with 
his family on the first leg of a 
global vacation after playing four 
weeks on GTV-9 in Melbourne. He 
has been semi-retired since he col- 
lapsed from nervous exhaustion 
during a tv show. 


“I finished the season and quit. 


I then completed my three-year 
Las Vegas contract,” he recalled. 
|“I worked 18 to 20 hours a day, 
'seven days a week, for three years 
with that tv show. When I went 
into a hotel, I would prepare for 
weeks. I killed myself. But the 
first time I was at the Dunes, I 
broke all records.” 

His health improved, Lee ex- 
pects to go back to work when he 
returns to the U. S. “What I'd 
really love to, do is go back and 
entertain kids,” he continued. “I 
find that kids undéefstand me and 
I understand kids. I was able to 
give them something they never 
had before. But becoming typed 
with a kid show hurt me,” Lee 
submitted. “If you become suc- 
cessful in one phase, you become 
locked in it and it’s difficult to 
break out, especially with the 
agency and network executives. I 
wouldn’t want to be confined to 
just one phase.” 





Allard Roen, Desert Inn | 
Mgr.’s Stock Fraud Rap 


Allard Roen, manager of the} 
Desert Inn, Las Vegas, is among 
five. individuals and a _ defunct 
brokerage concern indicted last 
week on charges of stock frauds | 
in which the public was a $4,000,- 
000 victim. U.S. Attorney Robert } 
M. Morgenthau declared that a} 
federal grand jury had accused the 
defendants of conspiring to vio- 
late the registration and anti- 
fraud provisions of the federal 
securities laws, and of mail and 
wire fraud. 

It was claimed that Roen, in| 
conjunction with Samuel Garfield 
of Calre, Mich.; Irving Pasternak | 
of Denver, Allan Swann, Evans-! 
ville, Ill.; Joseph Lederer, Miami, 
and the J. H. Lederer Co. of Mi- 
ami Beach, controlled the Sha-| 
wano Corp in 1955 and caused it} 
to issue 8,000,000 shares of its | 
common stock to them as infiated 
| consideration for properties trans- | 
ferred to Shawano. 


jshe held her audience 
}seats spellbound cespite a drizzle | 
which lasted nearly througl P 


Allen Doing a Single 
During Rossi’s Illness 


Las Vegas, Sept. 19. 

Comedian Marty Allen is work- 
ing temporarily as single at jhe 
Sands Hotel, Las Vegas, following 
collapse of his partner Steve Rossi. | 
Rossi is in the Southern Nevada} 
Hospital, suffering with intestinal 
flu. Paul Anka is the headliner 

Rossi collapsed Friday (15) and 
attempted to return the following 
night, but had to be removed to 
the hospital. Initially, many per- 
formers offered to stand in for the 
stricken singer - comedian, but 
Sands prexy Jack Entratter felt! 
that Allen should try on his own 








JUDY GARLAND HOLDS 
25,000 IN LA. RAIN 


Hollywood, Se 

Judy Garland worked 
25,000 cash customers last Satur- 
day (16) for a gate of $72.000. It 
was strictly a one-woman s! 


whole Hollywood Bowl perforn 
ance. 
Climatic theme of the evening 


echoed her “Stormy Weather 


one of her top numbers, but like 
magic the heavy mist « ppeared 
with her first encore, “Over the 


Rainbow.” | 
EE ' 
Judy Big in SF 
San Francisco, Sept. 19. 

Judy Garland’s one-nighter at 
the Civic Auditorium Sept. 13 sold 
out the house for 8.700 paid ad- 
missions and a gross of $45,000 at 
$7.75 top. 

Sellout was assured almost from 
the moment tix went on sale. There 
were lines at the boxoffice opening 
day and even 300 “limited visa- 
bility” (ie. pole seats) were accept- 
ed though some turned them in| 
later. Minimum advertising budget | 


‘Archie Robbins was 
with 600 votes Incumbent Joe | 


|with 843 defeated 


Joey Adams Reelected AGVA Prexy 
In Full Sweep for Administration 


Joey Adams was reelected presi- 
dent of the American Guild of 
Variety Artists for his third suc- 
cessive term, defeating 
president Penny Singleton, 2,035 
to 997, in an election conducted by 
the Honest Ballot Assn. Although 
the administration won a clean 
sweep in all the top administrative 
posts, the margin was uncomfort- 
ably close in several instances 

For the post of first 
dent, Gus Van defeated incumbent 
Johnny Woods by 1,246 to 953 
in third place 


vicepres} 





Campo was defeated for reelection 
as second vicepresident by Al 
Kelly, who is Adams’ partner in 
the nitery act. Kelly, with support 
from the administration. won over 
insurgent Paul Valentine by the 
narrow margin of 12 votes Kelly 
got 1,025, Valentine 1,013 and 


Campo trailed with 850. For the} 
| third 


vicepresident Comediar 
Jack Haley with 1,047 defeated 
Dorothy Lamour, 921, Candy Can 
dido, 696, and Harry Lifty Lewis 
251. Joe Smith also won by his 
narrowest margin for the post of 
treasurer getiing 1.388 to 1.293 for 
insurgent Russell Swann. Record 
ing secretary Sally Winthrop was 
reelected by 1.476 to 682 for Mur- 


|ray Lane and 670 for Linda Comp- 


ton, 

For national board member from 
Chicago, insurgent Anne O’Conno1 
Paul Benson, 
794; Jack Gwynne, 502 and Harry 
King, 444. Think-a-Drink Hoffman 
got the nod as Dallas board mem- 


|ber with 1.228 votes defeating for- 


mer comptroller Rex Weber who 
got a surprising 1,209. Lulu Mans- 
field ran unopposed from Hawaii, 
as did Budd Jacobson as _ board 


|member from Minneapolis. 


Delegates at large elected are 


Candy Candido, Ray Conlin Sr., | 


former | 


be very active and may not attend 
|board meetings as has been gen- 
jerally the custom when name acts 
were’ elected. In this case, the 
administration is generally aided 
because their votes are entrusted 
to proxies 


SATCHMO TO HEAD 
2D DISNEYLAND BASH 


Holivywood, Sept. 19 

Dixieland jazzmen. numbering 
more than half a hundred and led 
by Louis Armstrong, will make 
sparks fly at Second Annual 
“Dixieland at Disneyland” Sept. 
30 in an 8 p.m. to 2 a.m. blarae 
jazzma 

Entire evening, including the 
i*Salute to Dixieland” river show 
aboard the park’s boats and night- 
long performances by bands at six 
separate locations, is wrapped up 
in a ticket package which includes 
admission to park and adimssion 
to every ride and attraction, as 
often as desired 

Joining Satchmo will be such 
Dixie faves as Teddy Buckner and 
his Dixieland Band, The Firehouse 
Five Plus Two, The Young Men 
from New Orleans, Matty Matiock 
& his Dixieland All-Stars, the 
Disneyland Strawhatters and Al- 
| bert McNeil Choir z 

Adavnce sale pix are priced at 
$4.95 each, those sold Sept. 30 
are $5.50. 





SAM BERGER SOLO 


Partners Ross & Steinman 
Continue Met. Office 
Sam Berger, senior partner in 
|the personal management firm ;of 
| Berger, Ross & Steinman, has withe- 
drawn from that setup and bas 


|opened his own talent agency. 


prevailed following the whopping |Sammy Davis Jr., Jack Haley, Alj Regulations in most talent unions 


advance sale action. 

Interesting twist was that pro-| 
moter Lou Robbins, of Concerts | 
Inc., could have had the show for 
a flat $17,500 originally but de- 
cided to go on a percentage. 


Roy Rogers (not the cowboy ac- 
tor), Russell Swann, Paul Valen- 
tine and Johnny Woods. 

Among those elected are a series 


{of names who are not expected to staff. 


|Kelly, Dorothy Lamour, Alan King, | forbid any one office assuming both 


| management and agency functions, 

Kal Ross and Harry Steinman ree 
main in charge of the management 
;setup. Berger is now lining up @ 



































VARIETY — 


fresh to many. 


fection.’ 


RENO NEWSPAPERS:— 


man calls on his more than 


trons are delighted.” 











“Old pros just keep rolling along. Bert 
Wheeler, well in his 60s, sold with 
Renoites like a hotshot new diskery name 


and, seemingly was just as new and 


“At 67, with limited exposure for sev- 
eral years, there’s no argument Bert 
Wheeler is ‘back in the old routine.’ His 
ect is geared for any medium — and 
Wheeler is an old pro with the show 
business savvy to carry it off to per- 


“Bert Wheeler stands out in his comedy 
role, and succeeds in stopping the show 
three times nightly. The master show- 





50 years ex- 


perience in delivering material that is 
crisp and sharp. Riverside Hotel pa- 


N 


BILL MILLER’S RIVERSIDE HOTEL 


BERT WHEELER 


and TOM DILLON 
IN MINSKY’S FOLLIES —atso ED SULLIVAN SHOW 








Personal Management 
EXT 6 WEEKS CONTACT AT 


RENO, NEVADA 





Dear Bert: 


old woman. 


routine. 


clothes who 


... he played it broad but straight In 
his natural comic voice; it's a wild ef- 


SMASH! 


GROUCHO MARX:— 


I saw you on the Sullivan Show as an 


funniest old lady I’ve ever seen... and 
‘ve seen many funny old ladies. 


LOUIS SOBOL:— 


“It was a veteran who stole the show 
with a completely new and hilarious 
Bert Wheeler. 
howled and howled. Made to order for 
night club floors.” 


JACK O’BRIAN:— 


“Bert Wheeler’s old lady routine was 


almost the only male comic in women’s 


fect and very funny.” 


It was without question the 


The gathering 


has ever remained funny 
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CURRENT BILLS 


WEEK OF SEPTEMBER 20 








NEW YORK CITY 


MUSIC HALL — Georgie Kaye, Dick 
Roman, See-Hees Corps de Ballet, Rock- 
ettes, Raymond Paige Orc. 

AUSTRALIA 

MELBOURNE (Tivoli) — Frank Berry. 
Pat Gregory, Jodie Gray, Howard Hardin, 
Joe Chisoim. sur Christopher, Harvey 
Weber. De Jong & Dee, Trapinos, Maria 
Blanche. Ken Mackey, Adrienne Erdos, 
Lewis Dunn 

DNEY (Tivoli) — Don Tannen, 
Lucio & Rosita. Four Kovacs. McKay 
Bros. & Romayne. Daniele Dorice, Hal 
Roach, Yolande Redrigues, David Fuller 
Trie, Lee Arno!, Robin Hardiman. 

BRITAIN 

BLACKPOOL .Grand)—Arthur Askey, 
Beatrice Varley, Betty Driver, Bunny 
May Linda James, Raymond Dyer, 
Soatieng Ryan, Jil Thompson & Billy 


‘BLACKPOOL (Opera House)—Cliff Rich 
ard & Shadows. Richard Hearne, Ivor 
Emmanuel, Tommy Fields, Clark Bros., 
Lucky Latinos, Smith-Hampshire & Casey. 
George Mitchell Singers. 
dard Dancers, Tyldesiey Girls 
Jimmy Currie’s Dancing Waters. 

BLACKPOOL (Palace) 
Vaughan, Arthur Worsley, 
Orch Maxine Coates, Bell-Tones, Neil 
& Pat Delrina, Kims, Ted Lune, Hetty 


King = . 

BLACKPOOL (Tower Circus)—Charlie 
Cairoli & Co., Schickier Sisters. Knie’s 
Animals 4 Palacios. 
Tigers. 5 Elwardos, Berosinis, Rudy Horn, 
Moni the Elephant, Captain Danion’s Sea 
Lions, 3 Lorandos. Lilian Kenny, Sydney 
—The Kangaroo, Trio Faber, Our Sammy, 
Little Jimmy & Circusettes. 


Choir, 


Frankie 
Billy Ternent 


BLACKPOOL (Winter Gardens Pavilion’ 
—Lonnie Donegan, Dallas Boys. Suzie 
Miller, Gil & Freddie Lavedo, Miki & 


Griff, Norman Vaughan. 

BIRMINGHAM (Hippodrome) -- Charlie 
Drake, Albert & Les Ward, Springfields. 
Patricia Bredin 

LIVERPOOL (Empire)—Dickie Valentine, 
Ballet Montparnasse, Bobbie Pattinson, 
Maureen Evans, Harry Bailey, Johnny 
Duncan & Ce., Duo Russmar, Al Redding. 

LONDON “(Patiadium)—Harry Secombe, 
Roy Castle, Marion Ryan, King Bros., 
Eddie Calvert, Wise Guys, Audrey Jeans, 
Jeremy Hawk, Michel & Carol, Grazina 
Frame. Wendy Wayne, Helene & Howard, 
Bai antons, Ronnie Corbett, Jack Francois, 
Carden Dancers, Bill Shepherd 


(Empire)—Emile Ford & 
Chris Carl- 
David Mac- 


& Knox. 
Eddie 


NEWCASTLE 
Checkmates, Two Fordettes, 
sen, Jean & Peter Barbour, 
beth, Joan Small 

VICTORIA (Palace) — Nervo 
Bud Flanagan, Naughton & Gold, 


Cabaret Bills 


NEW YORK CITY 


BASIN ST. EAST—Stan Kenton Orc. 
BIRDLAND -Joe Williams, Harry 
gon, Gigi Gryce 
BLUE ANGEL—Dick Gregory, Barbara 
Gilbert, Clancy Bros. & Tommy 
Trio. 
—Greenwich Village, U.S.A.” 
Jimmie Daniels, Three 














Edi- 


CAMELOT — Bobby Van, Helen Gal- 
g Marilyn Lovell, Ronni Hall, Karen 
Th. rse Richard Blair. 
CHARDAS—-Nina Silvana, Tibor Rakos- 
sy, Dick Marta, Micheline Bardin, Elemar 
Ho 
CHATEAU 
Latino.” Eva Flores, Jonas Mouras, Nora | 
& Raul, Pup‘ Campo Orc. 
COPACABANA — Joe E. Lewis, Adam 
Wade, Paul Shelley Ore., Frank Marti Orc. 
EMBERS Joey Bushkin Three, Roy 
iridge Four, Ray Bryant Three. 
HOTEL ASTOR—Eddie Lane Orc. 
HOTEL LEXINGTON—Virginia Wing 
Lillian Knigbt, Denny Regor, Tony Drake, 
Tony Cabot Orc 
HOTEL NEW YORKER—Joe Furst 
HOTEL PIERRE ‘Steppin’ in Society’ 
Pati a Bright, Jack Haskell, Patricia 
Marand, B&M Haggett 
PLAZA-—Shirley Bassey, Emil | 
Orc... Mark Monte Continentals. 
HOTEL TAFT—Vincent Lopez Orc 
HOTEL ROOSEVELT — Milt Saunders 


k 


Or 
eo. lt — re. Milton 
Tr M 
HOTEL WALDORF: ASTORIA — Gene- 
oleman Orc 
HOTEL SAVOY pasate Han- 


gon OF 
will 


vi 


Hartle 
INTERNATIONAL — Milt Trenier, 
Jorda Mike Durso Ore.; Aviles Orc 

LATIN QUARTER Billy Williams, 
Dick Weston, Wazzan Troupe, Harrison & 
Koss dorothea MeFarland, Ronald Field, 
Jo! bard: Ore., B. Harlowe Ore, 

LEFT BANK—Cal Bostic, Danny Apoll- 
n 

Livi NG ROOM Sallie Blair, 

' ro 
FIFTH AVE. — Stan dy 2eman, 
’ Hankinson & Sily 
ROUNDTABLE Dorothy 
i t 


Bo 
“No 1 
Doveeus 
4 affa Yarkoni, Rachel 


Martin Roman, Sara Avani, Kovesh 
. Leo Fuld 


An atore 
SAHBRA 
Zihiila 


& e 
TOWN & pg met — Billy Daniels, 


— S errace & Elita, Ned Hi 
re wnk Martinez Orc 
“Two GUITARS Alva Uno, Sasha 


no Nepa & Sonia, Kostya Polian- 


8k 
ne & DOWNSTAIRS —Lovelady | 
Px 


tdie Weber, Jim Sheridan, 
Bil Trueblood & Colston 
vi ENNESE. “LANTERN — Yvonne Con- 
sta M a. Ernst Schoen 
Vit LAGE BARN Dory Sinclair 
Raly Pote Susan Brady, Joe Shay, 
Tom ’ Zane, Lou Harold Orc. 


VILLAGE GATE—Pete Seegar 
VILLAGE VANGUARD — Miles Davis. 
Sh “y Horne 


CHICAGO 


s.Us ANGEL “Pablo Candela Limbo 
»so Revue,” Lydia Lora, Raphael Her 


ae Lord ¢ ‘hristo, Lord Mike, Jeanne | 
Ss Solea Caro. Tito Perez orc. 
ct OISTER - Phil Tucker, Ronny Del 


& ddy Subway Orc 

CONRAD HILTON-—-‘Ooh La La,” Dor- 
na Bios, Margie Lee, Dru & Landell 
Lo demann, Brigitte Voit, 
Gordor Gay Claridge Orec., Boulevar- 
Dons (9). Boulevar-Dears (9) 
DOWNSTAGE ROOM (‘Happy Medium) | 


Shay, Buddy Freed, 


J ent 
Dorothy 
ade Orc. 


un ‘ 
DRAKE 
Jimmy 


Bl 


Malcolm God- | 


Circus Roland's | 


Makim, | 


MADRID — “Extravaganza 


Bobby | 


& 


Poll- | 


Anez & | 


EDGEWATER BEACH — Churumbeles 
Espana, Dolores Del Carmen, Don 
Davis Ore. 
GATE OF HORN--“An Evening with 
Lionel Stander.” Lionel Stander, Norman 
— and Nancy Jaris, Amanda Am- 


Te ‘BISTRO—Hayold Ward, Dave Green. 
Sir Gregory, Guy Viveros —_ 

LIVING ROOM Roberta Sherwood, 
Jackie Kahane, Bobby Cole, Joo Parnello 


Trio. 

t Lewis Trio, 
Eddie Higgins Trio, ron Novak Trio. 
MISTER KELLY’S — Louis Nye, Teddi 
= Marx & Frigo, Marty Rubenstein 
re. 

PALMER HOUSE — Carol Channing 
Wally Griffin, Mattison @), Ben Arden 


Orc. 

PLAYBOY CLUB — Jee Conti, Marian 
Paige, Stu Gilliam, eaten. Will Mercer, 
Marge Dodson, Davis io, Kirk 
— Trio, Harold. Harris Trio, Claude 
ones 

SHERATON BLACKTONE—Lilo. 
Bentler Orc. 


LOS ANGELES 


| SEN BLUES — Ben Blue’s “Hullaba- 
loo.”” with Joey Faye, Cully Richards, 
Harry Clexx, Sid Fields, Allison McKay, 
| ona Adams, Joy Re 4 —- he 








Franz 





| Domestrics. Ivan 
COCOANUT GROVE. i Mathis. 
Dick Stabile Orc. 
CRESCENDO—Mort Sahl, Joannie Som- | 


mers. | 
DINC'S — Bue Gillis, Jack Elton, 
| Steve La Fev 
Be oy & BROS. — Billy Gray, Interna- 
ona 
STATLER WHOTEL—"Playmates in New 
York,” —— nay Ennis Ore j 
THE SUMMIT—Redd Foxx, Toni Har | 


per. Sonn Anderson Orc. 
YE LITTLE CiuB — a Olay. Dave 
Madden, Eduardo Sasson. 


LAS VEGAS 


CARVER HOUSE—Billy Ward & Domi- 
noes, Barbara Randolph, Lon Fontaine 
Dancers. Marl Young Orc. 

DESERT INN — Louis Prima, Keely 
Smith, Dick Humphreys, Sam Butera & 
Witnesses, — Arden Dancers, Carlton 
Hayes Orc ounge: Michael Kent, Dave 
Apollon, Mult Herth, Henri Rose, Bobby 
Stevenson. 

OUNES—Eleanor Powell, Allan Drake, 
Toni Basil, Earl Barton Dancers, Bill 
Reddie Orc Leunge: Maaka Nua Hawaiian 
Revue, Billy Andre, Fabulous Tones, Den- 
is & Rogers. Jose 4. 

EL CORTE reg Ukulele, Princess 
Lei Momi, Kahala 

FL AMINGO. Peart “Bailey, Bill Bailey, 
Carmen De Lavallade, Louis Bellson Orc 
Lounge: Lionel Hampton, Betty Reilly. | 

FREMONT-—Joe King Zaniacs, Newton 
Bros., Make Beleves. 

GOLDEN NUGGET—Judy Lynn, Jimmy | 
Wakely, Wanda Jackson, Sneed Family, 
Joe Wolverton, Annie ee. 

Johnny | 


HACIENDA — Four Tunes, 
— Keynotes, Cathy Ryan, Grover- 
ore 

Last FRONTIER —Lou Mosconi Jr.. 
Virginia Rae, Fritz Becker. | 
a Moreno’s “Artists & Models 


> 
NEVADA—“Les Girls De Paris.” Jose | 
Duarte, Moon Puppets, Kay Brown, Vido 








of 


Musso, Johnny Paul, Sparklers. 

NEW FRONTIER — “Holiday in Rio.” 
, | Lounge: Ink Spots, “Hot Lips” Levine, 
| Fred Kushon. 


RIVIERA—*“Gypsy.” Mitzi Green, Jules 


Munshin, Eddie Innes, Betty McGuire, 
Anne —_. Lounge: Goofers, Kay 
| Steens, Hi-La 


SADDLE CLUB Jackie Lee Cochran. | 
| SAHARA—Teresa Brewer, Bobby Ram- 
sen, Moro-Landis Dancers, Louis Basil 
Ore. Lounge: Don Rickles, Arthur Ellen, 
Freddie Bell, George Rock 6. 
| SANDS—Paul Anka, Allen & Rossi, 
| Garr Nelson, George Zak. Copa Girls, | 
| Antonio Morelli Orc. Lounge: Dave 
Burton, Morry King 
| _SHOWBOAT—Tex Williams, Wade Ray. 
Twin Tunes 
| wLVeR SLIPPER —Hank Henry. Sparky 
Kaye, Marshall, Danny Jacobs, 
Taffy ovNeil, Rudenko Bros., Ag tee 
r veorge Redman Orc. Lounge: Charlie 
Tesgarden, Barbary Coast Boys. 

STARDUST—“Lido de Paris”; Lounge: 
Billy Daniels, Happy Jesters, Peggy De 
Castro, Micki Lynn, Del-Martins. 

THUNDERBIRD—Alice Lon, Larry Dan- 
| iels, Harry Nofal. The Henrys, Gar- 
wood Van Orc Lounge: Lancers, Edi 
Domingo & Norma, Frank Gusto. 

TROPICANA—‘Folies Bergere.” Col- 
ette Riedinger, Pompoff, Thedy & Fam- | 
ily, Pinky & Perky, The Bogdadis, Danny | 
Costello, Trio Martelli, Mme. Baron Bal- 
let, Florence & Frederic & Dancers, Ray | 
| Sinatra Ore. Lounge: “Shecky Greene, 
Mafalda Trio, Al DePaulis 4, Dubonnet 3, 
|} Paul Goupil 4. 


SAN JUAN, P. R. 


| CARIBE HILTON — Noreen Parker, 
| Jimmy ine ing A om guelito Miranda Orc., 
Pebito Arvelc | 
|, CHARTERNOUSE— —Tobaco Munez Orc., | 
ay ico 
CONDADO BEACH Jo Ann a 
Queralt Pepito Torres Ore 
| EL CALYPSO—Una Collins, Jerry Ma- 
|son, Esso-El Band. | 
FLAMBOYAN—FEvelyn Souffront, Bette 
artin, Freddie Gutierrez, Hector Escabi, 
| Laucel de Arce — Cesar Concepcion 
Ore., Joe Valle 5 
INTERCONTINENTAL—Pearo Geraldo, 
|Henry Boyer Dancers, Charlie Fisk Orc., | 
Joe Blanco Violins | 
LA BOTELLA--Hal Hester, Duke Dorel. 
| LA CONCHA—Jadin Wong, Noro Mor- 
ales Orc., Humberto Morales 5. 
OCHO PUERTAS—Aida Irizarry, Luis & | 
| Soledad, Rafael Kalaf. 


| House Review 


|} 


Apollo, ™.Y. 


| Mi 


























“Symphony Sid’s Jazz Show,” | 
with Olatunji and Dancers (12), 
| Herbie Mann (6), Art Blakey’s | 
Jazz Messangers (6), Gloria Lynn | 


and the Earl May Trio; “The Plun- 
derers” (August Productions). 

Nigerian drummer Olatunji’s 12 | 
| African dancers are not of the’ 
travelog genre. But they are far 
| more exciting and colorful, even 
| with bras. In tropical-bright cos- 





| of ballads in her encompassing, 


| the Partisian Left-Bank clubs, Ju- 
|liette Greco, sweeps onstage here | 














GALE SHERWOOD 


Now singing and making good 


humor with Nelson Eddy at the) 


Radisson, Minneapolis. VARIETY | 
says she's “splendid of voice and| 
frame!" Theodore Paxson batons) 
and pianos, 

(ee On EL LRT 


tuming, with plenty of flesh still 
on view, the terpers give a lavish 
production punch to this sock jazz | 
session at the Harlem vaudery. 
It's been noted that some of the 
rock 'n’ roll groups from this stage | 
have taken the uninhibited Gospel 
style for a wild burlesque ride in 
sex-charged interpretations. In| 
much the same way, Olatunji's 
dancers have taken the basic, sym- 
bolic steps and movements of tri- 
bal dances and amplified them for 





| robust excitement. Backed by Ola- 


tunji and four other native-style 
drummers, the line of eight girls 
and four men electrify the house 
(which had an SRO aud when 
caught Friday night (15). 
Otherwise, the bill's jazz groups 
give the two-hour spread first-rate 
interpretations of contrasting 
styles. Herbie Mann's Afro-Cuban 


'sextet Opens with melodious flute | 


and vibes over solid percussion of | 


|tom-toms, bongos, bass and traps; | 
; country, has bought the building 


Art Blakey’s six modernists follow 
Olatunji with slick cerebrals; and 
Gloria Lynn wraps it with a turn 


articulate jazz way. 
WADO deejay Symphony Sid | 
handles emcee chores with savvy 
good hunmor and is probably giv- | 
| ing attendance a big boost with 
| numerous plugs on his midnight- | 
on jazz-disk outing. Bill. 


| Unit Review 





An Evening with 
Juliette Greco 
Edinburgh, Sept. 19. 
Edinburgh Festival Society pres- 
entation, in association with Al 
fred Delval, of Juliette Greco in| 
late-night revue, with Henri Pat-| 


terson & Ensemble; accordion, 
Freddy Balta. At Lyceum Theatre, 
Edinburgh, Sept. 7, ’61. $2 top. 


That sexy, sultry. femme from 


in a late show of the legit Interna- 
|tional Festival, and delivers songa- | 
log of 21 numbers without moving | 
from center-stage — except for 
beaucoup calls. 

La Greco, half Corsican though 
born in Montpellier, France, 
sheathed in a tight-fitting black 
dress from neck to toes, displays 
a wide vocal range from ballad to 
bistro, from nice to naughty. She 
|pipes full catalog entirely in 


French but introes a few numbers | 


in English. 

Existentialist songs figure large- 
ly in distaffer’s act, seen here for 
first time in Scotland. Shapely fem- 
me hardly rates her accompanying 
jcombo a glance, proof of a well- 
drilled turn. Doing a standout job 
jin the Henri Patterson Ensemble 
lis accordionist Freddy Balta, who 
gets a special mention from singer 
during windup. Ensemble is on- 
stage throughout. 

Biggest mitts are for “L’Amour | 
a La Papa” and “Les Blancs Man- 
teaux,” last bit part-written by 
Jean-Paul Sartre. Some deft finger- 


| ing in “L’Amour” is heard from 
| Balta. 
Only sad note in an otherwise 


socko show is Miss Greco's habit 
of arriving late and delaying the 
performance. At show reviewed, 
warbler kept the customers wait- 
ing for 11 minutes. At two previ- 
ous shows, the curtains didn’t open 
until way past the appointed time. 
Gord. 


|“Greatest Story Ever Told” 


| February 
|guin Books Inc. from its British | 


{ Richard W. Kislik, ex-Doubleday 


Barney Oldfield’s Trailer 
Overseas Press Club prexy Ansel 
Talbert was introducing the head 
table at “Alaska” night, when he 
came to USAF Col. Barney Old- 
— NORAD's chief of informa- 
on. 
“He,” said Talbert, “represents 
the Friends-of-Jack-Paar Inc.” 


Liebling ‘Press’ Blast 
In “The Press,” Ballantine pa- 
perback original (75c), the New 








Yorker mag’s A. J. Liebling has- 
himself a tres gay time spearing 
pickles in a barrel—the publish- 
ers, editors, pundits, reporters, 
etc., of the preening U.S. fourth | 
estate. Book’s an anthology, with 
updated segues, of some of his) 
“Wayward Press” pieces—very in- 
| cisive, sardonic and vastly enter- 
ta 





g. 
The press lords, says Liebling, 
are fat and stingy non-newsmen 
who favor not-reporting. Heart of | 
his attack is the narrow range of | 
press opinion, which bodes ill for | 
this or any other country so suffer- 


ing. The man is, deplorably, on 
target. Pit. 
Sandburg In Spades 


Carl Sandburg is taking time off 
from his chores on George Stevens’ 
at | 
20th-Fox to read galleyproofs on | 
Harry Golden’s next book for 
World Publishing called “Carl |} 
Sandburg.” It’s due Nov. 20. 

At same time, poet and Lincoln | 
historian, has another book on him 
due early in same month. It’s Nor- 
man Corwin’s “World of Carl 
Sandburg,” fo be published by 
Hartcourt Brace. | 

Sandburg plans to write one | 
more book on Lincoln before he | 
sets aside his pen. It will be called 
“How Lincoln Educated Himself.” | 

Pitt Press Club’s Bidg. 

The Pittsburgh Press Club, the 

oldest chartered press club in the 


that housed Kramer’s Restaurant 
and will move into its new quarters 
after completion of extensive re-, 


| modeling. 


For years headquarters of the 
club was in the Sherwyn Hotel , 
| but there wasn't enough room for 
many functions which made the 
move necessary. The Kramer build- 
ing is also more centrally located. | 


Weybright’s Election 
Victor Weybright, chairman of 


the New .American Library of 
World Literature Inc., a subsidiary | 
of The Times-Mirror Co., has 
been elected to the board of the 
parent company. Weybright is 
editor-in-chief of New American 
Library which publishes Signet | 
Mentor paperbound books. He re- 


|places Kurt Enoch, president and | 


general manager of New American | 
Library, as that firm's representa- 
tive on the Times-Mirror board. 
Together with Enoch, Weybright 
founded New American Library in 
1948 by acquiring Pen- | 


parent company. Incidentally, he | 
is to receive an honorary Doctor 
of Humane Letters degree from 
Wagner College, N.Y., on Sept. 30, 
| 1961. 


Kislik with Random House 


controller and, more recently, 
treasurer of Ziff-Davis, has be- 
come administrative assistant to 
Bennett Cerf and Donald Klopfer, 
'the Random House toppers. 

He will be in charge of ac- 
counting, control and finance. 





Gassner’s Supplement 
| Prof. John Gassner, long the 
Theatre Guild’s play editor and a| 
top authority on the American the- 
atre, has an ‘arresting * ‘supplemen- 
tary volume” covering the 1918- 

1958 “Best American Plays” 
(Crown; $5.95). As he explains in | 
his foreword, this is a reappraisal 
of the works over the 40-year pe-| 
| riod which, for one reason or an-| 
{other, did not appear in previous | 
“Best Plays” anthologies. 

The 17 added starters are by 
|Mary Chase, John Patrick, Philip 
Barry, Sidney Kingsley, Clifford | 
| Odets, S. N. Behrman, Booth Tar- 
|kington, Frances Goodrich & Al- 
bert Hackett, Elmer Rice, two each 
by Paul Osborn and Paul Green, 
John Colton & Clemence Randoiph, 
Edwin Justus Mayer, Sidney How- 
ard, and Lynn Riggs. 

Each play, good reading by it- 
self, is arrestingly prefaced by 
/original cast, vital statistics on 
jproduction credits, run, etc., and 





|dent of the company. 


| respondent 


|opened the Vermont 


| Pulitzer 


| House Saga” 


Literati 





| personality sketches of the drama- 


tists. Abel. 





CHATTER 

Weekend accidents took the 
lives of N. Y. Post reporter Betsy 
(Elizabeth Scott) Luce, 50, -in 
drowning accident at Hampton 
Bays, L. I.; and syndicated colum- 
nist George Peck, 67, in that 
Northwest Orient plane crash in 
Chicago. 

Random House goes on the Big 
Board listings; had been an Over- 
the-Counter issue. 

Jack M. Bass appointed comptrol- 
ler of Macfadden publications, ac- 
cording to Gerald A. Bartell, presi- 
Bass suc- 
ceeds Meyer Dworkin, who recent- 


\ly retired. 


Impresario is a new magazine 
devoted to the performing arts in 
Detroit. Andy Wilson, former tv 
editor of the defunct Detroit Times, 
is the editor, with Stephen Booth 
and Granville Ryan listed as pub- 
lishers. 

Walter Mears, former AP cor- 
in Montpelier, Vt., 
transfering to the AP bureau in 
Washington Oct. 1. Mears, who 
Associated 
Press Bureau, has been working 
at the AP bureau in Boston for the 


past year. 
Frederick Duncan Murphy, 177, 
|president of the Art Gravure 


Corp., of N.Y. City, and vicepresi- 
dent and general manager of the 
Art Gravure Corp. of Cleveland, 


| died at the Exeter (N.H.) Hospital. 


He was a summer resident of 
nearby Rye Beach and was one of 


| the first to commercially adopt the 


process to the production of roto- 
gravure supplements in the na- 
tion’s Sunday newspapers. 

The Madison Press, London,O., 
has become Ohio’s first daily news- 
paper published by rotary offset. 
The Press and the Plain City (O.) 
Advocate, a weekly, will be pub- 
lished by rotary offset. These pub- 
lications were purchased by Cen- 
tral Ohio Publishing Co., Colum- 
bus, last March. 

Robert Frost, the poet, has been 
elected to the board of trustees of 
Franconia College in Franconia, 
N.H., where he lived while he 
wrote much of his “New Hamp- 
shire,” which was awarded the 
Prize in 1924. Frost 
worked at farming as well as 
poetry for five years, but gave it 
up to become associated with vari- 
ous educational institutions. 

American Heritage the latest to 
“go public.” 

Hawthorn Books prexy Ken Gin- 


j|iger to Frankfurt for the book fair. 


Bill Brink, late of UPI in 
Gotham, succeeds Harry Home- 
wood as bureau chief of Newsweek 
in Chicago. 

Nanette Kutner, top feature 
writer, whose book, “The White 


(a dramatic version 
of the growth of this country in 
terms of the growth of the White 
House) will be published by Athe- 
neum in the spring, has become a 
Doubleday literary “Scout.” Dou- 


bleday taps these to ferret new 
book ideas. In these days of in- 
tense competition editor-in-chief 


Ken McCormick can point to the 
efforts of one scout flack who pro- 
duced for them last year’s best 
seller Alan Drury’s, “Advice and 
Consent.” 


Publishing Stocks 


(As of Sept. 20, 1961, closing) 





Allyn & Bacon (OC)...3614 
American Book (AS) ..66!4 
Book of Menth ........ 2514 
Conde Nast (NY) ....- 108% 
Crowell-Collier (NY) ...34 
| Curtis Pub. Co. (NY) ..12 
Ginn & Co. (OC) ...... 2814 
Grolier (OC) ....... 483% 
Grossett & Dunlap (OC) 22 
Harcourt Brace (OC) 4214 
Hearst (OC) ........ 2312 
Holt, R&W (NY) ......35%% 
L.A. Times Mirror (OC) 33 
Macfadden (AS) ...... 1058 
| MeCall (NY) sia: uae ae 
| McGraw-Hill (NY) . 3554 
New Yorker (OC) ..... 92 
Pocket Books (OC) oka 
| Prentice Hall (AS) .. 4014 
| Ran’m House (OC) . 30% 
Scott Foresman (OC) ..2914 
Time Inc. (OC) ....... 90 
H. W. Sams (OC) ..... 424 
43 


Western Pub. (OC) 


OC—Over the Counter. 

NY—N.Y. Stock Exchange. 

AS—American Stock Exchange. 
(Supplied by Bache & Co.) 
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Hotel St. Regis, N.Y. 

Patachou with Jo Bastle, Chaun- 
eey Grey and Chiquito Orchs; $3 
cover, 





Patachou, who closed the St. Re- 
is’ Maisonette season last spring, 

fs the fall reopener and nothing 
has been changed but the skirt- 
and-blouse. Personality French 
songstress is a bit more formally 
attired but her routine remains 
on even keel—surfire holdover 
standards and enough new trim- 
mings to insure a _wellrounded 
click. If anything, her authority 
has increased, especially with her 
goodhumored Gallic eye on Yank- 
style l'amour and Yank-style love 
songs. As the French have been 
rumored to _ observe, toujours 
l'amour. 

That runs the gamut from 
“Wonderful Guy” to “Impossible 
Love,” from “I Wish You Love” 
(in original Gallic version) to 
“Cherbourg” (“no Paris songs this 
time!” she vows), from “Mon Men- 
age et Moi” to “My Fair Lady,” 
done a la “Irma la Douce.” Latter 
is a sold holdover from her last 
repertoire—the affairs of Liza Doo- 
little as a femme du pave and fille 
de joie in Paris. 

New also to the Maisonette is 
an enlarged room (some 50 more 
seats added); a new band, Chaun- 
cey Grey, replacing Milt Shaw, for 
14 years a fixture here; Chiquito’s 
Rhumbas for the Latin relief. 

Jac Lessman did a capital job in 
completely redecorating the Mai- 
sonette. It’s now back in all its 
“Continental” glitter and presum- 
ably will retain that suave policy 
instead of the polyglot talent array 
as last year. Understand that is 
owner Cesar Balsa’s present desire. 

The new adjacent La Boite, new 

ourmet room, also decorated by 

man, will have Pierre Gianotti 
in charge with only a pianist and 
violinist for atmospheric music. It 
has cut down the outer bar and 
juts into what was formerly an 
employees’ restaurant. In like man- 
ner, the added 50 capacity for the 
Maisonette was cut out from the 
Russian-cuisine portion of the 


kitchen to achieve the added width. | 


Incidentally, back to the Grey 
and Chiquito bands, it is a coin- 
cidence that the sons of both maes- 
tros play the drums in their re- 
spective orchestras. Maestro Grey, 


of course, is the longtime El Mor- | 


occo bandleader, in more recent 
years in the Embassy Room of the 


Sheraton East (Ambassador) Hotel | 


on Park Ave., succeeding longtime 
St. Regis incumbent Milt Shaw 
who, in turn, debuts this week at 
the Waldorf-Astoria. 

Otherwise there is same solid 
staff under seasoned maitre 
d’hotel George, and v.p.-g.m Pierre 
Bultinck running the works for 
new operators (Mexico’s Cesar 
Balsa) as undoubtedly he will 
-when the Louis J. Glickman Real- 
ty Corp., the upcoming new owners, 
continue the tradition of this Vin- 
cent Astor landmark. Abel. 


HMarrah’s Lake Tahoe 
Lake Tahoe, Sept. 15. 
George Burns, Dorothy Loudon, 
Chordettes (4), Dunhills (3), 
Dorothy Dorben Singers & Danc- 
ers (14), Leighton Noble Orch 
(13); produced by Russ Hall: $3 


minimum, 





George Burns headlines a nifty 
package in his third outing at 
Tahoe Harrah’s where he broke in 
this act in 1959. 

Current 75-minute edition is 
best of the three with Burns sell- 
ing himself with the self-assurance 
of a performer confident he’s doing 
okay as a single. In the previous 
shows here he betrayed a “let's 
see what happens” attitude, lean- 
ing heavily on references to re- 
tired wife Graeie Allen as the 


funny half of the erstwhile Burns- | 


Allen duo. 

In contrast references to Gracie 
today are at a minimum, and van- 
ished in an atmosphere of apology 
for years as a straight man. The 
old stogie puffer now faces auds 
as an ace storyteller and comedy 
song seller who intends to be 
around awhile. 

Proceedings are fast-paced with 
Burns joining his supporting per- 
formers for bits of comedy, song 
and soft-shoe terping. His know- 
how keeps him from being intru- 
sive, yet at the same time keeps 
him from being submerged by tal- 
ents of the others. Result is that 
Burns emerges as indisputable star 
of the show. 

Dorothy Loudon clicks with the 
blend of song and chatter that’s 
put her among the best of the new 


‘routine, kicking off with “Hut Sut 
Song” and then interspersing a 
batch of similar oldies with her 
particular brand of humorous com- 
ment. 

The. Chordettes, charming in 
blue gowns, essay a brace of re- 
corded song hits including their 
two million seller “Mr. Sandman,” 
but are most effective in “Let the 
Rest of the Worid Go By” with 
echo chamber effects. Enunciation 
of lyrics is near-perfect. 

The Dunhills again establish 
themselves as a precision male 
dance trio with few peers in the 
field. The Dorben Singers & Danc- 
ers are also precise, and pretty 
too, in a curtain raiser based on 
songs from the musical “Gypsy.” 

Leighton Noble's orch provides 
an effective musical backdrop and 
lighting is first rate in the Russ 
Hall production. . 

Teresa Brewer opens for three 
weeks Sept. 28. Lloyd. 


Sheraton-Blackstone 
Chicago, Sept. 14. 
Lilo, Franz Benteler Orch; $2 
cover weekends, $1.50 weeknights. 





Lilo, the chanteuse who rose to 
prominence in Cole Porter’s “Can- 
Can,” is right at home in the turn- 
of-the-19th-century Parisian decor 
of the Bonaparte Room. Gowned 
in perhaps the most plummeting 
decolletage hereabouts outside ¢. 
the Playboy Club “bunnies,” the 
bubbling Gallic songstress croons, 
caresses and belts her way through 
a repertoire of Parisian pop stand- 
ards with an easy familiarity and a 
sparkling display of slick show- 
manship. 

She’s refined the supper club 
torcheuse’s business of workings 
over the ringsiders with lap-sitting, 
hair-mussing and dome-Fissing to 
a fine art and the recipients 
seemed to love it. She’s in motion 
all the time—in a duet with the 
“talking” trumpet of her musical 
director Jim Sedlar, in a brief 
Can-Can to the music of “Folies 
Bergere,” shedding her skirt and 





putting on a cap and man’s shirt 
|for “La Vie En Rose,” and don- 
'ning a straw hat for a burlesque 
lof Maurice Chevalier. It’s a mitt- 
| getting turn, neatly balancing her 
vocal skill with right amount of 
| sexy clowning. 
The Franz Benteler orch backs 
| Lilo smoothly and furnishes pleas- 
|ing dansapation between shows. 

Next up is another chanteuse, 
Fernanda Montiel, Oct. — 

or. 


Riviera, Las Vegas 
Las Vegas, Sept. 1. 
“Irma La Douce” with Juliet 
Prowse, Clive Revill, Stuart Da- 
mon, Jack Catheart Orch (13); 
presented by David Merrick; $4 
minimum. 





The Vegas version of “Irma La 
Douce” ran 95 minutes at the first 
performance, and the breezy bit 
of fun is the type of self-spoofing 
with which the French excel. The 
tongue-in-cheek, shoulder-shrug- 
ging musical book show is certain 
to get extensive word-of-mouth 
praise, which should make it a 
sturdy Strip attraction for its 
three-month run. 

Juliet Prowse, ideally cast in 
the title role, makes an auspicious 
Vegas debut here; the shapely 
looker registers beautifully in all 
|departments — emoting, dancing 
jand singing. Miss Prowse’s inter- 
|pretation of the carefree prosti- 
tute blends smoothly with the fine 
yerformance of Stuart Damon, 
who portrays the role of her law 
student lover. 

Heavyweight in the romp is 
Clive Revill, narrator of the pro- 
ceedings, who turns up in various 
|parts, each displaying masterful 
|mugging, movement, and brilliant 
acting ability. 

Bruce MacKay as the police in- 
spector, and George Cotton as the 
gravel-voiced “Polyte Le Mot” are 
outstanding among the other cast 
members, all of whom are male 
except Miss Prowse. The singing 
and dancing of the entire company 
is firstrate, with each member 
seemingly coming direct from the 
Montmarte locale. 

“Irma” is presented by David 
Merrick, with music by Marguerite 
Monnet, book and lyrics by Julian 
Moore, David Heneker and Monty 
Norman Production was super- 
vised by Neil Hartley; book was 
restaged for Vegas by Ben Janney 
jand the dances restaged by Rudy 
Tonto. On opening night the con- 
ductor was Don Pippin of the 
original Broadway production, 
|fronting the Jack Cathcart orch 
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“VAUGHN MONROE 


CROWN ROOM, Indianapolis— 
“Monroe pleases people...if the 
listener likes a virile and an adult 
repertoire that is a respite from 


the inane, sick lyric, Mau Mau 
Mau music of the day, Vaughn 
Monroe is his man.” Angelo An- 


gelopolous, Indianapolis News. 
Return engagement, November 16th 
Mgt. IRV SIDERS 
320 E. 54th Street, New York 
PLaza 1-5166 





Living Reom, Chi. 
Chicago, Sept. 13. 
Roberta Sherwood (with Don 
Sherwood), Jackie Kahane, Bobby 
Cole, Joe Parnello Trio; $2.50 
cover. 





Dan Segal’s Chi edition of his 
N. Y. Living Room has substituted 
a bright red interior decor for the 
sombre gray of its predecessor at 
this spot, the Trade Winds. Also 
new are miniscule cocktail tables, 
small overstuffed couches, and a 
small bar separated from the main 
room by a glass wall. Capacity is 
now 200 as against the Trade 
Winds’ 140-seater. Living room 
motif is carried through with small 
fake’ fireplaces on either side of 
the stage. It’s a flashy layout and 
should attract some of the night- 
waifs who were left stranded by the 
demise of the Chez Paree. 

Club had its opening night 
problems with its sound system, 
and Segal apparently tried to give 
the firstnight@rs a bonus’ by 
stretching the show, resulting in 
an overlong two-hour entertain- 
ment session. Show was further 
drawn out by a practice that has 
become standard in clubs here- 
abouts—the 10-minute intermission 
between acts. It has yet to prove 
advantageous for a show and us- 
ually results in a loss of tempo. 

Roberta Sherwood still belts out 
her songs of stardust and sawdust 
with fervor. However, sans specs 
and considerably more chic than 
the last time around, her appearance 
is becoming increasingly matronly. 
Her catalog is mostly Sherwoodania 
—‘Lazy River,” “Ace in the Hole,” 
“This Train” and others—but she 
doesn’t take any of them for 
granted and delivers them all witu 
forceful enthusiasm. Her son, Don, 
who does several duets with her 
plus a couple of solos, has im- 
proved greatly both vocally and in 
poise and is a decided asset to the 
act. It’s a solid turn that manages 
to compress more than 20 numbers 
in its fast-moving format. 

Jackie Kahane scores niftily 
with his topical japery and glib de- 
livery. His material is generally 
sharp, but he got his biggest yocks 
from a local-reference routine on 
Al Capone discussing his income 
tax return with his accountant 
(“under ‘entertainment’: one St. 
Valentines Day surprise party”). 
Showopener Bobby Cole is a deft 
keyboarder-vocalist who drama- 
tizes a stardard songalog cleverly, 
particularly a slick medley from 
“Fiorello,” 

Joe Parnello’s considerable talent 
as an accompanist goes unused for 
this show, since Miss Sherwood 
brought her own pianist 
guitarist) with her, but his house 
trio brightens the atmosphere art- 
fully between acts. Bill is in for 
three weeks. Mor. 


Living Room. N.Y. 

Sallie Blair, Bobby Bell 

Citron, Bob Ferro Trio; $4.50 mini- 
mum, 





Danny Siegel’s Living Room has 
an interesting bill with songstress 
Sallie Blair as its topliner and with 
Bobby Bell and Jerry Citron in 
support. This occasion marks a 





comediennes. She takes command | (13). Show is set through Dec. 10. | local try by Miss Blair to tame her 
jrather uninhibited talents for the 


at once with her “remember this?” 


Duke. 


Jerry | 


confines of an intimery. In her 
case it’s a fairly difficult assign- 
ment. 

Miss Blair is somewhat hampered 
by the smaller sphere of opera- 
tions. It not only stymies her 
rat’.er full bodied sweep of mo- 
ticn, but also clamps a different 
personality on her. Inasmuch as 
there were no objections to the 
personality by which she became 
fairly well-known, the wisdom of 
the latter step is dubious. 

Miss Blair, with a hair change 
and a different type of couture, 
plus an unfamiliar tune catalog, 
becomes a different type of per- 
former. Her hoydenish bits are 
toned down, and her physical at- 
tributes minimized. However, 
some of these errors could be mini- 

by a more sapient song se- 
lection at the beginning of her 
turn. Effective are some of the 
Cole Porter faves that she essays 
at the end of the stint, but her 
former impact doesn’t make itself 
evident. 

Bobby Bell, a newcomer in this 
room, is a follower of several 
schools of comedic thought. He is 
reminiscent of hecklers such as 
Don Rickles, the wildly flamboy- 
ant gab of some of the topical 
comics, plus some of the usual 
type of standuppers. There is one 
major fault, he was unsure of his 
material and certainly the tastes 
of his audience at show caught. 
There were indeed many blank 
stretches, 

Yet it’s fairly reasonable to as- 
sume that Bell needs to have his 
offerings edited down to eliminate 
a lot of unnecessary verbiage and 
movement. There are some strong 
bits in his act and should he fo- 
cus on them, he’d have smoother 
sailing. 

The plano offerings by Jerry 
Citron have a flowing ease and a 
sense of literacy. He is a pleasant 
performer with a strong repretoire 
of some of the top pops which 
rates appreciate mitts. 

The Bobby Ferro Trio show- 
backs well. Jose. 





Gate of Horn, Chi 
Chicago, Sept. 12. 
“An Evening with Lionel Stand- 
er” with Stander, Norman Belkin 
& Nancy Jeris, Amanc: Ambrose; 
| $2.50 admission. 


The effectiveness of serious 
drama in a club remains to be 
tested in Chicago despite the ap- 
parently serious intentions of own- 
er Alan Ribback in presenting “An 
Evening With Lionel Stander” at 
the Gate of Horn. 

Certainly the brevity of each of 
the selections from Stander’s 20th 
Century American theatre samp- 
ler prevents any of them from 
building up a sufficient head of 
steam for any substantial dramatic 
impact. Even the meatiest 10-min- 
ute selection torn from its context 
(particularly in a modern play) 
tends to have a feeling of dismem- 
berment. 

The raspy-voiced vet actor wades 
into the roles with gusto: as Sam, a 
florid talent agent in the upcoming 
Broadway play “Venus at Large” 
by Henry Denker; as Yank in the 
death scene from Eugene O’Neill’s 
“Bound East for Cardiff’; as Joe 
in the “brief encounter” scene from 
Saroyan’s “Time of Your Life”; 
and in scenes from Harry Kurnitz's 
“Reclining Figure’ and O’Casey’s 
“Plough and the Stars.” 

The 45-minutes of acting are in- 
terspersed with Stander-dized opin- 
ions and lore of the American the- 
atre, most of it gratuitous and 
much of it inane. Norman Belkin 
is an excellent counterfoil for 
Stander, to the point of nearly 
stealing the scene in “Plough and 
Stars.” Nancy Jeris, a veritable 
last-minute replacement, does a 
creditable job considering the lack 
of rehearsal time. 

Withal, the presentation doesn’t 
come off as highbrow entertain- 
ment, but merely registers as 
“artsy-craftsy,” and as such fails 
|to purvey the potential excitement 








in a saloon setting. By dint of the 
j}same lack of finesse, polish, dra- 
|matie organization and production 
values it could be expected to fare 
no better in a small theatre. 
Opening, Amanda Ambrose ap- 
plies a gospel-music walking leit 
hand to the keyboard and a sturdy 
voice to such offbeat numbers as 
the title song from “Kicks & Co.” 
and a comic-blues rendition of 
“Irish Eyes,” and to such gospel 
standards as “City Called Heaven” 
and “Let It Shine.” Her style is 
largely derivative but is saved from 
being a carbon copy of other gos- 
pelers by her enthusiasm and per- 
sonal charm, Mor. 





Hotel Plaza. N. Y. 
Shirley Bassey with Raymond 
Long; Emil Coleman and Mark 
Monte orchs; $3 and $4 (Fri.-Sat. 
opening nights). 


From England. by way of Car- 
diff (Wales), where this sepia 
songstress was born 23 years ago, 


comes an impressive new song 
Stylist. Shirley Bassey, aithough 
heard before in the States, may 


really come into fullest flower this 
season. She had a fling in Las 
Vegas and has also been given the 
Ed Sullivan tv exposure but her 
present 45-minute songalog is un- 
doubtedly a solid sendoff for this 
highly talented thrush. 

Miss Bassey is the unusual 
among chanteuses—she really sets 
out to sing songs in most effective, 
melodic manner, and achieves the 
end result with a progressive cre- 
scendo of favorable impact. Per- 
haps her lesser moments come 
when she’s not Shirley Bassey un- 
adulterated, for it is in these mo- 
ments that the Eartha Kitt colora- 
tion seems to creep in. But, as she 
evolves her balladeering, she hits 
a spontaneous enthusiasm that in- 
spired hand-to-hand response from 
the firstnight outfronters. 

Her voice is true and authorita- 
tive, so much so that in some spots 
she could wisely eschew the mike 
or, perhaps to be preferred, learn 
to shrink back from the amplifica- 
tion and avoid that slight feedback. 

Skilfully lighted, coming on in 
eclipse to twilight spotlighting, 
as she croons “Lovely Way to 
Spend an Evening,” Miss Bassey 
thereafter, for nearly an hour, 
proves that it is indeed all of that. 
Culling from Gershwin to Porter 
to Styne she also whams over 
Lionel Bart’s click ballad, “As 
Long As He Needs Me,” from the 
current London musical, “Oliver.” 
“Romeo” (by Ross Parker) and 
“Till” (another effective ballad 
heard too little) are interlarded 
between Porter’s sentimental 
“Everytime We Say Goodbye” and 
the saucier “Please Mr. Brown.” 

Miss Basey, handsomely accou- 
tred, is a canny performer with 
fine sense of audience values ee 
good change of pace. She is given 
expert musical assist by special 
batoneer Raymond Long fronting 
the Emil Coleman orchestra. For 
the latter it’s a new and yet old 
environment, his first return here 
since 1936, at which time Serge 
Obolensky took the fave society 
dansapator to the St. Regis for 
three years. Thereafter, he became 
an annual fixture at the Waldorf- 
Astoria. But with Neal Lang’s ad- 
vent as bossmen of the Plaza he 
insisted on Coleman's return to the 
Persian Room where in years past 
he had succeeded the late Eddy 
Duchin. Lang, when he operated 
Detroit’s Book-Cadillac Hotel, had 
Coleman as his No. 1 dansapation 
dispenser so this old-school-tie 
reunion accounts for Ted Straet- 
er’s exodus. 

Mark Monte and his Continentals 
continue with their sprightly and 
every compelling terp tunes, and 
John Fossatti dittos as maitre 
d’hotel. Preem night witnessed a 
$10 special dinner ($4 couvert) 
and only one show, making the 
Wednesday opener a truly gala 
wingding. Abel. 


Grinzing, N.Y. 
Garde & Freddie Davidson, Lily 
Cavel, Frank Bartel, Bela Villanyi, 
George Havas: no cover no mini- 
mum, 





The Grinzing is an old estab- 
lished Yorkville institution which 
has been showcasing continental 
entertainment as well as home- 
grown product. Its task force for 
some years has been headed by 
baritone Carlos Harvary, who after 
16 years in this spot, booms out 
multi-lingual songs effectively. 

There are some interesting items 
in this spot such as Garde & Fred- 
|die Davidson, a song and piano 
jteam skilled in languages, who do 
j}well at novel arrangements. A 





‘and | Of the juxtaposition of a classic art|French children’s song comes out 


| especially well. 

The opening singer is Lily Cavel, 
[who has appeared in this sector of 
town previously. Miss Cavel, excel- 
jlently coutoured, as her top piece 
}does a melodic Italian tango, which 
gets the crowd’s measure. She has 
a fine tune catalog, which shows 
off a tasteful set of pipes to good 
advantage. Frank Bartell, also w.k. 
in Yorkville, provides a good male 
|voice. He does a brief turn with 
some Sinatraesque overtones. 

Completing the lineup are the 
violin offerings of Bela Villanyi, 
who strolls around the spot offer- 
ing passionate gypsy and romantic 
airs. dose. 
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| single setting by 


on the costumes except to note the 
creation of a classic outfit in the 
tattered apparel of the hobo. The 
Brian Currah 
meets its ramshackle requirements. 
“Caretaker” seems questionable 
material for films. Bone. 





A Short Happy Life 


Seattle, Sept. 13. 


Kean l Jack Cole’s choreography Is slick, 
Boston, Sept. 19 j with the stage filled with dancers 
Robert Lantz presentation of musical; and acrobats, and there's a rousing 
ee ieee eae pt og Mi tavern duelling scene. The costumes 
0k t one, j ~ ? 
Forcvest and Robert Wright, adapted on | cover the period with a rich touch 
= canoe shag Roady toon gi Gray is standout as the Prince of 
@ play by exan na . 2 7? renin ; age ; 
choreographed by Jack Cole:  settings,| Wales. Miss Venora is admirable 
Ei Wittstein eager John Harvey; as the demure lady who pursues 
musical direction ane vocal arrange > 
ments, Pembroke Davenport; orchestra Kean . P 
tions, Philip J. Lang: ballet and inci Joan Weldon's portrait of the 
ee: eee gr Prag hg ereene | flirtatious countess ‘over whom 
Lif rake, 4 ) . =m pn b 
Oliver Gray. Joan Weldon, Roderick | Kean loses his head is excellent 
Cook Pat kK Waddington, fruman Miss Venora and Miss Weldon sing 
Smith, Aifred DeSio, Christopher Hewett, , Pe " 
Robert ‘np Arthur Rubin, Patricia In duets, solos and with Drake in 
Cutts 1 Sept. 16, 61, at the Shu-/ frequent bdrsts of music. Patricia 
? ost 7.50 to ‘ution de - lim. at 
K oe Kkeberg. Jou Weldon Cutts is good as a gossipy, snide 
Lad swell Patricia Cutis; member of the peerage 
on 7 een | Truman Smith has a nice cameo 
Prince es foollo Oliver Gray | as Kean’s monager, dresser and 
Edmund _— _ promovter Christopher Hewett, 
“ae » »Sio - ‘ 
Lord Nevil Roderick Cook | Robert Penn and Arthur Rubin 
Stage Mana _ Alfred Toigo | score with the big first act finale 
“ - : ‘hemes Waenets number, “The Fog and the Grog,” 
Be ‘ ; Robert Penn | as niavers of the Kean companv 
Franeis 9 ag roe cme Musteally the show reaches the 
f "4 1) my o ee e i. ° 
Pr. BO ax Eddie Evicksen | Saturation point long ‘before the 
4 : Joseph McGrath | jntermission. The dialogue is crisp 
nan artis mt >| hn on 
P so otae ‘Harwell | and witty, and the transition of the 
St. Albands CE Marissa Mason | oritinal vlavs to musical status 
= ‘ ; warinue ore - ee Inotks ta ho a good bet. It’s evident 
Sal eens nor arne ‘ . i P 2 
David ; ; Randy Douey {there will he comnarisons with “My 
2 aii pcr ees — Jordan | Fajr Lady,” but “Kean” would have 
rin a ordadan . . : . 
Ps k Charles Dunn to be infised with more rapidity, 
« stable Martin Ambrose | nce, stv line and verve to approach. 
heap Sh oi Aesere oy Fe Beck, | 'n its rouch form, it would seem 
oha na ¢ irothers, Lois Castle, Tony | there's enon 7h {Ingenious farcial 
Collins . ( ao 2 “> Losey invention to keen the action rolling 
na oneyv, uc unto . * . 
i at Pilter, Mickey Gunnegson, at a faster nace. Cole will need 
Pamela Hayford. Kon ovhng a— to bo somewhat more ruthless in 
James, Richard Lyle, George artin, . i lO oe 
Marissa Mason, Suanne Shirley his direction G iy 
Singers. Martin Ambrose, ( a _— —_— 
jon, Charles Dunn. Eddie Ericksen, | : 
ancy Foster, Margaret Gathright. | The Caretaker 
Mas ie oe, See ee kaa New Haven, Sept. 14 
i Mary Nettum, Larry Shadur, _ Roger LL. Stevens, Frederick Brisson, 
rr ~Alfred Toigo, Gloria Gilbert Miller presentation of comedy 
saa phd Wheeler c | drama in three acts (eight scenes), by 
M\ cal Oakes 7 Mayfair Affair.” Harold Pinter. Staged by Donald MeWhin- 
ronan noe Nae vor,” = sje | Mie; setting, Brian Currah; supervision 
Impromptu Sweet Danger, Queue | Z 7 rt 
D Lane ‘Penny Plain, Twopence and lighting. Paul Morrison, Stars Don- 
C. , ‘King c London. ““T> Look | 2!4 Pleasence, Robert Shaw, Alan Bates 
ylore 4 , a * “aaah : 
Upon My Love.” “Disorder and Genius,” | Opened Sept. 1 61 = the Shubert 
Le Improvise,” “Elena,” = “Social Theatre, New Haven; $4.80 top 
Whirl.” “The Fog and the Grog.” “In- Pe — Bates 
evitable,” Civilized People,” “Willow, = — Robert Shaw 
Willow, Willow “Fracas at Old Drury,” | Davies Donald Pleasence 
we ne In Swept Away,” “The En- _—_ 
chanted Archer.” If there’s a prize for the odd-ball 


“Kean” is a big, opulent show, 
that the action 


with so much in it 
is slowed to a walk. It needs cut- 
ting for Broadway. It has strong 
potential, but it ran overlong— 
three hours opening night. A sold- 
out preview had to be cancelled 
Friday (15) because the show 
wasn't ready. 

Tightening could result {in the 
season's brightest musical. It has 


a slick, singable score with a show 
stopping number, “The Fog and the 
Grog.” Other songs with potential 
include “Sweet Danger.” “To Look 
Upon My Love” and “Civilized 
People.” 

There’s a good possibility for ul- 
timate screening. The “Kean” plot 
sets off to a slow start as much of 


the first act is taken to set the 
scene and situation. The show starts 
to light up half way through the 
first act. Against a bright and opu- 
lent background with  ingenius 
decor achieving a variety of set- 
tings from Drury Lane to low tav- 
erns to Kean's dressing room to 
homes of nobilitv, is spun a some- 
times comic, sometimes serious | 
tragic musical story of a _ great 
Shakespearean actor. 


Taken from the comedy by Jean- 
Paul Sartre and based on the play 
by Alexander Dumas, Kean {fs pre- 


sented as a grandiloquent actor, 
touched with genius. who berates 
his audiences from the stage, is an 


intimate of the Prince of Wales, 
moves In high social circles, but is 
unhappy because he is not accepted 
by society except as a freak, moun- 


tebank and choicer terms, “whore- 
monger,” for instance, which are 
thrown at him bv the nobles. 
The vehicle moves on Kean’s 
friendship with royalty, and his 
amours among the gentry, with 


femmes in and out of his dressing 
room throueh a serret door. It’s a 
fat part for Alfred Drake as the 
hammy. swashbuckling, imposing, 
dramatic, lecherous Shakesnearean 
alwavs “on.” He turns 


actor who's 


in a rich sineine and arting per- 
formarce He brines truth and un- 
d tandine to the role of the actor 
u insults the prince and the 
audience from the stace and raves 


and rants over ininustices to actors 
as ‘ial eruals in that era 


There’s 4 great serene in which 
Droke as Kean nlavs “Othello” with 
femme lead Lee Venora as Des- 
demona. Alone with a set of in- 
gentus theatriesl dovices, such as 
a theatre curtain for the Drurv 
Tare plavhouse, there are such 
Me ‘nes as Joan Weldon taking a 
wihhle h 


. taking a hath 
in a giided tub in the same scene 


play of the vear, this one should 
win hands down. Having baffled 
London playgoers over a consider- 
able run, it has now crossed the 
pond to perplex and intrigue Amer- 
ican audiences. 

“The Caretaker” is an amalga- 
;mation of paradoxes. It seems to 
have no cohesive story line and yet 
its numerous vignettes have an 
underlying thread of foreboding 
and puzzlement. It is frustrating, 
vet maintains a degree of fascina- 
tion. It is painfully lethargic in 


»tempo in certain scenes, yet bris- | 


tling with energy in others. Its 
apparently irrational ramblings 


somehow have an air of sense. 
“Caretaker” might be compared 


to a first-rate still life which, 
though not necessarily telling a 
story, exhibits excellence simply 


through the merit of its own com- 
position 


It will undoubtedly have | 


a portion of its audience departing | 
before the final curtain but for | 


those who see it through, it will 
|mean an interesting playgoing ex- 
perience if for no other reason 


than the high quality of its playing. | 


What theme there 


} 


is concerns | 


events when a sleazy tramp is be- | 
friended by a young man who turns | 


| out to be an ex-mental patient and 
his similarly eccentric younger 
| brother, who live in a delapidated 
garret in 
;resel or otherwise, Pinter has 
| Planted various implications of 
| violence, even murder, none of 
| Which materializes, but along the 
| Way there are interesting insights 
j}into the workings of the human 
mind. 
| There is an element of “Waiting 
for Godot” in that everything is 
/going to be rosy “tomorrow,” 
|which, of course, never comes. 
| There is irony in the fear of the 
| disreputable hobo that he might 


London. Whether pur- | 


| 


| become polluted by the “blacks” | 


| who live next door. (Perhaps the 
|author’s sly poke at the “white 
| supremacy” theory.) There are sev- 
|eral telling individual scenes of 
| both comedy and drama. 

| As the vagrant, Donald Pleasence 


| osity. In mannerisms, voice and 
| overall understanding of the role 

he is outstanding. Robert Shaw’s 

version of the sometimes moody, 
|sometimes warmhearted arrested 
| mental case is fine acting and Alan 
| Bates gives a good interpretation 


|of the slightly daft younger 
| brother. 
;} It is to Donald McWhinnie’s 


|credit that he has been able to 
extricate an absorbing show from 


th an stace, ard Oliver! the maze of words and grasshopper 


progression of his working mate- 
rials. There is litue to comment 


_ : f | as the 
| gives meaning to the ferm virtu- | 


A. E. Hotchner, in association with 
Jerome Brody, presentation of drama in 
| two acts, by Hatchner, based on 
the writings of Ernest Hemingway 


settings and 
choreography, 


Staged by Frank Corsaro; 
lighting lo Mielziner; 





Matt Mattox music, Bernardo Segall; 

costumes, Theoni V. Aldredge. Stars Rod 

Steiger features Nan Martin, Harvey 

Lemback, Keir Dullea, Judith Lowry, 

Salome Jens. Opened Sept. 12, ‘61, at 
the Moore Theatre, Seattle; $5 top. 

art Davis ; daiseece Rod Steiger 

le en EO ee Nan Martin | 

CH TAGs. cecucecsecenens Judith Lowry 

c o Nedesaweesewaies Keir Dullea 

i pacsivesens oe Selome Jens 

- Harvey Lembeck 

Nat Horne 

Also Joe McWherter, Al Sambogna, 

Seldon Powell, Robert Levenson, Fred 
erick Noad 4 


Marked by brilliant acting, with 
Nan Martin a standout, “A Short 
Happy Life” is all Ernest Heming- 
way, as adapted by A. E. Hotchner. 

(Continued on page 60) 











Zz Off-B’way Review | 











So They Say 


“The Edinburgh Festival probably has some small distant relation- 
ship to going for a holiday. There are two types of these. One is the 
holiday which is a certain somewhere you know, and look forward to 
going again. The other is adventurous where you are breaking new 
ground. I would rather we were accused of being spiky and conten- 
tious than of settling down to being comfortable.’—The Earl of Hare- 


wood, Artistic Administrator, Edinburgh International Festival, speak- 


ing at Edinburgh. 


“There is little theatre here (in the U S.—Ed.), at least in my 


sense of it. Here we have the best ‘show business.’ Don’t misunderstand 
me. It is wonderfully done, and I do not suggest we get rid of it. But 


with all that the theatre is, and can 
are is like limiting a magnificent 


be, to confine our efforts the way we 
library only to best sellers’—Eva 


Le Gallienne, as quoted by Donald Mainwaring in the Christian Science 


Monitor, 


“The paradox of stardom is ti.at to become a star one must have 
an overwhelming personality. But one cannot be a true actor if one’s 
personality overwhelms the role, and, unless it does, one can’t become 
a star.”—Cartoonist Al Capp, in an article, “The Art of Non-Acting, 


from Barrymore to Wayne,” 


in the Racine (Wis.) Journal-Timeés. 


“He does everything in a hurry 
of death. His attitude is: 


tomorrow will bring’.”—Lilliaa 


‘I'm lucky so 
Leff, 


because of his acute consciousness 
far, but I don’t know what 
secretary to composer Richard 


Rodgers, as quoted Arthur and Barbara Gelb in an article in Esquire 


| mag. 





| “Debut,” original screenplay by Jane Boyd, in original form had Its 


background in England and Soho. 


Highroad Productions changed the 


setting to New York and Greenwich Village, latter being more of a 


“global symbol.” 





I Want You 
Theodore J. Flicker, Sam W. Gelfman 
& Joseph Crayhon, in association with 
David W. Carter, production of musical 
comedy in two acts, with book by Stefan 





Legit Bits 








| 


Kanfer and Jess J. Korman, music and | 
lyrics by Kanfer Korman and Joseph | 
Crayhon Staged by Theodore J. Flicker; 


musical numbers staged by Rhoda Levine; | 


scenery, David Moon; costumes, Frieda 

Evans; musical direction, Harold Beebe 
| Opened Sept 14, ‘61, at the Maidman 
N. Y.; $4.80 top 








Piaynhouse 
Jerry Gray Al Mancini 
Jackie Gray . Dwight Townsend 
Valencia Lovelies ...... Vivian Clemons, 
Nancy Junion 
Newsboy . Bernard Reed 
Doughboy Peet Francis Dux 
Sergeant .seeeee D. Bruce Rabbino 
Hockenbock ......0.. Edward Crowley 
Tweed Leo Bloom 
Sally Cork occ: Barbara Quaney 
Mulligan William Morris 
Graum David Haine 
Col. Yeast Joshua Shelley 
Gwen K. C. Townsend 
Mrs. Wiggins Sally Bramlette 
Mme. Rita Joshua Shelley 
Jackie's Girl . Vivian Clemons 
Niccollini Mancini 


Fettucini........ Al 
Mulligan’s Horse - David Haine, 
D. Bruce Rabbino 


Herman Francis Dux 


Hugo ; Bernard Reed 
Chinese Strongman....Dwight Townsend | 
Lew David Haine 


Famous General D. Bruce Rabbino 





What youth and loud energy can 
do for a show, the cast and director 
of “I Want You” have tried to pro- 
vide. As long as there’s singing, 
or the backstage pianist and drum- 
mer are thumping out Tin Pan 
Alley tunes reminiscent of the red, 
white and blue days of World War 


I, the hard-working boys and girls | 


at the Maidman Theatre seem to 
have a ball. 

Like conventional musicals of 
the era being lampooned, how- 
ever, “I Want You” is tenuousty 
strung together. While the jollity 
is sometimes convivial, after a 
first half hour there are damag- 
ingly lengthy lulls. 

There's not much more material 
to the spoof than would provide 
a revue sketch. Included are a 
pops music publisher who, thanks 
to America’s tunefully patriotic 
fervors, rises from cerise spats to 
ermine cape, and a Stan Laurel- 
like hero whose songs and flat 
feet save him from the trenches, 
to the dismay of his Red Cross- 
yearning sweetheart. The Maidman 
Theatre's confines have even been 
made to house an onstage sub- 
marine and a zeppelin over the 
audience's head. 

Stefan Kanfer and Jess J. Kor- 
man have provided what there is 
of book, and collaborated with 
Joseph Crayhon on music and 


lyrics. The tunes give “I Want 
You" its particular strength, the 
book and dialog simply being 
corny. 


Joshua Shelley plays the war- 
song entrepreneur and his best 
material is early in the show. He's 
an insouciant comedian, however, 
who never surrenders while the 
curtain’s up. 

Blue-eyed Barbara Quaney and 
resolutely cheerful Al Mancini, 
doting youngsters, are at- 
tractively sprightly, while Edward 
Crowley and Leo Bloom are help- 
ful as they soft shoe, strawhat and 
sing their peripatetic way through 
the evening in traditional vaude- 
ville fashion 

Theodore J. Flicker has provided 
detailed and lusty staging. 

First-nighters were given sheet 
music of the title song, “I Want 
| You,” complete with a pointing 
Uncle Sam on the cover. Somehow 
it doesn’t seem funny this autumn. 
| Geor. 
|} (Closed Sept. 16, after four per- 
| formances.) 


| Michael Howard will direct the 
off-sroadway musical, “O Marry 
Me.” 

“Genousia,” an adaptation by 
Gertrude Corey of a drama by 
French playwright Rene De Obal- 
dia, is planned for off-Broadway 
production December by the new- 
ly-formed firm of Liska March and 
John Corrington. 
| Richard Tyler-is staging a pro- 
duction of Leonard Bernstein’s 
“Trouble in Tahiti” for presenta- 
tion at the Gate of Horn in Chicago 
in October. The cast will consist of 
Alexandra Hunt and Frank Car- 
jroll, of the New York City Center 
;Opera Co., and Amanda Ambrose, 
of Chicago. 

Stanley Lebowsky will be musi- 
cal director for the Broadway pro- 
|duction, “A Family Affair.” 
| The Schwartz-Luskin talent 
agency has been employed by Nor- 
|man Twain to handle casting for 
| his upcoming Broadway production 
| of “Simone.” 

Rita Gardner will be the ingenue 
lead in “A Family Affair” on 
| Broadway. 

Andre Gregory has joined Doris 
Belack, Michael Kahn, Gordon 
Rogoff, Judith Rutherford and Ed 
| Wittstein as a sixth partner in 
| Writers Stage Co., an off-Broadway 
| producing group. 
| The Ashtabula (O.) Playhouse, 
of which Arthur H. Aronson is 
general manager, has booked the 
touring “Miracle Worker” for an 
Oct. 3 one-niter as the first of a 
variety of legit and concert entries 
|for the 1961-62 season. 

Joseph Papp plans a revival of 
“The Merchant of Venice” for next 
;}summer as a presentation of his 
| N.Y. Shakespeare Festival in Cen- 
| tral Park, N.Y., with George C. 
Scott as Shylock and Nan Martin 
as Portia. He’s also seeking foun- 
| dation underwriting for a _ pro- 
| jected opera version by David 
Amram of “Two Gentlemen of 
| Verona.” 
| The staff for the incoming “Milk 
and Honey” includes Phil Adler, 
}general manager; Sam Handels- 
man, company manager; Dick Wea- 
ver, pressagent; Eugene Secunda, 
|assistamt p.a.; James Gelb, produc- 
|tion stage manager; Burry Fredrik, 
|stage manager, and Marnel Sum- 
ner, assistant stage manager. 

Denise Foster, Cindy Whitsell 
'and Linda Donovan joined the cast 
|of ‘Medium Rare” at Happy Medi- 





um Theatre, Chicago, last night 
(Tues.). They succeed Maybin 
Hewes, Diane Ladd and Lorrie 


| Bentley, respectively. 

Harry Kailmanowich is writing 
the book for the Yiddish-American 
musical, “Go Fight City Hall.” 

Phillis Lear and Garold Gard- 
ner, respectively, have succeeded 
Laurie Archer and Charles Cor- 
bett in “Camelot.” 

Paul Vroom and H. Cherin are 
general manager and company 
manager, respectively, for “Let It 
Ride.” 

Yiddish performers Max Bozyk, 
Issac Lipinsky, Vera Rosanko, Rose 
Bozyk and Rose Shoshano have 
formed a new theatre group to 
present Yiddish productions at the 
Educational Alliance Playhouse, 





|N.Y., where the first of their offer- 
jings, “Going to America,” a musi- 
}cal adaptation by Israel Rosenberg 
of Sholom Aleichem’s “Motle,” is 
scheduled to op:en Oct. 21. 

| Jack Biackton, who has been 
|}standby for Kenneth Nelson as 
}leading man in “The Fantasticks,” 
has taken over the role in the role 
lin the off-Broadway revue.” Nel- 
/son has withd-awn to take the lead 
in the upcoming off-Broadway mu- 
sical, “The Sap of Life.” 

| Helene Pons and Oliver Smith, 
who's also doing the sets, are de- 
}signing the costumes for “Daugh- 
ter of Silence,” in which Irene Dai- 
ley will play a major role. 


Off-Broadway Shows 


(Figures denote opening dates) 
Balcony ‘Rep.), Circle In Square (3-3-60). 
Blacks, St Marks (5-4-61) 
Connection, Living (Rep) (9-12-61). 
Dream & Bessie, Cherry Lane (3-1-6), 
Fantasticks, Sullivan St. (5-3-60) 
Happy Days, Cherry Lane (9-17-61). 
King Dark Chamber, Jan Hus (2-9-61), 
Krapp’s & Zoo, East End (9-12-61) 
Mary Sunshine, Players (11-18-59). 
Mime & Me, Provincetown (9-4-61) 
One Way °enduium, E. 74th St. (9-18-6D. 
Pirates of Penzance, Phoenix (9-6-61). 
Premise, Premise (11-22-60). 
Red Eye, Provincet’n Playh’se (6-12-61), 
Tender Trap, 4lst St. (8-25-61). 
Threepenny Opera, de Lys (9-20-55) 
Under Milk Wood (Rep. Circle (3-29-6D, 
CLOSED LAST WEEK 
Cockeyed Kite, Actors (9-13-61. 
i Want You, Maidman (9-14-61). 


SCHEDULED OPENINGS 


Ghosts, 4th St. (9-21-61 

Misalliance, Sheridan Sq. (9-25-61) 
Opening Window, Marquee (9-25-61), 
Jungle, Living (Rep) (9-26-61) 

Thraci Horses, Orpheum (9-27-61). 
Hi Paisano, York (9-27-61). 
4th Ave. North, Madison Ave. (9-27-61). 
Sap of Life, 1 Sher. Sq. (10-2-61). 
Many Loves, Living (Rep) (10-3-61). 
Harry Stoones, Gramercy (10-16-61). 
Diff‘rent, Mermaid (10-17-61). 

O Marry Me, Gate (10-20-61). 
American Savoyard, Jan Hus (10-26-61). 
Buskers, Cricket (10-28-61) 

All in Love, 41st St. (10-30-61). 

Go Fight City Hall, Mayfair (10-30-61). 
Shadows of Heroes, York (11-14-61). 
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London Shows 
(Figures denote opening dates) 


Amorous Prawn, Piccadilly (12-9-59). 

August for People, Royal Ct. (9-12-61. 

Beyond Fringe, Fortune (5-10-61). 

Billy Liar, Cambridge (9-13-60). 

Bird of Time, Savoy (5-31-61. 

Bye Bye Birdie, Her Majesty's (6-15-61. 

Fantasticks, Apollo (9-761). 

Fings Ain‘’t, Garrick (2-11-60) 

Guilty Party, St. Martin’s (8-17-61) 

irma La Douce, Lyric (7-17-58) 

Irregular Verb, Criterion (411-61. 

King Kong, Princes (2-23-61). 

Let Yourself Go, Palladium (5-19-61). 

Lord Chamberlain, Saville (8-23-61). 

Luther, Phoenix (7-27-61); moved Sept. 

Miracle Worker, Wyndham’s (3-9-61. 

Mousetrap, Ambassador (11-25-52). 

Mrs. Puffin, Duchess (7-18-61). 

Music Man, Adelphi (3-16-61). 

My Fair Lady, Drury Lane (4-30-58). 

Oliver, New (6-30-60) 

On Brighter Side, Comedy (4-12-61). 

} One For the Pot, Whitehall (8-2-61). 
One Over Eight, Duke York's (4-5-6L). 

Rehearsal, Globe (4-5-61). 

Repertory, Aldywich (12-15-60), 

Repertory, Old Vic (9-14-61). 

Ross. Haymarket (5-12-60) 

Sound of Music, Palace (5-18-61). 

Stop the World, Queens (7-20-61). 

Tis Pity She‘s, Mermaid (8-29-61). 

Whistle in Dark, T. Royal (9-11-61). 

Wildest Dreams, Vaudeville (8-3-61), 

Young tn Heart, Vic. Fal. (12-21-60) 

SCHEDULED OPENINGS 

Affair, Strand (9-21-61) 

Androcies & Posnet, Mermaid (10-3-61), 

Do Re Mi, Prince Wales (10-12-61). 

CLOSED 

Ballets USA, Saville (8-1-61). 

Caesar & Cleopatra, Duchess (-30-61). 

Kitchen, Royal Court, (8-21-61). 

Kreutzer Sonata, Arts (7-10-61). 

Lady Chatteriey, Arts (8-16-61). 
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Crowded Dublin Theatre Festival 
Offers 16 Shows in 14-Day Span 





Dublin, Sept. 19. 

An overladen program offers 
theatrical indigestion for theatre- 
goers during the 14 days and 16 
presentations of Dublin's Interna- 
tional Theatre Festival. Perhaps 
because the summer vacation sea- 
son is over, the bulk of the atten- 
dances is local rather than tourist. 
It was the latter whom the Festival 
was planned to attract when in- 
eugurated a few years ago. ~ 

Opening offering was Shaw’s 
“Mrs. Warren's Profession,” with 
Eithne Dunne starrinng and ber 
husband Gerard Healy directing 
at the Gaiety, which is also staging 
the preem of “North City Traffic 
Straight Ahead,” by James Dou- 
gias, directed for Pike Theatre Pro- 
ductions by Alan Simpson. Follow- 
ing isthe 


McKenna in Bertold Brecht's “St. 
Joan of the Stockyards,” directed 
by 


Duflin Gate Theatre | 
Company presentation of Siobhan | 
jnon-whites outside the Alhambra 


Hilton Edward, who is now} 
head of drama for Irish Television. } 


. . 
Jan Peerce in Middle 
‘ © 39 e 
On ‘Apartheid’ Policy 
Cape Town, Sept. 12. 

Jan Peerce having completed a 
very successful tour of South Afri- 
ca, picked up his wife in Paris be- 
fore returning to the States. 

He did good biz in Johannesburg, 
Pretoria, Durban and Cape Town 
and had to sing numerous encores 
in response to repeated curtain 
calls. 

Unfortunately no arrangements 
were made for Peerce to sing be- 
fore non-white audiences and, as 
none are allowed in “European” 
theatres here, there has been a lot 
of ill-feeling. In Cape Town there 
were demonstrations by whites and 





| Theatre at both performances when 
anti-“Apartheid” notices appeared. 
Peerce stated that he would gladly 


The Olympia has on hand Hugh | sing before non-whites if arrange- 


“Teresa 
Thorn- 


Ross Williamson’s 
Avila, starring Sybil 
dike and Lewis Casson on a 
four-night stand, to be folloyed 
by two days of Les Compagnie 
de Rigault (Paris). Second week 
opens with a piece based on 
Kafka's “The Trail,” “The Temp- 
tation of Mr. O,” by Cyril Cusack, 


who stars. The Abbey Theatre 
makes no concessions to festi- 
valitis and its presentations are 


listed in the festschedule as “Plays 


in the Abbey tradition: “Nightly 
at 8 p.m.” In the Gate a London 
group, Carvel Productions, is 
staging a triple bill directed by 
Lelia Blake and including “A 
Night Out.” by Harold Pinter; 


“Barnstable,” by James Saunders, 
and “Soldiers from the War Re- 
turing.” by David Camption. 

rhe second week in the Gate is 
occupied by an Irish company, 
Gemini Productions, staging “The 
Passion of Peter Ginty,” by Hugh 


Leonard. Fergus Linehan has a 
late-night revue, “Slings and 
Arrows”, set for the same theatre 
with his wife Rosaleen McMena- 


min as the star. 

In the smaller theatres Mary 
Manning's adaption of “Finne- 
gan’s Wake” under the title. “The 
Voice of Shem,” is at the Eblana, 
a basement theatre beneath Dub- 
lin's bus terminal. It’s likelv to 
arouse interest, as Mary Ellen Bute 


is here talking about her project 
to film “Finnegan's Wake”, with a 
Mary Manning script locally next 
spring. In the Dagg Hall, audi- 
torium of the Royal Irish Academy 
of Music, the Lyric Players from 


Beifast are staning lIeb’ns “Brand.” 
“The Hour Glass” and “The P aver 
Queen.” Jack Aranson and _ his 
wife Mary Rose McMaster inove 
in to the theatre tonight: for a 
three-night stand with speeches 
from Shakespeare's plays in Irish. 


Festival is bankrolled by Bord 
Failte Eireann Trish Tourist 
Board) and_ subscriptions and 


guarantees are raised from Dublin 
business men. 


Norton Is Back on Job; 
Not All Milk and Honey 
For Tryouts in Boston 


Boston, Sept. 19. 
Elliot Norton, Boston 
Record drama critic who's been in- 





capacitated for several weeks for } 


surgery, returned to his aisle seat 
last week, and at least one manage- 
ment has reason to wish he'd stay 
away longer. Norton’s followup 
notice of “Milk and Honey,” pub- 
lished last Sunday (17) in the 
Record’'s companion-paper, the 
Sunday Advertiser, was a pan. The 
original review in the Record by 
drama editor Leo Gaffney, was 
favorable. 

Norton's first opening after his 
return to work was “Kean,” which 
premiered last Saturday night (16). 
The critic’s notice was a mild af- 
firmative. Norton also covered the 
local opening last Monday night 
(18) of another pre-Broadway try- 
out, “The Caretaker.” 


KAUFMAN’S ADVISING 
Paris, Sept. 19. 

Wolfe Kaufman has been called 
in by Jean-Louis Barault for “tech- 
nical advice” om the latter’s forth- 
coming production of “Merchant 
of Venice.” 

Play, in a new French adapta- 
tion, opens on Sept. 22. 





Daily | 


tour. 


Plan ‘Raffles’ As 


Tuner for B way 


Hollywood, Sept. 19 

A musical version of the old ro- 
mantic comedy-melodrama, ‘‘Raf- 
fies,” is planned for Broadway dur- 
ing the 1962-63 season by film 
producers Martin Poll and Martin 
Melcher, who also figure on doing 
a subsequent screen edition. No 
one is set to do the adaptation, 
music and lyrices. 

A complication appears to have 
been tossed in the way of the 
|project, however, by Frances 
|Howard Goldwyn, president of 
|; Howard Productions and 
film producer Samuel Goldwyn. 
She claims to own the “Raffles” title 
and all rights to the character, 
and says she won't permit Poll 
and Melcher to use it for a Broad- 
way show, a film or otherwise. 

Poll and Melcher said they got 
the rights from Rosalie Menchen. 
She previously obtained them from 
'the estate of the late E. W. Horn- 
ung, who co-adapted the piece with 
Eugene Presbrey, from the for- 
mer’s series of magazine sketches 
The origina! play, the full title of 
which was “Raffles, the Amateur 
Cracksman;” was first produced by 
Liebler & Co. at the old Princess 
Theatre, N.Y., opening Oct. 27, 
1903, and later moving to the old 
Savoy. It had a 168-performance 
run, 

The piece had several legit re- 
vivals and was done at lcast four 
times as a picture, once with Ron- 
ald Colman in the title role. It 
was also adapted as a radio show 
| starring the late Leslie Howard 

Poll and Melcher have subse- 
quently said that their use of the 
“Raffles” title was never intended 
| for the film they aim to follow the 
j legit musical. 

They admit that use of the title 








is vested in the Goldwyn purchase, | 


, but explain fhat in the “hundreds 
of Raffles stories” they have ac- 
quired it is the character rather 
than the title which most interests 
them. 

Their deal with the estate of the 
late co-author of the literary prop- 
erty, accordirg to Poll, gives them 
the right to state “adapted from 


the Raffles stories” or ‘based upon 


| the Raffles character.” 


‘Build New Edinburgh 





Edinburgh, Sept. 19. 

Opera may fade out as an im- 
portant part of the International 
Festival if an opera house is not 
built here, warns Sir David Web- 
ster, general administrator of the 
London Royal Opera House, Cov- 
ent Garden. He hoped the city 
would go right ahead and build 
one. “It should,” he said, “be a 
large one.” 

According to London topper, a 
proposal to have the Covent Gar- 
den company spend six months in 
London and six in Edinburgh was 
financially impossible. But a solu- 


spend part of the year in Edin- 
burgh and the remainder at Glas- 
gow and Manchester. 





wife of, 


Opera House or Else 


Habimah Mulls ‘Tnherit’ 
As Item for Repertory 


“Inherit the Wind” is being con- 
sidered as a permanent repertory 
item by the Habimah National 
Theatre, Tel Aviv. The group has 
scheduled its first presentation of 
the Jerome Lawrence-Robert E. 
Lee play for its upcoming season. 

The Hebrew presentation by the 
Habimah group will mark the 28th 
language into which the play has 
thus far been translated. 


‘Lady Chatterley 
Folds in London: 
Maybe for Bway 


London, Sept. 19. 
“Lady Chatterley’s Lover,” which 
closed last Saturday (16) at the 
|Arts Theatre Club after 33 per- 
| formances will not, as the producer 
ihad hoped, be transferred to a 
}public theatre. The Lord Cham- 
| berlain has declined a license un- 








of |ments had been made during his/less certain changes are made. 


These include the cutting of four- 
letter words and a couple of what 
are regarded as suggestive lines. 

Straw must be substituted for 
the bed used fn one scene. Also, 
| the two principals, who have been 
appearing virtually naked at the 
| Arts. must be adequately dressed, 
'the Lord Chamberlain has ruled. 
| Wanna Paul, producer of the 
play, commented, “It’s impossibie 
If we do all he says there would 
be no play. It is high time the 
theatre introduced a_ certificate 
system similar to that in the 


l!ecinema, so that youngsters under | 


18 are banned from certain plays.” 
| Miss Paul is now negotiating a 
deal for “Lady Chatteriey’s Lover” 
/to be done on Broadway. The pro- 
duction was able to play the Arts 
Theatre Club because that is a 
membership setup. Since it is the- 


oretically not open to the public, | 


the Lord Chamberlain does not 
| have jurisdiction over its presen- 
| tations. 


TALK PRE-PROD DEAL 
"FOR ‘AMERICAN’ TUNER 


A pre-production film deal is in 
| the works for the upcoming Broad- 
}way musical, “All American,” 
; which Joshua Logan will stage for 
|} producers Edward Padula and L. 

Slade Brown. The identity of the 
interested studio isn't disclosed. 
The show will be capitalized for 
$400,000, of which Columbia Rec- 





ords will supply a major share. 
' “All American,” with book by 
Mel Brooks, music by Charles 


| Strouse and lyrics by Lee Adams, 
fis based on a Robert Lewis novel, 
“Professor Fodorski.’ about a 
European college teacher who 
comes to the U.S. and falls in love 
with the country. It’s tentatively 
| heated to start rehearsals Nov. 
}1 and arrive on Broadway in mid- 
January after a tryout tour 


: 2 | 
Coast agent Hillard Elkins, who! , mayor-appointed appraisal com- | with 
J. ; Meade 
Daley is convinced that it is a fair | closed 


flew east over the weekend to 
negotiate the “All American” 
screen deal, planed Monday night 
(18) to London to confer with his 
client, Steve McQueen, who's ap- 
| pearing in “The War Lover.” cur- 
rently being filmed there. He's due 
| back in about two weeks. 





SANTA FE OPERA’S SRO 
5-Year Old Company's 9-Week 
Season Boffo B.O. 





Albuquerque, Sept. 19. 
| It was SRO for virtually every 


season of the Santa Fe Opera just 
completed, a tally sheet on the 
company reported last week. 
Almost 24,000 attended the 30 
performances, spread over the pe- 
riod from late June through Aug. 
26—and this is an increase of 


cording to records. 
Hypoing the added attendance 





show during the nine-week 1961 | 


15° over the previous year, ac-| 


Paris Season Preems Promisingly; 
13 New Plays Opening in September 


7% 





Alan Bates’ Legit Deal 
Costs Pic Producers 106 


London, Sept. 12. 

Anglo-Amalgamated has bought 
out Alan Bates’ Broadway contract 
for $10,000 so that he can star in 
their next film, “A Kind Of Lov- 
ing.” Bates will quit the Broadway 
production of “The Caretaker” on 
Oct. 28, a month after it opens. 
He'll air to London next day and 
start shooting in Lancashire on 
Nov. 6 

Interest of Anglo-Amalgamated 
toppers, Nat Cohen and Stuart 
Levy, was sparked by Bates’ per- 
formance in “The Caretaker” in 
the West End and his recent role 
of a murderer on the run in the 
film, “Whistle Down The Wind.” 
| Kind Of Leving” will -be produced 
by Joseph Janni and directed by 
John Schlesinger. 


Erlanger in Chi 
May Get Breather 


Chicago, Sept. 19. 

The often-predicted razing of 
Chicago's Erlanger 
| been deferred by a legal snarl, but 
| just how long the legit house will 
be able to remain in operation is 
still conjectural. 

Some of the principals in the 
land dispute believe it may be a 
matter of anywhere from months 
,to three or four years, depending 
on how rapidly and smoothly the 
litigation ts handled by the courts. 
| In any case, the theatre is booking 
shows (“Bye Bye Birdie” is cur- 
rent), with a clause in the contract 
allowing for the re'ease of the 
house in the event that it should 
be served with a notice to shutter. 

As of now the Erlanger is one 
of 486 defendants, all landowners 
or tenants of property contained in 
a square block in the Loop, in a 
lawsuit filed by the Chicago Public 
Buildings Commission, which is 
seeking to have the land con- 
demned for acquizition by the city. 
It is expected to take 30 days just 
for the sheriff's office to serve all 
the defendants with notice of the 








suit. The Commission's attorney 
has asked the Circuit Court to 
treat the suit as an emergency 
measure. 

The city is anxious to have the 
land immediately so it may get 
started on the construction of a 


cluster of municipal buildings. But 
| the owners of the 14 units of prop- 
erty involved have rejected the 
city’s offer of $11,000,000 for the 
purchase, deeming it an unfair 
price, and this has necessitated the 
| suit for condemnation. 


mittee, and Mayor Richard 
price. Six Chicago banks were to 
have loaned the city the money for 
the purchase. 


man of Peerless Weight & Vending 
Machine Co., which owns the larg- 
est portion of the block, counter- 
proposed the private construction 
of a 5l-story building that would 
contain office space and court- 
| rooms for the city to rent. The city 
|had no interest in the plan. Had 
the authorities gone along with it 
the Erlanger would have been 
saved, since it is not lecated on the 
Rockola property. 


Robert Stolz to Write 
The Score for ‘Yucatan’ 


| Robert Stolz, Austrian operetta 
| composer, has been commissioned 





was the addition of about 100} >y the festival committee of Bre- 
extra seats in the outdoor house | 8°92, Austria, to write the music 


tion might be for a company to 


| five miles north of the New Mex- 


ico capital city. 

According to surveys taken by 
opera officials, approximately 25° 
of the gate comprise dout-of-state 
tourists. 

Highpointing the season of the 
five-year old company were guest 
appearances by three of the coun- 
try’s top composers—Igor Strav- 
insky, Paul Hindemith and Doug- 
las Moore. 





for a moderr operetta, “Far Away 
from Yucatan,” for the 1962 sea- 
son. The vehicle, specifically writ- 
|ten for presentation at Bregenz, 
has librette and lyrics by Per 
Schwenten and Robert Gilbert. 
Stolz will also conduct the offer- 
ing, the presentation of which will 
mark the first world preem for 
the large floating stage on Lake 
Constance, near the Swiss-West 
German border. sain 


d 


| Helen 
|Bruyere has avant 


Theatre has | Jean 





| 
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The purchase price was set by | pattern, 


' 
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By GENE MOSKOWITZ 


Paris, Sept. 19. 

The new legit season in Paris !s 
starting with a hopeful look as toe 
Playwrights, names and _ variety, 
There are 13 new plays due this 
month, compared to last year’s 14. 
There will probably be more Yank 
plays than usual. 

Bertolt Brecht seems the most 
favored, with at least five works 
due, while Shakespeare and Paul 
Claudel also will be prominent, 
as will such living authors as Jean 
Anouilh, Marcel Ayme and Wil- 
liam Gibson. 

The Theatre Sarah Bernhardt 
relights with Terence Rattigan’s 
“Ross” under the title, “Lawrence 
@’Arabie,” Pierre Fresnay return- 
ing to legit after three years to 
play the title role and Michel Vi- 
told directing the Pol Quentin 
adaptation. The Edouard VII gets 
the Robert Thomas comedy-drama, 
“Huit Femmes” (“Eight Women”), 
with Jean Le Poulain directing an 
all-femme cast. 

The Theatre Hebertot has Gib- 
son’s “The Miracle Worker” as 
“Miracle in Alabame,” adapted by 
Marguerite Duras, Francois Mais- 
tre directing and Francoise Spira 
and Claudine Maugey respectively 
as Annie Sullivan and the moppet 
Keller. The Theatre La 
garde writer 
Vauthier's “Le Reveur” 
(“The Dreamer’) starring Claude 
Nicot, Georges Vitaly directing. 

Robert Rocea's adaptation of the 
Pierre Daninos satirical book, 
“Monsieur Blot.” will be at the 
Gramont Theatre. Rene Dupuy is 


| Staging, with vaude comic Michel 


Serrault as star. Marcel Ayme’'s 
“Louisiane” will be at the Theatre 
Renaissance, directed by Andre 
Villiers, with Magali Noel and 
Marpessa Dawn as leads. The sat- 
irical drama about mixed marriage 
takes place in the U.S. The author 
once visited Louisiana 
The Palais Royal gets 
Roussin’s adaptation of 
Fabbri play, “La Coquine” (“The 
Shrewdie”), which Jean Meyer di- 
rects with Jacqueline Gauthier and 
Jean Poiret as leads. Francois Bil- 


Andre 
a Diego 


jetdoux's third play, “Va Done 
Chez Torpe” ‘“Go to Torpe’s 
Place’), will be at the Studio des 


Champs Elysees with Billetdoux 
(Continued on page 60) 


Balto Area Music Tent 
Had 4006 Season Gross; 
Julia Meade Sparked It 


Baltimore, Sept. 19. 

Painters Mill Musie Fair, tie 
Ford-Guber-Gross tent in Owings 
Mills outside Baltimore, ended its 
second season in the black, with a 
gross well over the $400,000 mark, 
as compared te $250,000 last year. 

The season, following last year’s 
began slowly, picked up 

third production, Julia 
in “Pajama Game,” and 
to sellout business with 
“Annie Get Your Gun.” 

Profitable weeks were registered 
with “Pajama Game,” Ginger Rog- 





the 


David C. Rockola. board chair- |€'S. in. “Bell, Book and Candle,” 


Julie Newmar in “Damn Yankees,” 

Jane Morgan in “Gentlemen Pre- 
fer Blondes,” Carol Channing in 
“Show Girl” and Phyllis Maguire 
in “Annie Get Your Gun.” 

“Most Happy Fella” did okay 
business, but Pau] Hartman in 
“Take Me Along,’ Larry Kert in 
“Merry Widow” and Pat Carroll 
“On the Town” disappointed. 
There were 178 theatre parties and 
benefits, as compared to 20 last 
season. 

Painters Mil) had its share of 
headaches, medical and otherwise. 
Paul Hartman had a bad throat and 
had to perform with an electronic 
mike anc Carol Channing used a 
wheelchair the last two nights of 
her engagement after she suffered 
a back injury. 

On the physical side, the Fair 
increased it’s capacity by 350 seats, 
making a total of 2,400. An acre 
was added to parking hot and about 
250,000 people attended as com- 
pared to 125,000 last season. 

The showtent was again given 
ample coverage by the local news- 
papers. The pressagent, Larry 
Wiichell, will leave Painters Mill 
next season to work the sixth Ford- 
Guber-Gross tent, the shady Grove 
Music Fair, to be opened at Gait- 
hersberg outside Washington. 
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CASTING NEWS 


eoeooe 
Following are available parts 


way, and touring shows, as well as ballet, films, 


vision shows. All information h 
Variety Casting Department by 





in upcoming Broadway, off-Broad- 
industrial and tele 
as been obtained directly by the} 
telephone calls, and has been re- 


checked as of noon yesterday (Tues.). 
The available roles will be repeated weekly until filled, and addi-| 
tions to the list will be made only when information is secured from 


The ee 
of 


responsible parties. 


provided by the management 
run a wild goose marathon. ” Thi 
charge. 


is to service performers with leads 
the shows involved rather than to 
s information is published without 


in addition to the available parts Usted, the tabulation tncludes pro- 


ductions announced for later this 
ments, as yet, aren't holding open 
tions are as follows: (C) Comedy, 


























(MD) Musical Drama, (R) Revue, (Rep) Repertory, (DR) Dramatic 
Eeading 
a 
Beverly Zarling (489 Fifth Ave., 
| Legit N.Y.; YU 6-4284). Available parts: 
ae A eee _jf male lead, 55-65, large character 
_ | man; femme lead, 50's, small, 
ADW | proud, character woman; character 
BROADWAY }man, 50's small, meticulous, char- | 
“Carnival” (MC). Producer, acter femme, 45, plump; char-| 
David Merrick (246 W. 44th St.,\ acter man, 30's solid, rugged; man, 
N.Y.; LO 3-752 20). Parts available 39's tall, wirey: two juves, 12-14. | 
for two idgets or two dwarfs, | yyaj] photos and resumes, through 
ma a lemme, who can play the’ acents only, c/o above address. 
t yet. Mail photos and resumes 
immediately c/o Robinson Stone, “Sound of Music” (MD). Produc- 
above address ers, Richard Rodgers & Oscar 
Hammerstein 2d (488 Madison 
City Center Opera Co. Manager, ave N_ Y.!: casting director, Eddie 
Julius Rucel 30 W. 56th St. N.Y; Blum. Auditions for possible future 
JU 6-282 Parts available foi replacements for girls. 7-16, and 
tien and wymen as supers. Con- | boys, 11-14 all with trained voices 
ta Frank Wie ks, above number, varacters. Mail photos and 
for appototment resumes to ahove address. } 
“Daugb.cr of Silence” (D). Pro-' «Top of the List” (R). Producet 
ducer, Ricnard Halliday (75 E. 55th | pobert Weiner (234 W. 44th St 
S N.Y , 3-7341). Several parts N.¥.: LO 3-4370 Parts available 
available for Italian, non-dialect | for male and femme revue types 
character men, 45-60. Mail photos | \fail photos and resumes ¢/o 
mid resumes c/o above address. | above address. 
ntatviews by appointment only 
‘sjarden of Sweets” (D). Pro-| . ray 
fu-ers. Ben Frye, Irving Squires | OFF-BROADWAY 
& Sirki De Vysenof (250 W. 57th “All in Love” (MC). Producers, 
st. N.Y.: CO 5-0286 Auditions Jacques Urbont, J. Terry Brown 
his week for a sensitive-looking Jr. & Stella Holt (c/o Brown, 
eizht-year-old boy, wita light or, Floyd Ackerman Agency, 145 W. 
dack brown hatr, at above address. | 55th St., N.Y.; CO 35-4122). Photos | 
Call Pat Fowler.above number for and resumes of male and femme | 
appointment | musical performers being accepted 
“Isle of Children” (D), Produ- | for’ the” musica! based on Sheri- 
cers. Lester Osterman & Shirley | @an’s “The Rivais Part available 
Bernstein (1650 Broadway, N.Y.; | for an operatic male quartet, skilled 
JU 6-5570). Part available for a i4 | in Restoration comedy acting. Mail 
year-old boy, slim, earnest, sensi- | information c/o above address. 
dive, must be experienced actor. | “Attitudes” (R). Producer. 


{all Nicholas Gray, above number, 
for interview appointment. 

“Jennie” (MD). Producer, New- | 
burge-Porter Prods. (1619 Broad- 
way, N. Y.; JU 6-4886). Available 
parts: male lead, 30's, tall: femme, 
20, etherial, small, lovely, lyric 
soprano; femme, 50's, strong per- 
sonalitv; male, 50-60, timid; three 
men, 35-45, businessmen; femme, 
voluptuous model; character man, 
50-60, non-singing; high wire act, 
one. man and one woman; several 
small male and femme roles. All 
must sing. Mail photos and res- 
umes, through agents only, above 
address 

“Place Without Twilight” (D). 
Producers, Robert Fryer and 


Lawrence Carr, in association with 
John Herman (234 W. 44th St., 
N.Y.; LA 4-2844). Available parts: 
man, 19-21, tall, handsome, cat- 
like, fair; boy, 16, intense, medium 
height, fair; girl, 18, spiritual qual- 
ity, natural beauty, fair; girl, 21, 
fragile; girl, 18, all-American type; 
boy, 19, sineere. All roles are Ne- 
gro. Mail photos and resumes to 
above address. 

“Time Is a Thief” (D). Producer, 








season, but, for which, the manage- 
casting calls. Parenthetical designa- 
(D) Drama, (MC) Musical Comedy, 





Michael F. Goldstein (10 W. 
st., N.Y.; TR 3-0571). 
able for male and 
118-35, .who can sing and have 
comedy ability. Mail photos and 
resumes c/o above address. 


“Gods of the Lightning” (D) 
Producer, Equity Library Theatre 
226 W. 47th St., N.Y.; PL 7-1710). 
Some 20 parts available, leads to 
bits, mostly male character roles, 
some calling for singing and one 
for guitar-playing (male role). 
Some non-Equity people wili be 
used in small parts. Script is out 

{of print except in the early series 
of John Gassner’s “25 Best Plays 
of the American Theatre,” but 
text will be available during inter- 
views. Auditions Monday (25), 10 
a.m.-4:30 p.m.; beta (26), 6-11 
p.m. and Wednesday (27), 1° a.m.- 


femme actors 


4:30 p.m., at ELT reh meradl studio | 


(Hotel Marseilles, Broadway & 


103d St., N.Y.). 


| “Shadow of Heroes” (D). Pro- 
i ducers, Warner LeRoy & Paul Li- 
bin (21 E. 63d St., N-Y.; TE 8-5188). 
Available parts: man, 35, tall, hand- 
| some. gaunt; man, 55, thin, dig- 
nified; woman, 30-40, warm, strong, 
attractive; character men, 35-45; 





FRANK J. HALE'S 


ROYAL POINCIANA 
PLAYHOUSE 


Paim Beach, Fla. 
Has openings for 
Salaried Apprentices 
In the following 
Staff Positions: 
PUBLICIST ASST. 
COSTUME DESIGNER 
SCENIC SHOP — PROPS 
ASST. STAGE MGRS. 
POSTER ARTIST 
Season Opens Jan. 22 
Write Box V-3121, VARIETY 
154 W. 46th S:., New York 36, N.Y. 


boy, 7, dark; character woman, 50's; 
men 45, big, rough; man, 30, sen- 
sitive; 10 non-Equity non-speaking 
lroles. Mail photos and resumes 
c/o Mary Jordan, above address. 


| Theatre 1962. Producer, Richard 
|Barr (Cherry Lane Theatre, 38 | 
|Commerce St., N.Y.; 
Accepting photos and resumes of 
|male and femme performers for 

the new season c/o above address. 
| Don’t phone 


“Whom the Gods Love” (D). 

| Producer, D’Arcy Productions (66 

W. 46th St., N.Y.; JU 2-4860, Ext. 

63). Part available for young, Latin 

;type femme for lead. Apply 

; through agents only, c/o Scotti 
above number. 


D'Arcy « 











TOURING 














STRICTLY BUSINESS 


Young man, career minded, educated, 
aggressive, box office, stock manage. 
ment, ATPAM touring experience; 
seeks position as ass‘t to Legit. Gen’! 
Mgr... or Exec. in agency management, 
promoticnal field of entertainment in- 
dustry: will relocate and travel. 
X V-3117, VARIETY 
154 W. 46th St., New York 36, N.Y. 


“Amahl and the Night Visitors” 


1(MD) Producer, David Aiken 
| (Dwaarkill Manor, Pine Bush, 
|N.Y.). Part available for a boy so- 
|prano, 9-12, for a tour of sympho- 


[nies and universities, 


ithrough Christmas, as well as for | 


the NBC-TV presentation of the 








opera. resumes and! 


Maii photos, 





65th | 
Parts avail- | 


CH 2-3951). | 


Thanksgiving 


tapes of voices, 
above address. Tapes will be re- 
turned and New York auditions 
will be held the last two weeks in 
September, so those in commuting 
distance of N.Y. need not send 
tapes. 


“Carnival” (MD). 
| David Merrick (246 W. 44th 
| N.Y Y.; LO 3-7520). 
| able for the national company. Mail 
photos 
Shurtleff, above address. 
for dancers tomorrow 
men, at 10 a.tn. and girls, at 2 p.m., 
at the Imperial Theatre (249 W. 
145th St., N. Y.). 


Music Box Theatre. Producer, A 





Producer, 
St., | 
All parts avail-| tional impact, 





if possible, c/o EES 


Shows Out of Town 





A Short Happy Life 
Hemingway's prose does not trans- 
late to the stage with any addi- 
however, and the 
play is episodic and sometimes be- 


and resumes c/o Michael, wildering, although it has moments 
Open all | of 
(Thurs.), Assets are the acting and the imag- 


drama, passion and gayety. 


inative scenery and staging, al-| 


|though the latter tends to sacri- 


| Reiners (Box 395, Hyannis, Mass.). | 


Photos and resumes being accepted 

| of 
ers and dramatic performers for 
three musical comedies and two 
musical revues that will be toured 
in a package company this winter. 
Company will perform in Florida 
and other states in 
theatres. Auditions wil! be held in 
New York by appointment only. 


| aa 
OUT OF TOWN 
CHICAGO 
“Medium Rare” (R). Producer, 
Robert Weiner (234 W. 44th Sr., 
N. Y.; LO 3-4370). Part available 
for male and femme singer-danc- 
ers. Call above number for ap- 
pointment, 
TORONTO 
(improvisational group). 
Theodore J. Flicker & 
ff (c/o the Premise, 154 
| Bleeker St., N.Y.; AL (5-9692). 
Parts available for male and 
femme performers to do impro- 
ational show at a theatre to be 


Premise 
Producers, 
Monty Sha 


established in Toronto within the 
n few weeks. Mail photos and 
resumes c/o Zev Putterman, above 
| resumes or call him at above 
S number. 











| Television 











“Bozo’s Circus” (children’s show 
locally on WGN-TV). Producer, 
MeGinn Television Productions 
410 S. Michigan Ave., Chicago; 
WA 2-1000). Casting director Laura 
Hitt accepting photos and resumes 
of all types of circus acts c/o above 
address. Include availability date 
in Chi area, 

“Camera Three” (educational- 
dramatie series). Producer, CBS 
524 W. 57th St., N. Y.; JU 6-6000); 
casting director, Paula Hindlin. 
| Accepting photos and resumes’ of 
general male and female dramatic 
talent, c/o above address. No dupli- 
cates. 











Films 


“Mademoiselle Omaha” 
ette). Producer, Creative Mart 
Films (507 Fifth Ave., N.Y.; OX 
7-5895). Available parts: two at- 
tractive girls, 20-25, one a model 
type; two young men, early 














(featur- 


cabaret-style | 


male and femme chorus, danc- | 


|; Shadow of Mt. 


| somewhat static, 


fice movement and is confusing in 


1 Some scene changes. 


Essentially, “A Short Happy 
Life” is a 130-minute death scene, 


with Rod Steiger as an injured 
hunter, reliving episodes of his 
life as he fights death in the 


Kilimanjaro. It is a 
demanding role and the actor dis- 
plays virtuosity as various Heming- 
way heroes and by extension Hem- 
ingway himself. The character is 
because of the | 
inevitability of death, and the love 
between the hero and his wife loses 
impact through incidents not al- 


| Ways pertinent to the main theme. 


| incidents 


The locale and situation are from 
“The Snows of Kilimanjaro” and 
even to a casual Hemingway reader 
it is easy to note }ines, characters 
and situations from such other 
stories and novels as “To Have or 
Have Not,” “Farewell to Arms,” 
“Fifty Grand,” “Over the River 
and Into the Trees,” “Death in the 
Afternoon,” “Sun Also Rises” and 
“Hills Like White Elephants.” 

There is earthy language, hu- 
mor, man talk and plenty of sex, 
just as in Hemingway's works. Some 
may shock, presumably 
as intended, and Steiger, Miss Mar- 
tin and Salome Jens all have 
explosive scenes, lifting the play 
at times to heights which are apt 
to be dissipated, .-however, by 
change of scene or tempo. 

Miss Martin displays a range of 


talent as various Hemingway hero- 
ines. Miss Jens is warm and sen- 
sual as the young Contessa from 


“Over the River” and Catherine 
Barkley of “Farewell to Arms,” | 
epitomizing Hemingway's lovely, 


loving femme characters. 

Judith Lowry. is a jewel as the 
little Old Lady, bringing homey} 
naivete to scenes to point up dialog 
or play down poses. Harvey Lem- 
beck is likewise effective, supply- 
ing welcome comedy and ably de- | 


| picting the familiar Hemingway he- 


} man 


|} aplomb as a bullfighter. | 


jing 


friend—boxer, soldier, bar- 
tender, etc. Keir Dullea is good in 
several parts, but seems to lack 


The others are acceptable, but 
incidental dancing.eand side stage 
business are occasionally diversive. 
A bullfight pantomime (or ballet) | 
in the first part, however, is stir- | 
ringly dramatic. 

Mielziner’s spare set, using mo- 
bile screens and panels, backlight- 
and frontlighting with trans- 
parencies to suggest localities, has 


| great impact. The action opens on 


20's. | 


Mail photos and resumes c/o above | 


address. 











Cabaret 














Trudy Heller’s Versailles. (9th 
St. & 6th Ave., N.Y.). Jazz singers 
and instrumentalists and hip com- 
ics and comediennes being inter- 
viewed. For appointment call Dori 
Davis (‘TR 4-2234), Tuesday-Fri- 
days, 11 a.m.-5 p.m. 








| Yank Negro Quits 


=e Continued from page | —_ 
Boston's New 
tory of Music. 

Playwright Ayme has previously 
done a satirical comedy on U‘S. 
business and amorous mores and 
morals, “The Blue Fly,” which was 
a flop some seasons ago and felt 
to be a jaundiced, surface look at 
the U.S. at the time. His new one 
promises to be much more serious. 


England Conserva- 


The French seem to have a 
penchant for treating American 
race problems, and several plays 


and pix have done so and usually 
with completely wrong and often 
|contentious aspects. “Louisiane” al- 
|so has American Negro actress 
| Marpessa Dawn in the cast. 

It bows at the Renaissance Thea- 
tre this week. A final report has 
\it that Gantt has been replaced by 
‘James Campbell, also American. 


| for a vivid start, 


_than the play itself. 





a bare stage, with characters and 
sets placed with an open curtain 
and the decor is 
often more exciting and evocative 


All in the cast are called upon 
to play many parts and mostly 
come through with great skill and 
talent... As a show, however, it is 
more a series of episodes than a 
cohesive drama, no matier how 
moving and brilliant some of the 
scenes are. Its Broadway chances 
may depend largely on the Heming- | 
way name and the glitter of the 
performance. Reed. 





High Fidelity 

Philadelphia, Sept. 15. 
Lynn Loesser presentation, in associa- 
tion with Sy Kasoff, of comedy in two 
acts (five scenes), by Arthur Carter. | 
Staged by Jack Ragotzy; scenery, David 
Ballou; costumes, Michael Travis. Fea- 
tures Julie Wilson, Vicki Cummings, Dody 
Heath, Leon Belasco, Billy King, John 
Varnum, John Newton. Opened Sept. 14, 







*61, at the Walnut Theatre, Philadelphia; 

$4.40 top weeknights, $5 Friday and 
Saturday nights. | 
Max Freed .....cececes: Leon Belasco | 
Tilly Freed ..» Vicki Cummings 
Hip Blake woes lilly King | 
Alice Blake : Dody Heath | 
Ginny Julie Wilson | 


John Newton 
John Varnum 


Ozzie Blake | 
Gin-Gin all 
| 
| 


Freddie Jones 
Mr. Hilton 


“High Fidelity” the Arthur Car- 
ter comedy which relighted the | 
non-airconditioned Walnut on one 
of the hottest nights of the year, 
had two strikes against it with the | 
weather, since the audience kept | 
dribbling out of the house all} 
through the break-in performance. | 

It was highly doubtful that most | 
of the escapees would have a 
mained if the show had been pre- 


Continued from page 58 


| han’s 


'“Bonlevard Durand.” 


| Ford's 





sented in a refrigerator. It is one 
of those entries in which the most 
interesting person in the book re- 
mains offstage throughout. A com- 
edy about show business, the plot 
concerns a producer who is sore 
about the patronizing attitude and 


| skirt-chasing habits of his star and 


director. This latter is never seen, 
having run off between the Philly 
and Boston tryout engagements to 
spend a weekend romancing in Las 
Vegas. 

The rest of the cast sit or stand 
around ineptly in a South Orange 
‘N.J.) livingroom, alternately pan- 
ning and defending the absent star 
with a great deal of unncessary 
profanity and some vulgarity. The 
major plot gambit finds the pro- 
ducer in drunken enthusiasm mak- 
ing love to his wife in mistake for 
the siren who lives next door. 

That gives John Newton, as the 
producer-hero a chance to wrestle 
around with Julie Wilson, band- 
singer and cafe vocalist making 
her non-musical debut in “High 
Fidelity.” Miss Wilson is visually 
fetching, but the playwright hasn't 
provided her with much in the 
way of dialog except expletives, 

Dody Heath portrays Newton's 
battling but ever-loving spouse. 
Vicki Cummings and Leon Belas- 
co try hard the show's backer 
and his frau. Billy King, as the 
producer's son, is a bright seven- 
year-old who manages to keep 
head when all collapsing 
around him. 

A bad situation was worsened 
opening night when a sheep dog, 
whose entrance is steadily built 
up during the first act, made an 
unscheduled appearance on stage 
15 minutes before his cue and had 
to be hauled off. Gagh. 

(Closed in Philadelphia last Sate 
urday night (16) after four per- 
formances.) 


as 


nis 1s 








New Paris Season 





a 


ome Continued from page 59 aa 


staging. Brecht's “In the Jungle of 
the Cities” is due at the theatre 
next February with Laurent Terazl- 


|eff starring. 


The Vieux-Colombier is prepar- 
ing a repertory season with the 
Elizabethan “Arden of Faversham” 
in a new adaptation piece by Yves 
Jamiaque, as well as Friedrich 
Durrenmatt’s “Romulus Le Grand,” 
adapted by J. P. Poiret, plus Clau- 
del’s adaptation of Brendan Be- 
“The Hostage.” and Brecht’s 
“The Good Soldier Schweik.” 

The Theatre Des Champs-Elysees 
|} has Reger Planchon’'s Lyons Thea- 
}tre Group in Brecht’s “The Good 
Soldier Schweik in World War II,” 
with Planchon staging. The Thea- 
tre de Paris has Christiane Roehe- 
fort's “Le Repos de Guerrier” 
“Warrior's Rest”), with Raf Val- 
lone and Francoise Prevost as 
leads. 

The Ambigu will have Armand 
Salacrou's first new play in years, 
with Andre 
Reybaz directing. It will try out 
first in Le Havre, an unusual pro- 
cedure for France. 

The Recamier Theatre will have 
Pierre Boulle’s “William Conrad.” 
There will also be some hit hold- 
overs, such as: Anouilh’s version 
of Shakespeare's “Twelfth Night,” 
Marcel Achard’s “The Idiot,” Clau- 
del'’s “The Announcement Made 
to Mary,” Herman Wouk’s “The 


Caine Mutiny Court-Martial,” Mich- 


el Gray's “The Third Widow,” 
Chekov's “The Seagull,” John 
Elizabethan drama, “Tis 
Pity She’s A Whore,” staged bye 
Luchino Visconti, plus Francoise 
Sagan's “Castle in Sweden” and 
Jerome Kilty’s “Dear Liar.” 




















“LOVE OF LIFE™ 


(CBS-TV) features 


PAUL SAVIOR 


who invests his money in 
Mutual Funds . . . through 


tx BERMANT & Sota | 

















122 E, 42 St., N.Y. Rm. 2701 MU 7- 
OFF - BROADWAY THEATRE 
AND/OR MOVIE HOUSE 
Greenwich Village—near Washington 
Sq. Plan approved for 200 seat mod- 
ern, air-cond. theatre in_ existing 
building. $25,000 needed for con 

struction 
NASSOIT. ae gy ge & co., INC 
654 Mad Ave., New York 
MR. SARNOFF, TE 8.2000 
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Road Fair, Merman $64,092, Frisco; 
‘Sail Away’ Record $66,234, Philly; 
‘Caretaker’ $13,286 (5), New Haven 


Tryouts sparked business on the 
road last week, as usual! for this 
period of the season. Of the 20 
shows on tour, nine were pre- 
Broadway ventures and, also as per- 
custom, there was one casualty 


with the fold of “High-Fidelity” in | 


Philadelphia. 
“A Short Happy Life” did mod- 
erately in a break-in split between 


Seattle and Portland, and moved 
on to Frisco in the course of a 
jong trek to Broadway. ‘“‘The Care- 


taker” seemed to baffle the New 
Haven reviewers, but business was 
passable there. 

The Noel Coward musical, “Sail 
Away,” set a house record in 
Philly, “Milk and Honey” increased 
its b.o 


Sound of Music” and the Ethel 
Merman edition of “Gypsy” 
mopped up again on the Coast. A 
second “Gypsy” tourer, starring 
Mitzi Green, opened a_ regular 
trek in Detroit, after breaking in 
at Las Vegas. 


Estimates for Last Week 
Parenthetic designations for out- 


of-town shows are the same as for 
Broadway, except that hyphenated 
T with show classification indicates 
trvout and RS indicates road show. 
Also, prices on touring shows in- 
clude 10° Federal Tax and local 
tar, if any, but as on Broadway 
grosses are net: t.e., exclusive of 
taxes. Engagements are for single 
week unless otherwise noted. 


BALTIMORE 


Flower Drum Song, Ford's (MC- | 


RS) (1st wk) ($6.50; 1.819; $62.00). 
Previous week, $42,488 at the Play- 
house, Wilmington. 

Last week, $34,782. 


Sfiubert ‘MC-T) ($6.50- 
$7.50: 1,717; $63,000) (Alfred 
PD ake). Opened last Saturday (16) 
after cancelling a scheduled paid 
preview Friday night (15). Drew 
four favorable reviews (Doyle, 
American: Durgin, Globe: Hughes, 
Herald: Maloney, Traveler), one 
mild affirmative ‘Norton, Record) 
and one yes-but-no ‘(Maddocks, 
Monitor) 


Kean, 


Last week, $7,200 for the single | 


performance. 


Milk and Honey, Colonial (MC- 
T) (2d wk) ($6.50-$7.50; 1,685; $62,- 
000) (Robert Weede, Mimi Benzell, 
Molly Picon). Previous week. $35,- 
307 for seven performances. 

Last week, $56,597. 


Miracle Worker, Wilbur ‘D-RS) 


(2d wk) ($4.95-$5.50; 1,241: $33,- | 


649). Previous week, $21,468. 
Last week, $25,428. 





CHICAGO 

Bye Bye Birdie, Erlanger ‘MC- 
RS) (2d wk) (6-$7: 1,380; $48,000). 
Previous week, $31,616 for five 
performances, with Theatre Guild- 
American Theatre Society  sub- 
scription. 

Last week, $48,785 with subscrip- 
tion. 


DES MOINES 
My Fair Lady, KRNT Theatre 
(MC-RS) (Michael Evans, Caroline 
Dixon). Previous week, $57,823 at 
the Geary, San Francisco. 
Last week, $46,276. 





DETROIT 

Gypsy, Shubert (MC-RS) (ist 
wk) ($6.90: 2,050; $40,000) (Mitzi 
Green). The Manny. Davis road 
edition, which recently completed 
an engagement at the Riviera, L 


as 
Vegas, opened a tour here last 
Thursday (14) and continues 


through Sent. 30. 
Last week, $16.949 for four per- 
formances. 





LOS ANGELES 
Fiorello, Biltmore (MC-RS) (6th 
wk) ($6-$6.60: 1,636; $63,000). Pre- 
vious week, $27.124. 
Last week, $26,624. 


Sound of Music, Philharmonic 
(MD-RS) (‘8th wk) ($5.90-$6.75: 
2,670; $84,000) ‘Florence Hender- 
son). Previous week, $83,008. 

Last week, $84,092. 





NEW HAVEN 
Caretaker, Shubert 
($4.80; 1.650; $27,300) 
Pleasance, Robert Shaw, 
Bates). Opened 


(CD-T) 


Alan 
a break-in en- 


tempo in Boston, and ‘The | 


(Donald | 


| Journal-Courier; 
ter). 

| Last week, $13,286 for five per- 

| formances. 


Leeney, Regis- 





PHILADELPHIA 
Blood, Sweat and Stanley Poole, 
Locust ‘C-T) (lst wk) ($4.40-$5; 


| 1,418; $42,000) ‘Darren McGavin) 
Opened here last Saturday ‘!6) to 
one favorable notice ‘Murdock. In- 
quirer; one moderate okay (Gaghan, 


News) and one pan (Schier, Bul-| 
letin). 
Previous week, $14,267 for five | 


performances at the Shubert, New 
Haven. 

ast week, $1,900 for one regu- 
lar performance and a preview. 


High Fidelity, Walnut ‘C-T) (Ist 
wk) ($4.40-$5; 1.349; $36,000). 
Opened last Thursday (14) to three 
pans ‘Gaghan, News: Murdock, In- 
quirer; Schier, Bulletin. Folded 
Saturday night (16) after four per- 
formances, at a deficit of about 
$80,000 on a $110,000 investment. 
Management is storing the physi- 
cal production, with the idea of 
doing the show again after revi- 
sions. 

Last week, about $2,500 for four 
performances. 


How to Succeed in Business 
| Without Really Trying, Shubert 
(MC-T) (2d wk) ($6-$7.50: 1.878; 
$72,364) ‘Robert Morse. Rudy Val- 


lee). Previous week, $29,192. 
| Last week, $40,313. 
! 
Let It Ride, Erlanger ‘MC-T 
(2d wk) ‘($6-$7.50; 1.894: $67,600 


‘George Gobel, Same Levene). Pre- 
vious week, $17,900 for four per- 
formances. 

| Last week, $40,180. 





| Sail Away, Forrest (MC-T) (2d 
wk) ‘$6-$7.50; 1,760; $62.606). Pre- 
vious week, $59,534 with Theatre 
Guild-American Theatre Society 
subscription. 

Last week, $66,234, house rec- 

ord. 

| ROCHESTER 

| Music Man, Aud. (MC-RS). Pre- 


|vious week, $41,363 at the Nation- 
al, Washington. 
Last week, $50,272. 





SAN FRANCISCO 

Gypsy, Curran (MC-RS) ‘6th wk) 
($6.90-$7.25; 1,758; $64.500) ‘Ethel 
| Merman). 
with part Civic Light Opera sub- 
| scription. 
| Last week, $64,092 with 
, subscription. 


La Plume de Ma Tante, Alcazar 
(R-RS) (8th wk) ($5.40-$5.95; 1,147; 


part 





| $40,000). Previous week, $33,612. 
Last week, $36,550. 
TORONTO 
Kwamina, O'Keefe ‘MD-T) (2d 


| wk) ($6; 3,200; $100,399). Previous 
| week, $67,576 on Theatre Guild- 


|American Theatre Society sub- 
scription. 
| Last week, $70,000 with sub- 
| scription. 

WASHINGTON 


| Taste of Honey, National (D-RS) 
\(1st wk) ($4.50-$4.95-$5.95; 1,683; 

$41,335) (Hermione 

Frances Cuka). Opened its road 
jtour Sept. 11 to two affirmative 
|notices (Carmody, Star; Coe, Post) 
jand one’ unenthusiastic 
|(Donnelly, News). Previous week, 
| $16,711 at the Booth Theatre, N.Y. 
| Jast week, $34,679 with Theatre 





|Guild-American Theatre Society 
| subscription. 
SPLIT-WEEK 


Short, Happy Life (D-T). Grossed 
|a total of $23,538 for seven per- 
formances, including $20,263 for 
| five performances Sept. 12 through 


jlast Friday (15) at the Moore The- | 


|atre, Seattle, and $3,275 for two 
| performances Saturday (16) at the 
Paramount, Portland. 


Kiltys’ Tour in So. Afr. 


Cape Town, Sept. 12. 





Republic of So. Africa with the 
production “Dear Liar” and they 
are playing to good houses. 

For the first time in So. Africa 





| the two artists and all the store 


props were transported in one aiv- 


gagement last Wednesday (13) to|rraft when the company travelled 


two unfavorable notes 


(Johnson, |from Durban to Cape Town. 


Jerome Kilty and his wife, Ca- | 
vada Humphrey, are on tour in the | 





| 


Dramatists Jugged 
London, Sept. 19. 

Playwrights Arnold Wesker, 
Robert Bolt and Christopher 
Logue were among a number 
of people sentenced to jail 
after refusing to be bound 
over to keep the peace in con- 
nection with “Ban-The-Bomb” 
demonstrations. They appeared 
on summonses accusing them 
of inciting members of the 
public to commit a breach of 
the peace on Sunday (16) by an 
anti-bomb demonstration. 

The three playwrights, all 
members of the Committee of 
100, were sentenced to one 
month. Earl Russell, leader of 
the Committee, was sentenced 
to two months’ imprisonment, 


but on medical grounds this 
was reduced to seven Gays. 
Bolt’s newly completed play, 
“The Last of the Wine,” deals 


with the atomic threat. 


Stratford (Ont.) Fest 
$38,792 on Srecial Shed 


Stratford, Ont., Sept. 19. 
For its penultimate week of its 
ninth season, the Stratford Skake- 
snearean Festival grossed $38.792 
last week for eight performances 
in the 2,258-seat Festival Theatre. 

Potential capacity was $44,790. 
For the final two weeks of the 
season, the revival of “Coriolanus” 
has been dropped from the reper- 
tory. Last week's schedule in 
cluded six student matinees of 
“Henry VIII” at a $2.50 top, and 
evening performances Wednesday 
(13) and Saturday (16) of “love's 
Labor’s Lost,” at the usual $5 top. 
The same schedule will be fol- 
lowed for the current clos'ng week. 





Touring Shows 


(Figures cover Sept. 17-Oct. 1) 

Best Man—Hanna, “ ve (18-2 Bl ck 
, Stone, Chi (25-30) 

Blood, Sweat and Steariey Pcole ‘try 
out)—Locust, Philly (18-30 

Bye Bye Birdie (24 Co» Erlanger, Chi 
(18-20) 

Caretaker (tryout) — Wilbur Boston 
(12-30) 

Cook for Mr. General (tryout) — Shubert, 
New Haven (20-23): Forrest. Philly (24-20) 


Previous week, $64,367 | 


| Bloomington (36); 
| Lafayette, Ind. 
| (29): 


Baddeley, | 


review | 





| 


Do You Know the Milky Way? (tryout) 


—Cass, Det. (20-30). 

Everybody Loves Opal (trycut)—Play- 
house, Wilmington (20-23); Ford's, B-lto 
(25-1). 

Fiorello (24 Co.)—Bilimore, L.A. (18-22) 
Paramount, Omaha (26-27): KRNT, Des 
Moines (28-30). 

Flower Drum  Song-Ford’s. Balto 
(18-23); Bushnell, Hartford (25-30) 

Gay Life (tryout)—Fisher. Det. (30). 

Gypsy—Curran, S.F. (18-30) 

Gypsy (24 Co.}—Shubert, Det. (18-30). 
(18-30). 

How to Succeed in Business Without 


Really Trying (tryout)—Shubert, Philly 
(18-30). 


Kean (tryout)—Shubert. Boston (18-30) 

Kwamina (tryout)—O’Keefe, Toronto 
(8-23); Colonial, Boston (26-30) 

La Plume de Tante—- Auditorium, 
Denver (19-24); Auditorium. St. P. (25-30). 
oe. It Ride (tryout)—Erlanger, Philly 
(18-30). 


Milk and Honey (tryout)—Colonial, Bos- | 


ton (18-23). 

Miracle Worker—Nixon, 
Municipal, Charleston (24); Indiana U., 
Purdue Music _ Hall, 
(27-28); Memorial, L'ville 
Memorial, Dayton (30 

Music Man—Murat, Indpis. (18-23): Taft, 
Cincy (25-30). 

Music Man (bus-and-truck) -- Rajah, 
Reading, Pa. (18-19); Memorial. Trenton 
(20-21); Masonic, Scranton (22-23): Capi- 
tol, Binghamton (25): Stanley-Warner, 
Utica (26); Capitol, Ottawa (27); Her 
Majesty’s, Montreal (28-30) 

My Fair Ledy (2d Co.)—Shubert, Chi 
)-30) 


Pitt. (18-23); 


(20-30). 

Sail Away (tryout)—Forrest, Philly 
(18-23). 

Short WHeppy Life (tryouM—Alcazar, 
S.F. (19-30) 


“Shot in the Dark 
New Haven (27-30). 
Sound of Music (24 Co.)—Philharmonie, 
L.A. (18-23); Auditorium, Denver (26-30). 
Taste of Honey—Nationa!, Wash. (18- 
. Hanna, Cleve. (25-30) 
Tenth Man—National, Wash. (25-30). 
Threepenny Opera (2d Co.)—Roval Alex- 
andra, Toronto (19-30). 
Toys In the Afttic—Playhouse, Wilming- 
ton (27-30). 


(tryout)}—Shubert, 





SCHEDULED B’WAY PREEMS 
From Second City, Royle (9-26-61).. 
Purlie Victorious, Cort (9-28-61). 

Sail Away, Broadhurst (10-3-61). 
Caretaker, Lyceum (10-4-61). 

Stanley Poole, Morosco (10-5-4)) 

High Fidelity, Ambassador (10-9-61). 
Milk & Honey, Martin Beck ‘'0-'0-61) 
Everybody Loves, Longacre (10-11-61) 
Let It Ride, O'Neill (10-12-61). 

how to Succeed, 46th St (10-14-61). 
Milky Way, Rose (10-16-61) 

Shot In Dark, Booth (10-18-61) 

Cook for General, Playhouse (10-1961) 
Kwamina, 54 St. (10-23-61) 

Yves Montand, Golden (10-24-61) 
We've Come Through, Hud« on (‘0 25-61). 
Write Murder, Belasco (10-2°-61) 
Garden of Sweets, ANTA (10-21-61). 
Complaisant Lover, Barrymore (11-1-61) 


Kean, Broadway (11-2-61). 

Gideon, Plymouth (11-9-61) 

Gay Life, Shubert (11-18-61) 

Sunday in N.Y., Cort (wk. 11-20-61) 
Man for All Seasons, ANTA. ('!-°°-61) 


Daughter Silence, Music Box (11 
Age of Consent, Biltmore (1° %1-1). 
At Nine O'Clock, Golden (122-61). 
Night of Iguana, Rovale (12-981 *) 
Funny Thing Happened, Alvin (52-2) 


Arthur Treacher will costar with 
Imogene Coca and Kine F*: xevan 
‘n the touring “A Thurber Carni- 
val.” 


"9-61. 


Broadway was generally up a bit 
last week, although the improve- 
ment was hardly spectacular and 
there were several exceptions to 
the increased attendance. Alibi- 
eeeking treasurers cited the con- 
| tinued hot-weather, which presum- 
ably led a few fortuna.e New 
Yorkers to extend their vacations 
and deterred potential tourists 
from coming to town. 

The only show to sell out cleanly 
was “Carnival,”’ although “Came- 
}lot, “Mary, Mary” and “Sound of 
| Music” approximated capacity 
igrosses. “Rhinoceros.” which was 
scheduled to open Sept. 12 for a 
{three-week return engagement, 
postponed until last Monday night 
(18) because costar Zero Mostel 
was incapacitated with laryngities 

This week's only arrival, the 
Greek Tragedy Theatre, was due 
to open last night ‘Tues.) at the 
{City Center for a two-week stand. 


Estimates for Last Week 


Keys: C (Comedy), D (Drama) 
CD (Comedy-Drama), R (Rerue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
|eretta), Rep. (Repertory), DR 


| (Dramatic Reading). 





Other parenthetic designations 
| refer, respectively, to weeks played, 


|number of performances through | 


| last Saturday, top prices (where 
| two prices are given, the higher is 
| for Friday-Saturday nights and the 
| lower for weeknights), number of 
| seats, capacity gross and ‘stars 
| Price includes 10° Federal and 
5% City tax, but grosses are net; 
lice., exclusive of taxes. 


| Asterisk denotes show had cut. | 


| rate tickets in circulation. 


| Bye Bye Birdie, Shubert (MC) 


‘(74th wk; 583 p) ($8.60-$9.40; 1,461; | 


$61,000). Previous week, $35,744. 
Last week, $35,501. 


Camelot, Majestic (MC) (41st wk; 
329 p) ($9.40; 1,626; $84,000) ‘Rich- 
ard Burton, Julie Andrews). Previ- 
ous week, $74,316 

Last week, $82,471. 


Carnival, Imperial (MC) (23d wk; 
180 p) ($8.60; 1,428; $6°,.299) ‘Anna 
Maria Alberghetti). Previous week, 
$69,111. 

Last week, $68,371. 


Come Blow Your Horn, Atkin- 
(C) (30th wk; 237 p) ‘$6.90- 
| $7.50; 1,090; $43,522). Previous 
| week was inadvertently overquoted 
jby VariEry; correct figure was 
$16,295. 

| Last week, $18,563. 
' 





Do Re Mi, St. James (MC) (34th 
wk; 272 p) ($8.60-$9.50; 1,615; $69,- 
/500) (Phil Silvers). Previous week, 


| $40,501. 
week, $40,311. 


Last 

*Far Country, Music Box (D) 
| (24th wk; 191 p) ($6.90-$7.50; 1,101; 
$40,107) (Kin? Stanley, Steven Hill, 
Ludwig Donath). Previous week, 
$15,046. 
| Last week, $15,904. 


* Fiorello, Broadway (MC) (94th 
iwk; 747 p) ($5-$7.50; 1,900; $59,- 
|000). Moves Oct. 31 to the Alvin 
Theatre. Previous week, $24,737. 

Last week, $30,022. 


*Irma La Douce, Plymouth ‘MC) 
(51st wk; 404 p) ($8.60; 999; $48.- 
|250) (Elizabeth Seal. Denis Quil- 
\ley). Previous week, $29,879. 

Last week, $33,221. 


Mary Mary, Hayes ‘C) ‘(28th wk; 


220 p) ($6.90-$7.50; 1,139; $43.380) 
(Barbara Bel Geddes, Barry Nel- 
son, Michael Wilding). Previous 


ances. 
Last week $43,245 for regular 
| eight performances. 





' 
*My Fair Lady, Hellinger (MC) | 


(287th wk; 2,286 p) ($8.05: 1.551; 

$69,500) (Michael Allinson, Margot 

Moser). Previous week, $37,546. 
Last week, $42,570. 


Sound of Music, Lunt-Fontanne 
|(MD) (90th wk; 716 p) ‘$9.60; 1.407: 
|$75,000) ‘Mary Martin). 
_— $72.605. 

Last week, $74,376. 


Unsinkable Molly Brown, Winter 
Garden (MC) (46th wk: 364 p) 
($8.60-$9.40; 1.404; $68.000) ‘Tam- 
my Griems). Previous week, $41 - 
| 329. 

Last week, $46,158. 


Closed Last Week 


* All the Way Home, Belasco ‘D) 


week, $45,983 for nine perform- | 


Previous | 


B'way Better; Unsinkable’ $46,158, 
Fair Lady’ $42,570, Fiorello’ $30,022, 
‘Come Blow’ $18,563, ‘Country’ $15,904 


(42d wk; 333 p) ($6.90-$7.50; 967; 

$38,500). Folded last Saturday 

night (16), at a loss of about $85,« 

000 on its $150,000 investment 

That includes revenue from the 

film sale. Previous week, $8,766 
Last week, $11,359. 


Opening This Week 


Greek Tragedy Theatre, City 
Center (D) ($3.95; 3.090; $60,000). 
Visiting troupe was due to open 
last night ‘Tues.) for a week's 
Greek language presentation of 
|“Sophocles,” to be followed next 
| Tuesday (26) by the opening of a 
week's engagement of “The Choe- 
|phori” and “The Eumenides.” 


Return Engagement 





Rhinoceros, Longacre (CD) 
($6.90; 1.101; $37,000) (Zero Mos- 
tel, Alfred Ryder) Opened ast 
Monday night (18) for a scheduled 
two-week return engagement, 
Starts a road tour Oct. 2 at the 
Alcazar Theatre, San Francisco. 


Other Theatres 





Alvin, Ambassador, ANTA, Bar- 
rymore, Beck, Biltmore, Booth, 
|Cort, 54th Street, 46th Street, 
| Golden, Hudson, Lyceum, Miller, 


| Morosco, O'Neill, Playhouse 


Rose, 
| Royale. 











Show Abroad “ | 


Caesar and Cleopatra 
London, Sept. 1 

John Gale & Assoviated-Rediffusion 

Theatrical Productions Ltd. presentation 

of the Cambridge Arts Theatre revival 

of a five-act comedy by Bernard Shaw. 














Staged by Waris Hussein; decor, Ana 
Jasper; costumes, Judy Birdwood: light 
ing, Roderick Sangorski. Opened Aug. 
31, "61, at the Duchess Theatre, Londons 
$2.80 top. 
Belzanor Nigel Brown 
Persian » Terence Taplin 
Pe WEED essccasees Norman Manna 
Ftatateeta Claire Davenport 
Caesar Alun Thomas 
} Cleopatra Yolande 
Charmian Leilani Sacre 
Iras Janet McIntyre 
Achillas Patrick Mower 
Theodous Peter Foster 
Ptolemy Philip Vallins 
Pothinus . Roger Hammond 
Rufio ye Bryan Reed 
Britannus «sees Michael Latimer 
| Lucius Septimius .... Philip Strick 
Sentinel Roger Worrod 
Appollodorus Curt Dawson 
Slaves, Porters, Soldiers Ann Bucknall, 
artin Spencer, lan McIntyre, 
Peter Froggatt, Olwen Coates, 
Stephanie Randall 
This revival of the Bernard 
Shaw comedy came to London 
after favorable receptions at Ox- 


ford and Cambridge. Its hopes of 
survival in the capital seem sien- 
der, for the play needs more 
astute direction and poised playing 
to avoid tedium. As it is, the bar- 
ren patches outweigh the occa 
sional felicities, the latter being 
mainly the work of the Ceylonese 
actress Yolande as Cleopatra. 
With a feline appearance and a 
pleasantly childlike manner, the 
actress gets close to the kittenish 
charmer of the eariier scenes. She 
has delightful moments in her first 
encounter with the conquest-weary 
Caesar and in her trick of bund- 
ling herself in a carpet to get her- 
self delivered to the Romans. But 
the point of the play is her trans 
| formation into mature ruthlessness, 
and this Yolande misses, rem2in- 
ing on a prattling level throughout. 
Alun Thomas's Caesar is a dull 
stick, urbane but scarcely cuggest- 
ing the warrior spoiling for an 
enemy. He is better in his wise 
banter with Cleopatra than in his 
| scenes of action, but he is through- 
out too lightweight for the role, 
The other performances range 
from inept to downright terrible, 
although Bryan Reed scores easy 
yocks as the Briton, always good 
for a Shavian joke, and Curt Daw- 
son is showy as the artist-trader 
Appollodorus. Director Waris Hus- 
sein encourages the company to 
| gabble, and otherwise the staging 
jis clumsy, with poor grouping 
land little understanding of actor 
| limitations. 
This production gathers momen- 
|tum after a boring beginning, but 
is hampered by unimaginative 
ljighting by Roderick Sangorski, 
poor sets by Ann Jasper, and fancy- 
| dress costumes by Judy Birdwood. 
! Otta 








Frederick Fox is designing the 
setting and lighting for the upcom- 
ing Broadway presentation’ of 
i“From the Second City.” 
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Hollywood writer-producer f 

Claude Binyon (ex-VARIETY), re- 

cently back from a semi-biz chore 


in London 
and London on Sept 
ence (“Shorty”), his 
pleasure trip 

George Alan Smith, former exec- 
utive director of the American The- 
atre Wing and more recently pub- 
li relations director of 
Crotched Mountain Foundation, is 
the new head of IRP Inc., a New 
Jersey-based publicity firm. 

Expelling of tenants from apart- 
ments in Metropolitan Opera 
House continues as opera requires 
more rehearsal space. Latest evic- 
tion complete with furniture on 
sidewalk and ballet teachers Boris 
Novikoff and Phyliss Thorn grtm- 
acing at camera hit dailies last 
week 

Industrial-showman 
Gould, just back from Asheville, 
N ( on his papermill business, 
saw the railroad station and air- 
port plastered the next day after 
the evening, “Home of Miss Amer- 


again off to Paris, Rome 


wife, on a 


Harry E 


ica.’ Successful contestant had 
been sponsored by the Asheville 
Chamber of Commerce 

Anna Sosenko, long. personal 
manager for Hildegarde, figured 
{mportantly in calling British- 


Welsh songstress Shirley Bassey to 
the attention of the Hotel Plaza’s 
v.p. and gm. Neal Lang. Miss Bas- 
sey, incidentally no client of Miss 
Sosenko’s, opened at the Persian 
toom of the Plaza last week to 
extraordinary response. 


Vhen JFK grabbed back Gen- 
eral Maxwell! D. Taylor the presi- 
dency of Lincoln Center of Per- 


forming Arts fell opea and the job 
went io the head of the Julliard 
School, a component unit. That’s 
William Schuman. What makes the 
appointment significant is that he 





is an administrator who is also a 
creato composer! of repute. 
Nata Lee, who is a key home- 
pa caterer in the fashionable 
midtown Manhattan belt, has au- 
thored “Complete Book of Home 
Entertaining” which tawthorn 
Books will publish. Melanie 
Kahane (Mrs. Ben Grauer) is as- 
sisting in the ballyhoopla with a 
“babel fruhstuck” ‘German for 
“second breakfast,” or brunch) at 


the Grauer town-house on East 63d 
5 
Savoy 


Benedict 


Hilton publicist Gail 
making publicity capital 


o! “dedication” of each of the eight 
pillars in The Columns, main dine 
& cdancery in the hotel. Earl Wil- 
B01 had a No. 2 column “dedi- 
cated to him in a_ presentation 
hoopla made by Bob Considine. 
Dorothy Kilgallen got the initial 
nod la-t Decemt Subsequent 
columns will likewise be “dedi- 


23 with Flor- | 


the | 


the scale pay lowest in proportion 
ito the work demanded of them 
In legit, for example, there are 
only eight shows a week, as against 
a minimum ‘of two nightly and 
three on weekends in cafes 
television, a girl will participate 
in a one-hour or longer spec which 
with rehearsals will earn for far 
more than in a week in niteries. 
Another factor is the decline of 
the star-building system in the film 
| industry A starlet would fre- 
| quently be signed from a chorus 
| line and groomed for bigger things 


| Film studios, for a variety of rea- 


|sons, are no longer doing this. Many 
| girls would consider niteries as an 
j initial step in a theatrical career. 
| The decline of opportunities to ad- 
|vance in the entertainment arts 


|} from the chorus is another reason. | 


once a thriving 
as 


| Dance schools, 
| industry, are not 
}in the past 
| into a line upon attaining minimum 
| qualifications. But the lessening 

number of cafes, the complete dis- 
| appearance of vaudeville, the tre- 
;}mendous costs of musical produc- 
| tion, and most of all, the constantly 
| rising wage graph in industry, have 
; discouraged applicants from enter- 


| ing what is regarded+the bottom | 


|rung of a theatrical career. 


Sat. Nite Fear 


eueeee Continued from page | ieee 


a second top feature. As in New 
York, WNBC will be showing War- 
ners’ “East of Eden,” which will 
certainly make for a powerful tv 
double bill. 

Interestingly enough, the Stanley 
Warner Corp.'s 








show—to the tune of $2,000,000. 
Stanley Warner execs have also 
been in the forefront of organized 
exhibition's fight against pay-tv. 
While NBC is the only net going 





tures, local stations are also going 
|in for heavy plugging of their 
| latest Hollywood acquisitions. The 
{local CBS outlet in New York is 
|}currently plumping its “Fall Festi- 
val of Films,” with heavy emphasis 
on the newies, and RKO General's 
local WOR-TV_ launches 
season Sunday (24) night with the 
premiere of Warners’ “A 

Born,” Judy Garland 





| 
i local ty 
|Star Is 
starrer 
Conservative 

}numbet 
| pictures now 

screen tlace the total at approxi- 
} mately 950, 


of 


estimates 





In} 


numerous as} 
Graduates used to go} 


tail-wagging-dog | 
subsid, International Latex, is listed | 
as one of the sponsors who have | 
bought into the NBC net feature | 


the net route with its post-48 fea- | 


its film) 


the | 
of post-48 major company | 
available for the small } 


| Johann Strauss’ perennial oper- 
etta, “The Bat.” at the Alhambra 
via the Vienna Opera 

Oldtime film star Jean Murat 
| getting supporting role in the 
sketch film, “The Seven Capital 
| Sins.” 

French-Italo pic coproduction, 
“Madame Sans Gene,” to shoot 
battle scenes in Spain after in- 
teriors in Rome 

Michele Grellier replacing An- 
nie Girardot in Marcel Achard’s 
hit legiter, “L'Idiote,”” which re- 
lights the Theatre Antoine this 
week 

John Hubley huddling with Gil- 
bert De Goldschmidt, film pro- 
ducer here, who wants Hubley’s 
63-minute animated pic, “O Stars 
and Men,” for local release. 

Mareel Achard winding a musi- 


leal legit version of the Billy 
Wilder pic, “Some Like It Hot,” 
which bows at the Chatelet in 


will be ealled “Les 
Idiots’ (Men Are 


December. It 
Hommes Sont 
Idiots 





Boston 


By Guy Livingston 
i (423 Little Bldg.; DE 8-7560) 
Steuben's opens its season 
Thursday (21) with singing emcee 
Don Dennis back for 12th year. 
Bobbi Baker back from Euro- 
pean dates with manager Ruth 
Shapirc, and set to open at the 
Frolic, Revere 
Maurice Turette, legit press 
| agent, in ahead of “Bye Bye 
| Birdie.” which opens at the Shu- 
bert Oct. 10 for four weeks 
| Percy Shain, Boston Globe 
| editor, beck from Las Vegas visit 





bass player, and daughter-in-law, 
Toni Madsen, dancer at the Sa- 
hara 

Joe Wolf, branch manager of 
Embassy, and Harvey Appell, sales 
manager, exploiting “The Pit and 
the Pendulum” (AI) 
mount and other New England 


theatres 
Portland, Ore. 


By Ray Feves 
N.E. 26th; AT 1-3076) 
Bali Hai is shuttered awaiting 
the fall season 
“Holiday On Ice of 1962” 
for the Memorial Coliseum. 
Dennis Day headlining at the 
Oregon State Fair in Salem, Ore. 
The Harry Babbitt Revue 
|} preemed at the Three Star (Mon. 
18 
The Oregon Shakespearean Fes- 
tive! pulled 47,734 people for a 
99° secity run 


(3447 


set 





Rod Steiger in “A Short Happy 


tv | 


| to his show biz family: son, Roy, ]try was agitating for tax reduction, 
| 


at the Para-| 


jindustry alive. 

| Rackin also implies that “many” 
European producers take advan- 
|tage of the subsidies to turn out 


|}Channel 7 


shoddy material. Perhaps. There are, | 


of course, carpetbaggers every- 
| where. But, on reflection, I am sure 
|Rackin will agree that the quality 
jof recent British, Italian and 
‘French films (all subsidized) is 
| higher than ever before, that is to 
|say, before subsidies 
deed, that they are not only making 
;substantial profits in their own 
jcountries, but at this very moment 
in history are providing some of 
jthe most exciting entertainment to 
|be seen on American screens. To 
jcheck the quality of these films, 
jor the numbers of theatres play- 
jing them, you have only to consult 
|your daily newspaper or VARIETY's 
| weekly picture grosses reports. I 
|have said it before; I say it again: 
an American film subsidy will im- 
prove the breed 

Next, the question of developing 
new talent. Rackin, himself, admits 
that the major studios have lost 
the Incentive, if not the ability, to 
do so. A sad confession from the 
spokesman for an important stu- 
dio, but it happens to be true. He 
calls for the removal of the 10°% 
|Federal tax on theatre tickets, and 
jimplies that if this is done new 
talents will be developed like hot 
cakes. 





Well, I'm with him all the way 
for the abolition of the tax, but 
not in the illusion that tax relief 
will automatically guarantee or 


jeven encourage the development of 
jnew talent, unless such a program 
j}was a hard and fast, solemnly un- 
derstood and agreed to qui pro 
quo. When the British film indus- 


} 


lit, too, promised the development 
of new talent, but since this was 
jnot made a condition of tax re- 
jduction the promise was never 
|kept. I am sorry to say that in my 
j|humble and somewhat disenchant- 
ed opinion, the promise would not 
be kept here, either. 

No, I have said again and again 
that any American subsidy (tax re- 
lief or any other form of subsidy) 
must be tied to « definite plan, pro- 
gram and organization for the 
training, education and expostre of 
actors, writers, directors, tech- 
nicians, etc. In other words, a na- 
tional film school made productive 
by a national film studio, engaged 
in the production of inexpensive 
films aimed at the revitalization of 
our middleaged industry and mid- 
dleaged filmmakers. 

But there, perhaps I've gone too 
far. A national film studio, indeed! 
Nevertheless, gentlemen, it’s sub- 
sidy, or a slow, unpleasant death. 

Carl Foreman 





So high, if- | 


to Channel 2 
First Holiday Inn motel, to cost 
$1,500,000, skedded to start in 
Albuquerque in about six weeks. 
City now has more than 290 motels 
of all sizes. 
Mel Allen is skedded 


to come 


| to Albuquerque Nov. 11, for ABC 


| first 





network telecast of New Mexico- 
Wyoming universities football tilt 
national video exposure o 
local grid game. 

Marianne Johnson, former re- 
porter for Albuquerque. daily 
Journal, named managing editor 
of Albuquerque Review, new fort- 
nightly arts paper which bowed 
here two months ago. 

Ellen Hill, former UPI newsgal 
and Albuquerque newswoman, has 
been hired to head radio-tv section 
of state's tourist division in Santa 
Fe, succeeding Vern Rogers, who 
ankled post to go with gas firm. 


Brussels 


By Gil Vranken 


(Tel: 016-23160) 
Flemish tv network’ B.R.T. 
scheduling nine full length pix 


each month for the upcoming tv- 
season. 

“Smuggler’s Daughter,” Belgian 
pic, has Henri Barreyre as director 
and French star Betty Beckers as 
the “daughter.” 

Connie Froeboss, German film 
actress and songstress, here en 
route to Blankenberge to appear 
at the “Teenagers Festival.” 

The “Woodpeckers,” Flemish 
comedy team a la Wayne & 
Shuster, now appearing daily on 
the Flemish vidnetwork. 

Chilly mid-August weather was 
favorable to cinemas here. Warm 
and sunny month-end weather ce- 
creased biz sharply however. 

Single week's release of “Return 
to Peyton Place’ rather meager 
in the 1,250-seater Plaza with a 
gate of $4,420 (prices from 50c-$1). 

French film star Viviane Ro- 
mance booked into Brussels’ Gal- 
eries Theatre Oct. 10 in Marcel 
Achard’s “Noix de Coco” (Coco- 
nut 

“Alamo” grossed $9,580 In first 
week at 691l-seater. Ambassador at 
70c—$1.50 and $4,020 during sec- 
ond weekend (from Friday till 
Sunday night).- 

American vidpix series of half- 
hour duration (actually 25 minutes 
because of cut commercials) such 
as “Father Knows Best,” “Twilight 
Zone,” ete. were purchased by 
state-run Belgian nationai vidnet- 
work 

“Ben-Hur” opened in Brussels at 
the “Cameo” (original soundtrack) 
and at the Roy (French dubbing). 
“Rat Race” preem at Eldorado and 
“High Noon” reissue at the Astor. 
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OBITUARIES 


NATHAN STRAUS 

Nathan Straus, 72, chairman of 
WMCA Radio, N.Y., died Wednes- 
day (13) of a heart attack in a 
Nassau Ceunty motel room where 
he had stopped for the night. 

Scion of the Straus clan, which 
owns Macy's, the largest depart- 
ment store in the world, Straus 
came into broadcasting 19 years 
ago when he bought the New York 
indie radio station. (Details in ra- 
dio-tv section.) 





LOUISE GROODY 
Louise Groody, 64, legit musical 
comedy performer, died Sept. 
of cancer in Canadensis, Pa. 
Among her Broadway credits are 
“No, No Nanette” and “Hit the 
Deck.” In the former she intro- 








duced the now standard 
Two.” She was a top performer 


of the 1920s and reputedly earned | 
and spent a fortune until she was 


wiped out in the stock market 
crash of 1929. 

Miss Groody was a Red Cross 
worker during World War II. 
Later she did some tv work on 
panel shows and was cast in sup- 
porting roles. 

Her husband survives. 





MARION B. HICKS 
Marion B. Hicks. 57 owner of 
the Thunderbird Hotel in 
Vegas, died of cancer Sept. 


;nons 


| Wrath,” 
| Jack Benny's ty shows. 


16 | 
| Malvern and Stratford-on-Avon, 


|\radio repertory 


MAY 19, 1873 — SEPT. 


“Tea for | 





Las | 
10 at! 


jAnna Held. He went to Hollywood 


in 1929 to appear in “The Shan- 
of Broadway,” in a role he 
created on the Broadway stage. He 
also. appeared in “Grapes. of 
“The Quiet Man” and on 


His wife and son survive. 





LAIDMAN BROWNE 
Laidman Browne, 65, radio and 
tv actor, died Sept. 11 in Bourne- 
mouth, Eng. He became an actor 
after World War I, with the New- 
castle Stock Company. 


He broadcast in his home town | 


of Newcastle and, between 
ing in legit in the West 


appear- 
End, 
he 
BBC 

the 


the 
in 


became a member of 
company 





Sime 


Founder of Variety end Beily Variety 


22, 1933 


1920s and made over 3,500 appear- 
ances in different roles. He turned 
freelance in 1952 and later ap- 
peared in films and on tv. 





TONY LA FRANO 
Tony La Frano, 50, veteran of 
30 years in radio and television 


and executive director of opera- | 


tions on the coast for RKO-Gen- 
eral, died Sept, 12 of a heart 
attack in Los Angeles. He 


1939, having previously been a 
program executive in Santa Bar- 
bara, Cal. 


Long a programming director, | 








La Jolla, Cal. 
derbird in 1948, The fourth resort 
hotel te be constructed on the 
Strip. He also built the adjacent 
Algiers Motel, and the downtown 
E! Cortez Hotel. 

Among his survivors are his 
wife, and a nephew, Marty Hicks. 


Latter is the show producer at the | 
and a daughter. 


Thunderbird. 


FELIX HUGHES 
Felix Hughes, 81, voice teacher 








Don Bernard 


He built the Thun- | 
|the Don 







1958 





he was v.p. and program head ot 


Lee regional network 
until its dissolution two years ago. 
He was recently named executive 


director of the RKO-General 
radio and tv properties on the 
coast: KHJ and KHJ-TV in Holly- 


wood and KFRC in San Francisco 
He leaves his wife, two sons 





EUGENE C. ROSE 
Eugene C, Rose, 95, veteran flute 


Nat Karson 





f the late Lawrence Tibbett and | virtuoso, died Aug. 21 at Free- 
ther singers and brother of the | port, N.Y. 


© 
‘ 
late Rupert Hughes, died Sept. 9) 
j 


n Hollywood. 

He also was founder of the 
Cleveland Symphony Assn. 

His wife survives. 

HARRY TYLER 

Harry Tyler, 73, vet of 65 years 
stage, sereen and tv, died of 
er in Hollywood Sept. 15. He 


or 
Cal 


Started his career in show biz at 
age of eight when he appeared 
as a boy soprano in New York with 


the 





Born in Danzig, Germany, July 
20, 1866, Rose, who kept a remark- 
able memory, a keen sense of 
humor and a zest for living to his 


last days, was probably the last 
surviving link with the earliest 
days of sound recording. In 1889, 


|after his parents had moved to the 


US. Rose made oldfashioned | 


white wax cylinders for Thomas | 
|Roman Forum group, 


|sound stages will house interiors 


A. Edison. Edison personally ex- 
hibited them that year at the Paris 
Exposition held to commemorate 


at” 


had | 


been with KHJ and KHJ-TV since | 


| the completion of the Eiffel tower. 


Rose was with 
when it played at the 1900 Paris 


Exposition. A little later he took | 
part in & command performance | 


before Edward VII of England. On 
the band’s return to the States, 
Rose became a member of the 
Edison Band & Orchestia and 
played in hundreds of cylinder 
records. He was also a member 
of the Edison Venetian Trio. Other 
members were Eugene Jaudas, 
violin, and Charles Schuotze, harp. 

Rose is survived by his son, 
Robert, with whom he had made 
his home. His wife died about 10 
years ago, and a son ended his 
life some time later by throwing 
himself beneath a Long Island 
train. 





PETER KEENE 

Peter Keene, 39, dancer, died in 
an auto crash, Sept. 11 at Henham, 
Eng. He was appearing with his 
wife at a summer show al Lowe- 
stoft in a danging act, billed as 
Pierre & Desiree. Wis wite was 
seriously injured in the accident. 

Keene had been a stunt man in 
films and a legit actor. The couple 
had appeared at the Windmill and 
Coliseum Theatres ‘a London and 
in a dozen foreign countries. 





PERCY BARR 
Percy Barr, 87, cinema manager, 
died recently in Reading, Eng. 
Manager of cimemas and skating 
rinks at Newbury and Oxford, he 
later was manager of the Reading 


| Vaudeville 


Survived by son and daughter. 
Leis Murphy, 33 secretary of 
| Hollywood agent Bob Longnecker 


| and previously for five years with 


Emmett McGaughey. vp. of Erwin- 
Wasey, was killed Sept. 8 in an 
auto eccident near Visalia, Cal. 





Harry K. O'Neil, 67, vp. and 
account executive for Tobias, O'Neil 
& Gallay Inec.. ad agency. died 
Sept. 12 in Chicago. 
vives. 

Robert Kent, 54, film editor. 
died of a heart ailment Sept. 13 


‘in Hollywood. His wife and daugh- 


ter survive. 





Wife, 43, of Alfred N. Sack, Dal- 
las theatre owner, died in that city 
Sept. 12 after a long illness 





Lancaster 
10 in 


Father, 85, of Burt 
died of a heart ailment Sept. 
Beverly Hills, Cal. 





Michael Pickles Cryer, 84. cinema 
pioneer, died recently at Keighley, 
Yorkshire, Eng. 

Eugene W. Dewart, 71, pianist- 
saxophonist, died Aug. 29 in St. 
Albans, Vt. 


Mether, 93, of publicist 








Jack 


| Proctor, died Sept. 13 in Hollywood. 








Dressy ‘Cleo’ in Rome 





mus Continued from page 2 eames | 


the company is pulling out all 
stops, not skimping anywhere, in a 


concerted effort to make this one 
click resoundingly. No budget has 
been set as yet, but currently cited | 


figure, mot counting possible 
weather problems, is upwards of 
$12.000.000 for the slated 26-week 
production cycle. Mankiewicz and 
producer Walter Wanger are as- 
sembling a cast headed by Miss 
Taylor, Rex Harrison (as Caesar), 
Richard Burton ‘(as Antony). Hume 
Cronyn, Roddy McDowall, Pamela 
Brown, and many others. On the 
technical side, Mankiewicz wii] 
have Leon Shamroy behind the 
camera, while 2nd unit director 
Ray Kellogg works with Piero Por- 
talupi ‘who handled similar chores 
on “Ben-Hur”) as his cinematog- 
rapher on the Tedd-AO DeLuxe 
color lensing chores 
Well-Undressed Cleo 

No less than 60 new costumes 
have been designed for Miss Tay- 
lor by Irene Sharraff, including a 
$6.500 true-gold item, while all 
other principals will sport newly- 
designed robes, too. 22.000 pair of 
shoes and 26,000 costumes are 
being prepped, as script calls for 
garbing of eight armies and for 
different navies. Pic also boasts 62 
sets, and a studio back lot 0.0. 
confirms that “Cleopatra” con- 
structions are probably among the 
largest ever erected at Cinecitta, 
30 massive buildings spread over 
11 acres constituting the outdoor 


An additional shooting location 


Sousa’s Band} 


His wife sur- 


while 7. 


‘is at Torre Astura, some 30 miles 
| Alexandria, complete with port, 
have been erected over a total of 
20 acres, four of them over water. 
| The presence of mines and other 
wartime residuals on the site, 


which is close to the Anzio beach- 
head area, incidentally made an 
added $22,000 expenditure neces- 
sary to properly clear the area. | 
Ciher locations near Rome include 
the Island of Ponza, some miles off 


the mainland south of the Capital, 
where the sea batile ‘some 
000 for boats alone) of 


be staged; Fiumicino, where Cae- 
sar’s villa has been built; and 
Lavinio, where Cleopatra's 


is being erected 

In addition to th..e nearby loca- 
tions, Company expects to move to 
Egypt in the January-February pe- 
riod for two or three weeks of key 
location work. Also expected that 
some studio work will wind pic in 


Hollywood, especially for some ir- 
terior sets which could not be 
accommodated with _ sufficient 


space margin at a Cinecitta already | 


crowded by the current Italian pic 
boom. With respect to facilities 
in British Studios where pic origi- 
nally “started,” some Rome sound 
stages are smaller, making a rede- 
signing job mandatory, 

the outdoor constructions, 
pecially those concerning 


and es- 
Alexan- | 


dria, will be “much larger and | 
more ise,” a company | 
spokesman said. It’s probable, he 
said, that a few of the !arger in- 
teriors would be built in Holly- 
wood. 

“Cleopatra,” first set for produc- 


tion on the Coast, then in Britain, 


then again on the Coast, and now | 
No, 
| Nova added, “ 


for Italy, is no runaway effort. 
less than 85 Yank technicians 
(thought a record figure’ are here 
to handle all key facets of the pro- 
duction together with 11 Britishers | 
and an Italian crew attuned to 
‘American tempo and technique by 
previous experience in locally-shot 


Yank items. 
First major scene, depicting 
Cleopatra's triumphant entrance | 


into Rome, is slated for next week 
(25). Some 6,000 people. 


players, extras, and 209 dancers 


currently being put through their | 


paces 
Pan, 
eras spotted around fhe mammoth 
constructtons. 


by choreographer Hermes 








United Artists 


ome Continued from page 5 ——— 


| points up that fact while there are 
|; some things concerning the suc 
| cess or failure of a roadshow film 
| ever which the sales department 
has no control (the all important 
newspaper reviews, for example), 
there are other things which the 
| distrib can and must ¢o to get all 
| the mileage possible out of 
individual attraction. 

Purpose of the new department 





will be to coordinate all_experience | 


| gained from previous roadshow 
efforts, formalize and refine 


the 
(fulltime) job of lining up 


group 
sales in advance, and thus to make 
(an orderly and permanent opera- 
tio out of something which pre- 
viously has been tackled only on 
an occasional basis. According to 
one UA sales exec, at le one 
of last year’s so-called roadshow | 


ist 


“failures” might have goit 
| much better hardticket run had 
|} it been backed by the kind of 


| “clearing house” of roadshow info 
which UA has now set up. 
Reassign Sales Power 
Another UA organizational 
change puts all U. S.-Canada sales 
supervision into hands of two 
homeoffice execs, Gene Tunick and 


Al Fitter. District managerships 
are being converted into branch 
operations. 


Ralph Clark, west coast district 


manager, takes over the Frisco 
branch, previously included in his 
territory along with L.A., Denver, 
Salt Lake City, Seattle, Pertland 
Fenton J. (Mike) Lee, midwestern 
district head, had in his seope 
Chicago, Kansas City, Milwaukee, | 


Minneapo!'s, Detroit, St. Louis, but 
no information available his new 
post. 

Central and Southern districts 
under James Hendel and William 
Hames, respectively, will find these 


men managing branches where 
made headquarters, Hendel, Pitts- 
burgh, Hames, Atlanta. Central 


district embraced Pittsburgh, 
falo, Cleveland, 
Southern had Atlanta, 


Buf- 


New Or- 


outside Rome, where the city of 


| actress; 


| London, 


$500.- | 
Actium will | 


camp 


the late Ralph 
and cofounder 


while all | 


| WNEW, N. 
| 


MARRIAGES 
Delena Kidd to Gary Raymond, 
Sept. 9, here, Eng. Both are thesps. 


Darleen Pizzo to Fred Stromsoe, 
Carmel, Cal., “Sept. 9. Bride’s an 
he’s a film stuntman 


Anne Aubrey to Derren Nesbitt, 
Sept. 12. Both are siage 
and screen performers. 


Myrna llene Gomberg to Har- 
vey R. Reinstein, Manhasset, N_Y., 
Sept. 17. Hes an account exee 


with United Artists Associated. 
Ingrid Wilms Fred Robbins, 
New York, Aug. 13. He's the 
radio-tv personality. 


to 


Mary Teresa Blum to Harry J. 
Ufland, New York, Sept. 15. Bride 
is the daughter of Carmel Myers 
former silent screen aciress, and 
H. Blum, attorney 
of Famous Artists; 
is Alfred Schwal- 


S¢ 


her steptather 


i berg, president of Citation Films; 


groom is with the William Morris 


Agency. 





BIRTHS 


and id 
Sept 


Hughes, 
11. Father 


Mr 
daughter, London 


is a . op singer and actor. 
Mr. and Mrs. Wallace Austin, 
|daughter, London, Sept. 11. Mothe 


er is Jackie Collins, actress-sister 


‘of Joan Collins 


Mr. and Mrs. Hans Andersen, 
son, Sept. di, N. Y. Father is 
Y., news announcer. 





counting | 


will perform to several cam- | 


um | (WoO 
| Recital Hall 


|round in 1941, 


the | 


| than 1,000 people 


| bad. Some 


|da of American 
| been partly 


Indianapolis; } 





Pugs-Gone-Stage 
quem Continued from page 2 aaa 


I have come along as 


an actor the hard way. They say 


| that in the long run I'll be beiter 


off. One thing about Broadway,” he 
continued, “having a big name 
doesn't matter. If you can't keep 
vour part up, they won't have you. 
And I'm the only fighter who has 


| been on Brodway.” 


Nova just acted in a DuPont 
drama for NBC-TV called “Paper 
Builets.”” He said, “I had to go up 
and read for the part just like any 

r.” 


now eats lunch at 
the Lambs Club, won 87 of his 92 
fights. After retiring from the 
ring, he stunned the press by giving 
poetry readings at Carnegie 
His year at the Uni- 


Nova, who 


versity of California was a handi- 
|cap as a fighter. “They looked 
down on me,” he said 


Not the least of Nova’s attention 
grabbers was his devotion to yoga. 
“IT still train every Gay by standing 
on my head,” he claimed. Askec if 
he had begun this practice before 
Joe Louis toppled him in the sixth 
Nova replied, “You 
know, I just missed Louis by a 
quarter of an inch with a punch 
that would have knocked him out. 
Then yoga would have become a 
big thing.” 

At the opening of his first Broad- 
way show, ‘Happiest Millionaire,” 
Nova looked out and saw the top 
New York critics among the less 
in the tight au- 


dience. He recalled, “I was more 
nervous than I was before the 
crowd of 56.000 when 1 fought 
Louis.” 











——— 


Cruises From LA. 


euee Continued from page 2 same 





the bone in bidding for the tourist 


| collar. 

While other resort areas cut 
prices by 50°7 to lure tourists, 
especially in Caribbean islands, 
Acapulco hotels have cut back 


only 10°C but sometimes 20%. The 
local branch of the Mexican Hotel 
Assn. admitted things were rather 
37 of the top hotels 
affected, with these 
stiffest tariffs. So- 
called family type hotels without 
pretensions, bars or variety acts, 
in the $4-to-S6 daily range, are not 


are directly 
charging the 


| complaining. 


There is no 
word-of-mouth 


question but that 
adverse propagan- 
vacationists, has 
responsible for slump 
in tourist trade. Others have been 
political disturbances in the port, 
exaggerated in the American press, 

Indication of the concern of 
Acapulco’s businessmen wags wit- 
nessed about 10 days ago when the 


British cruise ship Orion pulled 
into the port for an eight-hour 
stay. The 2,000 tourists who 


|leans, Dallas. Charlotte. C. Frank | swarmed into port, commandeered 


tinues with branch in sales capac- 
lity. 


Harris, former Frisco minager. con- | al! 


taxis and bars for a brief 


period, were welcomed with epen 


larms and wide smiles. 
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